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is an important
ethnic group in Esan Region as well as Lao
People’ Democratic Republic. According
to the historical evidence, it was obviously
specified that once Pu-thai people used to
have their own great kingdom as well as
inherit its growth for a long period of
time. This kingdom was the well known
area by Anthropologist of Cultural Division
as “Sibsong-ju-tai Kingdom” covering
the area from the North in Socialist Republic
of Vietnam, and some area in Southern

Part in People’s Republic of China.

Later on, the Pu-thai ancestors
migrated into the area of Lao People
Democratic Republic in Bog City, Wang
City, Kam-gerd City, and Kam-muan
City.etc. In addition, from King Tonburi’
reign to the First Reign of Rattana-kosin,

Siam moved the troop to conquer Lao-
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lanchang City, and herded Pu-thai people
into Thailand for the first time. Later on,
in Reign 3, His Majesty the King Pra-nung-
gloa-jao-you-hua, when Prince An-wong
rebelled Siam. Reign 3 ordered to move
the troop to conquer. After conquering,
Siam troop herded pu-thai people from
Wang City, Kam-gerd City, and Kam-
muan City by crossing the river into Esan
Region. In addition, he allowed them to
settle down in different areas of Thailand
until now. Pu-thai people’s esteem regarding
to their background and root caused Pu-thai
people in Esan Region as well as in Loa
People’s Democratic Republic to maintain
their cultural identity without getting worse

in quality. One of these, was the tradition
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Four Pu-thai ladies, Ban-pone,
Pone Sub-district, Kammuang
District, Kalasin Province, dress
the formal dresses based on
former identity by wearing
Kab Blouse, Mee Silk Sarong,
wrapped over by Prae-wa
Shawl.

Artistic Prae-wa: Wisdom Inheritance into Queen of Silk ““
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Two Pu-thai ladies at Ban-
pone, Pone Sub-district,
Kammuang District,. Kalasin
Province, dress the formal

dresses
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in lady’s dressing being called in Pu-thai
language that “Kreung Yong Kong Eh”
including 3 major handicraft as “Seu-dam

Black Blouse, Prae-bieng, Sin Mail.”

Seu-dam, Prae-bieng, Sin-mai

The phrase “Seu-dam, Prae-bieng,
Sin-mai” stated as the above, included
an artistic craftsmanship work as well as
teaching for being perfect Pu-thai lady.
Ph-thai ladies were also able to create the
woven cloth very well. The origin of their
competency in specialist, was transferred
through the phrase “Seu-dam, Tam Prae,
Sin-mai” stated as the above. Because in
the stage of being perfect “Pu-thai Lady,”
they had to create all 3 kinds of woven

fabric skillfully as the following details:

“Seu-dam” referred to “black
blouse.” They needed to be able to sew
“Kab Blouse or Mob Blouse,” the unique
of Pu-thai Lady. This kind of blouse was
embroidered from indigo dyed cotton
or Ebony dyed silk, sewed as cylinder-
sleeve blouse or narrow-sleeve blouse,
high-collared, decorated by red strip
or “Kid cloth” (Weft Brocade) on the
front strip and collar. Another prominent
characteristic of black blouse, was the
ancient silver coins were used instead of
button along the length of strip. Pu-thai
lady preferred to wear black blouse during
the great ceremony such as Ed-pa-su
(marriage), Yoa-pee-hai (feeding the ancestor

spirit), Boon-bang-fai etc.
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The facings along the edges of a garment
to which buttons are attached, and collar of
Kab blouse are decorated by Kid Cloth
(Ko-gai Design). Five-satang coins and
ten-satang coins are used instead of

buttons.
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The beauty of a Pu-thai lady’s formal dress, Ban-nongchang, Nong-chang

Sub-district, Samchai District,. Kalasin Province.

Artistic Prae-wa: Wisdom Inheritance into Queen of Silk ““
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The Prae-mon-fai-dang-yo
cloth, Ban-nong-yang,
Neun-yang Sub-district,
Samchai District,. Kalasin
Province, consisted of
Cho Bai Boon, and Bai
Boon Tai Keur Designs.
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“Prae-bieng” in the opinion of

Pu-thai lady, they had to be able to weave
every kind of cloth especially “Prae-beng
or Pa-bieng,” (shawl) for swerving over
her black blouse for the occasion in
wearing during the rite. Furthermore,
she had to be able to weave Prae-mon as
well. The technique for creating the design
in Pa-bieng and Prae-mon, was the same
since both of them were the “Kid cloth.”
They were different in their sizes. Since
Pa-bieng would be rectangular or long
quadrilateral. But, Prae-mon would be
square. Both of them would be lack red
plain cotton or silk with artistic design
being occurred. For Pa-bieng of Pu-thai
lady being famous all over the world,
was “Prae-wa cloth” of women in Pone
Sub-district, Kam-muang Distrct, Kalasin
Province. It was designed by special
technique than Pa-bieng of Pu-thai ladies
from other places, because the “Jok”
(Different Colors of Weft Brocade being
alternated every other one) technique was
used. Therefore, very artistic beauty is

appeared on it.
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Two pieces of Prae-mon-fai-dang-yo cloth belong to Prakru Sangwon-sa-ma-ti-wat, the abbot of Wang-kam Temple,

Kao-wong District,. Kalasin Province, consisted of little lotus design, Pan Maha Noi Design, Bai Boon Design, Dok Nak

Design, Chang Ging Design, and Pan Maha Yai Design.
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Tam-pae referred to different kinds of
fabric weaving for using in Ed-pa-su rite
or marriage, and readiness for getting
married such as Pa-see-hou (wrap blanket),
Pa-prae-epo (loincloth used by men for
various purposes), Weft Brocade wrap
blanket, Wa Cloth, Great Snake Cover
Cloth, Weft Brocade Pillow, and Quilt etc.
When Pu-thai lady could weave cloth as
the above skillfully, she would be called

as being ready to be perfect lady.
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Pu-thai lady’s diligence in weaving the Prae-wa Cloth, an important

characteristic of “Perfect Lady.”

Artistic Prae-wa: Wisdom Inheritance into Queen of Silk H”
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A Pu-thailady at Ban-pone, Pone Sub-district,
Kammuang District, Kalasin Province, uses
the Kid Blanket for covering herself during
the cold weather.



“Sin-mai” referred one’ ability to
weave Mud-mee Silk Sarong (kind of
weaving technique). Pu-thai lady’s
Mud mee Silk would be unique as black
or dark indigo color. It was popular to
create the alternated white, yellow, red,
and green colors every other one. The design
was on white color only. Pu-thai lady’s silk
sarong included 3 Parts: “Top of sarong,”
included the Wefet Brocade sticklac red
plain silk alternated with striped white
and yellow. “Body of sarong,” included
black Mud-mee plain silk. “Foot of Sarong.”
It was a small sized Weft Brocade strip
with black, plain alternated with lack
red, yellow, and white colors very other
one. For all of 3 parts, each part was
woven separately, and embroidering to

stick together later.

If Pu-thai lady could skillfully create
all 3 kinds of cloth including “Seu-dam,
Tam-pa, Sin-mai,” in traditional custom
of Pu-thai people, she would be called
“Young Women” in front of her name
instead of “E-nang, E-noi” during her
childhood. The word “Young Woman”
not only indicated that Pu-thai lady’s
physical, mental, emotional, and social
development, but also referred to her
gender status being accepted and specified
to be the changing process by social
regulation. Besides, it was the turning
point of Pu-thai lady to the readiness for
entering into “Kin-dong” ritual or marriage
in her future. Therefore, the steps of Pu-thai
lady’s weaving were Rites of Passage.
Since the lady was changed from a girl or

normal lady into “Perfect Lady.”
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A Pu-thai girl started weaving cloth by weaving the foot of Saew sarong,
a basic of beauty creation.
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Pu-thai lady’s cloth weaving is not only done for her dress, but also for
her family’s major income in the present.

Artistic Prae-wa: Wisdom Inheritance into Queen of Silk H”
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Pu-thai Eh-sa-tee’s Krueng-yong
in Thailand

Pu-thai People in Kalasin Province

Pu-thai ladies in Kalasin Province
especially in Samchai District and Kam-
muang District, had their major center at
Ban-pone, Pone Sub-district, Kam-muang
District, and Ban-nong-chang, Nong-chang
Sub-district, Samchai District. They had
similar tradition in “Tam-hoog” or weaving
which was given importance very much.
In the past, before the young ladies getting
married, there were 3 regulations for
them to create 3 kinds of hand-woven
cloth as follows: “Seu-dam, Prae-bieng,

and Sin-mai.”

Black blouse meant that they had
to be able to embroider Seu-kab. Seu-kab
referred to the Pu-thai lady’s unique blouse
being sewed from indigo dyed cotton or
black Ebony dyed silk. It was embroidered
as cylinder-sleeve blouse with narrow
sleeves, high-collared, strip of Weft Brocade
with red plain silk including different colors
every other one for decoration. Another
remarkable attribute of black blouse, was to
use the silver coins as Mag-ting (button)

being stuck along the strip of blouse.
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The Beauty of Prae-wa Cloth is appeared

on the bodies of Pu-thai Ladies.
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Prae-bieng, Pu-thai ladies had to be
able to weave “Prae-wa.” They also had
to be able to weave Sa-bai-prae-wa for
putting around as Sa-bai-chieng (shawl
used by a woman to wrap over one shoulder
around her chest and back) over black kab-
blouse in occasion of ceremony. In addition,
they had to be able to weave Prae-mon or

head-covered cloth. The weaving technique
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Prae Mon Ton (white Prae
Mon) is used by a Pu-thai
lady, Ban-nongchang,
Nong-chang Sub-district,
Samchai District,. Kalasin
Province, in both of formal

occasion and daily life.
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Striped Prae Mon is used by
a Pu-thai lady, Ban-nong-
chang, Nong-chang Sub-
district, Samchai District,.
Kalasin Province, in formal

occasion only.

Artistic Prae-wa: Wisdom Inheritance into Queen of Silk ““
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different colors Kid Cloth.
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of Prae-wa and Prae-mon fabric would be
the same : to be “Alternated Color Weft
Brocade.” The only difference were their
sizes. Since Praec-wa was a Sa-bai-chieng
as rectangular or long rectangular, Prae-
mon was a square cloth. Both kinds of
fabric included lack red with alternated
different colors every other one as well as
trimming. For “Tam-prae,” also included
different kinds of cloth weaving for using
in the wedding ceremony and readiness
preparation in getting married such as
Pa-see-hao (blanket), Pa-prae-e-po, loincloth
used for men for various purposes, Weft-
Brocade Blanket, Pa-wa, Great Snake
Cover Cloth, and Quilt etc. If Pu-thai
ladies could skillfully weave those kinds
of cloth, they would be ready for being

perfect women.

Sin-mai, the ladies had to weave
Mud-mee Silk. Mud-mee Silk of Pu-thai
ladies at Ban-pone, would be unique with
black or dark indigo plain silk. It included
3 Parts: the top of Sarong ; the Weft Brocade
with sticklac red plain silk alternated with
striped white and yellow colors every other
one. The body of Sarong was Black Mud-mee
Plain Silk. The foot of Sarong included
the Weft Brocade Strip with black plain
silk alternated with sticklac red, yellow,
and white colors every other one. Each
part was woven separately. According to
the ancient tradition, Sin-mai of Pu-thai
Ladies at Ban-pone had to be composed of

3 components.
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Two Pu-thai ladies at Ban-
nong chang, Nong-chang
Sub-district, Samchai
District,. Kalasin Province,
wear formal dresses with
Seu Kab, Silk Sarong, and
covered by Prae-wa Shawls.
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Artistic Prae-wa: Wisdom Inheritance into Queen of Silk "

The tradition in formal
dressing which reflected
cultural identity of Pu-thai
ladies in Kalasin Province,
was to wear Kab blouse, Sin-
mai-Mud-mee with the top
and foot of sarong Silk, by
wrap the Prae-wa Shawl, and
wear Prae-mon as decoration
on their head. This kind of dressing, was
a formal use in important rite or merit one
such as Boon-pa-wed, Boon-bung-fai

etc.

Another Pu-thai Community in
Kalasin Province with competency in
maintaining their identity strictly,
included Pu-thai Communities in Kao-
wong District and Kushi-narai District.
Hence, traditional dressing of Pu-thai
Ladies in those communities was very
prominent for studying. The details were

as follows:

The blouse, “Seu Mob” was used.
It was embroidered from indigo dyed cotton
with dark blue color. It was cylinder sleeve,
high-collared blouse. Weft Brocade was
decorated at its strip and collar. For the
upper foot of blouse, red cloth was
decorated along its edge. The decorated
Weft Brocade and Red Cloth, were called
by Pu-thai people at Ban-good-wa “Mob
Seu” the original of the word “Seu Mob”

later.
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The Kab Blouse is embroidered by hand from dyed indigo, The facings and collar ae decorated

with Kid Design on red plain cloth, Ka-poo-noi Design, , Ban-pone, Pone Sub-district, Kammuang

District, Kalasin Province.
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The Kab Blouse is embroidered by hand from dyed indigo, The facings and collar ae decorated
with Kid Design on red plain cloth, Ko-kai Design, , Ban Leung Gon None-somboon, Nong-ya-chai

Sub-district, Wangsammo District, Udontani Province
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The Kab Blouse is embroidered by hand from dyed indigo, The facings and collar ae decorated
with Kid Design on red plain cloth, Ko Non Design, , Bannahee , Nayoong Sub-district, Sritat District,

Udontani Province.
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The Kab Blouse is embroidered by hand from dyed indigo, The facings and collar ae decorated

with Kid Design on red plain cloth, Ko Non Design, , Bannahee , Nayoong Sub-district, Sritat District,

Udontani Province.
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The Kab Blouse is embroidered by hand from dyed indigo, The facings and collar ae decorated
with Kid Design on red plain cloth, Bong Ka-ke Design, , Ban-nongchang, Nongchang Sub-district,

Samchai District, Kalasin Province.
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The Kab Blouse is embroidered by hand from dyed indigo, The facings and collar ae decorated
with Kid Design on red plain cloth, Ko-kai Design, , Ban-pone, Pone Sub-district, Kammuang

District, Udontani Province.
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Pa Sin or Sarong, Pa Sin was used
by Pu-thai Ladies in occasion of ritual.
In former time, Mud-mee cloth was
preferred. It was dyed with indigo until
it was dark blue. There were both of
Mud-mee Luad (single design weaving
along the whole sarong), and Mud-mee Ta
or Mee-kan with the space all over the
sarong). There were 3 factors of sarong:
its body stated as the above, its top woven
by red cotton including the design of
“Weft Brocade,” small sized design,
and its foot included the black strip with
design by Weft Brocade called “Kid”

from white yarn.
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A Pu-thailady at Ban-pone, Pone Sub-district,
Kammuang District, Kalasin Province, uses
Prae-wa Kab Kleuy (Banana Husk) or cloth
woven by Kid echnique, covers her body

when it is cold.
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Mee-ta Silk Sarong consisted of the top of sarong, body of

sarong, and foot of sarong (Teen Saew)

1.

2
3.
4.
5

Mee-boke-kwam-bai-ngai and Mee-nak-ko.
Mee-nak-keaw and Mee-ko-lai.
Mee-nak-song-sob.

Me-nak-keaw and Mee-nak-ko.

Mee-nak-keaw and Mee-ko-tong-pong.
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fndulunniiaonlsenaudon Wadu Aadu washudu (Aulds)  Mee-luad Silk Sarong consisted of the top of sarong,

TUMNeIEIe AIUaNUeste s1nedINdy Sandaniidug body of sarong, and foot of sarong (Teen Saew)

1. wfinenduis 1. Mee-dok-changing.

2. wilpendufis 2. Mee-dok-changing.

3. ﬁﬁlmﬂﬂﬁuﬁlﬂ LL@Wﬁm@ﬂﬁﬁu 3. Mee-dok-changing and Mee-dok-lan.

4. ‘Mﬁlm‘u 4. Mee-gab.

5. ﬁﬁlLLumﬂ’mﬁm LL@WﬁIﬁﬁﬂﬁumu 5. Mee-bad-gab-tad and Mee-cho-ton-son (Pine Tree)

Artistic Prae-wa: Wisdom Inheritance into Queen of Silk ““
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dnduluunianatlsznaudag adu faTu wasAudu (Auudl) Mee-luad Silk Sarong consisted of the top of sarong,

il Frualnu g1 Samdanwaug body of sarong, and foot of sarong (Teen Saew)
1. wiwadain 1. Mee-hang-pla-wa.

2. wilnalanan 2. Mee-hang-pla-wa.

3. Mﬁm@uﬁ@ﬂ 3. Mee-ngon-ngeug.

4. Mﬁm@uﬁ‘ﬂﬂﬁ‘ﬂﬂ 4. Mee-ngon-ngeug-noi.

5. uﬁ&a‘@ﬁuz«m 5. Mee-cho-ton-son. (Pine Tree)
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Pa-bieng, the expression in dressing
during ceremony of Pu-thai Ladies at
Kao-wong District and Kushi-narai District,
was “Pa-bieng” or shawl. It was called by
Pu-thai in this area “Prae-wa” since its
length was approximately 1 wa (2 meters).
In the past, this cloth was woven by small
silk yarn. But, in the present, synthetic
fiber was preferable. However, the present
structure of fabric was still be as in
ancient time without getting worse. It was
the designed cloth by Weft Brocade or
“Kid” technique on dark red ground.
There were both of the alternated colors
Weft Brocade, and non alternated colors
Weft Brocade. Of the components of
design on the cloth were ranked in order
from one side of the foot of sarong to
another side, it would be composed of

the following components:

1. Bunch referred to the small
sized Weft Brocade Design on both side
of the cloth. The long line was preferred
to be woven according to the interval first

big design pattern to be appeared.

2. Separated Design referred to
the big sized Weft Brocade being woven for
separating each big design from each other.
The separated design had unique name being
called by Pu-thai people at Ban-good-wa
such as Small Great Snake, Ko, Pag Wan,
Ko Tong Pong, and Ka-pia etc.
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3. Major Design referred to the
biggest Weft Brocade Design on Pa-bieng.
In each piece of Pa-bieng, might be comprised
of only one big design or different big
designs. It was based on the skill of Pu-thai
weaver at Ban-good-wa. If the weaver was
skillful lady in cloth weaving, the fabric
would be included with various deigns.
Therefore, the appeared designs wouldn’t
be the same. On the contrary, if the weaver

was not skillful, the only one big deign

would be appeared. The name of big designs

1
aa o

A1uwga1e1g 50 U AHAIUU 10 Aanany dnasialunies (aenluw)
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called by Pu-thai people at Ban-good-wa,
were Great Snakes Climb the Bunch, Nak
Kon tee, Nak Soi, Gab Bad, Dok Chan-ging,

A 50 year —Prae-wa Cloth consisted of 10 designs woven by small yarn
silk (Top Silk) of Pu-thai, Ban-nongchang, Nongchang Sub-district, Samchai
District, Kalasin Province. Dok Pan Maha, Ho Pa Sat, and Bai Boon etc.
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Kid Blanket (Left), belongs to Pra Kru Sangwon-samatiwat, The abbot of Wongkam Temple, Kaowong District, Kalasin
Province, Cho-dok-kan-kong and Bai-boon designs were woven on the foot of sarong. (The right), Ban-nong-chang,
Nong-chang Sub-district, Samchai District, Kalasin Province, Cho-dok-mai (bunch of flower) and Nak-Hua-choom-yai

(Great snake) designs were woven on the foot of cloth.

N5LHIN18 I URLUUNTNTUDIENTV? The formal dress of Pu-thai Ladies in
Alnuauginelwwaggneniunsieal  Kao Wong Area, and Kushi-narai District
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szusngliiulutiamanianuygyddiy  would be appeared during important merit

]

VDIYNVY Wy WSWeIRl uwmAdyg- rites of community, for instance, Yao-pee-hai,

CRe7)

wan wazddlugianide uwmeAna  Boon-pa-wed. The biggest one is the Boon-
yyUalnmglagmudiunanit duanenin  bung-fai-ta-lai-lan at Ban-good-wa, Goodwa

o a

2NBNAUT 0l & Lf]umvsimamawmu Sub-district, Kushi-narai District, the rituals

=

Nagdnlusm Lﬁaquwmﬂm 849 nv of community being held in May every year.

Artistic Prae-wa: Wisdom Inheritance into Queen of Silk H”
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Kid Blanket is woven from small yarn silk (Top Silk), based on
tradition, itis wove by 12 lobs of Feum, approximate 5 meters
long. Then, it is cut and embroidered together (Plou Klang)
to broaden its width. This kind of cloth is used for covering
one’s body in Winter, and dead body during the final occasion
of life based on tradition of Pu-thai people.

1. Nak-kon-tee design.

Bad-gab-bad design.

Nak-sibsong-kan design.

Nak-kan-soi design.

ok 0N

Nak-hua-choom design.



1 ! ¥ oa = o 1 o o = S~ A o 1 o o
AHLANGNNTasgL L UDsEnI AT naes 9l inTianAuag ludwdnnm&ug (Rudhe) wazaadinfendueludamdnanauns

(Hann)

The difference in laying the cloth of Pu-thai people who live in Sakonnakon Province.
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Silk Sarong or Pu-thai men’s Sarong in Kalasin Province, is woven by technique in twisting 2 colors of silk yarn. Then,

it is woven as a big dizzy design called “Sang-ta-koo.”

Artistic Prae-wa: Wisdom Inheritance into Queen of Silk "”
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Pu-thai Ladies’ Accessories

ARILIUABNNELAL NIzanueag
Gong-kan-dok-mabueb (Gourd Bangle) Ga-jon-yoi (Earring)

GNIEAY! Tudlningn
Gong-kan (Bangle) Pin-pak-klao (Hairpin for knot)

A5asLANTEN

Soi-med-ma-yom (Gooseberry Necklace)

Artistic Prae-wa: Wisdom Inheritance into Queen of Silk H“m
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Kreung Yong Kong Eh of Pu-thai

Ladies in Mookdahan Province

Pu-thai people in None-yang Sub-
district, Nong Soong District, Mookdahan
Province inherited from Pu-thai from
Wang City (Jood Soom Muang Wang, Kwang
Sawan-na-ket, Lao People’s Democratic
Republic) was another group of Pu-thai
Community being able to maintain their
traditional dressing according strictly
until now which was unique and different
from the other groups of Pu-thai ladies

obviously as following details:
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A Pu-thai Lady at Ban-na-wee, Song-pleuy
Sub-district, Kaowong District, Kalasin Province,
wears Seu-Mob, Cotton Mee Sarong. She also
uses dark indigo fabric as her shawl and
wears Prae Mon around her head.
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The first remarkable thing is the
Sarong, Pu-thai ladies in this area wore
Sarong during the rite called “Sin Tiw.”
Sin Tiw is the only kind of Sarong including
design across the body of person who wears
it. The design was created by alternating
2 different colors of Warp : dark red and
black or dark blue. For the Weft, only one
color would be used. So, the appeared
design on this kind of Sarong, were the
small sized strips across one’s body
alternated by dark red and black all over
the cloth. The special attribute reflected
cultural identity of Pu-thai people through
Sin Tiw, was the “Tradition in Wearing.”
Since Pu-thai ladies in this area taught
their children “Sao Poo Job Laong Sin Ton
Sin Tiw” which meant that “To be well-
mannered lady appropriate for being
a housewife, the lady had to wear white
Sarong very time before wearing Sin Tiw.
In addition, she had to let the foot of
white Sarong inside being appeared outside
evry time.” According to the interview
elderly Pu-thai lady, she specified that
“White Sarong has to be worn for being
neat without thrilling. Because in the past,
Sin Tiw would be woven by good quality
as small silk yarn only. So, it is lighter
and thinner than the cloth being woven
from other kinds of material. Therefore,
to be a well-mannered lady, she had to
wear white sarong inside every time for

appropriateness.”

VAANDY TUADU (Tuu9)

Fufio wanenu i dunzanls
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Seu-Mob, Sin-Don (white

sarong), Sin Tew

Artistic Prae-wa: Wisdom Inheritance into Queen of Silk H”
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Seu-Mob embroidered by dyed indigo cotton, the facings along the edges of a garment to which
buttong are attached, and collar are decorated by red plain Kid, Dok-pao design being appeared
Sai-pee, Sai-nong, and Hangsing, Ban-kam-pog, Noneyang Dub-district, Nongsoong District,

Mookdahan Province.
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Seu-Mob embroidered by dyed indigo cotton, the facings along the edges of a garment to which
buttong are attached, and collar are decorated by red plain Kid, Ko-gai design being appeared
Sai-pee, Sai-nong, and Hangsing, Ban-none-yang, Noneyang Dub-district, Nongsoong District,

Mookdahan Province.
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The Second Remarkable Attribute was
the Blouse, the blouse worn by Pu-thai ladies
at None-yang Sub-district, Nong-soong
District, Mookdahan Province, during the rite,
was “Seu Mob,”’the cylinder sleeve blouse,
high collar, the facings along the edge of
a garment to which buttons are attached,
and collar of blouse decorated with beautiful
Weft Brocade. For Mag Ting (button), silver
coins with hole in the middle sticking in pair.
The first interesting thing of Pu-thai people’s
Seu Mob, the whole blouse was embroidered
by hand. In addition, the designs were created
by embroidering, piecing together, and
darning in different parts as well. The rib area
in both sides would be embroidered by
deign called “Hang Sing” (Lion’s tail).
The another interesting of Seu Mob, was
the different silk yarns dangling on the
front of facings along the edge of a garment
to which buttons are attached. Different
color silk of Pu-thai people in this area was
called “Sai Pee Sai Nong” (Elder Cousin
Line and Younger Cousin Line. Different
color silk or cotton was not only be useful,
but also was sued for tying the early birth
infant’s umbilical cord in an emergency
case one couldn’t find anything to be
compensated. Its utility was origin of

“Sai Pee Sai Nong.”

The last remarkable attribute was
Pa-bieng. Pa-bieng or the lady’s shawl of
Pu-thai ladies in Nong-yang Sub-district,
Nong-soong District, Mookdahan Province,
was the red plain fabric including design
of Weft Brocade by various colors of

silk. The local name was “Pa Prae Geb.”

Artistic Prae-wa: Wisdom Inheritance into Queen of Silk ““
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. < panlual
Dok Yai

< PANAAY
Dok Om

<«  %ag
Body of cloth

<—— PANAAY
Dok Om

» <« panlug)
Dok Yai

The word “Geb” meant “Collecting Kid”
(Weft Brocade) or design creation. In former
time, Pa Prae Geb included the fabric from
cotton weaving, silk weaving. And cotton
and silk weaving. But, it was a pity that in
the present, Pa Prac Geb is woven from
synthetic fiber from factory only. The unique
of Pa Prac Geb of Pu-thai people in this
area, included the design structure and
its details. The design structure in each
piece of Pa Prae Geb would be composed

of 5 major parts as :

1. Yoi referred to trimming at both
sides of foot of fabric, in the Warp and skipping
to weave into a piece. After weaving as
apiece of cloth, it was interwoven together
Silk and special cotton were inserted after
finishing the piece of cloth. The latter attribute
would be different from the first one only

the single color trimming.

2. Bunch referred to the design of
bunch being appeared on both sides of
the foot of cloth. Generally, it only white
and yellow silk or cotton was preferred

to be woven.

3. Dok Om referred to the separated
design in the middle of big flower or big
design in each interval. Various colors of
silk or cotton without specificity in any
color, was woven. The design names
were as follows: floated snake, orange
jasmine, Ko-kai, Ko-non, Kotong-pong,

and Water Clove etc.

4. Dok Yai referred to the big design
on both sides of Prae Geb. The body of

fabric was in the middle of cloth. Various
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colors of silk or cotton without specificity
in any color, was woven. The names of
design were unique such as Kab Bad,
Nak Kon Tee, Cho Teen Pan, Ho Pa Sat,
Pan Maha, Bai Boon Wan, and Dok Kra-

buan etc.

B s e el L L e e

5. Body of cloth referred to the

biggest design being appeared on Prae Geb. L. D ey e o
_ _ FAUIUNA NTDLTIENDAAN U
Only white or yellow silk or cotton was Y s A o

Hunsiiuvsedaluaes

preferred to be woven. Besides, the design - Q’lw Svaluueng e
names were unique such as Nak Tai Kreu,
Dok Dao Tai Kreu, Hung Peung (Bee’s

Hive), Ko Tai Kreu, and Bai Boon Tai Kreu

NUBIGS WWIAYNAIUIT

Ko-hua-nak or unique foot
of Prae-Keb or Shawl of
etc. Pu-thai People, None-yang
Dub-district, Nongsoong

Kreung Yong Kong Eh or the dress of o ,
District, Mookdahan Province.

Pu-thai Ladies in None-yang Sub-district,
Nong-soong District, Mookdahan Province

would be used only in great ceremony.

The first occasion in dressing during one’s life, y
was in wedding ceremony (the bride dress). 1.:‘ ‘
Later on, the dress would be used in Yao ?‘f"“ .

Rite (both of Yao for treating illness, and
Yao for annual spirit feeding), the dress
for Boon Bang Fai, and Joolagatin .
ceremony (a set of new robe or
offerings presented to
Buddhist monks
atthe end of rainy = :

season) etc. m—

fnanmoliunsiu y ———
wieinalurestnadln o
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Identity of Prae-Keb or Shawl of Pu-thai People,

Noneyang Sub-district, Nongsoong District, Mookdahan Province.

Artistic Prae-wa: Wisdom Inheritance into Queen of Silk ""
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Pu-thai lady, Ban-la-ha-nam,
Muang-song-kon, Kwang
Sawanna-ket, Lao Peo-
ple’s Democratic Republic

wears a formal dress.

106]

LA3ONGONYONLEANTYIIE [N
Tu ansnsussuszendulag-
Usg919ua19

Fafinanundrinvagindeng
maﬂ’uﬁ:éwﬁ’iyﬁﬂﬁﬂgmiﬁqﬁugmﬂizmaﬁa
otfansvhnilsdthlosisludanuuay auy,
417 UnAUABULYETELENSUAINNe
vosyglndiuazmi esdeseou kg
avyiuurin aul.a1n wndunsalfne
unaadfidoduddausssunis-
Lwiqmasuaqam%sma@lm‘luﬁuﬁﬁqﬂa'nﬁﬁa
“rihedounsin” Fuuniesoend
maaam%n;ﬁwiuﬁuﬁﬁaﬂdwﬁqﬁﬁwﬁwEJ
dauasrudussnusenaunan

o

88l 33nsunsan usangitynydsndtuviing

-
Q.T;

Kreung Yong Kong Eh of Pu-thai
Ladies in Lao People’s Democratic

Republic

Stated as the above, Pu-thai was
an ethnic group who settled down scattered
on both sides of Konge Course in Esan
and Lao People’s Democratic Republic.
In this article, Pu-thai people’s dress in
Ban-la-ha-nam, Songkon Sub-district,
Kwang Sawanaket, Lao People’s Democratic
Republic, is a Case Study. The handicraft
indicated the dressing culture of Pu-thai in
this area, was “Indigo dyed cotton.” Therefore,
Kreung Yong Kong Eh of Pu-thai ladies in
that area would include the Indigo dyed

Cotton as a major component.
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Characteristic of Indigo Tree.

Indigo plant, Indigo is a shrub of
legumes Fabaceae or Leguminosae called
Indigofera tinctoria Linn, Leguminosae
specie. It is approximately 1-2 meters high.
The compound leaf is like alternated feather,
single leaf, oval shape Leaf. The bunch of
flowers are from narrow space of leaf.
The small flower is pea shape. The petal is
pink. Its fruit is sheath including both of
straight and bent ones. Inside the fiber
sheath, there are 7-12 seeds. The Indigo seed
is cubic shape. Its color is straw yellow.
The average weight is 100 grams/16,800
seeds. For the bent one, the seed is black.
Its average weight is 100 grams/15,900
seeds. When the Indigo tree is 3 months,
its leaves would be ripe with dark color,
and small sheath which would provide

the highest amount of Indigo color.

The Indigo color extraction, when
the fresh leaves are collected and soaked
in water for 24 hours (soaking at 6.00 a.m.
and separating the residue leafat 6.00 a.m.
the next morning) the light indigo color
would be obtained. Adding the lime little by
little, stirring slowly and observing its color
until the water becomes yellow, and its foam
is blue. The lime adding would be stopped.
Stirring hard, the indigo liquid would become
blue color. The foam would be melted down.
The Indigo liquid should be kept not less
than 12 hours. The clear brown liquid would
be separated and thrown out. The sediment
or Indigo deposit would be kept for
preparing the dyed liquid further. (In local
language, the Indigo deposit was called

Indigo liquid or Nam Beug)
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Preparing the dyeing, Pu-thaipeople
at Ban-la-ha-nam called “Kan Ko Mo”
by mixing the Indigo sediment with ashes
or Nam Dang being prepared from banana
stalk, mid rib of coconut, Cassia Tree etc.
Other raw materials might be added such as
the boil water of myrobalan wood, tamarind,
or water from washing rice. Then, Indigo
would be extracted every day, twice a day,
in the morning and evening. The color, odor,
and foam would be observed until the dyed
liquid would become yellow green with
slightly sweet scent (from the nauseating
smell), and the foam is endure without being
melted down. It dyeing would be ready for
being dyed (approximately 10-15 days)
called by Pu-thais as Mo Ma or Mo Pen.

Indigo Dyeing, before putting the
Indigo for dyeing in Indigo pot, Pu-thai
people at Ban-la-ha-nam would clean by
squeezing hard with fresh water, and
twisting to be half dry. Then, they would
dye it. They would use their hands pressing
the cotton strain in circle around it, and
observe the dyeing until its yellow color
would be decreased. They would stop
dyeing it. They would twist the dyed cotton
to be half dry, and pull it to be arranged in
line and touch the air. The green color of
cotton would slowly become blue color.
If, the shade of color is satisfied, clean it
in water and expose to the air indoor for
weaving further. But, if the color shade is
not dark enough, the Indigo needed to be
used for dyeing again in new Indigo pot
or adding the Indigo deposit in old Indigo

pot, and wait for it not less than 8 hours.
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Then, it would be dyed again. This Indigo
Dyeing Wisdom was inherited from

mother to daughter.

According to the dress of Pu-thai
Ladies at Ban-la-ha-nam, Song Kon
City, Kwang Suwannaked, Lao People’s
Democratic Republic, cold be stated in

following details :

Seu Dam is the blouse embroidered
from Indigo Dyed Cotton with dark blue,
cylinder sleeves, high collar, skirts slit
front. Red cloth would be used for decorating
the sleeves, facings along the edges of
a garment to which buttons are attached,

collar, and lower edge of blouse.

Sin Mee, Sin Mee of Pu-thai Ladies
at Ban-la-ha-nam, is the Indigo Dyed Sarong.
Namely, it is the cotton sarong being created
its design by technique “Mud-Mee.” After
Mud-Mee by the planned design, Poy Mee
(a bunch of silk) would be dyed in Indigo
according to the details as above. Therefore,
the sarong of Pu-thai Ladies would become
the white design Mud-Mee prominently on
dark Indigo fabric. This kind of sarong is
beauty and charming on the simplicity
because it was composed of only two colors.
Another identity of sarong of Pu-thai at
Ban-la-ha-nam, it included 3 components:
the top of sarong, the body of sarong, and
the foot of sarong. For its formal wearing of
Pu-thai Ladies in this area, has been maintained
as their tradition until now, was the long
sarong like the maxi skirt. This technique
is a reflection of well-mannered and well-

behaved ladies very well.
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Prae-wa and Prae Mon

are dyed from indigo until
it is dark blue.

Artistic Prae-wa: Wisdom Inheritance into Queen of Silk ““
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Identity of Kid Cloth or Shawl! of Ban-la-ha-
nam, Muang-song-kon, Kwang Sawannaket,

Lao People’s Democratic Republic.
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Dok-om, Hoo-dang design (Nose)

Pa Kid, the indicator for perfect
formal dress of Pu-thai Ladies at Ban-la-
han-nam is “Slanting the Weft Brocade.”
This kind of slanting is how to wrap one’s
shawl. The shawl and Weft Brocade, based
on traditional custom of Pu-thai Ladies,
is valuable and required to be woven for
their offspring from generation to generation.
The identity of Pa Kid of Pu-thai at Ban-
la-ha-nam, included both of cotton and
silk weaving, and silk and cotton weaving.
For silk weaving, the small silk or the top
of silk with delicate as well as smooth
yarn, would be woven. In general, Weft
Brocade is a lack red plain (dark red) being
created the design by “Kid” technique
(Weft Brocade) by slightly pulling the
Warp with up and down. So, the appeared
design would be bulged remarkably on
the lac red plain. For color of design,
it would consist of yellow, green, white,

and blue or black colors.

ANEUANANEIUIARRTR
Lai-lak, Nak-hua-kong design

The occasion in dressing or Kruen

Yong Kong Eh of Pu-thai Ladies at  pandaaiauimingas

Ban-la-ha-nam, Song Kon City, Kwang  Dok-cho-nak-hua-kong

design

Sawannaked, Loa People’s Democratic
Republic, composed of important ritual as
follows: Religious Ceremony at the end
of Buddhist Lent (Bee Castle Parade),
Boon Bang Fai, Boon Pa Wed,

Pu-thai Dancing, and
Yao Pee Hai

etc.

Artistic Prae-wa: Wisdom Inheritance into Queen of Silk "”
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The Lists of Interviewers
Thailand

Chatasaro, Monkaew. 91 years old at Ban-kam-pog, None-yang Sub-district, Nong-soong District, Mookdahan Province. 2™ October 2014.
Pone-na-ta, Gongpang. 89 years old at Ban-nong-yang, Nong-yang Sub-district, Kammuang District, Kalasin Province. 5™ October 2014.
Sratong, Kamson. 75 years old. The person with excellent performance in Culture, Visual Art (Prae-wa Silk) Interview, 1* October 2014.
Wang-neu, Chanlee. 92 years old at Ban-good-ta-klai, Goodsimkoomkai Sub-district, Kao-wong District, Kalasin Province. 5" October 2014.
Yokasing, Kammai. 83 years old. The Former President of Artistic Prae-wa Group. 1* October 2014.

Lao People’s Democratic Republic

Hom (no last name) 82 years old at Ban-na-pao, Chood Soom Muang Wang, Kwang Sawannaket, Lao People’s Democratic Republic.
4" November 2014.

Hong (no last name) 88 years old at Ban-na-pao, Chood Soom Muang Wang, Kwang Sawannaket, Lao People’s Democratic Republic.
3" November 2014.

Kantamad, Chankam. 69 years old at Ban Laha-nam, Songkon City, Kwang Sawannaket, Lao People’s Democratic Republic. 2" November 2014.

Kantamad, Choomchee. 72 years old at Ban Laha-nam, Songkon City, Kwang Sawannaket, Lao People’s Democratic Republic.
2" November 2014.

Kantamad, Gong. 75 years old at Ban Laha-nam, Songkon City, Kwang Sawannaket, Lao People’s Democratic Republic. 2" November 2014.

Mad (no last name) 79 years old at Ban-na-pao, Chood Soom Muang Wang, Kwang Sawannaket, Lao People’s Democratic Republic.
3" November 2014.
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