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Abstract

Weaving the tapestry of life is akin to a family heirloom passed down from mother
to daughter and the enduring relationships within a community. The essence of weaving
the tapestry of life lies in having a pure heart and soul, drawing upon wisdom, processes,
techniques, and traditional skills. These elements demonstrate perspectives and
ideologies in creative endeavors aligned with reverence. This article focuses on
presenting the core of weaving the beautiful tapestry of life through the artistic creations
of contemporary female artists, both Thai and international. Case studies include
Alexandra Kehayoglou, Rewadi Jaichum, Amanda Phingbodhipakkiya, and Kachama
Kiratiphumtam Perez, contemporary female artists who create distinctive hand-woven
textiles. Their works are cultural and belief-based creations woven into lifestyles rich in
love, bonds, and pride. It's like creating an ambiance of the beauty narrative, reflecting
the imprints of the soul through the art of weaving and embroidery. Additionally, it
elucidates the significance of factors contributing to a beautiful life, akin to delicately
threading a needle through fine fabric to embroider and weave the intricate identity of
spiritual value, or another interpretation is the creation of methods that can sway or
awaken consciousness to the value of goodness, beauty, and truth that should be

nurtured to foster a balanced and enduring happiness in life.
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1. umi1 (Introduction)

TugalanAdnufidenulaniudsunvatodrssinda uazinimmdslvanieiausssy
framsuuaunaennan nuanfuNsanmeiamsssiluUIUmANU eI TEINAG NG INE
uazdos gnauldeuly TnstamzAayimussalussiugury Sadusngiuvesifinisdsdin
fdusfumnulenuasmsmszymseaunduddy anvazidenseunazainalsed
ammé’uLi‘JuLaﬂé’ﬂwzﬁﬁﬁwammLLGiﬂ%’jwiiwuwmﬂéuzji;u gnangneaNIwInguiaidayan
mataussaufiutiudsamfissneneulunuansaiauinyzanudugnatedy
anaguuiuiiidnnenauinigaadisaisls naneidunsanvesdinuiyududazun@i
leunsduausien Ausn dsaumesiudiondvoglulszimasiis q dnfsuuuumeTausssud
Huremuesieduiaay asslnetomadasioulidugunioam anuvssivla mnunels
TuAauzaindme Sauisuaiondudiuyudadatuienuny fufuyuuesninude
fudin “quniey” JadudrunieiiuanddiiiuimuzuazuuAslunsaisassdnainulsyney
ﬁummﬁaﬁﬁ@iaqu%%z (Soonpongsri, 1980)

msnefuazindaiuresdiuinundsofinlutamssaasilan sunedndunudises
riunsAuneavsTanssIItIR U SEUIUMITNamadaLasTnugiide JegtuliRatunds
fiadrassananuimedinaielnenaunaunszuIuns maie uagsinwen1smen1aingi
ﬂaujﬁywﬁgaLﬁﬂui’wuﬁismammaaLsi’hﬁ’uLLmﬁmiamaﬁalﬁaéwﬁﬂmﬂ'wuﬂmaL'ﬂumamu
asvassendiondnvaiifuvewmuedddeginiaula fazveimanudmevesdalunds 4 au
undunsalfnwsuldun aidnsiunsn treleng 1598 lagu suauan AslnSdndeos uaz
NYnA ASAIsIIU LUisa

2. ilevnvaedes (Content of the story)

21dn¥1uAT1 WE1leng (Alexandra Kehayoglou) ufaliugnioisiaufiu dAndlo ..
2524 fidlesilualowsd Ussinaensiaufiu ndsa1naunisdnediuAalzainumingde
Tlualowsa adneunsvhauisiiuimedundn nanuweuseldlianumnelnduiu
?JﬁamawmﬁwﬁaﬁﬁwLauaiugﬂl,wua'mﬁ@ wwrAalunisadiesuvesei sadestunis
LU?SULLanmamWQﬁmmﬂLLazaquﬁﬂizmﬁ5uu‘jmmWf\mmiﬂizﬁwmwwé PNFNN
g:ﬁﬂszmvsié’uﬂmmﬁL‘flu‘ihLsznf:i’wLuﬂwmazﬁLL;waé’wmﬂmacim ndunaneilugiussmanius
wdevdenivsmafignanarnnisuenesvoudies

B R Page 3|16

© 21sansAiaunssuMmans3einis 35 1asduasiiassn



| | JOURNAL OF
IR R A FINE ARTS RESEARCH AND APPLIED ARTS

Figure 1 ANBLENYIUAT Lﬂ'e’l’]IEJﬂQ (Alexandra Kehayoglon) aﬂﬁuﬁﬁﬂmuﬁﬁwmmﬂg%
Source: Kehayoglon (2017)

wasudnlvgveaseduinazaziounmdvimisunsnuvesensiauiuluiuiu 7
Wasuuladluegndlififumundufiuun nanuvessedaduiiinlumlanfensunesiofulng
flazviounniiimisusnnuuuugauai feflaldneunsuasnuiuaiou nanunsumeile
mamaﬁ%ﬁuamwL%Qﬁ@ﬁﬂ@ﬂi%ﬁﬁﬁﬂﬂﬁl%ﬁﬁimvjwzﬁwé’uﬁmﬁ %al,ﬁ?iiyﬁmuﬁlﬁﬁszmvﬁwm
dudatvanmmuwandendunudildivingeguulanidndely nasuvesaidneunsidadu
nadonlesruuassssumafigymelfinussauiudnads dudunaau “widhsumegeluen
AU (Santa cruz river) idnnewsuidsunuugiivimilussaumAiuiieuniagelvani
(gﬂﬁ'z - 6) (Kehayoglou, 1990)

Figure 2 ALANYIUAT Lﬂ‘e‘ﬂIEJﬂQ , Santa cruz river . Textile tapestry (hand tuft system),
wool, 980 x 420 cm, 2017
Source: Kehayoglon (2017)
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Figure 3 aiéinyunsn wanleng, nalianisnensusmeleisendt wmafia “Hand tufted rag”,

Photo, Emiliano Granado
Source: Francisco Nocito/Courtesy of Alexandra Kehayoglou Studio (2014)

Figure 4 DLANYIUAT Lﬂaﬂaﬂq, Santa cruz river. Textile tapestry (hand tuft system),
wool,980 x 420 cm, 2017
Source: Magazine (2021)
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Figure 5 18N1UAT Lﬂaﬂaﬂg, Santa cruz river. Textile tapestry (hand tuft system),
wool,980 x 420 cm, 2017
Source: Magazine (2021)

Figure 6 DANYIUAT Lﬂaﬂﬁmq, Santa cruz river. Textile tapestry (hand tuft system),
wool,980 x 420 cm, 2017
Source: Magazine (2021)
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Figure 7 DLANTIUAT Lﬂaﬂﬁlﬂq, Santa cruz river 2017 (detail) 300 x 478 x 714 cm.
Source: Magazine (2021)
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Figure 8 alana1uAT Lﬂaﬂﬂﬂq, Santa cruz river 2017 (detail) 300 x 478 x 714 cm.
Source: Magazine (2021)
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Figure 9 1598 11y, JUnssffinainanuidndrudiniiveainateusedvanidnenssule
2/30, Homa, 202 x 145 cm.

Source: Art center Silpakorn (1987)

Aatulsihnnuussiulalnetomaniinndunses adrans uasinaudieiansaen
waziAuEnumaNNauiuAwAn LardununssudugeuainuaiuiEnduianile
Bnlevegnielausunuitaauafnuulneyussmdiauvuudy winemendunanuluzuuuues
Aauruusssuvusadutowienudulnesuaislasedonaisvesdonauiinaunaudae
s dn & Feu vuiludids (GUA 7)

auuud Aslnddndey (Amanda Phingbodhipakkiya) fathundudeanslnes-dulaiiie
isoLfailed w.a. 25317ilosuenuaun anssewin dndurilne wsnndurndulaiide
uenantuLTINy Jerensediidoaisiudie euuudndaiTinfinaunaulude Taussnd
sanamaesialng Sulafife Fu uareidtu arwnilafuanusmauludndnuaivesiiesd
NaRUTINAI TUUSTIUTUMAINTAIY danalviisediTnsusdlaniiuyuuemefalslnegig
Waula

mmuéﬁLﬂuﬁaﬂuﬁa%fwasﬁﬁwamuﬁaﬂwmEJEULLUUV?Q%Mﬂﬁu daneawdd uaz
Aavzduanoaiadu (nstallation Ar) 15eiaeld$uUnL “Jerome Hill Artist Fellowship” @191
viruAal yalfaelsuldnuadvayufatuuerilunsassassdiasinuinainufaUsvemny
Tfmiisnuitnesmamaiauazmstiiauefilansuiofngarudufalussduiionndn
solulusuan

CRAEA R Page 9|16

© 21sansAiaunssuMmans3einis 35 1asduasiiassn



JOURNAL OF
FINE ARTS RESEARCH AND APPLIED ARTS

£z

(B8,

(L8] 11818121210 21215721 7
[ 7.

21 112,

Figure 10 BUuUN fslnadnTus, | Still Believe in Our City, Public art installation, 2021
Source: VOA Thai (2021)

nasuiaf1edodsdituonusde “Sududesiuluilesuens1” (1 still Believe in
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Uniingans TIME (Tnganssudunilsvesanigoninn flutlagduinisdafudmitenans
Usseialan) vilinanuveaseindsuniuduluinsesndiuasialan

Figure 11 auuus WelnsUney, Time Owes Us Remembrance, USutUaausuiiug, 2024.
Tnssanis“auduiusnisyaansya-ne 190 U7 dnuansi vefauTnusssuniunnuming. 2024
Source: Phingbodhipakkiya (2024)
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Figure 12 auuusi WelnsUnuy, Time Owes Us Remembrance, GnssAn1s “@udunus
nsyeansz-lne 190 U7 viefauTuusssunsannumiuns, 2024
Source: WA NeuUAn (2024)
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wunsluAnungaumsnesinain 42 gusuinussmalneiiteiseudgidyanmsiudleandi
vaneviln uaynsfeurnandsssund wasweianismeifiunndnetululuusagyuu 919
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Fonu1s nguis viedenndae dadulvnduate q WiesuldTwadwludulmnanday
visndendudidulnuazgnihumeriieairsaanaesins o sunssslumsyidimesinnilli
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Figure 13 auuuai fNalnsUnTey, Time Owes Us Remembrance (detail), 4nssaAn1s “anu

duiusnsyeansya-ne 190 U7 Jauananl veRauTnusssungamnumiuag, 2024
Source: LWyIANI WuUMAn (2024)
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Figure 14 auuuna1 WalnsUnee, Time Owes Us Remembrance (detail), 1n155An1T “@1u
duitusnsymansza-lne 190 U7 dauanal vefadimusssununmumiuns, (2024)
Source: WYIAI WauUMAn (2024)
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31978 Designer of the Year Awards 2023 @121 Textile and Fabric Design (Tamarindvillage, 2016)
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Figure 15 n1¥13nA ASRNSIIH LUsd, Unnasiiadniayeyay, USuwdeusuiud, dnssens
“Colorful Bangkok 2022”7 njamnanmiuas, (2023)
Source: Kiratiphumtam Perez (2022)
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Figure 16 N1v11"# ﬁiﬁqﬁﬁiim Wisd, Time Owes Us Remembrance (detail), (2023)

Source: Kachama Kiratiphumtam Perez (2022)

3. unagu (Conclusion)
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