< RULY lala NQUILU-TUENEY l&as $1A o UM |SSN 0857-2670

AT NN INDANNF NS UDITIR”




& TN lale AQUIBU-TUENEY b&ab

RO
awInnaegsiatidiag
09o0/9-d ﬂ.ﬂ’a‘:‘lﬂ%u wnnautﬁm ﬂ‘{QL‘Vlﬂﬂ aolgo
5. &do-ooto (9AIMAA o LAIMINE) FR dole
Insans. exo-not

AtuEALFNEA
nslan quafining
anasilsnay dszmaziuua
AaRs It NSt werzys
SRNARSINTEUNTRINEY LN
5N
AYFHRAI

ARLAYNATIY

NnNIsEmA
AsIRAANN N

UFSTUIBNIT : ﬁﬁuﬁuaz?u&mﬂ
 SRIMARTIRsERs Mg Bunsny

HiruussuEnIs
glowmansastiyaing i yssasaai

nNa’sussIEnIs
sty AnBAMuY
ASATTS RITOUITHANA

mAntgid gt
:  Auéuiliessanmand Tns. bo-oden

RstigaTTIN AENA

n

A7 @0 UM

uuﬁnma"uq‘sﬁaﬁmﬁmdf

mnulszasn
4 @ ' v v a ¢
o. Wathimsisunsanaimeidsms lumeand
119 4
4 Ay a a '
b ma'luusmsmwmn1mnﬁ’mu'lu3ﬂuuu-um
MSATNNITING
d‘ Y - -3 v v
. INEANASUMSUARIAINARIIIY LAUBHAMSAUAT
UazIae
4 v - « oo v
<. e linssnndl Anansd wasimanms 1
IHEUNTHAIY
€. NGRS AATAATIM S BTN
Tupruzanitiugasfneuvieuiia

WS TN
WENmUNA anTiEsna
sza@unWus
MNTUFIWAN 1 UAS
NFIUDNNST
asEdAna Anszmnyal
Aalnssu
aastnsesssy Tnduin
aanuuugiisy
‘omdiadied sigans

 Apaawune

P |

4 va & vl T O )
Uﬂm"lumi!'ﬁnﬂLﬂUﬁﬁx‘lHl‘Hﬂu’i‘lnmuﬂmﬂNw

Tu MsmsqvdiviminnaiinduiruAnscidass

swinendugsiatiuging nasssungms
Ve o e v & v
ua:gqnm'lwm‘{lunmmunfm




meilunsanmedrusssureanreman [ thustedielunsdennAnmnsians
uazetaunianAueslldyppaty Lﬁﬂ'lﬁftﬁmm'mm"ﬁ‘lﬁﬁus:udw%mﬁmﬁﬂq nEARABUAL
mssagnniavuludny FamsRaradeasTURRaATIR ayrdfluazanenenswing an
ussnausen sy Masihuesaslietonliinystannsosssianssslilinmdaihudydnenl

] d‘ dl ° YV [ a oo o

athauilavildniundiReaiu

& L e a v ¢ WG W ald
ssasawAnendagIiatuging  grEvia ﬂuuuimmumwmnﬂ'lxﬂummumu
>

ummﬁumnuwmﬂmamumamumﬂlﬂwmm “pEuRBAINENEA 19T Howus
avzmnraﬂﬁmﬂwmmmnﬂwmnumm'lumuumq ']muwmﬂumm'lwﬂ AEEIsEnA
AReRAL TN ARSI A Nas LY Afasiauerevu et Ussneugasumanny
“UNLIMNIBINIIDINGaNIzNasBImsgsne lullaqaiu”  “nmurdangming
MSANWT © NNNBINNIRUBTTNUATNIH NI TIA” “ﬁ’:yanumonmﬁqmm”
“mmdwmﬁnugmqnm;wm-fsqu:‘ ” “nuagamqﬁlﬂmm” LASYAUNIINTIE

snuaenwARiuTUlRAR e sz AR aFTyn

uazatumeluwuiugniy gnEtsviad luariu INFOCOM




o ESP : ENCLISH FOR BANKING A THAI PERPECTIVE / Asst. Prof. Dr.vinit Phinit-Akson
olo LML HaNIzAaAatnganalulaaiu/gorsan afuam.

lnlo Back to Bagics /Donald A.Louschel

e n?mvhmq;mmmﬁmwﬁn/ Takayuki Yamamoto @uws Inu1svim

ale Considerations of EFL Writing Instruction / saksit Saengboon

a& mmﬁqnqmﬁﬂma‘ﬁnm L NI NIRUSTTHUAT NI UUTNR /AL Fry zﬁauqu

o LANGUAGE FOR LIFE :
An Introduction to the of Scotland's national poet Robert Burns. Desmond Hughes

bo AyAnmiIneN ine/aFe Faal

be UMM NNSARTIEN M NNae T g) wonsiad

e PENNURRTTBWIAN /AT s (niTaungE,

=) mum?—ﬁa’]/qoﬁ' NBIANITTOU,

we n’1H']:J‘S:'dLPIﬂﬁ’ugiﬁ"W]'mLﬁIH‘}-TNLL?N/amﬂ"nmﬁ 2INAINA
oom ﬁuﬂgiﬂfj'md':;qﬁqﬁﬁ /98597 yuA,

a00 Vieafenlsxvilalfiinesolnlans Ang Auriug

ool Lﬂ‘?ﬂﬂ’m’]ﬁdﬂqBTﬂ'ﬂuﬂmTtﬂ?:ﬂ\iﬁu/@fufﬂ UINUINAN
ooc NV NG/ T7Ady yimave.



n5eaatenl
UNA

Vinit Phinit-Akson/ESP : ENGLISH FOR BANKING - A THAI PERSPECTIVE Page 7
An eclectic approach used in teaching ESP/ESL proves successful in catering to the needs of Thai students

studying ESP: English for Finance and Banking.
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Donald A. Leuschel/Back to Basics W1 22
If you don’'t know where you're going, how can you get there?
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Desmond Hughes/An Introduction to the work of Scotland's national poet:Robert Burns. Page 42.

Like to know more about a song to a sausage (a hymn to a haggis, actually) ? No ? The last words
of a dying sheep ? No 7? The pleasures of whisky, then ? And how about the joys of love ? Yes? All this and

more in the poetry of Robert Burns.
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ESP

= ENGLISH FOR BANKING
-A THAI PERSPECTIVE

INTRODUCTION

ny serious
attempt to
acquire a fo-
reignfsecond
language in
an ESP environment such
as Thailand should take
three factors into ac-
count: all the students
have Thai as their first
language (L1); all the stu-
dents are adults at the
tertiary level; and lastly,
most, if not all, have no
background in the specific
ESP field such as banking
and finance. Because of
these three factors, any
approach, method, tech-
nique used should cater
to these problems.

Specifically, all the students
will have pronunciation
problems. Secondly, the
students will all have past
the ideal biological stage
for language learning.

Asst. Prof. Dr. Vinit Phinit-Akson

Thirdly, the students know
next to nothing about
finance and banking.!

Firstly, let us look at the
fundamentals, namely,
the very meaning of ESP
as we understand it today.
Most language teachers
would agree that it is an
“absolute” characteristic
of ESP that it consist of
English language teaching
which is:

(@) designed to meet the
specified needs of the
learner;

(b) related in content (in
its themes and topics) to

particular disciplines, oc-
cupations and activities;
(©) centered on the lan-
guage appropriate to
those activities in syntax,
lexis, discourse, semantics,
etc. and is;

(d) in contrast with what
we refer to as “general
English”.

Although ESP is not rest-
ricted to any particular
“approach”, an approach
that was largely commu-
nicative in nature was
employed.

In choosing teaching ma-
terials for the course on
“English for Finance and
Banking”, "instructional
ESP materials were used
rather than “operational
ESP materials” for the
simple reason that the
students were not stu-
dents of finance and
banking but in fact fourth

Yenglish for Banking is one of the ESP subjects offered to fourth year English majors at
Dhurakijpundit University, Bangkok, Thailand.

*Head, English Department, Facuty of Humanities, Dhurakijpundit ‘Univ. : Ph.D.
(Linguistics) Univ. of Pittshurgh US.A.



year English majors who
often, upon graduation,
end up working in a local
bank or financial institu-
tion.

A “Pre-test” was conducted
at the start of the four-
teen-week course for two
main reasons: to gage
the general English pro-
ficiency of the class; and,
to enable me to measure
improvements in student
performance (if any) to-
wards the conclusion of

the course.
At the end of the semes-

ter, students were again
evaluated. An assessment
was then made on the
students’ general (their
control of general English
structure) and specific
(their control of specialised
vocabulary and termino-
logy relating to finance
and banking) proficiency.

THE APPROACH TO ESP

It has been my belief (and
training in linguistics) that
“language is language”.
That is, language is a
systemn of systems. Fur
thermore, language is
both innate and an ac-
quired skill. This is, | believe,
true for both ESL and ESP.

It is innate in the sense
that all normal humans
are born with the ability
to produce and compre-

hend language. It is an
acquired skill in the sense
that it is possible for, say,
an English native speaker,
to acquire the ability to
speak, say, French or Thai
and vice versa,

Over the vyears, various
“approaches, methods,
and technigues” have
been used in teaching
foreign languages. More
importantly, there isn't
any “one and only one”
approach, method, tech-
nique which “has” to be
used in order to achieve
some degree of success in
the acquisition of a foreign
or second language.

It is true to say then,
that in the acquisition
of a second language,
each approach, method,
technigue used has its
good and weak points.
It is a well known fact
that students taught via
the “traditional approach”
will usually be weaker in
the aural-oral skills than
students trained via the
structural or “oral-aural”
approach. The opposite is
equally true: students
trained via the structural
approach will usually be
weaker in the reading
and- writing skills than
students trained via the
traditional approach.

STAGES OF LINGUISTIC
DEVELOPMENT

Another important factor
in the teaching of ESL
and/or ESP is the linguistic
stage of development of
the students themselves.
No matter which approach,
method, technigue is used,
second language acquisi-
tion will proceed at a
more successful rate if
the learner is in the deve-
lopmental stages rather
than when he/she is in
the later stages of de-
velopment. Hence, the

younger the learner, the
easier the acquisition of
certain aspects of lang-
uage acquisition such as
using the “correct” pro-
nunciation or “correct”
stress of “correct” tone,
deRending on the particu-
lar language being learnt.

Nevertheless, in spite of
the constraints of nature,
it is often the case that
we, as foreign language
teachers, are faced with
a none too ideal teaching
situation. That is, our
students are linguistically
speaking, already mature

and have passed the
“ideal” language learning
stage (around 5 to 10
years). As ESL or ESP tea-
chers, we have to teach
say, English for special
purposes, to students
who, biologically and ling-



uistically, have progressed
to a stage where “first
language habits” (such as
Tha) have already been
well and truly formed.

From a linguistic point of
view then, these “mature”
students face problems
of interference from L1
(say Thai) in their attempts
to acquire (say English
inan ESP environment) L2.

INTERFERNCE PROBLEMS

In teaching ESP/ESL, the
teacher js faced with at
least 3 types of problems:
firstly, a linguistic inter-
ference problem derived
from the students’ native
language; secondly, a bio-
logically related problem,
namely, that the student
has already (in most cases)
passed the ideal language
acquisition stage; and,
thirdly, (and perhaps one
in which the teacher has
the most control), dif-
ficulties due to a lack of
specialised knowledge re-
lating to the specific ESP
task.

Any serious attempt to
acquire a second language
in an ESP/ESL environment
must take into conside-
ration all 3 problems and
attempt to resolve them
satisfactorily. Faced with
such odds then, the ESP/

ESL teacher has to choose
the “approach, method,
technique” which will be
most effective given the
teaching environment.

| took an eclectic ap-
proach (that was largely
communicative in nature)
in the belief that there
is no one and only one
approach to teach ESP/
ESL since any approach
will have both good and
bad points. | placed em-
phasis on structural prac-
tice and also introduced
the students to the usage
of specialised vocabulary
and terms relating to
finance and banking. Ad-
ditional drills were also
given to address student
weakness stemming from
linguistic interference
problems.

In' short, my approach
was one of “total bom-
bardment”. Hence the
eclectic nature of the
course,

THE CHOICE OF TEXTS
FOR ESP

It is essential for a suc-
cessful ESP course to have
suitable texts. Specifically,
“academic texts” can
prove troublesome and
impractical. For example,
some teachers may not
have the required tech-

nical background and
therefore be less knowled-
geable than their students
who might be “majors”
in the particular technical
field. ie commercelecono-
mics.

Secondly, as a language
teacher (and therefore a
teacher of communication
skills), one should concent-
rate on communication
skills and not on the sub-

Jject matter (the technical
area). Consequently, in
teaching “English for
Banking”, students were
given practice in English
used in communicating
but on banking/finance
topics rather than on the
specialised information
dealing with banking/
finance itself. Granted, it
is sometimes difficult to
separate the two. Often,
there must be some sort
of compromise.

Thirdly, texts used in the
specialised curriculum are
usudly too technical and
theoretical. As such, speci-
alised texts have no place
in the broader context
of communication ie. LSP/
ESP.

Fourthly, technical speci-
fications are not the only
considerations in real
life. Other factors play a
role in making decisions.
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ie costs, human problems,
etc. In preparing students
to communicate in English,
it is essential to have a
fairly broad perspective.

COURSE DESIGN

The course English for
Banking covers approxi-
mately fourteen weeks
of instruction. The ob-
jective was to take the
students through the
course designed mainly
to improve their aural-
oral skills, and perhaps
to a lesser extent, their
reading-writing skills. The
materials used were specifi-

cally related to banking
and finance but had a
general structural frame-
work. Moreover, since the
students all have Thai as
their native language (L),
materials for some practice
in pronunciation were also
used (based on contrastive
analysis of English and
Thai).

The topics and vocabulary
chosen related to the
usage of various types
of bank accounts, the
nature of loans, mort-
gages, consumer credit,
international transactions
involving rates of ex-
change, the use of travel
lers cheqgues, etc.

PRE-TEST

A pre-test was given at
the start of the course
to gage the students’
proficiency in English for
finance and banking. Of
the 20 students pre-tested,
results were as follows.

Range: 86 to 52
Median Score: 66
Mode: 72, 62

Standard Deviation: 7.7

N: 30

Considering that none of
the students had any prior
experience relating to
finance and banking, the
class performance was sa-
tisfactory for a pre-test.

The pre-test consisted of
50 test items which in-
cluded the areas of speci-
alised vocabulary, structure
exercises and short reading
passages. Both multiple
choice items and short
answe- types were used
in addition to matching
types of test items.

Problem Areas

By far, the most difficult
test items for Thai Stu-
dents were those dealing
with the usage of English
prepositions (ie. Customers
may write cheques (a)
for (b) against (¢) onto...
the money on deposit in

their accounts).

Next in order of difficulty
was the usage of specia-
lised vocabulary (ie. In
order to calculate the
monthly payments on
your loan, the bank adds
the interest to the (@
tenure (b) charge account
(0 principal..and divides
the total by the number
of months).

The easiest test items
were those which reqguired
students to change sen-
tences into negatives (ie.
Miss Sukon deposited a lot
of money. // Miss Sukon
didn't deposit a lot of
money.).

Building complete sen-
tences from given “ele-
ments” (ie. From the
following “elements”,
select the correct ones
to form a grammatical
sentence: (@) The depositor
(b) tried to (© open a
savings account.) also
proved fairly easy for Thai
students.

GROUP PERFORMANCE
(PRE-TEST)

Approximately half of the
group scored 66 percent
or above. Again, around
half of the group scored
in the middle range be-
tween 72 and 62. Only one



student scored above 85
percent (an A). Of the
pre-test group, seven (a
quarter of those pre-
tested) failed outright
(F's). Only one obtained
a score equivalent to B
(80 percent).

COMPARISON OF PRE-
TEST WITH THE POST-
TEST

How successful was the
eclectic approach used ?
Did the students improve
their English and also ac-
quire specialised knowledge
in ESP, namely English for
banking and finance ?

The answer to the above
guestions can be found in
a comparison of student
performance in the pre-
test with their perfor-

mance in the post-test
given towards the end of
the course.

POST-TEST RESULTS

Range: 91 to 33

Median Score: 68

Mode: 68

Standard Deviation: 12.8
N: 30

Of the post-test group;
only 13 percent failed
outright (as compared to
25 percent failure rate
in the pre-test). Of those
who passed, 10 percent
received A'a (as compared
to only 5 percent in the
pre-test). More convincing-
ly, 29 percent received
either B's or B+'s (as
compared to only 5 per-
cent again, in the pre-test)
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S.S.J.C.F. 'Sdn. Rerhad

123 Tesol Road, ESP City, 9034

Novembcer 20th 1993
Dear coursc participant.

the qucstions in the enclosed qucsﬂonnairc

plecasc compleic all
carcfully. The information provided by you will help us 10 design an effective
course That will meet your necds
Any information provided will be kept confidential.
Thank you.
course Coordinator
SSJCF Sdn. gerhad
1) What is your | inti .
= VS : JOF) description ? (Please tick the correct box).
cientist OO Administrator
2) Name:
3) Age:
4) Sex:
5) Ethnic origin:
6) Mother tongue:
7) Home Address:
8) Please give i cripti
give a brief description of your duties.
9) What g
languages are you proficient in?
LANGUAGES GOOD
FAIR POOR
WRITTEN SPOKEN
WRITTEN
O a SPOKEN WRITTEN  SPOKEN
O 0 0
O 0 - O
- O
O | - O
O
= O




10) What is your highest educational

I

qualification ?

oal

11) What was the name of the institution where you received this degree?

12) What was the medium of instruction at this institution ?

O English

O Malay

13) Have you taken courses in English ?

O Yes

0 No

14) If yes, please give details of courses taken.

O Chinese

NAME OF INSTITUTION

TYPE OF COURSE

DATE COURSE HELD

DURATION OF COURSE

15) Did you find these English courses helpful ? (Please give detalils)

O Yes

O No

16) Were writing
O Yes

skills emphasized in these English courses ?
O No

17) Did you have any specific problems in these English courses ?

18) What percentage of time do you use English at work ?

SPOKEH WRITTEN READING
0O 0.20% O 0.20% O 0.20%
O 20.40 % O 2040 % O 20.40 %




oz

0 40.60 % O 40.60 % O 40.60 %
O 60.80 % 0O 60.80% O 80.100 %
O 80.100 % J 80.100 % O 80.100 %

19) Which of the following skills in English are more important in your work at

present and in the near future?

PRESENT FUTURE
(J LISTENING [0 LISTENING
[J SPEAKING 0 SPEAKING
0 READING 0 READING
0 WRITING 0 WRITING

20) Have you experienced problems in talking to people in English or understanding
native or non-native speakwrs of English ? (Please give details).

21) What kinds of writing do you do? (Please attach a sample of your own written

work on any of the following reports).

REPORTS

Feasibility reports
Progress reports

End of course reports
Preliminary studies
Others (give details)

LETTERS (give detaila)

MEMORANDUMS (circle
which types)

iR o I

Circulars/Requests / Reprimands i Regulations / Instructions



MINUTES (] Notes / Summaries / Formal / Report
AGENDAS O

NOTES a Discussions / Negotiations / Interviews
ARTICLES O Magazine / Bulletin , Newspaper , Journal

OTHERA (give details) O

22) Have you experienced any problems in writing to people in English or understanding
what they write ? (Please give details)

23) Please identify your language problems/weaknesses. Give details where possible.

O Grammar

O Vocabulary

0 Technical terms
[J Pronunciation

24) Your general interest and activities where you would use English. (details welcome).
O Entertainment at home (radio, T.V., etc)

Friends, social gatherings (parties, etc.)
films

music

cultural interests {(continued)
travel

sports

community activities

transportation

shopping

reading newspapers

Others

OO0 BE000080604d

25) How do you feel about this course ?

Qe
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26) Are you looking forward to the course?

27) What do you hope to gain from this course?
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Back to Basics

* Donald A. Leuschel
Introduction

A person need not be
a construction engineer
to know that a building de-
pends on its foundation.
A one-story bamboo hut.
need not have much of
one, but then such a build-
ing does not last long in
a rapidly-flowing flood or
in a strong wind storm.
It is also obvious that the
bigger and taller a build-
ing is, the stronger its
foundation must be. Per-
haps not so obvious is
the fact that learning a
foreign language is exact-
ly the same: the more
that a person wants to
do in a foreign language,
the stronger his found-

* Instuctor, Faculty

Indiana University

ation in that language
must be.

The fundamentals of
language Iearnlng

If a person wants to
learn and be able to use
the four major skills in
a foreign language well,
there are three elements
in the foundation of for-
eign language learning
that he must master: the
sound-symbol systems
and their relationships, a
basic vocabulary, and the
basic sentence structures
and the combinations and
changes that they fre-
qguently undergo. If a lear-

T PN 3
aniafim T ¢ e we o - T sees

ner does not have this
foundation, no teaching

method or approach-no
matter what the name
or degree of fashionable-
ness-will enable him to
go very far; his one-story
bamboo hut of English
will be blown away with
his first real (i.e., non-
classroom) contact with
English.

The verb “master”
is important. A great disser-
vice was done to foreign
language teaching when
someone many years ago
decided that the results
of a good foreign language
test would result in a stan-
dard (bell-shaped) curve.

of Humanities, Dhurakijpundit Univ.: Ph.D. (Linguistics),



An exam that produces a
bell-shaped curve has few
students getting A or F
and the majority getting
C and Ct But such a
result does not- indicate
clearly which students
“know” and which “do
not know”. (By “know”
| mean “be able to use
up to the point taught”).
The ideal results of a good
foreign language test
should result in two smal-
ler bell-shaped curves, one
with the apex at B* and
the other with the apex
at D-with no scores at the
C or C* level. The ideal
foreign language test
would thus clearly indi-
cate which students have
learned and which have
not. (Of course, if admini-
strators and teachers are
primarily interested in
having as few students
as possible fail, then this
paper will have been a
waste of time for the
writer and for anyone
who reads any further.)

The sound-symbol sys-
tems and their relation-
ships

Both the audiolingual
method and the commu-
nicative approach empha-
size spoken language. The
Modern Languge Associ-
ation’s Modern Spanish
(Harcourt Brace Jovano-
vich, Inc., Third Edition,
1973) is a good example

of materials prepared for
the audio-lingual method.
On page 5 (the second

- Con permiso.
Como no.

These phrases include an
unaspirated p, an unaspi-
rated K (represented by
the letter ©), and a flap
r-all of which are problem
sounds for (American)
English speakers. The un-
aspirated stops are ex-
plained on page 12 and
practiced as sounds on
pages 106 and 107. The
flap ris explained on page
14 and practiced on page
63. In the pages between
the explanation and the
specific practice, the stu-
dents are forced by the
materials to produce these
sounds-in one way or
another-hundreds, perhaps
thousands, of times. Few
of the textbooks that
exemplify the communi-
cative approach-the latest
fashion in English teaching
in Thailand-have anything
that even resembles the
teaching of the sound
system of English. The
textbooks that are fashio-
nable now for required
English courses are good
examples of requiring
students to speak English
without in any way giving
them the opportunity
to learn to produce the

page of “Useful Phrases”)

the students are asked to
repeat :

(Excuse me.)
(Certainly.)

sounds of English. In one
textbook, for example,
the students are forced
to produce questions in
Unit 1. However, question
intonation is not “taught”
until Unit 4 and the form
of do that is used (which
may be represented by da
as in daya “do you”) is
not presented until Unit
6. Taught"is in quotation
marks because the stu-
dents merely listen to
only 6 to 12 words and
2 to 4 sentences and then
repeat those or similar
words and sentences. With
textbooks like these, ac-
curacy in pronunciation is
out of the question: in
order to achieve it, the
student would have to
unlearn a great deal of
mispronunciation before
he is even given a chance
to acquire a correct pro-
nunciation.

Aside from the mas-
tery of the sound system
that is needed for every-
day communication, a
learner must have a mas-
tery of the sound-symbol
relationships in order to
enjoy English poetry. The
words meter, rhyme, alli-
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teration, assonance, con-
sonance, etc., are carefully
taught, exemplified, and
memorized by the stu-
dents in a typical English

The fair breeze blew, the white foam flew,

literature course here in
Thailand. But how many
students can read a poem
that has not been “taught”

The furrow follows free;
We were the first that ever burst
Into that silent sea.

and enjoy the internal
rhyme of blew, flew and
first, burst; the external
rhyme of free, sea; and
the alliteration of fair,
foam, flew, etc, and
silent, sea ? How many
English majors-on their
own-can appreciate the
adagio rhythm of the first
two lines contrasted with
the andante rhythm of
the last two lines?
Hearing the music
of a lot of English poetry
comes from a solid foun-
dation in the sound-symbol
systems and relationships
of English, not from tens
or hundreds of hours of
lectures about English

poetry.

Vocabulary

Although it might
be possible to establish
a list of fundamental
words that a student
must know, it is probably
more important that the
student learn how to learn

to them and enjoy the
music that is involved ?
How many can read (wi-
thout previous “teaching”)

The Ancient Mariner
S.T. Coleridge

words while laying his
foundation in the foreign
language.

The most important
factor in learning how to
learn vocabulary is that
translation must be com-
pletely avoided. The use
of translation to teach
vocabulary leads students
to believe, not only think,
that a word in his own
language-with its area of
meaning and all its conno-
tations-is exactly equi-
valent to a word in the
language he is learning.
With the exception, per-
haps, of technical terms,
nothing could be farther
from the truth.

The words table,

chair, and desk provide
a good example of how
the areas of meaning of
words in English and Thai
differ. In an (American)
English classroom, there
are only desks (one for
the teacher and others
for the students), while in
a Thai classroom there are
chairs for the students
and a table for the tea-
cher. The word hand is
often taught through tran-
slation to mean “the part
of the boqy that is at the
end of an arm.” After a
student has “learned”
this word “hand,” he might
have difficulty in under-
standing the sentences

Please give me a hand with this box.
Please hand me that pencil.



More important, per-
haps, for people learning
English is the concept of
connotation. The words

Since, according to the
news items, the 105 peo-
ple died in more or less
the same way, | could only
conclude that the headline

The English learner who
had understood the words
Kill and massacre on
the front page might be
shocked that no Devil was
arrested or even repri-
manded. He might be even
more shocked to find out
that many people in fact
considered the Devils to

and

If the student can see this

“dawn” and that “fog”

without half-an-hour’s

Structure

kill and massacre have

the denotation “to put

to death,” but differ in
connotation. Many vyears

“100 Blacks Killed”

“Five Whites Massacred”

writer felt that for some
reason the death of 5
Whites was in some way
much worse than the
death of 100 Blacks.

."Devils Massacre Angels”

be people of very high

standing. The shock would
result from the fact that
the learner-already quite
advanced in the use of
English-had not vet learned
that the connotation of

a word may be applied

even when there is no
suggestion whatsoever

The rosy-fingered dawn...

The fog crept in on cat’s paws...

explanation (most likely
in Thai) by a literature
teacher, then he has a

ago, | read on the front"
page of a local English--
language newspaper that-

On the back page
of that newspaper-the
sports section-there might
have been the headline

that the denotation of
the word is applicable. The
headline above indicates
that the only part of the
Angels that suffered da-
mage was their egos.

That step is necessa-
ry in the learning of how
to learn vocabulary if the
student wants to goon to

foundation in vocabulary

learning that will support.

a skyscraper.

When | was a child, | heard Johnny Weismuller tell Maureen O'Sullivan

Me tarzan, you Jane.

&
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If he had been the hero of some 19th-century romantic novel, he might have said some-

thing like

(Or perhaps he might have
said: “I equally firmly be-
lieve that you have the
appellation Jane.” | have
not seen the movie for a
long time, so | do not
remember the situation
or context: that is, the
function of the exponent
that includes the notions
you and Jane.) Between
these two extremes, there
is a level that university

graduates should attain:
that is, they should under-
stand and use effortlessly
not only the basic sentence
patterns of English but
also the frequently-occur-
ring ways of combining
and changing those pat-
terns.

| once saw a video-

taped program in which
the song “My Darling Cle-
mentine” was used to

| firmly believe that | have been given the name
Tarzan, and | equally firmly confer upon Yyou
the appellation Jane.

“teach” English (the fashion
then was “English through
songs”). The commentator
explained words such as
cavern, canyon, excava-
ting, etc. and paraphrased
the meaning of the song.
But at no time was there
any mention that the
first stanza consisted of
6 or 7 basic sentences
or ideas, including the
following:

A miner and his daughter lived in a cavern.
The miner was a forty-niner.
The daughter was Clementine.
The cavern was in a canyon.

The miner (and his daughter) was (were) excavating for a mine.

These basic sentences (or ideas) are combined by frequently-used and easy- to-learn means
that result in the sentence

A miner, who was a forty-niner, and his daughter, who was Clementine,
lived in a cavern that was in a canyon, and he was (they were) exca-
vating for a mine.

This sentence is then reduced by again frequently-used and easy -to-learn

means to the sentence

A miner, (@ forty-niner, and his daughter
Clementine lived in a cavern in a canyon,

excavating for a mine.



lnaf

Finally, the complete subject and all the post- verb modifiers are interchanged to

produce the stanza

Many of the con-
cepts that are vital to

the structure of English-

definiteness/indefiniteness
in articles, singularity/
plurality in nouns, past/
non-past tense in verb
forms, and the multitude
of aspect meanings in
verb constructions-are
either completely absent
in or quite different from
Thai. To think that stu-
dents can absorb these
concepts from a short
series of communicative
sentences is to believe
that the moon really is
made of green (or is it
blue ?) cheese.

Conclusions and
recommendations

| have heard admi-
nistrators in several dif-
ferent private universities
say that they wanted their
graduates to be “good
in English.” | have met
only one that in any way
tried to make it possible
for the graduates to be
“good in English” (but
several of the English in-

In a cavern in a canyon,
Excavating for a mine,

Lived a miner, (@ forty-niner,

And his daughter Clementine.

structors saw to it that
no such goal was achie-
vable). Even if the admi-
nistrators were not only
willing to make it possible
but also even insisted
that it be possible, | doubt
that the majority of the
faculty members would
be interested-that is, more
than orally interested-in
producing graduates who
are “good in English.” The
development of an English
program that would pro-
duce students “good in
English” would involve
time but would not involve
a great deal of expense
or any facility that is not
already available in many
universities.

First, the idea of
“be good in English” must
be defined with the aid
of interested administra-
tors in as much detail as
possilble in terms of ob-
jective goals that can be
achieved in the classroom.

Second, the English
entrance exam should
be a good placement exam
that divides students into
three general groups:

“fair” (i.e., those who use
English at an acceptable
first-year university level-
as decided by the faculty),
“good” (i.e., those who
have a greater than mini-
mum level of achievement
for first-year university
students), and “poor” (i.e,
those that do not achieve
the minimum acceptabi-
lity).

Third, the curriculum
should include at least
six fundamental English
courses, four of which would
be required of all students:
“poor” students would
take English 14, “fair”
students would take Eng-
lish 2-5, and “good” stu-
dents would take English
3-6.

Fourth, clear, specific,
detailed performance ob-
jectives should be set
for each of the six fun-
damental courses. The
objectives set for English
4 should be equivalent to
“good in English.”

Fifth, good mid-term
and final exams should
be developed to disting-
uish between students
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that “know” and students
that “do not know.”

Sixth, the basis for
passing from one course
to another should be
“exam-pass” not “enrol-
pass” (in fact, it might
be possible to have only
two grades in the ideal
program: P for those who
pass a well-written exam
and F for those who do
not).

These six steps in-
volve a great deal of
thinking on the part of

;administrators and Eng-

lish instructors. They
involve very little, perhaps
no, expense.

The advantages of
this proposal should be
self-evident: (1) Students
begin at a level they can
cope with; (2) They con-
tinue through a series
of integrated courses with
their peers; (3) They per-
form or do not perform
at any level, in accordance
with their interest in
performing.

The objections to
this proposal are predic-
table:

1. Scheduling will be
difficult. There is certainly
no difficulty, at present,
in assigning students 1-80
to Section 1, students 81-
160 to Section 2, etc.

2. There are not
enough classrooms. At
present, there are enough
classrooms for students

1-80 and students 81-160
so there are obviously
enough classrooms SO
that students 1, 4, 5, 9,
and 14 can be assigned to
English 1 while students
3 8, 17, and 32 can be
assigned to English 2

3. There arent e-
nough teachers. In fact, if
there are enough teachers
for 160 students, then
there are still enough tea-
chers no matter how the
students are divided into
sections, groups, or courses

A much more impor-
tant stumbling-block is
the thinking that would
be required for a program
in which a student builds
on what he knows. First,
the objectives of each
course would have to be
clearly stated. It would
no longer be possible to
say simply “We'll teach
lessons 1 to 8 in the first
semester and lessons 9
to 15 in the second.”
Second, it would involve
writing tests that really
indicate the amount of a
student’s learning and
not be simply a haphazard
10 or 20 items that have
something (faintly) to do
with the textbook, or that
come directly from the
textbook. Third, it would
require choosing or deve-
loping teaching materials
that would make it likely
for students to achieve
the goals desired, rather

D

than simply purchasing a
textbook that is currently
fashionable.

At a seminar that |
attended a year or two
ago, the keynote speaker
said something like “in-
trinsically motivated stu-
dents will internalize the
code efficiently and ef-
fectively” (the fashionable
topic at the time was
“motivation”. | have said
the same thing for more
than twenty vyears, but
| will never be a keynote
speaker because no one
has any difficulty under-
standing what | say: In-
terested students will
learn well.

The same may be
said of administrators
and teachers: Really in-
terested administrators
and teachers will produce
students who are “good in
English,” no matter what
the apparent problems
or difficulties are. Every
university | have taught
at has the capable per-
sonnel and competent
leadership to achieve this
goal. What | have found
to be lacking is the sincere
desire to achieveit. (]l
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Considerations
concerning EFL

Writing Instruction
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frequent lament heard among EFL

teachers is that distressingly large

numbers of their students fail to acquire

adequate writing skills. This lament

has prevailed in the realm of writing
sphere for years. As far as this problem is concerned,
some teachers believe that students' inadequate ability
to write is partly the result of a shift of focus in teaching
approach from|grammar translation and audiolingualism
to communicative language teaching (CLT). That is, they
erroneously criticize that CLT ignores grammatical accuracy
and form. As a result, they argue with tunnel vision that
to teach students how to write, teachers should stress
grammatical accuracy and thus correct every grammatical
mistake right at the outset of a writing class. This practice
is considered by such teachers a magic pill which will
enable their students to eventually become good writers.
Worse yet, some other teachers whose commitment to
improve students’ writing abilities have become desperate.
They thus believe that nothing could be done to enable
such students to be proficient writers. This is because
they have found solace in a seemingly sensible belief that
impeccable writing is an inborn gift, a kind of genetic
endowment.

While | am skeptical about the above assertions,
| am certain that writing is a complex task. It is complex
in the sense that it is not just a matter of “writing things
down" (Omaggio, 1986  221). That is to say, it requires,
among other things, purpose, thinking, drafting, knowledge
of audience, rewriting and persistence. Clearly, writing is
not easy.

Civen that writing is a difficult task, a time-con-
suming one, what considerations should we EFL teachers
be aware of, so that we will be able to make our students
become better writers ?

1. Achlevement breeds achievement.

| am very convinced that instead of correcting
mistakes in every nook and cranny of students’ papers,
we teachers should look for strengths in their writing and
guide students as to how to utilize those strengths to
impreve inadeguacy in their writings. In other words, we

*Instructor level 5, Language Center, National Institute of Development
Administration : M.A. (English as a second Language) Univ. of Arizona.



should not saturate students' papers with red ink so
much that they would feel daunted, thus stopping learning,
for what they write tends to be criticized for its short
comings. But rather, what we should do is “..shift the
focus of our comments on student papers to what is
working so they can revise what isn't working” (Mittan,
1989, p. 207).

Some teachers who are fiercely loyal tyrannies of
grammar and form may disagree with me on the ideas
above. However, if we are to truly practise what CLT
authorities preach, we would allow grammatical accuracy
and correct form to come into play only when students
revise and edit their papers (Kaplan, 1983, p. 250). What
| am proposing here is that once students feel they are
able to handle writing tasks, they will gain more confidence,
thus imbuing themselves with enthusiasm to keep learning
how to write and to be more willing to take risks. These
are crucial facfors that can enhance L2 learning (Brown,
1987, : 105). Just as it is true that parents’ verbla abuse
can lower children’s self-esteem, teachers’ over<correction
would make students feel inadequate. The key point | am
making here is achievement breeds achievement.

2. No one’s writing Is perfect.

Pessimistic though the above heading may sound,
it-is not far-fetched to claim that rarely can one find a
consummate piece of prose ever produced by student
writers. However, that no students can write perfect prose
does not necessarily mean that they cannot learn how to
write well. In reality, | find it difficult to define what
perfect prose is, especially when we deal with the writing
of EFL students. For one thing, different cultures have
different rhetorical conventions. For example, while the
writing of English speaking students is generally linear,
Oriental students are prone to write circular prose (Kaplan,
1972, p. 245-262). Consequently, it is no surprise that a
noticeable number of Oriental students may not write in
English successfully, although they are armed with a good
knowlege of English grammar.

Moreover, to write successful prose, let alone a
perfect one, students have to take into account the im-
portance of appropriate styles which differ from one
situation to another (McKay, 1979, p. 80). As a matter of
fact, there seems to be single criterion on which native
speakers base their judgements of perfect writing. Hence,

there has recently been a movement towards “plain
English in official documents to attack “gobbledegook-
the use of unnecessary complicated language by govern-
ment departments, business...” (Crystal, 1988, p.266). In
anutshell, it is by no means possible to expect our students
to write perfect papers, but trying to make our students
write better is worth an effort.

3. Aprocess-oriented approach to teaching should
be stressed.

Given that writing is a multi-faceted skill, we should
underscore the fact that one's ability to write succinctly
can be acquired only when one undergoes a process of
writing in which, as Zamel (1982) puts it, “writing is taught
as a process of discovery which implies that revision
becomes the main focus of the course and that the teacher,
who traditionally provides feedback after the fact, in-
tervenes to guide students through the process.” (p. 205).
In other words, students are taught how to explore ideas
to write about, which can be accomplished through pre-
writing, writing, and re-writing activities. Also, through
this process students need not write comprehensive
outlines, but rather encouraged to “...take more informal
notes or jot down indeas...” and are reassured that “...they
need not know from the outset what it is they are going
to say..” (p. 205).

Moreover, this processoriented approach to teaching
EFL writing, as Raimes (1986) puts it, ... does not neglect
product concems, but approaches them by means of
the students’ writing, the students’ processes, the students'
content rather than by means of the teacher’s prescrip-
tions.” (p. 163). This implies that grammatical accuracy
and rhetorical forms are not neglected, because they are
given attention in a re-writing or revision phase.in sum,
through this process, students are believed to be on the
right track that leads to ways of overcoming difficulties
they encounter in their writing endeavours.

Based upon what | have written so far, it is obvious
that writing well and the teaching of writing are difficult.
While | have no doubts the importance of grammar, |
also believe that writing instruction should not be confused
with the teaching of grammar. In fact, the latter should
be ancillary to the former. Although we teachers should
assume authority in teaching to some extent, we cannot
assert that what we are preaching is an absolute truth
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to which students must adhere. This is because there is
not and will never be such an inflexible truth in the EFL
pedagogy.
To summarise, the ideas expressed in this paper
should not be regarded as a panacea able tocure all flawed
writings, considering that “..our understanding of the
language learning process is partial...” (Freeman, 1989, p.
28). Actually, there is no hard and fast rule that students

can apply to brilliantly craft pieces of prose. Nevertheless,
| am certain that by being willing to experiment with ideas
and methods we have already had, we can make a dif-
ference, we can make things happen.  Aithough we
may not be able to make our students become literary
award-winning figures, | am sure that we can produce
better student writers.
This is no small achievement.
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An introduction to the work of Scotland's
ROBERT

s s e e e ”
grified TR < ol w figwen - T wees

LANGUAGE FOR LIFE

When asked by a
visitor to the Tchaikovsky
museum near Moscow if
it was true that the com-
poser had been homo-
sexual, the guide replied,
“Yes, but that’s not the
only reason why Russians
love him.” And so with
Burns. Certainly he was
a hit of a lad, as we say.
He had an eye for the
lassies, which sometimes
got him into trouble with
the Kirk (Church), and the
girls into trouble of ano-
ther kind. He could take

* Instructor

TR B\ X &l S, y‘i‘}‘\‘\_“

Robert Burns : from the miniature by Reid.

a drink, as we also say,
and may on occasion even
have got uproariously
drunk, or roarinfu’, as
he himself might have
said. But the stories about
him are exaggerated. In
any case, like the Russians

* DESMOND HUGHES

subsidiary French, Univ. of Leeds.

BURNS

national poet

and Tchaikovsky, we Scots
love Burns for other re-
asons also. Which | shall

try to show.
Probably no other

poet is remembered in
guite the same way as
Burns. On New Year's Eve,
and at reunions and fa-
rewells nearly all over the
world, it is Burns's song
Auld Lang Syne that pe-
ople sing, even if they
know only the chorus and
first verse, and would be
hard pressed to explain
the meaning.

Faculty of Humanities, Dhurakjjpundit Univ. : B.A. Hons. Russian,



CHORUS

For auld lang syne, my dear,
For auld lang syne,

We'll tak a cup o’ kindness vyet,
For auld lang syne.

Should auld acquaintance be forgot,
And never brought to mind?

Should auld acquaintance be forgot,
And auld lang syne ?

We twa hae run about the braes
And pu’d the gowans fine;

But we've wander'd mony a weary foot.
Sin auld lang syne.

We twa hae paidl'd i’ the burn
Frae mornin’ sun till dine;

But seas between us braid hae roar'd

Sin auld lang syne.

Scotsmen all over
the world have also their
own special way of honou-
ring their poet’s memory.
January 25 is Burns Night,
when we remember his
birth in 1759. His verses
are recited and his songs
sung. A haggis is addressed

in Burns’s own words
before being eaten wi’
tatties an’ neeps (potatoes
and turnip), and a great
deal of whisky is drunk.
Haggis? Sheep’s heart,
liver, lungs and kidneys,
minced and mixed with
oatmeal, seasoned with

Fair fa’ your honest, sonsie face,
Creat chieftain o’ the puddin-race!
Aboonthem a’ ye tak your place,

Painch, tripe, or thairm:
Weel are ye wordy of a grace

As lang’'s my arm.

old long ago

hillsides
pulled; wild daisies.

since

waded; brook
noon
broad

salt, pepper and onion,
and boiled in the sheep’s
stomach. If the thought
of ever having to eat such
a concoction alarms you,
don’'t worry - there's a
vegetarian version. Here
are the first and last
verses of To a Haggis.

good luck to; jolly

above

paunch; small guts
well; worthy

long
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Ye Pow'rs, wha mak mankind your care,
And dish them out their bill o' fare,
Auld Scotland wants nae skinking ware
That jaups in luggies:
But if ye wish her gratefu’ prayer,
Gie her a Haggis!

Burns himself liked
to say that the seeds of
poetry were sown by his
mother's singing of the
old Scots songs to him as
a child and also by the
many stories she told him
of fairies, ghosts and
devils. But two other
influences were also im-
portant. With his father
he studied the Old and
New Testaments. He also
attended classes at the
home of a young teacher,
John Murdoch, who gave
him a thorough grounding
in English and introduced
him to the works of Shake-
speare, Milton, Dryden
and Pope. His Scottish
literary heritage he was
to discover later for him-
self. For the present, his
visits to Murdoch were of
necessity irregular and
for very short periods,
because even as a young
boy he was taking on
more and more respon-
sibilities at home.

In 1766, his father
embarked on the first of
a series of farming ven-
tures, all of which ended
disastrously. Conditions

AN anonymous engraving of Burns's cottage dating from the frist decade
oF the nineteenth century : from Burns’s Cottage by John MaBain (1904)

were hard on these farms.
At the age of thirteen,
Robert, the eldest child,
was doing the work of an
adult, and at fifteen was
the principal labourer on
the farm. The work was
too heavy and was to take
its toll. It brought on heart
disease, from which Burns
was to die, aged only

no watery stuff
splashes; bowl with handles

give

thirty seven.

But back to the boy,
aged fifteen. He fell in
love for the first ‘time
with a young farmgirl
working beside him at
harvest time. Too shy to
declare his love to her,
he expressed his admira-
tion for Nelly Kilpatrick in
his first attempt at verse
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She dresses ay sae clean and neat, always so
Bothe decent and genteel;.

And then there’s someithing in her gait
Gars ony dress look weel. makes any

By eighteen he was capable of something better

When in my arms, wi‘a’ thy charms
| clasp my countless treasure, O!

| seek nae mair 0" Heav'n to share no more
Than sic a moment’s pleasure, Q! such

But the gem of these early years is surely ‘Mary Morison’, so perfect indeed that some
say it. must have been written by a more mature Burns..Not so.

Yestreen, when to the trembling string yesterday
The dance gaed thro’ the lighted ha’, went; hall
To thee my fancy took its wing,
| sat, but neither heard nor saw;

Tho' this was fair, and that was braw, fine
And yon the toast o' a' the town, - another
| sigh’'d and said amang them a’,
"Ye are na Mary Morison.’ not

JAyr in 1801, from Scotia Depicta by James Fittler and John Claude Nattes (1804)
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It was upon a Lammas night,

Among other early poems are ‘It was upon a Lammas Night' (1 August, harvest
festival for the consecration of the new bread) - a joyous celebration of sexual passion

When corn rigs are bonie,

Beneath the moon's unclouded light,

| held awa to Annie:

The time flew by, wi’ tentless heed,
Till ‘tween the late and early;

Wi sma’ persuasion she agreed

To see me thro’ the barley

The sky was blue, the wind was still,
The moon was shining clearly;
| set her down, wi’ right good will,

| ken't her heart was a’ my ain;
| lov'd her most sincerely;
| kiss'd her owre and owre again,

Amang the rigs o’ barley:

Amang the rigs o’ barley.

| lock'd her in my fond embrace;

Her heart was beating rarely:
My blessings on that happy place,

Amang the rigs o’ barley !

But by the moon and stars so bright,
That shone that hour so clearly!
She ay shall bless that happy night,

Amang the rigs o’ barley.

and ‘The Death and Dying
Words of Poor Mailie’, a
completely unsentimental
vet sympathetic treatment
of an animal. Robert’s
brother Gilbert has told
the story behind the

poem. Robert had recently
bought a ewe, which was
tethered with its two

lambs near the farmhouse

while the two brothers
were ploughing some way
off. A terrified young

lovely

tight
unnoticed

little

knew; all my own

‘over

herdsboy called Hughie
appeared on the scene
with the story that the
ewe had fallen into a ditch
and been strangled on
the tether. In fact the
animal was only entangled



in the tether and had
come to no harm. Burns
found the entire incident
hilarious, and on his way
home after the ploughing
composed the poem
more or less as we have
it today. It is only one of
several poems that he

addressed to animals or,
as in this case, where the
animal is made to speak.
The dying ewe speaks her
last words to the frigh-
tened boy. She hopes her
“son an’ heir” will not
wander far from home
but content himself with

“Tell him, if e'er again he keep
As muckle gear as buy a sheep,
O, bid him never tie them mair,
Wi" wicked strings o’ hemp or hair!
But ca’ them out to park or hill,
An’ let them wander at their will:
So may his flock increase, an’ grow
To scores 0 lambs, an’ packs o” woo'!

“And now, my bairns, wi'|my last breath,

| lea’e my blessin’ wi’ you baith:
An’ when you think upo’ your mither,
Mind to be kind to ane anither.”

“Now, honest Hughoc, dinna fail,
To tell my master a’ my tale;
An’ bid him burn this cursed tether,
An’ for thy pains thou’se get my blether.”

This said, poor Mailie turn'd her head
An’ clos’'d her een amang the dead !

The years 1784-86
mark an extraordinary
flowering of Burns's poetic
genius. There are more
love poems, of course, as
well as ‘animal’ poems,
notably ‘To a Mouse’,

which has the subtitle ‘On
Turning her up in her
Nest, with the Plough,
November 1785. The
poem moves unerringly
from tender compassion
for the mouse to a hint,

the local ewes. And for
her “yowie, silly thing”,
she hopes she’ll manage
to stay free of the tether,
and also not get into
any bad company. There is
a message for her master,
too

own
much money
more

drive

wool
children
leave: both

remember

don’t

vou'll get; bladder

eyes

in the last two verses,
not only of the poet's
own troubles, but also
of the entire human
predicament

ol
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But Mousie, thou art no thy lane,
In proving foresight may be vain:
The best-laid schemes o’ mice an’ men
Gang aft agley
An’ lea’'e us nought but grief an’ pain,
For promis'd joy !

Still, thou art blest, compared wi’ me
The present only toucheth thee:
But och! | backward cast my e’e,
On prospects drear
An’ forward, tho' | canna see,
| guess an’ fear

St
W Pt -

-
.jﬂh.:

Tarbolton in the 1830’s, showing a procession of St. James'Lodge:from the painting

alone

go often askew
leave

eye

made by D.O. Hill for Land of Burns by ‘Christopher North' (1841



By his early twenties
Burns had more than
once earned the Kirk's
disapproval, and not for
his supposed sexual mis-
demeanours only. It did
not like the obviously
independent judgement
he was already beginning
to show in religious mat-

ters. And that in eigh-
teenth century Calvinist
Scotland! That there
were good, sincere men,
narrow in their outlook
perhaps, among the
elders of the Kirk, there
can be no doubt. What
angered Burns was the
self-righteous hypocrisy

O wad some Power the giftie gie us
To see oursels as others see ys!

It wad frae monie a blunder free us,
An’ foolish notion:
What airs in dress an’gait wad lea’e us,

These lines convey
the underlying theme of
all the satires. They point
up the chasm that often
exists between our own
opinion of ourselves and
the perception of others.

A friend of Burns's,
‘Gavin Hamilton, had been
‘unjustly accused of im-
moral conduct by the Kirk.
He refused to submit to

An’ ev'n devotion!

its judgement, and was
eventually acquitted of
all charges. ‘Holy Willie's
Prayer’ is the ‘response’
by one of the Kirk’s elders
to Hamilton’s acquittal.
Burns heaps scorn on him.
and at the same time
reveals the full moral
horror of such a man'’s
beliefs. Willie thanks God
for having chosen him

| bless and praise thy matchless might,
When thousands thou hast left in night,
That | am here before thy sight,

For gifts an’ grace

A burning and a shining light

To a’ this place.

But yet, O Lord, confess | must:
At times I'm fash'd wi fleshly lust;
An" sometimes, too, inwarldly trust,

Vile self gets in;

_But Thou remembers we are dust,

Defil'd wi’ sin.

of some of the ministers
and elders, and these he
pilloried mercilessly in
his satires. The best of
these, without a doubt, is
‘Holy Willie's Prayer".

‘To a Louse, On seeing
one on a lady’s bonnet at
church’, ends

would; gift; give
would from many

would leave
even

above all others “a chosen
sample, To show thy grace
is great and ample.” The
confession of his own
lapses contains an unfor-
gettable alliteration, which
I will leave you to find
for yourselves! For the
rest, let Burns himself
speak

troubled
worldly

et



O Lord, yestreen, thou kens, wi° Meg
Thy pardon | sincerely beg!
0, may't ne'er be a living plague

To my dishonour !

An’ I'll ne'er lift a lawless leg
Again upon her.

Besides, | farther maun avow -

Wi' Leezie's lass, three times | trow

But, Lord, that Friday | was fou
When | cam near her,

Or else, thou kens, thy servant true
Wad never steer her.

Lord, in thy day o' vengeance try him!
Lord, visit him wha did employ him!
And pass not in thy mercy by them,
Nor hear their prayT.
But for thy people’s sake destroy them,
An’ dinna spare!

But, Lord, remember me and mine
Wi mercies temporal and divineg,
That | for grace an’ gear may shine.
Excell'd by nane;
And a’ the glory shall be Thine!

Amen, Amen!

There were, of course, copy of Holy Willie's . .Pra-
more liberal-minded mi- yer, which Burns sent him.
nisters and elders in the With it, he enclosed one
Kirk, too. One was John of his earliest letters in
M'Math. He asked for a verse, in which he makes

But | gae mad at their grimaces,

Their sighin, cantin, graceprood faces,

Their three-mile prayers, an’ hauf-mile graces,
Their raxin conscience,

Whase greed, revenge, an’ pride disgraces
Waur nor their nonsense..

last night: knowest

may it never

never

must

girl; believe
drunk

came

thou knowest
would; disturb

Hamilton’s defence lawyer
punish; Hamilton

don't

wealth
no one

it clear that he is not
against religion, but only
against those who use it
to conceal their own short-
comings and hypocrisy

mad

whining, |hypocritical; proud
ha f; prayer before a meal
elastic, accommodating
whose

worse than



They take religion in their mouth:

They talk 0" mercy, grace an’ truth,

For what? to gie their malice skouth
On some poor wight,

An" hunt him down, o‘er right an’ ruth,
To ruin streight.

Another letter in
verse, ‘Epistle to Davie,
a Brother Poet,” is inter-
esting not only for its

very difficult old-Scots
stanza form, but for its
attack on injustice. He
does not really envy the

| tent less, and want less
Their roomy fire-side;.

But hanker, and canker,
To see their cursed pride.

It's hardly in a body's pow'r.
To keep, at times, frae being sour,
To see how things are shard:
How best o' chiels are whyles in want,
While coofs on countless thousands rant
An’ ken na how to wair't
But Davie lad, ne‘er fash your head,
Tho' we hae little gear;
We're fit to win our daily bread,
As lang’'s we're hale and fier:
“Mair spier na, nor fear na”,*
Auld age ne‘er mind a feg;
The last o't, the warst o't
Is only but to beg.

1

There is no bitterness,
for he acknowledges that

happiness does not consist
in possessions but is an

It's no in titles nor in rank:

It's no in wealth like Lon‘on Bank,
To purchase peace and rest.

It's no in makin muckle, mair;

It’s no in books, it's no in lear,
To make us truly blest:

* A quotation from Allan Ramsay’s poem TheiPoet’s 'Wish

&o

give; scope

creature, fellow
without right or pity
complete

rich, but is angered by
their pride

value

from

shared

chaps, fellows; sometimes
dolts, fools; make merry
don’'t know how to spend it
never trouble

money

as long as; whole; hearty

don’t ask for more or be afraid
fig; don't worry about old age
the last of it, the worst

inner quality, residing in
the heart

much, more
learning
blessed
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If happiness hae not her seat
An’ centre in the breast,
We may be wise, or rich. or great,
But never can be blest !
Nae treasures nor pleasures
Could make us happy lang;
The heart ay’s the part ay
that makes us right or wrang.

long
always is

Irvine in the 1830’s : from D.Q.Hill's painting for Land of Burns by ‘Christopher North’ (1841)

This is not the place
to attempt to detail
Burns's love affairs or
to tell the full story of
his marriage to Jean

Armour. But there are
two related poems in
particular which deserve
to be known. In the first
he welcomes his first

child, a little girl born out
of wedlock; in the second
he celebrates his own
prowess after Jean Armour
gave birth to twins.



Welcome! My bonie, sweet, wee Dochter!
Tho' ye come here a wee unsought for;
An’ tho your comin | hae fought for,
Baith Kirk and Queir;
Yet by my faith, ye’re no unwrought for,
That | shall swear!

Sweet fruit o monie a merry dint,
My funny toil is no a’ tint;
Tho' ye come to the warld asklent,
Which fools may scoff at,
In my last plack your part’s be in‘t,
The better half o't..

Lord grant that thou may ay inherit
Thy Mither's looks an’ gracefu’ merit:
An’ thy poor, worthless Daddie’s spirit,
Without his failins!
‘Twad please me mair to see thee heir it
Than stocked mailins!

2 Chorus

Green grow the rashes O,

CGreen grow the rashes O,

The lasses they hae wimble bores,
The widows they hae gashes O.

In sober hours | am a priest;

A hero when when I'm tipsey, O.
But I'm a King and ev'ry thing,

When wi’ a wanton Gipsey, 0.

‘Twas late yestreen | met wi' ane,

An’ wow, but she was gentle, O!
Ae han’ she pat roun’ my cravat,

The tither to my p—, O.

lovely; little daughter
a little unexpected

both church and choir

on my word; unwelcome

many; chance
merry work is not all lost
world; askew, not quite right

small coin; share shall be

half of it
always
mother’s; graceful
father’s

failings, faults
it would ; more; inherit the father’s spirit
well-stocked small farms

girls; [untranslatable]

slightly drunk

it was; last night: one

one hand; put round my tje
the other;
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| dought na speak - yet was na fley'd-
My heart play'd duntie, duntie, O

An’ ceremony laid aside,
| fairly fun’ her c—, 0.

couldn’t; not afraid
was beating wildly

easily found

Kilmarnock in the 1830's : from D.0. Hill's painting for Land of burns by ‘Christopher North’ (1841)

Burns's last years
were devoted to collecting,
and re-creating the songs
of Scotland. He refused
to take any money for
this work, and indeed was
often so self-effacing that
he simply sent off to the
publishers what were in
fact his own compositions,
as songs he had disco-
vered. ‘Auld Lang Syne’
is an example. “But”, as
Dr Daiches says, “we can

recognise Burns’s hand,
by the way he manages
to capture the moment
of realised passion, the
timeless emotion when
the whole of experience
is centred on what Is
happening here and now,
with a lyrical intensity
which is all the stronger
because of the simplicity
of the expression.” Dr
Daiches also reminds us
that the words were writ-

ten to specific airs, and
that without these airs
they lose an important
dimension. (I will try to
get recordings form Scot-
land; failing that, I'll have
to sing them to you
myself )

Three love songs,
then. The first, a young
man’s promise of undying
love. In the second, ardour
and caution go hand in
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hand. The third is the love of an old woman for approach the end of their
tender expession of the her husband as they life together.

A RED, RED ROSE

O my luve's like a red, red rose,
That's newly sprung in June;

O my luve’s like the melodie
That's sweetly play'd in tune.

As fair art thou, my bonie lass,
So deep in luve am |,

And | will luve thee still, my Dear,
Till 2" the seas gang dry.

Till @' the seas gang dry, my Dear,
And the rocks melt wi' the sun:
will luve thee still, my Dear,
While the sands o' life shall run.

And fare thee weel, my only Luve,
And fare thee weel a while!

And | will come again, my Luve,
Tho' it were ten thousand mile!

O, WHISTLE AN" I' LL COME TO YE, MY LAD
Chorus

0, whistle an’ I'll come to ye, my lad,

0, whistle an’ I'll come to ye, my lad,

Tho' father an’ mother an’ a' should gae mad, go
O, whistle an’ Il come to ye, my lad

But warily tent when ye come to court me, watch

And come nae unless the back-yett be a-jee; not; gate; ajar

Syne up the back-style, and let naebody see, then

And come as ye were na comin to me, as though you weren't

And come as ye were na comin to me,



&o

At kirk, or at market, whene’er ye meet me,
Gang by me as tho' that ye car'd na a flie;
But steal me a blink 0" your bonie black e'e,

Yet look as ye were na lookin at me,
Yet look as ye were na |ookin at me.

Ay vow and protest that ye care na for me,
And whyles ye may lightly my beauty a wee;
But court na anither, tho' jokin ye be,

For fear that she wyle your fancy frae me.

JOHN ANDERSON MY JO

John Anderson my jo, John,
When we were first acquent,

Your locks were like the raven,
Your bonie brow was brent;

But now your brow is beld, John,
Your locks are like the snaw,

But blessings on your frosty pow,
John Anderson my jo.

John Anderson my jo, John,
We clamb the hill thegither,

And monie a cantie day, John,
We've had wi’ ane anither:

Now we maun totter down, John,
And hand in hand we’ll go,

And sleep thegither at the foot,
John anderson my jo.

church; whenever
go past; you cared nothing
glance; lovely; eye

always

sometimes; slight; a little
don’'t court another

lure ; from

dear
acguainted
hair; black
smooth
bald

- snow (white)
white head

climbed together
many; jolly

one another
must

together



Dumfries in the 1830's: from the

(1841)

I have left to the
last something that Burns
strangely called a mere
‘bagatelle’. But ‘For A
That' is no trifle. It is a
ringing declaration of the

&al

painting by , D.0. Hill for Land of Burns by ‘Christopher North'

dignity of Man. It embo- that one day men will
dies what was for Burns recognise that, in spite of
truly the disgrace of the everything, they are
artificial divisions of so- indeed brothers.

ciety. And it ends with
the moving affirmation

Is there for honest poverty [anybody]
That hings his head, an’ a’ that? hangs; and the like
The coward slave, we pass him by,
We dare be poor for a’ that! in spite of everything
For a' that, an" a that,
Our toils obscure, an’ a’ that, our work not recognised; all the rest of it
The rank is but the guinea’s stamp, of no real value

The man’s the gowd for a’ that. gold
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What tho’ on hamely fare we dine,
Wear hoddin grey an’ &' that?
Gie fools their silks, and knaves their wine,
A man’saman for a’ that.
For a’ that, an’ @’ that,
Their tinsel show, an’ @’ that,
The honest man, tho' e'er sae poor,
Is king o' men for a’ that.

Ye see yon birkie ca'd a lord,
Wha struts, an’ stares, an’ a’ that?
Tho’ hundreds worship at his word,
He's but a cuif for a’ that.
For a’ that an’ @' that,
His ribband, star, an’ a’' that,
The man o’ independent mind.

He looks an’ laughs at a’ that.

For a’ that an’ @' that,
Their dignities, an’ a' that,

The pith o’ sense an’ pride o’ worth
Are higher rank than a’ that.

Then let us pray that come it may
As come it will for a’ that,

That Sense and Worth o’er @' the earth
Shall bear the gree an’ a’ that.

For a’ that an’ @’ that,
It's comin yet for a’ that,

That man to man the world o'er
Shall brothers be for a’ that.

| referred at the
beginning to a certain
notoriety that Burns
has acquired, mostly
unfounded in fact. He
was certainly no ascetic,
but it is worth pointing
out that that negative

reputation rests largely
on the testimony of nar-
row-minded critics whose
prejudices were as obnoxi-
ous in their own day as
they are in ours. | shall
leave the last word on
this matter of Burns's

simple food
coarse grey woollen colth
give; dishonest men

cheap, showy brilliance
though ever so

fellow; called

dolt, fool

common sense; pride in oneself

win; first place

character to a neighbour
and friend: “It is only on
the gem we are disturbed
to see the dust; the pebble
may be soiled, and we do
not regard it.”



But to the poems
again. Two works that
would have been treated
more fully in a longer
introduction can only be
mentioned in passing
here. One is the great
narrative poem, ‘Tam o’
Shanter’, and the other,
with its moving portrayal
of simple family life, ‘The
Cotter's Saturday Night’
The selection that | have
made will have shown,
| hope, something of the
rich variety of Burns's
work. That variety of

itself, however, does not
explain- ‘“The |mmortal
Memory’ still celebrated
in Scotland and indeed
throughout the world.
It is something else in the
poems that especially
enshrines that memory
their truth, their honest
emotion simply and sin-
cerely expressed, and
above all their sheer joy.

It was this quality of
joy that worked its magic
on at least one contem-
porary of Burns. Someone

APPENDIX

who had known great
personal tragedy in her
life professed to having
been lifted out of the
depths of despair by read-
ing the poems. Hecht
speaks here of “the richest
blessing which human
power can dispense: the
gift of comfort and healing
to a sick heart”. Eloquent
testimony to the rich
abundance of ‘language
for life’ provided for us
by Burns's poetry. ]l

Robert Burns lived all his life in the southwest corner of Scotland. A few dates will

help to explain the illustrations, which have been reproduced from Maurice Lind-

say’'s study.

1759 25 January Robert Burns born at Alloway, near Ayr
1777 The family moves to Lochlie, Tarbolton, a farm on the north bank of the Ayr
1781 Burnsworksas a flax-dresser in Irvine
1786  First collection of poems published in Kilmarnock
1793 Burns moves with his family to Dumfries
1796 21 July Burns dies at Dumfries
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U1 Ao a8AIUAT LAY
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wianamantuuile Aauuae
dyanmaimunsluszaumn
wane 7 Aunraniuihunlsylen
Taedinguenrzaiiniiuang
UfiFenenis Tavinliivin el
il aaznmieaaulug i
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uA lunendangurie lilas
[-{ 1 - [ (lﬂld
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FUTUARUVTBUAARNIINLN

JaafuAnauléud the, eat,
cat, is, -ing uaz fish dienin
FamanEanzaniu e
anunralldan iwiiaung
FatuviteirndsnuLlamany

y

Famdeuiueylususla Hean
The cat is eating fish.

- 1 v
anfnatlss loatng
B
vutiauiulenn Uselepsanann
auTnABAINNNNAE AR
v v -5
A INABNNNTI8Y 1IN ViTe
FhilimnsnTadesuanianisal
‘dl ° v v 1
Arnuualdveslinm usdly
N19ATIAUTIN dsdnTee
nfjuﬁqmdﬁﬂﬁﬂ’lﬂmnﬁqﬁu
Adananiliaunsodeninu
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Unaziflunsansulaniuvan
INEUATYRINTHNBING B LTU

Is the cat eating fish ?

*Is fish eating the
cat?

*The fish is cat eat-

ing.

*The fish is eating
cat.

*The cat fish is eat-
ing.

..etc.
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nEangeetiawLuey dou
UszluAusnanaazggnia iy
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FMFLINNFTANAINNVINAE
raanguAtlulszlon  “The
o
cat is eating fish.” 1 wuag
dryanmnhiesivinminiin
AN TNV REANEY
aunartiungua Mg
; v 1 o o v dl
T Teun Avinmiafinae
lagansal (Funtion Word)
[ . :
wYuma the, is uay -ing uas
nnsamiFeAn lulszlea (Word
Orden) Tatadihinalniiddy
VAR AeaRAnTuNTe-
v
lopdneanama il sz lan
dl - e [] 1 v
Agnuanlansaiuslignsias
AAMVANR B

Fish are eating the
cat.
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- 1 ¥y
nimethalselen “The

. R . o £
cat is eating fish.” Uy Az
wuldneuiigldnmazaing

- y
Uszleadanantumn §ldnmn
ardaanuunladtsIuanIg-
'S v lil
nsalvawunnisallineu 3
azifgadaanuiiadusungn
u % .
uaziTenlovdaefadunum
AW aviutiniiusausau
ANNUNNETRIANNARA LINEY
ﬁqmueaanmtﬂuﬂrzimﬁqn
faan uuan lagansalnimn
gange lususunelianiiu

1 -t - « ]
NINANTNANANAUTTEMIN
Tadusunauaziadafiu

ol | v
an1anirainiuaselnseaiig
Tagnsaififaaiunianie
Tenses #3  Tummdane
. i
fareaziduana LT

tadusuaan :

T1 = Past Time

T2 = Present Time

T3 = Future Time

Tadamuanianiend :

E1 = Past Event

E2 = Present Event

E3 = Future Event

Thread1efi 1 PAST SIMPLE TENSE

Past Time + Past Event + Lexicon

He stayed at home vyesterday.

[He stay-ed

L2

lasandafi 2 PRESENT SIMPLE TENSE

Present time + Present Event + Lexicon

She works hard.
[She work - s hard]

L2 L3

T2E2. L5

Taseadre?is  FUTURE SIMPLE TENSE

Future Time+Future Event + Lexicon

John will write the letter.

[John will
L3-T3-E3 L3 L4 L1

L1

write the letter)

at home vyesterday]
T1-E1-L6 L1 L5

Il
I
Il

o&

E4 = Perfect Event
ES =Continuous

Event
AT Er v
Lexicon :

L1 = Noun

L2 = Pronoun
L3 = Verb

L4 = Adjective
L5 = Adverb

L6 = Preposition
L7 = Conjunction
L8 = Interjection

>E1 T1

T2



oo

‘[mmé’qqﬁ'a PAST CONTINUQOUS TENSE
Past Time + Continuous Event+Past Event + Lexicon
She was walking yesterday.

[She was walk - ing yesterday]
L2 L3-T1-E1 L3 E5. 45 ======>F1E5T1

lrsesi1afi s PAST PERFECT TENSE

Past Time + Perfect Event + Lexicon
The train had left (when | reached the railway station).

[The train had left ]

TA798397 6 PAST PERFECT CON TINUOUS TENSE

Past Time + Perfect Event + Continuous Event + Lexicon

The students had been studying English.

[The students had been study - ing English].
.4 219 L3-T1-E1 L3-E4 L3 ES5L1===>E1E4E5T1

Tpseadefi 7 PRESENT CONTINUOUS TENSE

Present Time + Continuous Event + Lexicon

She is sleeping.

[She is sleep - ing]
L2 LS‘T2'E2 L3 ES S} E2 ES T2

Thseadned s PRESENT PERFECT TENSE

Present Time + Perfect Event + Lexicon

My niece has had breakfast.
[My niece has had  breakfast |

14 11 L3T2-E2 L3E4 L4 ======S"EIEAT2 -

Tmm%’qq{f’i? PRESENT PERFECT CONTINUOUS TENSE
Present Time + Perfect Event + Continuous Event + Lexicon

We have been living here.
[We have been liv-ing here]
L2 L3T2E2 L3E4-L3-ES L5- ====== > E2E4E5T2-
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Tazaadian N
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1 -
ANUIAUNA A e
il o -
nraiinelusuARaziiny
Hnﬁ'uﬁuw;mmi?mfd'luﬂﬂﬂu
WA NATTIRgdAAN
ANTeNLNLenautan  (will,
shall, v3a would) azsaailu
AnFeiiugiifaqiiy (Pre-
sent Form) 1ane lun1amsa
v - (dl- ‘.’
dhuiu  gnisaininsduly
-l 1l 1 - «
annaz lifimisudnyansainig
w
nEY (AN) AUanINwIA Y
s r 1
aqiiu inTzasuy dunL
VATEMINARAY LUBARTLIIAN

FUTURE CONTINUOUS TENSE
Future Time + Continuous Event + Lexicon

She will be learning tomorrow.

[She will be
L2 L3-T3-E3

L3-E2 L3

FUTURE PERFECT TENSE
-Future Time+Perfect Event + Lexicon

They will have spoken English.

[They will

L2

L3-T5£5 'L3-€2 LS ES L3

E5 L5

have spoke English]

learn-ing tomorrow]

FUTURE PERFECT CONTINUOUS TENSE
Future Time + Perfect Event + Continuous Event + Lexicon

It will have been raining (for two hours).
(it will

L2 L3-T3E3L3E213-E4 L3

lutaquiuAsfianadaansan
N7 WULLIIANTEVINANEAN
Tudaqiiuduanluauiean
aniun ndenlawngnisnl

] -l - o =i 1
sovneeAmnLTIaqil e wdae
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d‘ 1 fdl o -
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A8 Verb to Have dquwmiag
Arydnmraiiisenivgnisal
¥ yya - A e am
Hulsiniananenn Ae An3en
feglugl Past Participle
Wi NIENTeen 3 1Tueg

have been rain -ing (for two hours]
E5 L5 ==== >E3E4E5T3
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Heathering, Madelon E. How Language Works. Massachusetts : Winthrop, 1980.
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a
a cappella

a piacere

ad libitum (azu)

(Aneia ad lib.)
accelerando
(Atia accel.)

acciaccatura
adagio

adagietto

adagissimo
affettuoso

affrettando
agitato

allegretto

Andlgaau
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an ailnu
(6m AU)

dmaaiula

DTTLAZHT

ALANALEY
ATAALEA LA

AYANAA LN
avlinlmglals

ainFmsula
aramlm

ARALNTALA

in, at, by

in the church
style

at pleasure

guickening (the time)

a ‘crushing’
(implying violent
pressure)

‘at ease’ i.e.

slow

slightly faster than
adagio

very slow
‘affectionate’ with
tender emotion
hurrying i.e.

increasing the speed

‘agitated’ i.e.
restless and wild
moderately guick
movement slower
than allegro
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allegro
amoroso
andante

andantino

animato
arpeggio

attacca

attacca subito

barcarola

bis
bravura

brio, con brio

burlesca

calando

cantabile

Andeeenu

Aalalng
arualsle
AUATULA

AUATUR Y

aziuilm

anfilala

ANFIAAN

AMAPAN 'gmm

urimlsan

Ua
Ui‘qafﬂ

1310, pau 1ile
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Aauln

AUATLILA

AMMHNNE

lively brisk movement &aimiianszaunssiag
lovingly
moderately tempo,  dawazdwerssun
inclining to slowness

diminutive of andantedwnriwerns (§ana andante)
animated

‘to play the harp’
the notes of a

chord played not
simultaneously but
in rapid succession-
‘broken’ or spread
out as on the harp
attack, i.e:

start the next
movement or section
without any break
beginning suddenly

a boating-song
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8 8
to be played twice ﬂﬁﬂﬁ%’lﬂmmxﬁ
bravery atunananlanluu

vigour, vigorously Fdpetinainuuuaedls
a short piece of a lively atisrudunanAzuas
and frolicsome
character

giving way, both in
volume and speed  aumel
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ANV

cantilena

capriccioso

col, coll, colla,
colle

come
come primo
come sopra

comodo

con
con amaore

con anima

con brio

con delicatezza
con fuoco

crescendo
(Anele cresc)
da capo
(Atia D.C)

dal

dal segno
(Antia D.S.)
decrescendo
(Antia decresc)

Antleeau
AUBILALN

AT lels

ABR, ADART
ABDALR

A
law n3lu
Tawn Tdsn

aluln

AU
ABU BTHAaLT

ARY vl

ABU LT 1la

AL LARALATT
oy ylaln

wariule
(Ex))
A1 ANl

AR
fa \iule

LAATALTLILA

(m ATA.)

a sustained, flowing
melodic line
a piece in which the

composer follows the

dictates of fancy

ATHVNNE

LUANNUBILNA

ANNANTINAR A uELne e

an accompaniment be Winuly Windasnnalyl

played to the lead
of a voice

as

as at first

as above

Ty

- | A
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WHAWTUALA IR UH UM
drauu

at a convenient speed, atinadne 7 Few 4 A

neither too fast nor
too slow

with

lovingly

with spirit
vigorously
delicately

with fire

gradually growing
louder

go back again

into the beginning
of the piece

from

go back to this
sign

gradually softening

ovdn TaiFaudn Taddin
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ANN ANUEIE U
diminuendo Alyauln
(Anela dim.) (A)
dolce ABALT
dolcissimo ARRTAT LN
dolente ADALAULA
estinto eanulm
espressivo leailsadia
finale Auua
fine A
forte (f) vaim
forte piano (fp.) wWafim tanlu
fortissimo (Ff)  WeiRagly
fortississimo (ff) WeiRatadiy
giocoso alalala
glissando naaduln
grave n719
grazioso nalale
larghetto afinmlm
largo a1
Legatissimo lanmaT i

({4

AMHUNE

synonym for udaslvires | unuay

decrescendo BAUNNAIRINNAIGL
sweet, gentle Midealigeumu
very sweet ﬁﬁt’ﬂ'mlﬁdﬂum'}uﬁqﬂ
sorrowful n@eslennmniaiiass

so soft that the
music can hardly
be heard
expressively

videaliusogeymely

|- et 5
‘am\mﬂ’ml.lgﬁ N[

the last movement of a n1sau vieuau vieugavie
work in several

movements

the point at with the auifyral

piece comes to an end

loud (Req) Ma

loud and immediately  saan iz lunsRAe

soft again WAALUR

very loud AININ

extremely loud ﬁ’q#qm

merry FiFa aynaunu

sliding from one note (i@e4) 3m

to another

solemn and slow dnnethaluevau
{Aniain

graceful AHNIAIENEY UNNTIIN
UNUIA

slow and broad but  Fweanmas

less so than largo

slow and broad Funnenns (1Ree

iy ndne )

as smooth as possible (FauResli@enlus
ﬁﬂdﬂﬁuﬂﬂﬁqaﬁwuumﬁﬂuﬁqﬂ
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AN

legato

lento

I'istesso tempo

loco

lunga pausa
lusigando
ma

allegro ma
non troppo
maestoso
mano

mano dritta
(m.d.)

mano sinistra
(m.s.)
marcato
martellato

meno
meno MOosso

mesto
mezzo
mezzo forte

mezzo piano
(mp)

mezzo voce

Ay

W@nILm

wauln

Aauials inuly
ala

qan1 Uatn
g3iuln

W1

ARALNT N
uau nfarlll
wuealale
unlu

unlu Asemn

wunlu dhams

wielm
L3
Wfnaanln

wiu
wiu neals

Walm
L

winls nesin

Wals Yealu

Wl Taw

smooth

slow

the same tempo
in the normal place

long pause, long rest
in a tender manner
but

quickly but not

too quickly
majestic, dignified
hand

right hand

left hand

marked, emphatic
“hammered”

less

with less movement
i.e. less quickly

sad

half

medium loud

medium soft

with a moderate
volume of tone
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AN

moderato

morendo

MOsso
Piu MOsso

mMeno Maosso

obligato

opus (op.)
ostinato

perdendosi

pesante
piacevole

piano (p)

pianissimo (pp)
pianississimo

pietoso

piu
piu allegro

piu andante

Antleasnu

lumainm

-}
waiuls

uaaly

o ueale
wiuneals
fauuanILA

loya

aadRUN LR

Waefinuled

wlium
Hanslua

alu
Hetiadiu
Yatadadin
Thelnla

1
1a daalng
1 dumum

moderate (with
reference to speed)
‘dying’ i.e. decreasing
in volume (and also
possibly speed) at the
end of a phrase or the
end of a composition
moved

faster

slower

literally ‘essential’

or ‘obligatory’

work

a persistently repeat
of musical figure
‘losing itself’. term
indicating that the
music should be
played softer and
softer until it

dies away
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heavy, ponderous,solid winuiasaemaiuminuiy

in an agreeable,
pleasant manner
soft

very soft
extremely soft
compassionate,
sympathetic
more

faster

slower
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piu lento
piu forte
pizzicato
(pizz.)
pochetting

poco

pOCO a poco

poco ritardando

(pocorit)
pPOMpOoso

portamento

precipitoso

presto
prestissimo
rallentando

resoluto
ritardando
(rit)
ritenuto
rubato

Andlenau

n wuln
1l vadim

Hadeln

ThAnmlu

Wi

G RRI

1ula Fansaulna

Uanluls

Uafnziuuln

Wt inls

wsalm
Wranadiy
saRAUALLA

n“l‘.ﬁq‘[m
Smsoula

‘?‘Lm{[m
sulm

AMHUNE

rather slower nandavas It s8N

louder ety
‘plucked toindicate  a (AeLuATLTE WNUAUR)

plucking of the
string by the finger
on a bowed instrument

very little,very LANBEAT
slightly

little, slightly, W@nties

rather

little by little, Naziannazias
gradually

gradually slower Aat 7 Srasfiaziien

in a pompous at9ede1a adnAni
manner

An effect used in T (30) IBENAINUUAIRN
singing or in VARANULI

playing a bow

instrument

precipitately, i.e. RNERE T
impetuously

lively, brisk LS LR LT

fastest speed Lé‘qﬁqm

becoming gradually pee uauing damay
slower e

in a resolute manner  aH1WNTINANAATIA
becoming gradually
slower

held back in tempo

‘robbed’, controlled
flexibility of tempo

i I vy
Aae 7 lsedanaz Iigae

Ant 1 misedamar Iidnaa
L/ fiinudnssolln
aztiauvrelslannlagUuR
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segue

semplice

sforzando (sf)

sforzato

simile

sino
slentando

smorzando

Soave

solo

sonore

sostenuto

sotto volce

spianato
spiritoso

staccato

Aleegu

LN

CRIGIE
anefiuln
anaionin

A

alu
Alduiulna

o o
auafduln
{9azin

{1la

{1uels
LR
gemln T

alleunln
a3 lmly

anrAla

AMTHWNNE

‘follows’ to proceed to sia - l/1¥fiRmileuiu

the following
movement

without a break

in a simple manner
forcing, i.e.

giving a strong accent
on a simple note or
chord

like, similar

until

becoming gradually
slower

dying away

in a smooth and
gentle manner
‘alone’. piece to be
performed by one
person

sonorous, with full
tone

sustained

in an under tone,
quietly

smooth even

in a spirited
manner
detached
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Ann

stretto

stringendo

sul, sulla

tace or tacet
(Arhu)

tempo

tempo comodo
tempo giusto
tempo ordinario
tenerezza

teneramente
tenuto

tranguillo

trio

Andeeau

AATA LA

ansaauln

78 TAAN
AT VFARALTN

winly
winl Taluin

winld Agaln
Winly eefAuntile
LALLULTATN

WP UNULR
wyln (yle)

niunaala
(mfuniala)
vi7la (F3la)

close narrow, drawn

together
‘tightening’. i.e.

ANUNAE
nsstudaaz
Ty
At
s amar i

% . . ¥ v
increasing the tension nrLauLdN

and (us ually.)
accelerating the
tempo

on

‘is silent’

time

at a convenient
speed

ina proper

time

normal, common
time

tenderly

‘held’. Indication
that a single note

or chord should be

hold for its full
value (or even
longer)

calm

-an instrumental-or

vocal piece for
three performers
-a composition for
three parts
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troppo
allegro non
troppo

tutte, tutti

una corda

veloce

vivace
allegro vivace
Vivo or con
vivacita
volante

volti

volti subito (v.s)
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UUI ABTAN

lalt

011
aalalng o
72, reu
PLRE !
Thaeam

{aaR

{aafm 1oim

too much
fast but not
too fast

‘all’. term used

most often in
concertos, to

an entrance of
the full orchestra

‘one string’.

the termusedin a
piano music to

indicate the use of
the left hand pedal

fast
lively

quick and lively

lively

(flying)

fast and light
turn over
(the page)
turn quickly
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Moderato

[

:

low Row

Row your boat

Gently down the

stream

Y

I il |

) T

Merrily

Merrily

Merrily Merrily.

===

Life is but a dream,
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Entrée

(Notebook for Wolfgang/des cahiers pour Wolfgang/Notenbuch fiir Wolfgang)
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A = Albert ~
87491 Aauus
B = Bernard
81u9 wufung
C = Ceécile
A7U7 1174
D = Denis
21u71 neil
E = Eugene
87U Uy
F = Francois
87U71 Yzavda
G = Georges
81U91 4874
H = Henri
81U70 8847
| = lIsabelle
27497 BT MLA
J = Jacques
87U 179
K = Kléber
87U7N AAULT
L = Louis
27U91 §24
M = Monique
87U luile
N = Nathalie
87U UAR
0O = Odette
87U lauRn
P = Pierre
a9 tuef
Q = Quiberon
87U91 Niues

R = Robert
a1uan Tsuuf

S = Suzanne
LRIERR L
T = Théodore
87U fmTﬂﬂﬂ‘f
U = Ursule
81U91 97a
V = Victor
87U91 demed
W = Wagon
87U97 27N
X = Xavier
87U -n'ﬁLf_ii’
Y = Yves
27U an
Z = Zoé
81U Lo

uwanlandensuia Ma-
dame Rose Marie g uqn un-
AN 138 897 WiTnauazsas
- 1 - ¥ -
yute WinWsanasalaaiFen

Frats
Madame
R comme Robert

87497 wai-nan-lsuus
O comme QOdette

8191 le-nen-laudn
S comme Suzanne

87U UBA-NBN-TIU
E comme Eugene

87U 1a8-NaN-guTY
M comme Monique

27U91 wen-nex-luila
A comme Albert

1497 a1-naN-gauus
R comme Robert

8797 wei-nen-lsuus
| comme Isabelle

2797 B-naN-BT LA
E comme Eugene

87491 laa-nay LT
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AlfaNuanainnislanim
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Aarautasiiuiadeuilan
§ PR L GITRIERTERY
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{anlAetrawiueu
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AU TUHUNFaY-
FUARE N TRERLTNWINY
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vinasdauminliin sinin
NYIMELDBIRUTaNIRAUS
S r ¥
nsuEnnsiukanIunugmls
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L= J -
nshausunannauniiu
NTAUNUIALGIALYUR
fuanidusananszgilae-
fFmidn neneiaea A
la porte d' arrivée a7uan
a1 Uafm an-AT-9 Uselen
uwsnininaudeuiuasFemn
nnILuan
daaadi-une
1 Bonjour Monsieur
87U 1977 watiaes
wladn adaReiu (A)
v -l
ATUETE (AULAEN)
vi7a Bonjour Madame



LRIV QIR TR R Ve iV
wladn adaneiu (Az)
L - -l
ATUEUTN (AUALN)
via Bonjour Mademoi-
selle
8791 INY- 7- TA--uA
1 o ol . 1
uwadn adanndu (Ax) Aot
(e amdeana)

daaaAn-An aziasunis
inmea A9 Bonjour iy

Bonsoir (87431 ue-4a9)

2 Bienvenue en ThaTlande
81U eeine-y-eesln
A84
uwadn  Buddauiugusz-
wAlng

3 Vous avez fait bon vo-
yage?

2191 -1 N3-H--aene

Famneie nmronalduan

e
msuuzihdsaLanidums

At

1 Je m’ appelle
87U97 199-3Tu-u0q...
wladn nezen (Fau) 391
...(iﬁﬂﬁqnﬂqwﬂ'nqﬁuﬁﬂu;’u)

2 Je suis réceptionist de
I" hotel
279 1e-es-lan-3-

t19-Ua-ne-1a-ung ..

wdadn nezun (Adu) Ae

VI RGTT LAV ST R R O

(Toveslsausy)

J * ar
Nununfauiuralsausy
1 Veuillez me donner vo-
tre passeport, s’il vous
plait
AU LIthE-LNe-AauLY
1innsazatedn, Ta-
s
utladn nyuuanmis@e
Wunmneiu (AY)
2 Pouvez-vous signer ici,
s'il vous plait
879N lJl')'q-“ﬁul.ti-“E)'i-'-ﬂ'ﬂ-
PRSIE
. i ol
wlaan  ninuiuRTeni
v - 1
ey (AT)
WINIUUTNITNNFN-
wmdalulsawsny  SAnsazues
Frupd Aty luansemidn 1
v - | e
ves 1 luFewelilife nns
nauFu m:‘nd%ﬁ'wﬂuqm
n1snataATeine nINAAE
MLINLALNTNa1AEAN e
FanldAmaldtyasie uas
4 : m e “
Unasaraluil
1. MSARAUSU
Oui, Monsieur
8791 U Na-T-ued
wladn lipfu (Az) Arugane
via Non Madame
87U UL WA
wladn Lildeiu (Az) Awu-
AVRIR
fuEN0INDINITLTNAS
vnvatauAlsusulud gy

awaniiesdneluy By
doafulsausuidin smaznay
wanfail
wan Avez-vous une cha-
mbre libre ?
87191 B WT-)-EU-TeN Rlser
wiladn fivieadnalun
winau Je regrette,c'est
complet
81U LTR-LRAUNTA, 1T NBN-
ula
wladn nrsmn (Rdu) 1 &ala
ATL (AZ), WOURNUAY
2. MINANAIRLAT
Je vous remercie Monsieur.
(Madame, Mademoiselle)
87U 178-3-470UNTAT-1Ne-
CCLH
wlann nezun (Au) TeveL-
WITATUYINU
3. NMINAMATeINe
Je vous demande pardon
Monsieur
87U91 L18-3-nene-1iAne-
Wwastieas
wladn nrzun (Adu) aelse-
nulnwasu (Az)
4. MIYARENLILAN
- Amiugyadne
1. Je suis tres heureux
de vous voir
87U LTR-e-uViT-L1RLTe-
n8-3-39
wladn BuARlFwLYIn

ool



<

(heureuse) de vous re-
voir
4. Avez-vous bien dormi ?
8191 and--dus-pedll
ularnAnuuauuALaLNER
w3n E
5. NMINAIAIBIAN
- Au revoir a demain
81u91 1a 19892 21 weudls
wlaqn annew, wuiulu 6
fi'uwfqﬁ
- Au revoir a bientot
a1u91 18 1redn audesin
wladn aneu, wuiuluy
1§21 i

- Aurevoir atoutal’here !

271 1o 138 97-0-F-m"A0
wladn  aqnaw, ?n'nﬁ’nng'

- AmiLgyadure Bonjour Mademoiselle
2. Je suis tres heureuse (Mesdemoiselles)
de vous voir visa Bonjour Messieurs-
| | v a il e = ar, |l
21477 LTR-TH-UnT-L el a- Dames (lunstinFunfuiiing
\ne--12 HTURTEUN)
1 14 k']
-] or ol . -
« lunsdiiilunnsnwunuan 2. Bienvenue en Thailande
s - e Gl 3 -
NAIAINTILALFANNULAY 3. Je m’ appelle ... (Te189
faaldduaudail dnAwAr)
3. Je suis trés heureux 4. Je suis guide de I’ a-

gence ... (ﬁau?&’wﬁof)
27U L-na—-qﬂ-ﬁﬂ-mﬂ-m-
T04...

wladn nszay (Adu) Ae
InAannuiem ...

. Je viens vous chercher.

81U 18-E-g-u ALt
wilaqn nezmn (Adu) W0
TuAATY (AY)

. voulez-vous bien me

suivre, s'il vous plait.
87491 a-g-idee-iue-
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1. Bonjour Monsieur (Mes- AfU (AY)

2 pe | -
sieurs) ¥ uaerasiszan
Bonjour Madame (Mes- WUNMUINE

dames) 1.

Bonjour Monsieur. Est-

ce que je peux vous
aider?
81497 19]  eTieed
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WIALA
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azlslinsonn (Adu) §u
ILLHINGH)
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g wam-the-en--g-
2-1la
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wilaqn rqm'nﬂunﬂ'miﬁ
4 o i r
Tedtlsesuauil lvuaiu
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wia Cette bague vous
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81U91 un-hn-3-ala
wladn ﬂm'nﬂuumuwﬁ
lwumiu (Az)
vwia Cette broche vous
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27U91  wIn-uset (119)
-2-1a
U
wladn  AruseuLENNAR
X e g
T TR )
via Ce pendentif vous
plait
81191 11e-asaeafin-g-
wa
wladn  AruseufeALin
e ERl-2
suilluupiu (Ax)
3. C'est de |la bonne gua-
lité
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8797 unga--1inses-mil-
Taau
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2. Winu
Je vous propose la cuisine
thare.
87U vre-9-Tnsna-an-ne-
Tu-lne
uiadn neve () veuuztih
2 msIng
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wiladn Aaquldde Suszuna
IHALANaE

vin Cest le “lngne”
AeBLNtAe C'est du poulet
roti au charbon de bois
81u91  19-98-1ia-157-Te-
TFUN-AR-1T

wiadn Aelndrauumnanulsl
via C'est le Som Tam
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ﬁq'ﬁ

- Ce plat est pimenté (¥7e
piquant) 81421 1lnaq
2797 1we-Uan-le-Uneas
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wia C'est épicé auan 11-
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C'est sucre’ e1udn (1-qias
wladn fsaunnu

Cest salé @19 1-17i8
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Cest aigre-doux &1uan
\-upA (in3a) - g uiladn
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La soie thaiie.tissee a la
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du monde. La soie est
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thaie doit étre lavée a I’
eau tiéde avce un produit
spécial ol nettoyée a set
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1. s WewRey ¢
C'est la dance des bougies
le “FONE THIANE"

8197 11-0N-RBVF-A-T, 18
“Wawneu”

wlarn flunisiewdiau

Frastneifhunmsriasa
C’est une sorte de danse
folklorique origine du nord.
21U 11-Au-Tean-1ne-Aad-
Inldpaein-aesaume-ues
wiladn Suntsdnesuni-
Wesnawtiarenlsunalng
2. ngonlay

C'est le “Khone”

87U LI-A8- 11U

wladn nsuamaleu
Frasunafiunsdiuse :
C'est le théatre classigue
dont la costume est tradi-
tionnelle. certains person-
nages portent des mas-
gues. Le mouvement est
trés geste.

271U LTR8BS (InTaL)
n18A-Ae-a1 INAAN-18-NTA
T UUA-LTTALA - T TRUUNT
Aefp-a-una  (ina). 1ae-
YNIDBTHAI-LB-UNT-UAA
wdadn HhunsuassazAsLLL

UTTUYNTH

PANEAR FRerRernAan sl
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e mneiiaanantnu

3. NFTNTTLNTIAN ¢
Cest la danse des mon-
tagnards

f1U91  LT-AN-ARIRAA-NEY-
AUEN

wladn sEiihenaun
FrasunafunnmeFams
C'est la danse aux cos-
tumes si colorés. Elle se
danse sur une musigque
rapide d’'un mouvement
bien rythmé. Elle est ori-
ginaire du nord.

87U LT-Aa1AR3F- La- InaRx-
3-Inlals. wes-110-ReId-Ta-
Bu-Hlednsla-Arynernes
WeeTa. uea-a-masanui-
pe-uad

wiladn  fhusztidaadesi
naNAmuauRTIaldanay
durztimianianitie O M

navieafisaninlrzinalng. sieaulszantl 2533, npunwEmIuAs : nasviaungauuaLlszinAng, 2534,
srmanilseantl 2534, nzanwavuAT: nsneafitowianlseinalng, 2535
Anmn3ns, nsznang Blenvenve en Thallande. nywvmauas : wistAnsilnar nausuinfinen nsznae

Anw1EnaT 2532
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o o S $°
2 2 o X o2
& < e
" o« SOOIt i
83 & L LT Gl )
B -St-. 9250 .92.60. e 4 [
Symboles ordeaux-St-Jean 56.92.50.50 56.92.60.60 ¢ b & o
A Amivée ~— Couchettes & Facllités handicapés Brive-la-Gaillarde 55.23.50.50 55742397 ¢ & @ ® O
D Départ ;{h Voiture-lits Cahors 65.22.50.50 653520419 & & & @
Voiture-restaurant
Caussade (T.-8t-G. 63.63.50.50 63931021 ¢ @
TGV Résa TGV : réservation ®@ Grill-express &% Vélo gt 310
nécessaire @3 Restauration 4 Ja place # Train 3 supplément Chateauroux 54.27.50.50 5643418651 ¢@ @& @ [ ]
¥ Bar modulé, Gourdon 65.41.02.19 6541.0219¢ ¢ ¢ @
22 Cabine 8 e Vente ambulante Les Aubrais-Orléans 38.53.50.50 ¢ ¢ ¢
Remarque 5 ;
. 2 < S =] M Limoges-Bénédictins 55.01.50.50 5577.7234¢ & @ ® o
Les trains circulant tous les jours ont leurs horaires indiqués en gras
Tous les trains offrent des places assises en 118 et 28 classe, sauf indication contraire dans les notes. Montanban-Ville-Bourbon  63.63.50.50 63,63,05.‘!4 [ I I [ ]
Certains trains circulant rarement ne sont pas repris dans cette fiche Paris-Austerlitz (1)45.82.50.50 (1)45.656060 @ & & ® &
Services offerts dans les gares Paris-Montparnasss 1-2 (1) 45.82.50.50 (1)45.65.6060 ¢ & ® [ ]
Souillac 55.23.560.50 653278219 & & »
Toulouse-Matabiau 61.62.50.50 616285448 ® @ ¢ O
Vierzon 48655060 48750614 ¢ & @




!' Numéro de train

[123677][6451/0][ 97441 ][ 4431 ][ 8501 |[97433][ 75 |
:..Nolesacnnsultsr [Tzl sase| 7]
L ] #
!'qul:-lﬂc‘ntp?.m-n-bz : D 06.55
L paris-Austerlitz D | 07.02
| Les Aubrais-Orleans D | |
[ Vierzon D | |
i_Limogas-Bénadictins D 06.23 | 09.48 10.00
j Brive-la-Gaillarde D 06.04 06.1507.32 | 11.00 1059
+ Souillac A 06.28 06.39 07.54 |
!_Gourdon 7 AL 0656 08.09 |
| Cahors A 07.07 07.31 08.36 |
j Caussade (T..a1-G.) A | 08.04 09.02 |
! Bordeaux-St-Jean D]  08.37:%8] | 1025
| Montauban-Ville-Bourbon A 07.55 08.29 08.26 09.23
i-Toquuse-Matabiau A 08.30 08.57 09.49
I
+ Notes :

!"1. Circule : les 6 et 13 juin 92;du 20 juin au 29 aodt 92 : les mar, sam sauf le 23
1 juin 92;Circule les 5, 12, 19 et 26 sept 92- 2eCL.

i'z. .

=3. Circule : tous les jours sauf les sam, dim et fétes- &%.

- 4. 2eClle 7 juin 92- &.

F

5. E1reCL assuré certains jours-¥- &.

k6. Circule : les dim et Ie 8 juin 92- &b,

| 7. Circule : tous les jours sauf fes dim et sauf le 8 juin 92- E31reCL assuré cer-

I tains jours-¥,

Nota : A Paris-Austerlitz et Paris-Montpamasse 1-2 , I'office de tourisme de Paris
assure un service d'information touristique et de réservation hoteliére.
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