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ANN

a
a cappella

a piacere

ad libitum (azu)

(Aneia ad lib.)
accelerando
(Atia accel.)

acciaccatura
adagio

adagietto

adagissimo
affettuoso

affrettando
agitato

allegretto

Andlgaau

az
2y mlidaan

oz e
an ailnu
(6m AU)

dmaaiula

DTTLAZHT

ALANALEY
ATAALEA LA

AYANAA LN
avlinlmglals

ainFmsula
aramlm

ARALNTALA

in, at, by

in the church
style

at pleasure

guickening (the time)

a ‘crushing’
(implying violent
pressure)

‘at ease’ i.e.

slow

slightly faster than
adagio

very slow
‘affectionate’ with
tender emotion
hurrying i.e.

increasing the speed

‘agitated’ i.e.
restless and wild
moderately guick
movement slower
than allegro
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Tu # Tag Au
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allegro
amoroso
andante

andantino

animato
arpeggio

attacca

attacca subito

barcarola

bis
bravura

brio, con brio

burlesca

calando

cantabile

Andeeenu

Aalalng
arualsle
AUATULA

AUATUR Y

aziuilm

anfilala

ANFIAAN

AMAPAN 'gmm

urimlsan

Ua
Ui‘qafﬂ

1310, pau 1ile

q?,lﬂﬂﬂ’l

Aauln

AUATLILA

AMMHNNE

lively brisk movement &aimiianszaunssiag
lovingly
moderately tempo,  dawazdwerssun
inclining to slowness

diminutive of andantedwnriwerns (§ana andante)
animated

‘to play the harp’
the notes of a

chord played not
simultaneously but
in rapid succession-
‘broken’ or spread
out as on the harp
attack, i.e:

start the next
movement or section
without any break
beginning suddenly

a boating-song

BENNBAUMIUUNAUMN

! 1 -3 :
do3la feliFaty
UJUA ‘nFer Witi@evatnaio
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ANynuaunadlaice 19
Uszgnafiuauss ludamaz

6 viTa 12

8 8
to be played twice ﬂﬁﬂﬁ%’lﬂmmxﬁ
bravery atunananlanluu

vigour, vigorously Fdpetinainuuuaedls
a short piece of a lively atisrudunanAzuas
and frolicsome
character

giving way, both in
volume and speed  aumel
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ANV

cantilena

capriccioso

col, coll, colla,
colle

come
come primo
come sopra

comodo

con
con amaore

con anima

con brio

con delicatezza
con fuoco

crescendo
(Anele cresc)
da capo
(Atia D.C)

dal

dal segno
(Antia D.S.)
decrescendo
(Antia decresc)

Antleeau
AUBILALN

AT lels

ABR, ADART
ABDALR

A
law n3lu
Tawn Tdsn

aluln

AU
ABU BTHAaLT

ARY vl

ABU LT 1la

AL LARALATT
oy ylaln

wariule
(Ex))
A1 ANl

AR
fa \iule

LAATALTLILA

(m ATA.)

a sustained, flowing
melodic line
a piece in which the

composer follows the

dictates of fancy

ATHVNNE

LUANNUBILNA

ANNANTINAR A uELne e

an accompaniment be Winuly Windasnnalyl

played to the lead
of a voice

as

as at first

as above
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WHAWTUALA IR UH UM
drauu

at a convenient speed, atinadne 7 Few 4 A

neither too fast nor
too slow

with

lovingly

with spirit
vigorously
delicately

with fire

gradually growing
louder

go back again

into the beginning
of the piece

from

go back to this
sign

gradually softening
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ANN ANUEIE U
diminuendo Alyauln
(Anela dim.) (A)
dolce ABALT
dolcissimo ARRTAT LN
dolente ADALAULA
estinto eanulm
espressivo leailsadia
finale Auua
fine A
forte (f) vaim
forte piano (fp.) wWafim tanlu
fortissimo (Ff)  WeiRagly
fortississimo (ff) WeiRatadiy
giocoso alalala
glissando naaduln
grave n719
grazioso nalale
larghetto afinmlm
largo a1
Legatissimo lanmaT i

({4

AMHUNE

synonym for udaslvires | unuay

decrescendo BAUNNAIRINNAIGL
sweet, gentle Midealigeumu
very sweet ﬁﬁt’ﬂ'mlﬁdﬂum'}uﬁqﬂ
sorrowful n@eslennmniaiiass

so soft that the
music can hardly
be heard
expressively

videaliusogeymely

|- et 5
‘am\mﬂ’ml.lgﬁ N[

the last movement of a n1sau vieuau vieugavie
work in several

movements

the point at with the auifyral

piece comes to an end

loud (Req) Ma

loud and immediately  saan iz lunsRAe

soft again WAALUR

very loud AININ

extremely loud ﬁ’q#qm

merry FiFa aynaunu

sliding from one note (i@e4) 3m

to another

solemn and slow dnnethaluevau
{Aniain

graceful AHNIAIENEY UNNTIIN
UNUIA

slow and broad but  Fweanmas

less so than largo

slow and broad Funnenns (1Ree

iy ndne )

as smooth as possible (FauResli@enlus
ﬁﬂdﬂﬁuﬂﬂﬁqaﬁwuumﬁﬂuﬁqﬂ
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legato

lento

I'istesso tempo

loco

lunga pausa
lusigando
ma

allegro ma
non troppo
maestoso
mano

mano dritta
(m.d.)

mano sinistra
(m.s.)
marcato
martellato

meno
meno MOosso

mesto
mezzo
mezzo forte

mezzo piano
(mp)

mezzo voce

Ay

W@nILm

wauln

Aauials inuly
ala

qan1 Uatn
g3iuln

W1

ARALNT N
uau nfarlll
wuealale
unlu

unlu Asemn

wunlu dhams

wielm
L3
Wfnaanln

wiu
wiu neals

Walm
L

winls nesin

Wals Yealu

Wl Taw

smooth

slow

the same tempo
in the normal place

long pause, long rest
in a tender manner
but

quickly but not

too quickly
majestic, dignified
hand

right hand

left hand

marked, emphatic
“hammered”

less

with less movement
i.e. less quickly

sad

half

medium loud

medium soft

with a moderate
volume of tone
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moderato

morendo

MOsso
Piu MOsso

mMeno Maosso

obligato

opus (op.)
ostinato

perdendosi

pesante
piacevole

piano (p)

pianissimo (pp)
pianississimo

pietoso

piu
piu allegro

piu andante

Antleasnu

lumainm

-}
waiuls

uaaly

o ueale
wiuneals
fauuanILA

loya

aadRUN LR

Waefinuled

wlium
Hanslua

alu
Hetiadiu
Yatadadin
Thelnla

1
1a daalng
1 dumum

moderate (with
reference to speed)
‘dying’ i.e. decreasing
in volume (and also
possibly speed) at the
end of a phrase or the
end of a composition
moved

faster

slower

literally ‘essential’

or ‘obligatory’

work

a persistently repeat
of musical figure
‘losing itself’. term
indicating that the
music should be
played softer and
softer until it

dies away

AMMHWNHE

Famzhunanaliddlaiga
Al

Aat 7 lrendeauasaamay
[usugey (Ane) T
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NAMULTE WUSINATUR-—
61 IaNE 7|

lsaN1Ae9amae Uasi@eeau
gy

heavy, ponderous,solid winuiasaemaiuminuiy

in an agreeable,
pleasant manner
soft

very soft
extremely soft
compassionate,
sympathetic
more

faster

slower
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piu lento
piu forte
pizzicato
(pizz.)
pochetting

poco

pOCO a poco

poco ritardando

(pocorit)
pPOMpOoso

portamento

precipitoso

presto
prestissimo
rallentando

resoluto
ritardando
(rit)
ritenuto
rubato

Andlenau

n wuln
1l vadim

Hadeln

ThAnmlu

Wi

G RRI

1ula Fansaulna

Uanluls

Uafnziuuln

Wt inls

wsalm
Wranadiy
saRAUALLA

n“l‘.ﬁq‘[m
Smsoula

‘?‘Lm{[m
sulm

AMHUNE

rather slower nandavas It s8N

louder ety
‘plucked toindicate  a (AeLuATLTE WNUAUR)

plucking of the
string by the finger
on a bowed instrument

very little,very LANBEAT
slightly

little, slightly, W@nties

rather

little by little, Naziannazias
gradually

gradually slower Aat 7 Srasfiaziien

in a pompous at9ede1a adnAni
manner

An effect used in T (30) IBENAINUUAIRN
singing or in VARANULI

playing a bow

instrument

precipitately, i.e. RNERE T
impetuously

lively, brisk LS LR LT

fastest speed Lé‘qﬁqm

becoming gradually pee uauing damay
slower e

in a resolute manner  aH1WNTINANAATIA
becoming gradually
slower

held back in tempo

‘robbed’, controlled
flexibility of tempo

i I vy
Aae 7 lsedanaz Iigae

Ant 1 misedamar Iidnaa
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aztiauvrelslannlagUuR
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segue

semplice

sforzando (sf)

sforzato

simile

sino
slentando

smorzando

Soave

solo

sonore

sostenuto

sotto volce

spianato
spiritoso

staccato

Aleegu

LN

CRIGIE
anefiuln
anaionin

A

alu
Alduiulna

o o
auafduln
{9azin

{1la

{1uels
LR
gemln T

alleunln
a3 lmly

anrAla

AMTHWNNE

‘follows’ to proceed to sia - l/1¥fiRmileuiu

the following
movement

without a break

in a simple manner
forcing, i.e.

giving a strong accent
on a simple note or
chord

like, similar

until

becoming gradually
slower

dying away

in a smooth and
gentle manner
‘alone’. piece to be
performed by one
person

sonorous, with full
tone

sustained

in an under tone,
quietly

smooth even

in a spirited
manner
detached
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stretto

stringendo

sul, sulla

tace or tacet
(Arhu)

tempo

tempo comodo
tempo giusto
tempo ordinario
tenerezza

teneramente
tenuto

tranguillo

trio

Andeeau

AATA LA

ansaauln

78 TAAN
AT VFARALTN

winly
winl Taluin

winld Agaln
Winly eefAuntile
LALLULTATN

WP UNULR
wyln (yle)

niunaala
(mfuniala)
vi7la (F3la)

close narrow, drawn

together
‘tightening’. i.e.

ANUNAE
nsstudaaz
Ty
At
s amar i

% . . ¥ v
increasing the tension nrLauLdN

and (us ually.)
accelerating the
tempo

on

‘is silent’

time

at a convenient
speed

ina proper

time

normal, common
time

tenderly

‘held’. Indication
that a single note

or chord should be

hold for its full
value (or even
longer)

calm

-an instrumental-or

vocal piece for
three performers
-a composition for
three parts
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troppo
allegro non
troppo

tutte, tutti

una corda

veloce

vivace
allegro vivace
Vivo or con
vivacita
volante

volti

volti subito (v.s)
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lalt

011
aalalng o
72, reu
PLRE !
Thaeam

{aaR

{aafm 1oim

too much
fast but not
too fast

‘all’. term used

most often in
concertos, to

an entrance of
the full orchestra

‘one string’.

the termusedin a
piano music to

indicate the use of
the left hand pedal

fast
lively

quick and lively

lively

(flying)

fast and light
turn over
(the page)
turn quickly
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Moderato

[

:

low Row

Row your boat

Gently down the

stream

Y

I il |

) T

Merrily

Merrily

Merrily Merrily.

===

Life is but a dream,
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(Notebook for Wolfgang/des cahiers pour Wolfgang/Notenbuch fiir Wolfgang)
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