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Abstract

This research is a study of speech acts in the best protest songs of all time. The objectives of
this research are (1) to classify the speech acts which appeared on the protest songs base on
John R. Searle's speech acts theory (1969) (2) to study direct and indirect illocutionary act which
appeared in the protest songs (3) to study what the songs often encourages audiences to do and
what language strategies are used to influence them. The researcher collected a list of 10 protest
songs that were rated on the Rolling Stone website in 2014 as 10 best protest songs of all time. And
all lyrics are taken from the Genius.com. To analyze the protest songs, the utterances from each
song were analyzed. One sentence structure in English was considered as one utterance. It may
contain words, phrases, and clauses as part of it. Besides, the sentence that was repeated in the
chorus of the songs were not counted repeatedly. The results showed that (1) in a total of 180
utterances from ten protest songs, four types of illocutionary acts were found. 84 utterances were
expressives, 67 utterances were representatives, 24 utterances were directives and six utterances
were commissives. The speech acts of expressing opinions, irony and blaming were the three
speech acts most frequently found. They were often used to express the songwriter's emotions
and attitudes towards social events. (2) 87 utterances were the direct illocutionary act and 94
utterances were the indirect illocutionary act. Indirect speech acts were often used in lyrics that
contain the content of social satire or social criticism. (3) most of the protest songs use expressive
speech acts to motivate listeners to be emotionally involved in the event which may lead them to

decide to fight for something by themselves.
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2. Ohio Crosby, Stills, Nash and May 21, 1970 June 1970

Young
3. For What It's Worth Buffalo Springfield December 5, 1966 December 23, 1966
4. The Times They Are A- Bob Dylan October 24, 1963 1964 (album)
Changin March 8, 1965 (single)
5. Eve of Destruction Barry McGuire July 15, 1965 August 1965
6. Killing in the Name Rage Against the Machine | 1991 November 2, 1992
7. Blowin’ in the Wind Bob Dylan July 9, 1962 August 1963
8. Fortunate Son Creedence Clearwater 1969 September 1969

Revival
9. Hurricane Bob Dylan July 1975 and November 1975

October 24, 1975

10. I-Feel-Like-I'm-Fixin’-to-Die | Country Joe and the Fish July 1967 — September November 1967
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1. Masters Of War 2 2 5 19 - 28
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5. Eve Of Destruction 6 2 - 13 - 21
6. Killing In The Name 1 - 1 4 - 6
7. Blowin' In The Wind - - - 11 - 11
8. Fortunate Son - - - 12 - 12
9. Hurricane 38 - - 12 - 50
10. | Feel Like I'm Fixin' To Die Rag 3 6 - 8 - 17
EREY 67 24 6 84 - 181

1. Masters of War - Bob Dylan (1963)

uninasiililenidninfiansninisnssinzesgiinvseigunanidawnacdesunimiansy
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=2 == ¥

9 Bob Dylan lH1in1a1eAN1AB97 U89 i sraInuanadaunssn iananfiaaAiainunmala
d1uau 28 Houdn dengdaunssungunisnanuanseansnnigaidudiuau 19 fanAn sesasmnidlu
JAUNTIUNGHUNITNANENWY AU 5 DaLAT ﬁuﬁuﬁﬂuﬁﬁﬂ’f@uﬂ??Nﬂﬁjuﬂﬁﬁ‘ﬂd’vﬁyﬁ’] AU
2 fiRLIAN WATNENNITNAIIAYINGTY AU 2 HaelA

Tuuniwaa Masters of War Htinaualaanislddaungsunisdvaasad lun13aeanaulauas

1 ¥

v Winseminde@an lignéiessaanislifiaarndn “Come, you masters of war” aaniuiilunng

u

' - o = I , A w0 ¥ o a a a o Ay I
tnevenesNniANgANTasusenNsagin (Masters) Aoanissuiluazi@andniansziinn ldgnéied
a9 U “You play with my world Like it's your little toy” 1{11n13s1mHin1snsznae9iiindnimil o

TantidluieuAzeaawITe “A world war can be won, you want me to believe” ilun1aidanatinvize

o dl Y ar dl 1 A o ¥ :/1 o 1 |dl D o, ¥ ] Y o 1
qu1adn “Npnsuen Widwdednarideaur luasasn iy TulildBessa fudalidaunssulungu

NINALAAIBENNINTNIGALUEIAINTauNsTungN BT ufiesANuaAnIANNEEN a1Tunl LaziAuARY8

=

Enanisefloizadesansia wananiinislddaunsaunisuenianluunedauiu “ just want you to

! A o

know / | can see through your masks” gafinglunistnenanmingdaninssinesniseginizesquna

FNWAAUNTINNNTY AaBeialiy “And Il stand over your grave / il I'm sure that you're dead”
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2. Ohio - Crosby, Stills, Nash and Young (1970)
= % o v o v o [ o 091 :/j
AnuansAnaNsnneniufiesAraanunlianuau 6 feaan Tnaliiufiesandn aaniiu
WuUMNaI I ngudaunssuniana1aA AT NINgaluaIu 4 HeeAn uarsasaaniiungy
NNINATTIN AU 2 HaeiA)
Tuusiazviauiiasasaasuninas Ohio Wtaualnanislidaunssungunisnaiaaauaselunig
1 d‘ ¥ [ Qi a g { o K % ¥ dla/ o 1 ]
iwnizesrnavieuwnnisalluduniiamenisalaataassudainAneuazidntinngy saetnatuy
1 1 o ni// a 1 = a aa v 1 « .
nasa19 luduiun AN sgayuduneuazil 4 AwdeTan Ineldulselundn “This summer | hear the
drummin’ / Four dead in Ohio” uazaufiaanislidaunssunisuuziniialunisuendnisasiinog iy
NNINANIUATAANTAEINYNFIBY (Should have been done long ago) uazlddaunssunisnnuiiaiy
nsnsefugiadnAniuatnglsiuzesninatulaeldlseTandn “What if you knew her and found her
dead on the ground? / How can you run when you know?”
3. For What It's Worth - Buffalo Springfield (1966)
= P 9 o ! ! a A ° o °
ANNANNIANHINUINENT HTAUNITUNANNTNA1IANATININNGAT AU 6 DaEAT LAY
909a9N LT UNANNNINAUAADBNA U 3 fiaAT AuIutiiagA N naalIaINUNINAS LHTarN A
9 fingA
a3 For What It's Worth & daunssungunisnanaminassunisuenianizessadludaunin
eI “There's something happening here / But what it is ain't exactly clear” 1lun1sitlatlszifu
Tnansliidayaungiearntuiinistinauslnauniniaunssuns@and [ “There's a man with a gun
over there / Telling me | got to beware” HIUNAUARN1INTLN1BBIA19997 M A INFULIS (There's a
man with a gun) antiulunieunidureiatusiaz BudaansuanianumndiugaulUiunisuenian
el I3z Taiadn “I think it's time we stop” NLWN9E191199AIAEUE AR THTUUIIUANT]
4. The Times They Are A-Changin' - Bob Dylan (1963)
= b % o v o b % o A Y o U
AMNNMIANEIaINIsnnentintAtaanuiliauau 21 fiauan wudninaslddaunssungu
NINaRTINNINAgATINA1MIU 12 HatAi 1a9auiIuNgNNIINAIIAINATIATUY 7 HatAT LAY
NANNINAUAAIBBNATUIU 2 HBLIAT
. . Y o 1 1 dglo dl d’ 1 v
The Times They Are A-Changin' lddaunssungunisnaamiinInngasanudniunisld

’T’Quﬂﬁllﬂ’]ﬁ?ﬁ/\‘i/ﬂ’]?“ﬂ’ﬂgﬁ/“mluﬂ%‘ﬁ\iWJ”IN’&LLEL@WNL‘]j’ﬁ)ill’]ﬂ waliineienszinnisusetered i

2

o

aztingualuunnas faat1adu nshsanaulasesdauliiteniuiuanulasuulaannngsay
AT “Come gather 'round people, wherever you roam / And admit that the waters around you have
grown / And accept it that soon you'll be drenched to the bone” anniulddaunssunisuanian i

n17uduedamiaasy W “And there’s no tellin' who that it's namin' / For the loser now will be later to
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win For the times they are a-changin” ilunisuendnlidaunsoilassnduliidnlasasiudausvizoud

1
b

Anvsufuianananadugruslfidananlasuulachl vasfmudaunssuniameungnlimeian

2
B
wangundnisnlasunlasinddinunnniuiassduilscluaina1a91 “The battle outside ragin' /
Will soon shake your windows and rattle your walls / For the times they are a-changin"™

5. Eve of Destruction - Barry McGuire (1965)

= % o % ¥ ° A Y o 1 U

annsAnEaINnsnnentiaaAtaanun 1 21 faaAn wudainislddaunssungunisnana
LaRIRaNNINNGAS U 13 HaeA1 9a9auHIUNANNITNANNANNATIRIUIU 6 HBUAT UATEATINE
ABAUNITNNGNNIINAINTUIAUIU 2 fiaeiAn

\Wad Eve of Destruction HlauaLmnastinunigidaunssungunisnanauesaiedeans iy
v v Y & dl A 6 1 ] 1 KR e‘d‘ a o y o dl o o A
dagialiinizaesnvisemenisalsng  lu nasadamnnsdninafulandensdueeniniqall
A9ATINNUEREAN91 The eastern world it is explodin' / Violence flarin', bullets loadin' 39871<9aa LAY
N9AAUNINENTNIANTANFN ] 2a9E{usierinuniglddaunssunisuanapINARLIL W “This whole

i~ OSSNl Y o A d' 2 Yy D -

crazy world is just too frustratin” uazlddaunssunismeuiaineuligeiuiaznseutinnegune
YBNAIATIN LTU “If the button is pushed, there's no running away / There'll be no one to save with the

. . 2§y = Y, Yo =R o oy 4y ° o .
world in a grave ?Qﬂﬂﬁimqquﬂ??llﬂq?ﬂqﬂLW@ﬂﬁzﬁ]’uaW\ﬂV?Ugﬂ\iﬁﬂmHLLmﬂmﬁﬂ\iﬂqﬁuqmu@mu Can't

R4

you see the fears that I'm feeling today?” {lunnsangWed3anduimaaaiumise |l aaufinauss
ﬁy\iﬁﬂﬂEﬁ’mﬂ%‘lﬁﬂﬂ%ﬂﬁiﬂ?tﬁﬂﬁiﬂgﬂﬁﬂﬁﬂﬂﬂ?ﬂhﬁ@ “The poundin' of the drums, the pride and
disgrace / You can bury your dead, but don't leave a trace/ Hate your next-door-neighbour, but don't
forget to say grace”

6. Killing In the Name - Rage against the Machine (1992)

AINNsANEAINsInantiatAeanun li|auIu 6 fiaaan wudiinislEdaunssungunIINan
mea@ﬂu’mﬁzgmﬂ%ﬁmu 4 fiagAn 1a9aeNTuNguN1INA1IANNATIA WY 1 HatiA uazgafinane
FAUNTTNNGNNIINANENAUIIULU 1 DREAT

a4 Killing In The Name tintaualaalddaunssungunisnanauansaanlunisidanduayaiil
nansiaasineai draguussiueuliadusindu I nsusesinglode ussnanan9n | el
sauieilunisuansansunl mm}?ﬁﬂmmE’;LuﬁiqmuﬁqLﬁuﬂyﬁmimzﬁﬁmmﬂﬁm ALY “Some
of those that work forces, are the same that burn crosses” / “You justify those that died / By wearing
the badge, they're the chosen whites” au 9l n19a T untsnszfugAeliiinaangdnasn

1 v 1 1 1
siafinu@emaiinglidanauitu “Now you do what they told ya” ifluednauvialusinyinauniguen

Aanenszinueeeefiiiudaaciie aeidaninuianaarunsonn liglenseminniananseyinman
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%

Fquanlnerinuiaunssunisgme “Fuck

49

09// a % % o v 1 1 1 0 t:ll
mﬂuuﬂmmﬂmﬂm?ﬂizmmmmmqLmemwziummml
you, | won't do what you tell me”

7. Blowin' in the Wind - Bob Dylan (1962)
=S U o v o v o 1 Y o 1
ANNATANHIAINT DAL ANRANNILARUIN 11 BatIA Wm’uﬂumﬂmrmuﬂﬁuﬂqm
NNINANILAANRANTININA

wastidunisigualasldlsslapanuinauazianns Inausaziselaniul Gl ianunay

1
el o [

TilasuiseuusiadauidunisuBaumauiubesaisameanisainniaailulsviaues ludo i
WunisgnamenaisuninnaianiinAnueiusialldedils Tanudraransmantiuuelifoadaunssy
nsuansANAnminresAatiulasiunsdaadnisnseinduligniesiinistuludann foatnauy
“Yes, and how many times must the cannonballs fly before they're forever banned?” N un19dund
nensennTesiguIaanigamEni unsdindaninasnsIuEng 7 1se “Yes, and how many years can a

. . g ’ o a v ] dJ = P
mountain exist before it is washed to the sea? Lﬂum?LL@MHNN@QLL@:VI ﬂummm;ﬂummmmﬂﬂmﬁ
LiNddlanseglfnaenluufiuvdnndniuisiesdnumzmeameia

8. Fortunate Son - Creedence Clearwater Revival (1969)
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ann1sANEIaINIsnnentiatAtaaninliaiuon 12 feaAn wudainislidaunssy
NANNITNANIUAPNDENTIIVNA

Tumasiiiaualaslidaunssungunisnanquaasaandaiunisuansatsuninonuianuas
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ANARLILANY 7 229 ustelnelEdaunssnunisuansa N ARt TSR AR lunTsasfiauledsnn

¥
a

dl =K a o a ql/ A dl ug// 1 v 1 1 dld o v a
nAntuasudspne i tiuRensnTuiuaeiesgndall aunsuusinann i g usnAuannsn Ry
Weananiaeannslusuli Aaeenadu “Some folks are born silver spoon in hand / Lord, don't they help
themselves, no” ilun1suandnAuTeiavaeiudantrunsnazdrafiieaie llfecddsansuls waz
o o | a A o Ay ° LA ) o .
qummﬂmmmiuﬂqmﬁﬁéam“lw,ﬁmmumuumamﬂ@m‘mﬁ “It ain't me, it ain't me /|1 ain't no senator's
son, son / | ain't no fortunate one, no” wilalaiAanan “dulsildgnauluaniuazdui il lanmsiae”
dufieaAndanglunviewsesiiamanssdauneianadunisdiugnuuarnaneeg usdeniise
P ligAassnludany

9. Hurricane - Bob Dylan (1975)
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annsAnEatsnneaiiaaAaaninlf|aiuau 50 feaai wudainislddaunssunguniana
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U9ENIIANITOIFN ] NAATUAIUATUR ARFAAAUNIRRRBARRIIN AaBE N1 Pistol shots ring
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out in the barroom night / Enter Patty Valentine from the upper hall she sees the bartender in a pool
of blood / Cries out, “My God, they killed them alll” 1un1sianEesdninisganuwluunfuranileda

=3 e

fuimsnianife Patty Valentine wanantgusiald4aunssunisuaniaa uan N & D9y unesiise
AAUARDIANN N FDLRN190] 111 “The man the authorities came to blame / For something that he
, 4 e odad 4 4y : Jdd oy wmyoe oo
never done” {lun1s@adntinuneNNTe @ esatiennAuntsiasgnnatavn udanan I i uas i
o = o Ay > ] ’ 7 | , .
N3AEARDINIINIENN I YNALIFNG ] unsnag uiainadlunavianidi “If you're black you might
as well not show up on the street / Unless you want to draw the heat” Fadun1adendaanuldidue
% a dl a o % Yo 6
naludspnesiEngniaafeslfFuauyndann
10. | Feel Like I'm Fixin' to Die Rag - Country Joe and the Fish (1967)
=2 ¥ o ¥ o ¥ o oA ¥ o '
anNnIsAnEIaNIsnnantiasA1aanuilianuan 17 faua wudadnislddaunssungs
NINANUAPNBBNAIUIU 8 HBEIA TAUNITNNANNNINANTHIAIUIN 6 HeaAn sudugaTinuAadaunsu
NANNINAIAINATIRNUIU 3 DBEIAN
annsAnenLdnasiiinaualaanislddaunssungunisnanauansaaniunisdienen
- o = Yy 4 oaAa o o 2 = a @ o |
BITUNANNIANTRE UFNN N FAaN1IN a9 IR LN AR UATILAAIANARLTIUFAYBE 1T “So

put down your books and pick up a gun / Going to have a whole lot of fun” 1l un13dseand seduli
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JoFounAnaufiesiaenysununisnaniisde waunlilsyloadenrunuiglinseiuniitnaes
sultszlpiuanananalfdnilunaisuesiussnfasnadandnisnseinuneatinagwas aamamien
103 Tuduaesdaunssunisdyaaasldivaniadoyaaulinnauidousanlunissaanacid “Give me

an F / Give me an |/ Give me an S/ Give me an H” ilufiu
A7UNNSINUTLANNGNIAUNTTNNWLAMNUNLWNAININNA

A1519% 3 Uszinnaesngudaunssuidenglumaslssdiog

NYNIAUNTTH AU ALRAE

1. NGNNTNAUAAIBEN (Expressives) 84 46.41 %

2. NNN1INAIAINAI (Representatives) 67 37.02%

3. NGNMINEITT (Directives) 24 13.26 %

4. NMINANIENII (Commissives) 6 331%
5. NNN13Na19L9TN"A (Declarations) - 0%

CREY 181 100 %
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84 flaeiAn T9AALTIN 46.41 % FAUNITNNGNNIINAIIAMNATIAUIY 67 HaaAn TeAnY 37.02 %
o/ 1 U d”o o v o a [ % 1 1 o o
JAUNITUNGNNIINANTUINLANUIU 24 HotiA1 AALTL 13.26 % TAUNITNNGNNITNAENA LAY
6 fiauAn Anu 3.31 % lneluusaznguiaunssudanudaunsaueion Aasialiy

1. NANNNSNANIUEAIRAN (Expressives)

AN57199 4 Jaunssudasnuluiaunssungunisnaauansann

JAUNTTH AU ALaRY
1. JAUNIINNTUAPN AN AALTAL 33 39.29 %
2. JaunsIun9dand 31 36.90 %
3. AUNTINNNTANT 11 13.10 %
4. JaunssunNiFiau 6 714°%
5. JAUNIINNNTLINN 2 2.38%
6. Jaunssunsuansanuids’la 1 119 %
EREY 84 100 %

ANAN19T 4 Lmm\ﬂ,ﬁLﬁudﬁuﬂﬁuﬂ@ﬂﬁwuslufj”@umwﬂq'uminmqme@@ﬂ 1AuA Jaunss
NTLAASAMNAALANATUIY 33 BaeAN AR 39.29 % Jaunssunindand 31 HasmAn ARk 36.90 %
JAUNTINNITAIMRANUIU 11 AW 13.10 % FaUNTTNNNTFHAUANUIU 6 Ho8AN AALTYW 7.14 %
JAUNITUNNILEN: 2 HegAn ARLTU 2.38 % wazdaunssunisianianudalasnuau 1 faaan Andu
1.19 %
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HAA88IRINUUIRAA Khompramoon et al. (2018, p. 126) NnanadnfiasAnidudaunsss
nsuansaNAnTiusieatiullanteuls salli
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dl a ¥ & Yy o =X dl 09;
Reulapanuassla: funsieenisWigiaunaunaizeaniy
ReulaanuAsudion: DeluANNENENHTENAT eI FUNALEN NN BNNIANIAE
Aaating “Yeah, my blood’s so mad, feels like coagulatin®™

(Eve Of Destruction: Barry McGuire)
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faating “There’s a man with a gun over there telling me | got to beware”

(For What It's Worth: Buffalo Springfield)
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FaAgiNg “You put a gun in my hand and you hide from my eyes”
(Masters Of War: Bob Dylan)
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(Ohio: Crosby, Stills, Nash & Young)
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