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Abstract

The objective of this research is 1. To study knowledge of Sand Art Color Painting
2. Creative work of Sand Art Color Painting To bring knowledge and understanding to
development of creative art of Sand Art Color Painting By using the knowledge
management process to create sand art color painting. The results of the research
1. Discover the steps in creative Sand Art Color Painting 2. Get creative Sand Art Color
Painting work

Therefore, the researcher recognizes the importance of studying and exploring
the art of colored-sand drawing, as well as its creative processes. The objectives of this
research are to develop knowledge related to the creation of artworks and the processes
involved in producing colored-sand art. This study employs a qualitative research
methodology with the aim of investigating the body of knowledge underlying the
creation of two-dimensional animation, theories in painting, and the creative

development of colored-sand animated paintings.
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Source : Leerasiri (2024)
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Figure 2 TUMIHTELNILUUINIUNITATRETIANITNANNAIENTIEE HaUYR
“AUAINITUIMNNEU WANTIYITUTY 2 WA’

Source : Leerasiri (2024)
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“AUPINTZTIMINAUNNTIY, FTYTU2UAUAY”

—

Source : Leerasiri (2024)

3. YuUfuin1sadeassANauUsERNINTTUNT Y
dusudupaulumsnanneiensed nanuYn “aunanszidmnduNnY,IsyTu2
a o & = A A S Y] ! |
WiUAU” aesarduanuiduenain saudsanunaunauinilundafsiiululsazivsy usaz
AN weazud AideuseiiessosUssaruiunasiandueg1win dedudenufiiay 1
AENBURNENALETIAUYIVTINIFaULUTIIINIANINDT U] Lastilomfianenoniive
doanssaduy iunmiwnulagldsuuuuvesdaus
NTIATIENTUNTY dryeyeeing 9 Aldlunaanu wudr 1. sUunud Tdlunisiaises Useds
NSHAUNBNYNYDIYIIU LB AU TRYATINIVDIYIAULATY 81999MAUY LileATIBNY NI
Ingluszuzusn suddnsounsiveudau (mndw) drunisldnmuaui 2. sunseuans, #in
1glun1sid@see MsAunIeneNYeIUTINY T IIUlIUMZE Nsunsldnaiussanasiou
A393989 AuNoenneiatinazlwuusiadluiluadsssenings wsginauugewieind
= < £% K% Kz o = ¥ = ¢ 1 v 3
willen iulduuiavegvies wenandfdniiinedlusie inseivsslevinaieagng dui
WALl waziliadeunnildunuiey@n 3. sunsesednunmiund Wesdin uazsides
vinduan Mlunisiandes dugrudhuinvessmiuliunsaussnysgvomsziiinndu Jau
Wewiheilsnziueanvedu Aeglunamaninege dugiuuingiveayiduliungiadiuiy
WANBNGN MIBITULATI B1IFULAZ KAZYIIUNIE tnetarnzyTuwdddudunguyniTud
A o a ae Y oA Y o ¢
ffuunniigaludsemelng 4. sunseuan3dnssidnn Tdlumsidanses msadedydnual
Maunuiisendondaiiesh wazilueuasaluiiminuassndninedsusvuesw i Adluidaus
lusrunialulanaziuan Tudssmalneiiuduasiwsnanienissudninaanaziuanluaiy
$¥n1afl 5 5. JUNSEUSUANTiadnualvesnseuvingnsd Tdanenen afnisadieguaisn lown
ARSI deviauanuzveIndn3ddmsndu ‘aunfvn’ anuddgueinisadng gunnsw
(icon — sacred image) Wiotlu ‘gUFuW/nwuny’ (representation) lusfinnisvinnmnilou
Aaaa v @ a v v 2 PR a . )
yAraniitinegdududaioniny wazauussaurlunmmdouniia Muvilou (lkeness) fiu
Aufluy paenauinwelilefazadanuiussaanuunsauiulaglifntu uivelidnuue
Tdwmiauase’ wiaunsavimiinsiuiunalndy 9 vesdarulunisusenavasne uavany
AMueUsTINTugUITTLTUUNATEY Deazliinilouasuiloussiiuaisni uideAaunss
tuanunduadeneludala (Namkaew, 2013)

B PO Page 13|18

© 21sansAiaunssuMmans3einis 33 1asduasiassn



JOURNAL OF
FINE ARTS RESEARCH AND APPLIED ARTS | |

Figure 4 NMMTUAUlUNITNANINAILNTIEE HAUYA HANUYA
“AUPINTZAIMINAUNININY, TTYFU2UNUA”

Source : Leerasiri (2024)
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