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Abstract

The application of design concepts to women's handbags aims to create elegant
and valuable products by utilizing the golden ratio and principles of artistic composition.
The process involves several steps

1. Study of Theories and Concepts: Gathering and analyzing theories related to
the golden ratio and artistic composition.

2. Analysis of Handbag Examples: Studying the styles, proportions, shapes, and
patterns of seven types of women's handbags available in the market: 1) Backpack,
2) Clutch Bag, 3) Messenger Bag, 4) Shoulder Bag, 5) Top Handles, 6) Tote Bag, and
7) Hobo Bag.

3. Decoding Design Concepts: Experimenting with and analyzing the design
concepts, theories, styles, and trends to illustrate the design process, resulting in beauty,
symmetry, and attractiveness derived from these concepts.

The results indicate that applying the golden ratio and principles of artistic
composition is an effective approach in designing women's handbags that meet
consumer and market demands. This process enables designers to create high-quality
products by focusing on dimensions such as width, height, depth, handles, shapes, and
forms, emphasizing symmetry, uniqueness, value, beauty, and style. Consequently,

the designs align with the diverse characteristics of different handbag styles.

Keywords : Design Concepts, Application, Women's Handbags
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6.2 wusuA (Brand) wusurvensziddnasenisdnaulavesuslan nzidh
PNLUTUANTYoIFwaznInddunedyayndaunimaaindsiags
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3. unasy
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dkinisaemssianiseenuuuiithurausawliiuisdnuay isinesdussnaulunisesnuuy
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nsUszgndldLwiAnuasndnnseanLuunudndunaasng viosdusenaudadlyl
Wgausysliniseeniuunsuidnanmansidanuaisnunazauns widinauausidaniy
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