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Abstract

This academic article is part of the "Tone Ma Chatri" dance series by the Office of Performing
Arts. It is a study of in-depth data collection, interviews with civil servants from the Office of Music,
along with information from the program of performances in plays. The story of Rod-Sen, episode:
Phraya Phachi - Phra Ruesi Plaengsan.

The performance Rod-Sen portrays a narrative in which a horse assumes a central role as
both the royal steed and the trusted companion of the protagonist, Rod-sen. Within the drama, a
significant episode concems Lady Santhi, also referred to as Lady Santhamara, a demoness who
disguises herself and employs deceit to persuade Rotsen to deliver a message to the city of
Kotchaburi. Rod-sen selects a horse distinguished by its exceptional beauty and unique
characteristics to serve as his mount. In earlier stagings by the Fine Arts Department, this particular
episode was traditionally supplemented with the inclusion of the Horse Dance

The results of this study of artificial dance found that “Tone Ma Chatri” is a joint integration
of science in music which has a new script written for singing along with the dance moves in the
show praising the beauty of the main actor’s character of Rod-Sen. The dance process design, there
are dance moves from the big master dance, the Chatri dance, by assembling the design of dance
moves and performance styles. Musically, there is the composition of the chorus and melody.
Characteristics of the singing accent, indicating the identity and uniqueness of the songs sung for
Chatri drama performances that had originally existed. The Office of Music, Fine Arts Department
presented it for the first time in the 67th year music for the people project “Heman Suksri, Soontree

Sangkeet "at Sangkeet Sala, in the grounds of the National Museum, Bangkok.

Keywords: Tone Ma Chatri, Integration, Dance, Rod-Sen, Lakhon Chatri
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Figure 4 Ma819nzUIUYINsIluYinues Usynauming “diey”
Source: Publication Group, Fine Arts Department (2024)
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Source: Publication Group, Fine Arts Department (2024)
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Source: Publication Group, Fine Arts Department (2024)
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Source: Publication Group, Fine Arts Department (2024)
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Source: Publication Group, Fine Arts Department (2024)
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Source: Publication Group, Fine Arts Department (2024)
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Source: Publication Group, Fine Arts Department (2024)
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umm

Figure 12 A9819nIEUIUYINTNLN USEnauA13ed “lunge1u Wiunil”
Source: Publication Group, Fine Arts Department (2024)

Tnswgauand Ju1 wigdatuenila fesnuuunszuiuving laaienennseuiuiiih
Wity wedeia ¥ewe wgAatutiuiganu (sawEu) waswiedyy g5 wigAatudiuiganu
(neysi) Luasausn nainsUssAvgnszuiuninh unisig Inefuansdesiinufod vinals
LAANT I LaZEDAAADIIU

7. msagunauazn1senusnena (Conclusion and Discussion)

n1saseassAugeUssivg ¥a “Inulnees” Wunisysanismansdsfndal lne
Hoenuuudesiosdmnuf Uszaunsalifeafuesduszneuiidrdgmasunionadaduazuige
anwal wuua Aatus 919didlu vigla Aenis (2562) “Audnvazvesielsisnieninluaiu
Snunigguiremte waznsdneieay Amnsildlunissh SRvesungednual Inednvauzrues
nszunideninauaenndeniiutuaiiougnltousuimasih”

msilnuiivsng Wunsesuisnafundasnusvesigedng uasidunisiuiesin
Aevesiiazas naenudusuauLvemIvuy 1wy nush nusa Tnudie nanlddnnge
Uszhvg 9 Wud1ue3 iunisesnuuuadisassalimiiuianisiaunisdaenivug nanfe 67
azassaLELAuMsnes Andunsaisassdfianay grsu dnviu (2567) “luazas 1309 50
i Batulnusegeasasrasldineysinguineu uidethunduisinisadisassiuge
Ushwstulml WA uauysaiuuy lunisuansagas 3o soiau meuldnszennd - nsend
wasansundsdn” dauansndausn Tassnmsnunidmiuussrsu 97 67 “wifusiaued qunid
F9P0” o FIANAIRT UTIUNNSAUNADIULIIYIFA N2UAT AOAARDINU dulani U1 (2567)
“milodsduladlefiluiAavsfaatuld Snvs FesnauvaunszanusuAganefliiased 0
Anudannsaliifatusundsanansatinysyiviaisassdnssuiwinsilelviazasiinwayn
finszuiuay auysel”
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dinnisdefin nsudauing ladnsiauidesenynesdnuiindanesranuiia uay
AaduungeussAviyalmifaunsofnvivuusssuden 913amsiuuigAadive lunis
a¥uassAnanuUTENaUNILansarAs SnHadun1siuaTy 3N feen MULLINIUmSES)
LyUn8 WIzUIMALANTZUIUUNTIINNSURAS AunsuniBsnaansa wizadsindninegian T
anunsomsegduendneal dndnvaluazanusadievenlidenvusunaidunandnwilvinsegiu
UsgwAvasely

8. UaLaUBLUZIIUIIY (Research Suggestion)
1. sfimsfnwiisafunssuauriniuazandudnungnstuiining e Inushues
2. m31Msuans ¥a Wud1vns denaunsnlunisiseun1sasuseaunangasn1sing
Werfunsineunsesdnmivesditinnsdsin gszuunsnm
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