NsnHIIMsuazIdednumans

Social Sciences Research and Academic Journal 93

J a d ¢ ¢
ﬂﬁqﬂﬁﬂ]@ﬁﬁjﬂﬁﬂﬂ]Wﬂuﬂ‘ﬂﬂﬂuﬂﬂﬂizlm’ 1um‘mﬁﬂa§nmwwm

y Jd a
Aﬁathﬂszmﬂﬁlmmmﬁmamwwmmuwm*

Ay Jd Aa A a 4
i szansisIng’

(FuRnFuuNANN: 23 TR 2569; Tuud lvUNAIN: 21 EIBY 2569; TUABUSULNAIIN: 27 UHIEY 2569)

UNANLD

9
ﬂ”l‘iﬁﬂ“lel”l’l%ﬂﬂﬁﬂu SRR ﬁ\iﬂLW@ﬁﬂH”l‘i‘L]!L‘]J‘]J!La Luamaurﬂu%mammmwaum'lm

q

u’t‘)ﬂﬂigllﬁﬁW‘TL!ﬂ”liﬁﬂlﬁ’t‘)ﬂiﬂL"U”Ii’Jllﬂ1EJGl‘L!Q”IuLVIﬁﬂWQﬂ”IWfJu@]‘iu”Iu”I%W]ﬁ]”lﬂ‘l/]’ﬂaﬂ !LﬁzLW’t‘)ﬁﬂ‘H”lﬂaﬂVI‘ﬁ

a J [}
"U'ENﬁﬂaﬂﬂﬂ/‘lfJ‘l«!ﬁiuh/lEJ“LJ'E)ﬂﬂ‘i%uﬁ‘luﬂTiﬁ\iNﬂ\111«!l‘fl}ﬂ_]‘i$ﬂ3ﬂ1UQWULﬂﬂﬂ1aﬂ1Wﬂuﬁ§ i‘)lﬁﬂ\?

de

av a Yo Yo a a2
ﬂﬁﬁﬂ‘]aﬂ’]i]ﬂ‘ul‘ﬂuﬂﬁ’Ji]fll,"]f\iﬂmﬂ'lw Iﬂ&l@’]fﬂﬂ‘lﬂﬂ?ﬂﬁ’f]mi'l“”l’i@’l’J’U‘Vl uae ﬂ']iﬁilﬂ'l‘]alml"lﬂaﬂ Taefinig

o 9 AY Yy an a a s Yo NI A & s A
mmummu"aw"lﬂﬂamwaammwnmsww IﬂEJ@’J"Uﬂllﬂ!a’flﬂﬁﬂ‘]&HﬂWWElu@lﬁ”lVlﬂuﬂﬂﬂi%LLﬁVlf]f]ﬂﬂ"lﬁl

7 o 4 o ' a ¢
Gl,u“ﬂ W.f. 2543-2568 Iﬂﬂlﬁ@ﬂla']ﬂ']Wﬂumjhlﬂﬂ%']u'Ju 12 ﬁa\i"ﬂ']ﬂél ’]ﬂ‘]JG]ﬂ’JuhflfJ 11 MU N]ﬁﬂ]&ﬂ?lﬂﬁwgﬁ
P P A 2 s A s Y A A
muTﬂNﬁiNmﬁLmLimﬂﬂ 7 ’t‘Nﬂ‘]J‘iSﬂ’r)‘]J Iﬂﬂla't‘:lﬂl@']ﬂhlwﬂu@]5Vll"UTﬁ’Juﬂqﬂiulcﬂﬁﬂqaﬂ’]Wﬂuﬂicﬂlﬂuﬂ

o [ a < s A Yo o d & a
pousUluTEAUUIUINIA ezt uNa U INEUATITOUTN g SUE]\'iﬂﬂWﬂ‘]_lﬂWWEJuﬂﬁml‘VIfJ Fanan 1u

Ao 1 AYo o v o o A Y v Y oa A
mwm‘lmﬂum%ﬂmﬂuﬂ LWE]GI,W,ﬂmCVIﬂﬁﬂﬂm’t']ﬂ"ll’fNﬂmzﬂii11ﬂ'li‘]Ji']ﬁi]1ﬂﬂ’J'lllﬂumil@]@@wa@] 1Nio

U

=

v Yo o

A Y a s 2 o q yan o S a =X s
%mﬁﬂwamwaﬁmwwm HUHONVINU ﬂﬂi‘]ﬁ']ﬁﬂ']iﬁuﬂ']‘ﬂml"lﬂaﬂﬂﬂNﬂ?ﬂﬂﬂ?Wﬂu@ﬁqﬂﬂu@ﬂﬂﬁzllﬁ

U

Pj} °1u’JfJﬂTi?f%lN u,asﬂmznifmmsﬁmﬁaniumﬁmamwﬂmﬁmuwwa

gY

Ao ' & ' = s a o
NONITITVYNUIN mwﬂum"lmueﬂﬂimﬁmu“mﬂﬁimﬂm“lumﬁmmmaummuwmmﬂwﬂaﬂ

=

A 3 ' k2 A = Y =2 o Y o
1131]L!UUU1Qﬂ§$ﬂ1§ﬂLﬂUﬂﬂi'}N1uTﬂiQﬁﬁ?\iﬂ1ila1!§@\‘i Iﬂlelﬂ'J13JﬂZﬂﬂﬂaﬁﬂuiuﬂ”lujlﬂllﬂﬂﬁ?ﬁgﬂi

QU

Yo 4 v o v o o P o Y ' Y o
ﬂ'licl‘]fﬁﬂuliy'gﬁﬂﬂ’ﬂllﬁlﬂﬂ ﬂ'lﬁiﬁﬂ’;l'lllﬁ'lﬂiyﬂﬂﬂ?ﬂﬁaﬂ uazmiﬁimemumﬁzmnmumﬂmwumm
{ s Y 4 oA Y 1 A o Vo a
11!"1]&!3%@\1?’1ﬂizﬂﬂﬂﬂ?uiﬂi\?ﬁﬂ\? !Lﬂuﬁﬂﬁ Lm$1:!NN@Q@LE’ITL%@Q?J?]’J']NLQW']%@I’J Ll@]ﬂ@l']\?ﬂuvlﬂﬂ'mﬂﬁ'mﬁﬂﬂﬂ

v
Youfranmneuaiudaz iy uenanil Sanunagnivesdwannmeuas Ineuennszuait wanwuinden

s Y 1

f’hWﬂ\111!L"'ITT):’Jilclu!ﬂﬁﬂ1ﬂﬂ1wEJHG]TV]M"BE‘JLETEN? ZAUIDIAINN 111ﬂf‘l’ﬂfﬂiZ‘Nﬂ1WEJuGl'iL5Uﬁ’Jilmﬁﬂ1ﬂ

4 [ Yy 1 d a Ia Y o s A U dyd " W

MNYUATIEAUFIFA ”lmm MU Uy wosau Iasould LasFuLaud insvnmamama1iinisuy vy
s

d' A Yo A 9 ¥ Y o = Y A A
Vlgxﬁﬂﬂ Gl,u"llil!%ﬂlqlSJlI’ENi]']ﬂ@ﬂﬂmE]ﬂﬂ'leJu@]iGl‘lfil"ll'mifJ Nﬂullu?IuNﬂ%%lﬁﬂﬂﬂ?Wﬂu@]ﬁWliJLﬁ"Ll“l’iLﬂWWwGYJ

A o < y A ' sa 1 A ~ 3 A g
mammuaﬂizmuﬂmummwwmmu WINNITNTNYUATNIAUTIDINTNVUY Lmzuﬂizmumﬂumﬂa

Mddy: NeuAs Ine, MWEUATUBANIZUE, INAMANINBUAT LI, ARanmwouAs, nagns

“Unanuaudse, minnmeuss siinndenrsgihuauduiinszn

Uowsd, mandnnmouai uminedesasgiuendaudiwaze, E-mail: niwatpr@bsru.ac.th

U 21 atiun 2 wquma - Favian 2569



LYY d
N3E5ITIMTUALILTIANFT TN

94 Social Sciences Research and Academic Journal

Strategies of Thai Independent Filmmakers in Creating Films

for Submission to International Film Festivals*

Niwat Prasitworawitt’

(Received: March 23, 2026, Revised: April 21, 2026, Accepted: April 27, 2026)

Abstract

The objectives of this research were to study similarity in formula and content of Thai independent
cinemas which is selected to screen in international film festivals around the world and to study strategies of Thai
independent filmmakers when submitting their works to renowned international film festivals. The study is a
qualitative research which based on content analysis and in-depth interview and be revealed by descriptive
analysis methodology. The scope focuses on 12 Thai independent films released between 2000 and 2025, directed
by 11 filmmakers. These 12 films were selected based on two criteria: they must have been screened at
internationally recognized festivals and represent the early works of directors who were relatively unknown at
the time of selection, ensuring that the committees' decisions were based on the merits of the work rather than the
producers' reputations. These 12 films are materials for analysis of its 7 elements of narrative structures.
Furthermore, in-depth interview methodology was conducted with Thai filmmakers, producers as well as
international film festival program director.

The study revealed that most of Thai independent films among international film festivals had some
formulas in their narrative structures, similarity in their kind of characters, using of symbol as metaphor,
significance of setting, and the depiction of conflicts between individuals and social systems. Whereas these films
had distinction in plot structures, theme, and narrator’s point of view, depending on individual aspects or
imagination of its filmmakers. Apart from that, the study revealed strategies of Thai independent filmmakers that
they tended to submit their films to reputable secondary-tier festivals rather than the highly competitive "Big
Five" (Cannes, Venice, Berlin, Toronto, and Sundance). While the film festival program committee preferred

unique films or films which represent local theme rather than formulated films or films with universal theme.

Keywords: Thai Cinema, Independent Cinema, International Film Festival, Filmmakers, Strategies

*Research Article from Film Department, Bansomdejchaopraya Rajabhat University
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