Revised 01 April 2025 | Accepted 02 April 2025

Journal of Fine Arts Research and Applied Arts 2025 : 271123 Received 24 February 2024

i Fing'and Applied Arts, Rajamangala University of Technology Thanyaburi (FA_RMUTT)

JOURNAL

OF FINE ARTS RESEARCH
AND APPLIED ARTS

e-ISSN 2822-0048 Vol.12 No.1 (January-April 2025)

https://s005.tci-thaijo.org/index.php/arts/index

. . d i
Academic Articles https://doi.org/10.60101/faraa.2025.271123

Time of Remembrane in Works Art

Aekawat Deeto
Faculty of Painting Sculpture and Graphic Arts, Silpakorn University

Email: tongaekawatd0@gmail.com

Abstract

The academic article on “Time of Remembrance In Art Works” The objective of
this study is to examine the dissolution of time and space within human memory through
the installation art of Christian Boltanski, Chiharu Shiota, and Mayumi Kuri. The key focus
is on retrospection-how past and present elements manifest within spaces shaped by
the mind and evolving states of being. These installation works are not confined to a
single artistic object; rather, their significance lies in the integration of various elements
within the surrounding environment, reflecting identity, past experiences, and memory.

These three artists offer perspectives through reflections, allowing audiences to
perceive the human experience shaped by personal spaces and memories. Whether
these memories arise from fleeting impressions or deeply traumatic experiences, they
contain significant implications for artistic expression. Through a creative process that
harmonizes with spatial intention, the artists carefully curate and organize their works
using diverse materials as symbolic representations, assigning meaning to objects to
construct their unique artistic identities. Artistic creation, for them, serves as the only
means of self-reflection, with the essential condition that such creation must be

grounded in subjective reality.
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Figure 4 Asalfeu Tuaunuan. auaisd (lawawn), 1989. Ao EULLUUSuamaaLaﬁﬁ"u.
230 U. x 350 4. X 21.6 %.
Source: MA Mutual (2000)

Figure 5 A3dLAgY Tuaumen. aua3e (lownawn), 1989. Aona gﬂLLuuauamaaLaﬁfjl’u.
264.2 4. x 299.7 4. x 21.9 %.
Source: Phillips (2018)
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3913 Flame (Chiharu Shiota)
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thiaueensualifidudeslaililulsyAunssy amae Alonisuans nwene uaziugluvesse
1wl w.e. 2551 15alisus197a Art Encouragement Prize Flonglasuidenliidudunuves
Guulununia Weuund adsil 56 nanureuseldsunsdauanduaniuuumnialan”
(Bangkok Art Biennale, 2022)

Trace of Memory (2013)

KA91U Trace of Memory @319t uidled a.. 2013 3915 Tleng Aaduvdaiiuanseen
MuNauaisassAiionsaudey anmiularasvdulva WesdnEessianieluraele
#in Fensadanimnsdesluiufinasdanistuanumiesewiemadumasestisluey
pulvtimnudonlstumnumsadiiiuanuialsdnnefigamesnunazyiuvugn Je5amiends
Ufduiudnieludinusesntusing 1 wu fes 118 T viesfudelnudddnveledanieluiiui
Tigduau Juneazvisufsmnuunsauvesdaliuiidesnsdeasiiessnlusiniuinds 4
fapsgniuiinuazandnanaudslagiulsegiaimeyg

Figure 6 3813 Tlons. $99398789ANUNTIIN, 2013, Aoran FUUUUBUARBAIATY. 1NDY U
V3d wAe3 WisduyAalssnade Weeieddsn Smudaiide Ussimaanigelsn
Anaglag ow aniia

Source: Shiota (2013)

B PO Page 1115

© 21sansAiaunssuMmans3einis 35 1asduasiiassn



JOURNAL OF
FINE ARTS RESEARCH AND APPLIED ARTS |

Figure 7 3913 3lonz. $99508909ANUNTIdN, 2013, Fonau JULUUAUARBAIATY. LADY LW
n3a uaves ANsiusiAalssinade Wewiadidsn sgmudande Ussmaansgawuing
Anaglag oy Anida
Source: Shiota (2013)

fﬁ mqﬁ (Kuri Mayumi)

“A3 1efl \Anlud a.a. 1973 Aiflosled auns@nwimdngnsuSayaalnd Art & Craft
Education, Graduate School of Education, Tokyo Gakugei University Tud 1988 nagann
SudueInAalusnenisaiisasirnanuiatzietananlane a3 1gs THEuanuuwn
anufidlaglduaanaz i Tud 2021 waldit1siuau Ichihara Art Mix 2020+ wazlasusneia

BEEFUTIad91n91U Rokko Meets Art Tud 2019” (Echigo-Tsumari, n.d.)

Builds Crowd (2022)
Builds Crowd a319%ulula.a. 2022 A3 1183 dnauaisesmunsdnssaudaanyans

9 9
a = &1 4«

nsiuivesymmaseanuiilaaouiiviaanied ufidedlonisiuinenisnimuazanudaly
Fredu Aadunsenindeninuddnvesiuiiannnislddaazandnuusvosanind ud
Turnamssdr Fdliaruauladenissuiluiiufiogsdniauannsnsendndafnuesmues
Auaniinda vsensiiegrasaninuinaeuseuiy Wileeioinsuantoantannulvneniasn
atluldtaniilasiaanelundusuasnmeuonidunseauiifinandzuns sndrasenn
psthudoundsliosifuaaindesegaelu adunisldammssluiiuiiduinnais
Usvaumsaisauseninsatuuas]vy wasrilifuunansfunilaforfuiiuiiumaay ven
167113 995120 MMAANTIT10E 1T BUIIBRIUAITIIABININ YBIANUNTITIANIRINAIY
Usgiiulalummsthudeuiiseldifulumaunis a3 ingll e uadosnsiniAuiEessnam
ansmsadivsgivlalinneldmnnddn uazdeveniiessn amnuusyiilavease vl iy
Huiszans namldh anumssdwessyutuannn afeussumalalifedulfiaveluyn
gAvNAIY
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Figure 8 A3 11¢dl. ugfinuvisumsadn, 2022, Fowan JULUUBUARBAIATY. fuiinnda
TnAand vyjthuledne Ussnadu
Source: Echigo-Tsumari (2022)

auBuARDAATUYeY A3aRey Tuaunuan 3813 Tlenz waza3 wed WJunsmduen
Usziiiuizessmluefnndeasiasaronennimidessnamanunssilusinuazssaunisal
FAnfiJunandndsfounvaonruddetuiedeil uanunssd nasuves Tuaunuan
nsgfuauiAndansianamIniaresenitamsalanasi 2 fuyvdnsgvindouywdde
futesegeliAuunm nauves 3813 Fleny nszdulilinaumandy vy wagsuie
Uszaumsalianeliiduegned dainsannaanures a3 1edl fiveniadessnegaseuineg
wagyiliuddafaan miuEouiiTindrsiuuasiiiainsdammiuitineadoulusin nns
FontiauenuaiiadeuidndusintuAaluenamauminguasiumainnaa
ynssdlueinndslddilnunairsassinanuiidenlouardssaienisuanioonag1snannaen
diedounandulumefnvosnnuiuaidaensaimiesiastumnlndlusuuuuvomanie
naramsstlusUuuusing q Tuduvlmivazanmwandeslmivuiiuiidagtundouduan
yiotagneny diuidldlddondanvesfalufiasinmidssmamssimaisassda
Aavrlunuvatuvesmules duzavvipulAaivainvatouazuanisiulunuusfatuudas
AuaLAnadassAmuAIEnTitnenumssiweusiaz Ay

3. unasy (Conclusion)

Arumsswasywdiinduinunandessluein uazazasieudossniusenuiile
qéﬁﬂﬁ”ﬂULﬁﬂ%ﬂﬂ?ﬂiU%@lﬁ] ﬂ']W'ﬁ”M'j'N@amLLﬁ”{j'ﬁl"ﬂﬁJusUENUﬂﬂﬁﬁﬂﬁ]”ﬂﬂLU?{SULLUaQ‘LUC‘HﬂJ
U3 UVIIuVlﬂ“U’NL'Ja']ﬁU'ENSU'W] ﬂ'ﬁu’]ﬂTWIu@@WNWLUUﬁ@ﬂ@LLU"]WWQIUﬂ'WUWLﬁu@L“Uflﬂa‘lJ 'E]EJ'N

=

MUY mﬂmiamemmLﬂuauﬂu‘wmaaiﬂmﬂwmmmawaﬂum 3 vu Teenuadulssinule

be
he
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1. MEesvesAInsIhiaIsadidvEnadensaivassAnanuAaUziiiouantan
domansglfiane

2. AsfitlaBnnelddelaanunsaneguiiadud omuazannumngliusingd uun
ag 9l na

3. MsadiassdnanuAavziduunafoiozdeasvisudinuvesiaduliindevy
fuiiluafin

Aatiusia 3 viw MnmiFessftentsdievenysyauntsaldiui ameluefngmitn
devealasnsiiasziuazmsesunelundyuiiiauesieiu Aatunbusnuassanauumy
Fdydnual faumnevesdin wasdoanstademinanseenisenumndnsunusulid
Augnningnisafluefin nansenulasnssneuvsssidusiuauiuinvesfatiuilug
NSALINTEUIUNTATIU Mskanteentagltdyanualinglusfnuazdagiuunsesiseadn
selhdusunisduieartunnamedlusinuazaumssslmifsaunaulinaed uiosm
Aoty thlgnmsissnnuiansinenvideniamedin WethiFesnadsnnumnelyllidma
soorsualuazewIBnrugursemansiioaianumssisuiudsaumshusinudad

wilodsdulansaiassinanudausfudelumninausioiifusmeseumssd
Tusuuuuiifimuuandnstusenld efinfloganelddnlavesdaliudinsssed manandesy
fdaveuiessnluilaanyna Srdnamaissnsdmaludinrumssdisiusugy uuunany
Aady Tagnenufigninnetuneluiuivesfudiuddgfiasfoulssifuiiisitestuoin
ansouanuiemansylifanueuda wavannsadilududumisldegsindmassd ns
Surtlddsmnumnedossuauudsiiuansdanisanifiolnemefmiaiesiisnmuuazimagla
danavnanmdinuagmeiuorsuaivesusazyanaiidiivaliuszdndlddusenad
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