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Abstract

This article aims to study the history of contemporary Thai paintings on Sa paper in
the traditional Thai style combined with the ancient civilization traces, which have influenced
and led to contemporary Thai paintings on Sa paper in the present era. It also presents the
process of creating Sa paper works that have been adapted and developed to create unique
forms and identities. It focuses on the analysis of two creative works: the painting “Memories
of Life” created using mixed media techniques on Sa paper, measuring 130 x 200 centimeters,
and the painting “Beauty in Memories of Life” measuring 120 x 190 centimeters. These works
study and analyze the concepts that clearly convey the roots of the way of life of local
fishermen, traces of tools and equipment in daily life, such as boats, nets, ropes, fishing nets,
fish traps, etc.

In order to see the highlights and uniqueness in terms of aesthetic beauty, including
the differences between the development of contemporary Thai paintings on paper
techniques in the traditional Thai style that emphasize stories of life, the use of symbols to
create works, including the use of powder colors, natural colors on Sa paper and mixed media
surfaces, using the analysis of art theories and related documentary data. The results of the
analysis of the creative works on Sa paper techniques are as follows: The conclusion is that
the results will show the differences and development from the traditional Thai style, but still

show the complete value and aesthetic beauty.
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Source: Panrod (2020)
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Figure 2 nilsdolney
Source: Weeraprajak (1984)

Figure 3 NWABUININITUUUNTEA WA (WI2Ug) Tasaunivile
Source: Panrod (2018)
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Source: Panrod (2020)
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Source: Panrod (2020)
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Figure 8 N1585197IN914
Source: Panrod (2020)

Figure 9 N15LA3YUNUNAIU
Source: Panrod (2020)

Figure 10 TURBUNNTANATUNTIMANTIAVHAYBININ
Source: Panrod (2020)
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Figure 11 nsldniudnduseavidunwaznsidiruinavliadunau
Source: Panrod (2020)
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Source: Panrod (2020)
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Figure 13 nmansnssulnesiuadovunsemuan “Anunuluanunsesnvedindin”
120 X 190 LUURLUAT MATA: @ONENUUNTZATYEN
Source: Panrod (2020)
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Source: Panrod (2020)
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Figure 15 NMNU18UENITIUaEID8AY0UEUAaIna U UNAUAS9ETTA
Source: Panrod (2020)
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Figure 16 AMNLEAINURIVUNTEAWED
Source: Panrod (2020)
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Figure 17 Amuansszaulnuanlslunanuadneassa
Source: Nimsamer (2014)
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Figure 18 NMLaAINUNISIUNITAT19ETIANAIY
Source: Panrod (2020)
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