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Abstract

Creation of dance performance in the church: Evangelizing the Holy Bible of
Genesis "The Original Sin". The purpose of this creation is 1) To create a dance
performance, "The Original Sin", to worship and honour God at Chonburi Church 2) to
evangelize the Holy Bible, the chapter of Genesis, to youth groups and Christians. There
is a participatory dance creation among students in Burapha University, Chonburi Church
And youth group who are amateur actors. The creation is a mixed methodology such as
studying, Researching, Collecting, and analyzing documents, textbooks, media, and the
Holy Bible to be used as a concept for creating dance performances in the church.

The book of Genesis is considered the first book of the Torah, which contains the
first part of the Jewish sacred texts collectively known as Tanak. In the Old Testament
of the Christian Scriptures, Genesis addresses the origin of the universe and the earth,and
the living thing are beings created by God. This creation focuses on the story of creation
presenting Genesis 1-3, with the main theme to portray the story's beginning. The Origin
of all things on this earth and the mention of the first sin incarnate from the world's first
human pair.

The Results were concluded as follow: The dance performance "The original Sin”
in the church is a new form of the Chonburi Church. The Dance Performance was

integrated by the knowledge of music, dance, chorus, and theatrical arts. The
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performance is based on the Holy Bible in the Genesis chapter, which becomes the plot,
poetry, and the dance movement with the concept of art elements to create effective
communication.
The dance performance is one of the most effective tools for evangelizing and worship
God.

The questionnaire found that the number of viewers who received knowledge
accounted for 95.5 percent, the number of intellect audiences accounted for 98.5 per

cent. And Interpersonal relationship has found in The Youth Group and the Ravi Group.
Keyword: Dance Performance, Church, The Holy Bible
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(Ring Dance)
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AU : AN wAINaY (2563)

1.5 mseanuuukaziiuaal
HasassAnanulalduwifn Aalznisuanauuusiuade (Contemporary) na1afe
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MugpaeLarANUdeLveEvY Filu anudusiuadvonauanseonunanvivnenisindeuln
VOIUART UNWAIUSENBY N3 uAsne an wasiidesdlasveeiuieiduiadedsd
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wanstusiUsEAVE Uiy
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vén InefinszuiumsaineassAlunanvanesuuuuity Msyauainsassavimsideunuy
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5UN 5 n1suanangueyyy “untiey”

AU : AVATY WNINABY (2563)
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o a % . . I Gl a P
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vIenangudyy. (Hann, J., 2004)
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i1 145)
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