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or tradition and custom of
Pu-thai people (Poo-thai), an
ethnic evacuated to settle down in
Pu-pan Hill, the woven cloth was a factor
woven by Pu-thai Ladies to be sued in their
daily life as well as one out of four factor,
and tradition and custom for practicing
in Pu-thai Society to be focused on and
inherited from grandfather-grandmother

by many generations.

In the past or custom of every Pu-thai
Lady, one had to learn how to weave from
mother as her major responsibility before
getting married for family until one was

accustomed to using a word or expression
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Five Pu-thai Ladies at Ban-pone, Pone
Sub-district, Kammuang District, Kalasin
Province, dressed with Prae-wa Fai-
dang-yo (Red Cotton Prae-wa), the land
inheritance. The photograph was taken in
1982.
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that “Any one’s daughter who could
weave cloth skillfully, she would be liked
by the young man.”

Therefore, cloth weaving in Pu-thai
Society was a characteristic of good
housewife in the past of Esan People that
“Finishing the farm season, the women would
weave cloth, the men would hit the hot steel.”
In addition, in Esan people’s literature titled
“Praya Kamkong teaches his citizens,”
the performance of Praya Ariya-nuwat
Kemajaree Tera (Senior Buddhist Priest)
stated that:

“Ladies, you should know how to
weave Silk Kid (Weft Brocade),

Father teaches his daughter to do
housework,

Pang-to-mon, to eat and live,

To do garden work to broaden the
mulberry garden for growing the mulberry

trees.”
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Cloth weaving is a major
characteristic of Perfect
Lady.
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Prae-wa was a woven fabric like
remarkable diamond or Pu-thai people’s
inheritance especially Pu-thai people in
Ban Pone, Pone Sub-district, Kammuang
District, Kalasin Province. They obtained
knowledge and competency in Prae-wa
Weaving. Prae-wa Cloth was a woven
fabric including the combined techniques
between Kid (Weft Brocade) and Design
(Jok). The weaving processes were very
complex and difficult. To get a piece of
Prae-wa, the weaver had to weave for

years.

Pu-thai weavers, who would be able
to weave Prae-wa, had to obtain excellent
knowledge and competency since weaving
technique (Tam Prae-wa), the weaver had
to overturn the design and use Ko Lai
technique (Jok) intermittently, alternate
the color or design by weaver. The weavers
were not able to see the front design at all.
If they wanted to see it, they had to use

the mirror to see the design.
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Inaduad (Supplymentary Weave)

Prae-wa Cloth is created the design by
alternated color of Jok or Kid (Supplementary

Weaving).
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The ancient Prae-wa called “Pa
Fai Dang-yo,” the meaning by touching
and asking Pu-thai aging, 90 years old,
informing that why the woven cloth was
called Pa Dang-yo, it referred to woven
cloth like Prae-wa or Kid (Prae Toom),
Prae Mon using the Warp from cotton
(the former cotton was imported from
Vietnam crossing the river to Nakon-
panom and Mookdahan, it was dyed in
red color). So, there were evidences from
one’s telling and further studying where
the red color for dyeing the cotton came
from. Then, there was the answer from
those kinds of ancient cloth that most of
obtained red color would be a lump of
dyestuffs being produced in China. In
that age, Vietnam preferred to trade with
China. So, the lump of color was bought
for dyeing the yarn in Vietnam. Then, it was

exported in general selling. The weavers
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Prae-wa Cloth is woven by
special technique : while
the cloth is weaving,
the design had to be turned

over.
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The elderly woman who
inherited the Art Heritage
of hand woven cloth.

168]

88l 33msunsan usangidtynyrgsn

AU 91938inANgIUeY 2 WWIAR

nAuenavesiianguivgn e
Fufades ddlounsee duidudeya
fiudnwuaziedy QﬁyLLﬁ]é’ﬁmﬁ%ﬂw
Unuandudusiatuusantuonimaiily
Fosdayaiigndedliiinwatn nasaau
1 Juunasgnadefamangiuninugneies
el nwusulmiaioldlnglulfide
UseTRmansvasusanuiseiuusiauly
Hrgnimanu

o

Auvivlny

preferred to use it as Warp in weaving
as the best material in weaving socio-
cultural in the past 150 years. For the
design, it was preferred Ko lai (Jok lai) by
village silk raised by villagers or buying
it. So, there was an accustomed to using
a word or expression “Prae-dang-yo,” the
plain cloth Fai Yo Mai (Cotton and Silk)

or cloth with cotton plain and silk flower.

This was told by Ban-pone villagers
who revealed an interesting present
information in case study. Some academics
understood that Prae-wa Dang-yo or ancient
cotton Dang-yo, was dyed from wild Indian
mulberry root or the root forest York.
According to the search of origin, the wild
Indian mulberry root couldn’t be able to
dye the bright red as Prae-wa cloth, (accord-
ing to the experiment/weavers’ answer)
and the area of Pu-pan hill or Sawannaket
city, Lao People’s Democratic Republic,
although there were Indian mulberry trees,
when they used for dyeing the cotton yarn,
the yellow/orange would be occurred only.

It couldn’t be red color at all.

Therefore, there would be 2 ideas of
evidence. According to the telling by Pu-thai
elder who used to touch Pa Fai Dang-yo
which was information to be studied as
a major key to combine with the searching
for these important heritages regarding
to the correct information being used as
reference to the evidence of correctness
to be focused by new age youngsters
without changing the history of this field

in national inheritance to next generation.
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Prea-wa Fai dang-yo, Ban-pone, Pone Sub-district, Kammuang District, Kalasin Province, Cho-dok-mai design (bunch
of flower), Ko-kai design (Hook design), Bai-boon-oom-dao design, Changing design, Ta-bung-ka-ke design, Dok-bai-

boon-wan design, and Dok-nak-hua-choom-yai design.

Artistic Prae-wa: Wisdom Inheritance into Queen of Silk "”
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Prae-wa Fai dang-yo, Bannahee, Na-yoong Sub-district, Sritat District, Udontani Province,

Cho-dok-mao design (bunch of flower), Dok-nak-hua-choom-noi design, Nak-tai-kreu design, and Dok Malan design.
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Prae-wa Fai dang-yo, Ban-pone, Pone Sub-district, Kammuang District, Kalasin Province,

Ton-dok-mai design, Nak-kon-tee design, Dok-nak-kod design, Dok-nak-hua-kong eign, Dok-kab-bad-oom-nak-kon-tee
design, Dok-nak-hua-choom, Dok-kab-bad design, and Dok-kab-bad-ko design.
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Prae-wa Fai dang-yo, Ban-pone, Pone Sub-district,
Kammuang District, Kalasin Province,

Cho-dok-mai design (Bunch of flower), Dok-ta-
bong-ka-ke design, and Dok-ba-boon-tai-kreu

design.
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Prae-wa Fai dang-yo, Ban-lao-pu-pan, Lao-pupan
Sub-district, Somdej District, Kalasin Province,

Cho-dok-mai design (Bunch of flower), Dok-nak-hua-
kong design, Dok-ta-pao-long-kao design, Dok-nak-
tai-kreu design, Dok-bai-boon-tai-kreu design, Dok-

kab-bad-ko design, and Dok-pan-ma-ha design.
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Prae Mon Fai dang-yo, Ban-pone, Pone Sub-district, Kammuang District, Kalasin
Province, Cho-som-poi-aew design, and Kra-buan-hua-kwan design.
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Prae Mon Fai dang-yo, Ban-nong-pai, Nong-ya-sai Sub-district, Wangsammo
District, Udontani Province, Cho-som-poi-aew design, Dok-nak-kon-tee design,

Leaf Desgin, and Nak-kan-soi design.
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