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Abstract

Creative research titled “Essence of object : Image and meaning”. It is an attempt
to reach the so-called "Truth" in the context of the contemporary world through the
abandonment of human-centered thinking the process of understanding how the world
is made up of things that are not man-centered, as metaphysical thinking has been
around since ancient Greece. It is about looking at things as equals through their own
ontology. In this point of view, all things have a dynamic form, diverse, and non-centered.
Truth is relative everything is just a phenomenon and a degree of relativism. Its existed
equally in the material world and man is no longer the (S)ubject which (maybe) leads
to the understanding that The truth belongs to everyone and learn to accept other truths
than their own.

These phenomena are the factors that lead to the meaningful process in the
creation of the paintings to question the so-called "truth" in contemporary conditions
through the beauty of poetic painting by depicting various objects influenced by the
concept It reflects the so-called "truth" and the importance of the process of meaning
formation and interpretation in relation to the individual experience of contemporary

painting.
Keyword : Essence, Object-oriented ontology, Semiotics, Pictorial Representation
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31]17; 1 Rene Magritte, The treachery of images, 1929, Oil on Canvas, 60.33cm.
X 81.12cm. Los Angeles County Museum of Art.
fian : https://en.wikipedia.org/wiki/The_Treachery of Images
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