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u-thai people’ woven fabric is not

only a craftsmanship to be used

for wearing, but also indicates
the beauty in design as well as color which
are arranged in Visual Art systematically
and interestingly. Furthermore, it reflected
the ethnic identity, belief, and environment
through the Art of woven cloth being
used for wearing one’s body. It could be
seen that the beauty hidden in black dress
hid many innermost thought and feeling

tactfully.

Pu-thai’ s prominent beauty included
the black or dark indigo sarong, and red shawl.
These colors were arranged by cultural
tradition in the past which was adequate
and contemporary structure. It might be
because of prosperous natural substances
being surrounded as well as Pu-thai’ s
cultural taste. Consequently, the specific
identity was occurred. Pu-thai’ s dress could
be obviously identified from the other

nations.
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The beauty of Pu-thai’ s black dress
consisted of details of design being decorated
delicately and colorfully by the weavers.
Most of designs were from surrounding
nature being modified as well as collected
on Pu-thai’s fabric, for instance, Bai Boon
Design, Dok Chan Design, Dok Kaew
Design (orange jasmine), Dok Kam Poo
Design. Moreover, some designs informed
us that Pu-thai People were related to their
past belief: paying respect to ghost as well
as soul, for example, Nak Design (great

snake), Pan Maha Design etc.

Pu-thai People had various competencies

in cloth weaving by many techniques such as
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Aesthetics of beauty in
Pu-thai’s Cloth.

Artistic Prae-wa: Wisdom Inheritance into Queen of Silk "”
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Pa Jong is the fabric using
for covering one’s body
when itis cold. The design is
created by Mook technique
or Supplementary Weft,
Ban-nongsang, Nongsang
Sub-district, Na-kae District,

Nakonpanom Province.
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Mud Mee (Ikat) which was preferred to be
woven as Thai Sarong. Most of designs
were large sized Ikat including beautiful
and gorgeous designs as well as secret
owing to different color and design from
the other groups of Lao. The design group
of Load Itak was popular in Kab Design
(Rhombus). Mee Kan Design was also found
but it was not much. The design was small
but it was not as complex as Load Itak.
Besides, the Ikat was dyed by chemical
substance indicated the historical trace or
clue as well as the number of year being
woven. Because in one age, Chinese often
sold chemical dyeing substance by using
the spoon for measurement. Therefore,
Pu-thai People who used the chemical
dyeing substance from Chinese would get
black and dark violet colors which was
charming and beautiful being interested by

a group of collectors.

The technique of Supplementary Weft
was scarcely found technique in Pu-thai
people. It was found in Pa Jong being used
as a blanket, a long fabric being woven from
narrow Kee and connectedly embroidered
in the middle of fabric. The Supplementary
Weft included long deign throughout
the cloth being parallel with the edge of
cloth. The design was equal and the same
in a piece of cloth. But, the ancient Pu-thai
People’s delicacy, Structuralism, the cloth
would include its direction: the top or
the foot although there was the same

design in the whole piece of cloth. It was
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determined by using the trimming as
symbol in using and direction : top or foot.
It was found that the Supplementary Weft
was not only used as the blanket but also
in inauspicious rite. Pa Jong or Pa See How
(Pa-yok-kao or 4 Ta-ko Cloth would be
used for covering the coffin in order to
indicate one’s wealth as well as decorate

it for beauty.

Another remarkable technique of
Pu-thai People, included Jok and Kid Design
(Jok was called Discontinuous Supple-
mentary Weft/Kid was called Continuous
Supplementary Weft). The Discontinuous
Supplementary Weft would be woven for
different occasions and positions, for instance,
small Discontinuous Supplementary Weft
was woven on the foot of sarong for
beauty and using as the foot of silk sarong
in order to be endure as well as strong and
long lasting of sarong. In structuralism,
it indicated the specialty of sarong to be

used in special occasion or ritual or

importance rather than in daily life.

Artistic Prae-wa: Wisdom Inheritance into Queen of Silk "
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Pu-thai’'s sarong is very beautiful. It is harmonious by 3 components
including: the top of sarong (the design is created by Kid technique or
Continuous Supplementary Weft), the body of sarong (the design is
created by Mud Mee technique or lkat ), and the foot of sarong (the design
is created by Jok technique or Discontinuous Supplementary Weft).
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The Discontinuous Supplementary
Weft was obviously occurred as an identity
of Pu-thai People on Artistic Shawl, a major
unique of P-thai’ s Pa Bieng being called
“Prae-wa Cloth,” indicated complex design
and specified pattern such as the interval
was determined by odd number during
the cloth was weaving from wisdom in
Anatomy Arrangement. Since when one
Bieng (wrap) one’s shawl, the most beautiful
part would be on the middle of a piece of
cloth (one’s shoulder), the large sized and
the most artistic design. The other designs
would be complementary. Some pieces of
Puthai’s Jok Shawl, found that there were
different designs being woven in each
interval which indicated the weavers’
wisdom in creating the design indepen-
dently, and competency wonderfully.
In one dimension, it reflected the relatives
with former place they were apart : Black
Thai and Red Thai in north area of Lao
People’s Democratic Republic next to

the South of Vietnam Country.

In Aesthetics, Pu-thai’s Pa Bieng or
Prea-wa is not only beautiful Continuous
Supplementary Weft, but also prominent in
Dang-yo Color as the major characteristic
of its beauty and Pu-thais’ wisdom from
knowledge in dyeing and extracting the
natural color from root of tree. The color
Pu-thai preferred to use in dyeing Pa Bieng,
was the orange red using for weaving
the plain of Pa Bieng Cloth. Then, the
Discontinuous Supplementary Weft would
be performed by white, yellow, indigo,
and green (or black) colors. It could be

seen in Pu-thai’s red color style as unique

beauty as well.
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Prae-wa cloth or Shawl of Pu-thai’s lady is beautiful by complex and clear

pattern.
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Lac, Ke, Indigo, and Fang are local tree as origin of beauty in Pu-thai's

cloth.

Artistic Prae-wa: Wisdom Inheritance into Queen of Silk H”



ana svneulvlinenne oL Unap g eNe pare ST
SRR

Al

=

XTSI, ceuses the beeuly on Pudelscloth.  y

B



il

F-
e
>
==
>
>
Z

AYNANHNTBIE UNII LU ALANAN UL AIATS
o 3 = A a A o 3|

aspaduananadaelundmaese Adaiades

Ansudin waz@enn fhunuesdng Aruanuesdng

-

BNNBANTE FINTANIAAUG

POV OO OGS IO GE
OO0 030000
PR OG O G dhind
P G ey e ..
BOGOOGOOHGLHOY
PO PHROD

gl L T
DD O O OO

The beauty of ancient style Prae-wa included
lac red plain silk is alternated by golden
yellow, teal. Dark indigo, and white colors,
Bannongchang, Nongchang District, Samchai

District, Kalasin Province.

Artistic Prae-wa: Wisdom Inheritance into Queen of Silk "§¢§”
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The Discontinuous Supplementary
Wett also indicated the conflict in political
and governmental power between Ma-gong
group and So group who used to be under
control of Pu-thai ethnic who paied respect
to Nak (great snake) very much. But,
Ma-gong people wove this design on their
sarong (the attempt to show their power over
the culture of those who governed them
through the woven cloth—the same as
Lao Puan governed by Thai Won Lanna
who had better cloth weaving than the
governed people, and conveyed their attempt
to overcome through their sarong) However,
their details were less than Pu-thai’s.
It could be seen that the Art would create
the weapon. Since Ma-gong ethnic was
sarcastic Pu-thai’s governed class. But,
it became the beautiful Art Creation for

the Southeast Dawn instead.

It could be viewed that the Aesthetics
in Pu-thai’s woven fabric reflected multi
dimensions of cultural values. If the Aesthetics
hidden in Pu-thai Cloth, was systematically
searched for, studied, and composed,
the former time people’s thought process
and various Sciences would be understood.
Because Pu-thai’s fabric was not only
beautiful craftsmanship in their dress
but also combined with Pu-thai national
cultural ethnic indicating their environ-
mental condition, livelihood, culture,
belief, history, and political and govern-
mental role in the past which was full of
the complex, profound, and beautiful

mechanism.



