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Abstract

Research on The purpose of studying the technique of playing the violin in Vitorio
Monti’s Czardas piece is to study the technique. and guidelines for practicing various violin
techniques in Vitorio Monti’s Czardas piece.From the study results it was found that 1. To play
music correctly and express various emotions. It can be various. Proper bow playing technique
and fingering of the left hand must be used. In this research, the researcher has given importance
to training guidelines in all 8 techniques: Staccato, Spiccato, Sautille, and Slur. ) Shifting (Shifting),
Little Note (Ghost Note), Double Stop (Double Stop) and Harmonic (Hamonic) 2. In finding
guidelines for practicing playing, you should first study the context of the song, such as the
history of the song. What does the composer want to convey in the song, etc., in order to
know in which direction the song must be played? Then, arrange the notes according to their
importance in each section or paragraph. Analyze the melody that is consistent with the poem.
and bring it to practice Starting by dividing the song into sections. or divided according to practice
points It is divided into paragraphs according to the song’s sentences and begins with a tempo
that is slower than the actual tempo. To make it easier to practice and accurate in remembering
techniques When starting out with various techniques, you should start practicing them correctly
from the first time. Selecting positions (Positions), fingers of the left hand, choosing to use a bow
(Bow) in order to be familiar with the right thing from the beginning. Because if you practice in
the wrong way or choose an inappropriate method of use for a long time This will make it more
difficult to fix than getting it right the first time.
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