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Abstract

This study aimed to: 1) study the identity of Phu Thai Kalasin fabric pattern, 2) design
bag products using the concept of the identity of Phu Thai Kalasin fabric pattern, and 3) create
prototypes of bag products using the concept of the identity of Phu Thai Kalasin fabric pattern.

The sample group was a group of knowledgeable people, including product designers,
designers of woven fabric patterns, entrepreneurs in 3 districts: Kham Muang, Khao Wong, and
Na Khu, 60 community customers, and 100 people who were interested. In terms of product
design, 3 types of 9 bags were made with 3 Phu Thai Kalasin fabric patterns, including Khit Dok
Hang Pawa pattern, Khit Nak Um Dok Krabuan pattern, and contemporary Khit Kham Phio
pattern. The tools used were a pattern selection form, a bag selection form, an interview form,
a questionnaire, an observation form, and a satisfaction assessment form. The data were
analyzed using descriptive interpretation and evaluating the values as percentages.

The study results of bag product design selected 2 pieces of ancient patten cloth:
Khit Dok Hang Pawa pattern and Khit Nak Um Dok Krabuan pattern. This was because most of
the consumers liked to buy fabrics with ancient patterns. The customers thought they are
beautiful and unique. On the other hand, the contemporary Khit Kham Phio pattern is new,
beautiful, and modern. Therefore designed 3 types of bags, 3 patterns. The results of
satisfaction assessment revealed that number 1 was shoulder bags with 100 people who were
interested and the overall opinion was at the highest level (X=4.72, SD=0.44), followed by
hand bags with the overall opinion at the highest level (X==4.70, SD=0.42), and oversized bags
had the overall opinion at the highest level (X==4.67, SD=0.41).

Keywords : Bags, Fabric Pattern Identity, Phu Thai Kalasin
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Source: Kayotha (2023)
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Source: Kayotha (2023)
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Table 2 kaAIALAA IANUNINDLINN LR BNANA NI NTLLU A8l WUIANUAND ME NWal
apaner1nnn1wdug w9 3 Usean

AUNINala N = 100

semsuszdiy Ustanil 1 Ustwil 2 Ussawdi 3 sweiu
X X X AUNIND LR

1. sulaseasiensei

1.1 JUnselimnuaney 4.66 4.83 4.66 1niign
LAZLDILT

1.2 yunAdANUmIIgaY 4.55 4.69 4.71 1niign
funadnsinu

1.3 nszitilszuuiUn-Un 4.67 4.75 4.64 1niign
fayenn mngausenislday
NATI 4.63 4.76 4.67 andign
2. rutanildviudnnandosinsiin

2.1 fienuansnudiiu 4.66 4.69 4.69 1niign
sukuunssin

2.2 fanunumusensidan 4.62 4.70 4.68 1Nitgn
NATI 4.64 4.70 4.69 andign
3. fnupNEIsNuYeIgiuunIzih

3.1 nswifigUnuud 4.58 4.69 4.71 niian
Sgunganen wazvialy

3.2 nspiiigUnsefiansany 4.62 4.74 4.72 1niign

3.3 guUnsaifithanldnnuss 4.68 4.72 4.69 1nitgn
PRGN R VI ER R P
NATI 4.63 4.72 a.11 aniign
4. fMUANMNEIBNNTRIFULUUAINANY

4.1 spanglaneay 4.75 4.73 4.73 1niign

4.2 anamedemumineiia 4.70 a.74 4.70 1nitgn
NTIA A"

Source: Kayotha (2023)

AatiunseankuUransannssidlaglduwimnuAndndnwalsnaieinglnniwadug 1o
ldndnnisuazngudang 9 Adnwnhuiesnuuudsadidiaiendnwalauduglnniwdug
MInud uwavananeiiasnuduendnvalilaamukazneulandgaufein1sveuslan

B PO Page 11|13

© 21sansAiaunssuMmans3einis 35 1asduasiiassn



JOURNAL OF
FINE ARTS RESEARCH AND APPLIED ARTS |

7. Mmsdsunanaznisanusiena (Conclusion and Discussion)

1. wan1sAnwteya e 3edinguszasd Ao Anwidndnualainatediglnniwdug
Fefnwnd osduniad oooulay wardunwaldoyaifeinvosmnanermagln nsmain
vostimenlnndus Teyaainanediiiidiondnual 3 s1ne ToyaainanedUsyAvglng
fiflendnwal deyausziandlusiesd uniwdus Tnedunivalduineenuuusadnual
amaneimeglnnwdus uazdUszneunsnaniasiime Wellasginazihlugnisesnuuy
ansansuilegliunmuAndnanualiainaieing mnvEug

2 agunanisoenuuy Lo dmilassnsiifngusvasd Ao il eoonuuundn e
nszlagldunmnudngnanualainanedinnniwdus lnenisesnuuunssdl avdusiuy
fisoung fendnwal Wewlfede funsesnuuugduuunseidn lusuniseenuuugunse
nszwneglumsuddaydudesdianuviuade Ardsdenisidauves{usiaaiinguluslaa
IsﬁawuluiaﬂwaIWMWﬂﬁqm Fidonnapai Ui Taves (Daoduean, 2013) lnerf3delaveanuuy
sUMUUNsELdA $1uau 3 JULUURad 1) Oversized Bags d1udunislavesil léduauuin
novlandnuauldveeny wazaneawila 2) Sholder Bags wnnzamsuldlunisvineu
wielddmsuniseeniuwanifiedld §ununsiuaufiveuauia Wuade 3) Hand Bags
winefuauf danuula vouanuSeuns Funisesnuuvainane ludunisesnuuy
amaned ey 39 uuaANAne 13 0an51d suLUUsTINYIE 113FAANTERNRUVATEAN
wuuRaRLAR TR ALy M svefeuw T Sumeatsuasra iU el ARE
wardfuiudu msvonuuumnaeiuandssousald uasimananegmniwdug s
Wi oadl T s8na nwal 7 edonnd I UIIUT T EUBe (Sukkasem, 2019) A 1un1514 @
TushdagelsvhnmseenuuuitinamnuAnnshdndnualiunsumesusnndeasiusln
A szl 999InA15aT9aIIA AuA 19N TusTINT LA adesiulondnualvesusina
dnilnginaziiiluiinisaieassdanainasuassuuuy Wesndudassddu wasanuany
I5dne Wiulddmau 3sdenadasiuaudde (Inkong, 2013) Im;ﬁ%’aiﬁ%’?{ﬁﬁwaﬂﬁmﬂa‘”ﬂmj
v93911q Innwdus Andn q Uszneuludae  den Auns wazdasi druianddonld
TusnuSangidelsinririnemeiievinisesnuuy sdiuwaAnlusiumaigidyavesusmmygy
thaneenuuulyl Wiviuate wasilelfludeonded §iteBadenldiieneile osndeanis
ousnvuazdunen Wewaulidanuvainvats sonuuundniueiftuaandusssuea
FiaonmaoeTUNIAToves (Wisaphan, 2017)

3 WieassiunuunansusinszidalaslfuuimnuAns ndnualasnatedng lnnnwdug
namsUsziiuANTiawelasunuusdndnsingziln wuin anuftewelaandislsondnsdamingziin
Tneliuumniandndnuaimnaieinglnandug Ussianil 1 Oversized Bags Augiiaula S
100 Ay TAnuAaiuansneyluseduainniiaa ( X = 467) Ussiandl 2 Sholder Bags
famiAniunwsmeglussiuanniian (X = 4.72) Ussinnil 3 Hand Bags SanuAaiiuninsau
ogluszfuinniian (X = 4.70) Teaemndesiunguiives 3uns agadnguns, (2568, u. 25-34)
namli41 nmssenuuundnasifithfoninefitnosniuy Afeshiida uiluiitazvendiiies
Jadeiiugiu 10 Usznns Ae nihiildassmnuansny Uild awazanauieglunisly anu
ANUUTIUST 31 TaR NIINIBNINER NMSUNFISNW AT TENLYL NIV
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8. daLauawuzI1uIY (Research Suggestion)

8.1 9nmsagunanisoonuuulii luimunsusuiuunssdvlinnaunneing 91093
muviowan warlimangausiodlinuliinag wa 01y neRnssunislgnu

8.2 msthdwalUldniliineuaue lideme usrasnumlvime

83 nanfagiteoonuuy fuislarsimnufisnelaoglusziuanniign anansaviluiann
wazreganNanfamliugLvuls
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