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Abstract

Currently, an enormous number of prospective acting students are only devoted
to the study of techniques and methodologies aimed at enhancing their acting abilities
(hard skills), therefore overlooking other important aspects of an actor's life. The
researcher identifies the possibility of expanding the theory of the Enneagram theory,
which includes behavioral learning, motivation, and internal drives, to comprehensively
improve the fundamental life skills (soft skills) of acting students.

The objective of this study is to devise the use of linguistics in fostering the
holistic development of students. Applying a mixed methods research approach, this
study employs qualitative research technique and adopts the Practice as Research (PaR)
paradigm. The target audience consists of students enrolled in the Acting Course. The
researcher devised a learning methodology that combines the principles of speech
science with performance science and experiential learning, based on a comprehensive
60-hour training regimen. Employing participatory observation and conducting in-depth
informal interviews. The findings indicate that Enneagram theory serves as a versatile
instrument for acting students to examine and comprehend characters. It facilitates the
identification of their primary needs (super objective) and driving force or motivation
(motivation), as well as the cognitive processes and worldview, as well as the behavioral
patterns of characters in a directional manner. The Enneagram theory also made a
significant contribution to the comprehensive growth of students based on the quality
assessment list devised by the researcher. This list is categorized into four areas :
1) identification of physical potential that is prepared for learning and acting,
2) understanding of how to interact and collaborate with others within constraints, and

3) understanding of the cognitive learning process. Fourthly, the cultivation of crucial
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attributes that align with the eventual professionalism of the theater artist. This study
has resulted in the unification of the fields of the Enneagram theory and acting. The
concept of creating activities derived from this study would enhance the growth of acting
students in the various aspects of performing abilities and life, therefore enabling them

to become actors with a promising and fulfilling future.

Keywords : Enneagram Theory, Acting Skill, Holistic Development, Drama Student
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Tnouadugeddmanasiiiihues Weliiudmofingsy nsnssiietuusasiasiauesdin
dudustaziBenuielifiudausedarideusy meldmansesi (motivation) aaesaungaitmane
foudlauazannsndianesildirenuieinisgean (need) vosmufoddla nsvurumawani iy
nsvuumsietuneulumsudundnunidnnsnfieuReddfunssuiuninrgisaeasiy
AR IRARa LAY
2.2enuazBEnvansinauiuunLazidazas: AnavInefigeuneldinisnsziin
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3. NMSYIUIUNUUUAIULANATE AIUATITNYINURAZNU
UnnsazAsAAITaranansaieus vl ulauuauwanadlug sy vd g iy

wansinaflugusing 4 Taludunefinssy nswanseen aruReuazeudlafifionue ez
agas Unmsagasiiaenaenswluunum wihivesusazyana limsinaeunummiiivesiuuas
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wansznulusuauLAgDY

msUszgndnNuinneansundnualiloatuayunsuandasiomsludumsiensiua
msfmuiazaniielfAnanud ladieasesnedings uadlfundnualifuatioudethmdums
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wagmsThausmiuensEfius nvnanuazAsEes Murder on the Orient Express Wudayamdnfiny
31 melungutindsumsuansiiduiinnudumilsvosnguindnwd Suilsveunsainsassrazns
Fesisnan nguinEeunmsuandaiidonnasiiuduin msldmansundnualaveglugaiinnauay
finsandaufuh adminuesanuanzasazegfissduln Sdndlumsvhesnntosuel o
Airlunsieusiumanfundnealarlidmieviefiddmdnidulundmansdunsuans
avanesaais nseenuuuidern mausiemti mseeniuUaNUAzIAS Hugy

uaﬂmﬂﬂmauﬂ’ﬁﬁwﬁmiuﬁﬂwsﬁwugumaﬁ%mmilf]uﬁ’ﬂme 3 Usemsddnyiaenndas
wagn 39 UTIENsUTEEILY wad nansUssdlunguid el umsdananmsalsuudiusuves
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wanUUaIRsIH (holistic) Imaﬁswazvﬁaméﬁ’ﬂﬂsmgﬁlugﬂﬁ a feil

swmsUs:u‘Juus:aaauqtumwvicummsuuua\)ﬁs:m
The Holistic Development Quality Assessment Checklist: QA

ausiome dwanuAa ANUEEn 21suai
& auihidluauton
o N AAuaGAddavIu
& Widlsanio$reuso AUnISasAS

“Anuazdeadams
wE5auaznisiviu

&aumw someudouso

1 2 (&Emotional Control
1 5 &acind:
Y o o heckl: b
dwuANuduWus Checklists ausndw
@msrimussuiuuu “msuaomanug
ALUandIL tSWEL 4 3 nSavdalku q
AuuasAu
S _ 0 passion K3oADU
Giinyzmsilo Kavlsalumsriu
@ansasuiomsiwingsosal aAs uazdsadoudud
HanURIbi.aiic (&nu:mudumsuaan
C{mﬁryé‘numﬁa\mu K30 Common sense KSofAeTovAUMS
NNB:AISUSKISIOMS udaav

Figure 3 agunanmsussliunguidmanglagldsensussdunsaaeunanmiauinig
LLUU@&ﬁﬂ:JSUENﬂEj@JLﬂ’]WJ’]EJ 39 The Holistic Development Quality Assessment
Checklist

Source : lamkrasin (2024)
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8. nsajUNauazn1saiUs1ena (Conclusion and Discussion)

Q’%’aﬁ%ﬁumﬁLﬂi']zﬁ%’a;ﬂaﬁléfmmq’uLﬁmmwé’ﬂLﬁ%%guﬂizuauﬂWiaU5uﬂfQ§u
60 413 owannsnagUnamsGouslénau 3 Jssnsddy fil
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Fau 1wy AmnuFeInsgagauesinazas (need) wsduindsuriousagdla (motivation) M3ngzin
(action) Arwduius fufazasdu (relation) audanalnlasiunues (self-defense mechanism)
Fegredmaulusroznandudu HUMSBUAEIINBIAANNTANN 9 dumansunaneal 1wy lan
Vi Avaa AwiAndewesdnuainng 1 Dusy

“yyingfuiinsedl swhausuiumnnshetrdesannn undnualiumilouuuiz gl
swiusarasimauiy dilaiazaslusuurennudunniu’
desaviouanngudmng G

2) neumsihundnwalluuszgndldvinanudaledazas §ldaiss uldundnual
Tumsianudnlasueadusuduusn

“ofausnr disconnect amnAanssulviaensy idhladwhludosibiduen A
mieyaissasanumi mmints uieviis i susunisierileeamsi aaisiiasas
ussIAgeN IR ARaINTImR Ul 70% (Fus12) usranthlouaaa vilusdeasriisas
unSeunou vesswudtlinesiloae wiuit lasneunniuniu”

\desazvisuanngudving K

nd ey adl L annisdunivalng ud manevateauasiouliiiuin n1sesnuuy
nszuIunsseusnIdeldnawamdingudmngldSsusmansundnuaiinunisviianudila
I~ [ [y =l a P2 |5 ¥ 1 Y a w oy
pupadududuusn viseanasentadndunsminqudmunglaiiadssaunisallunis “quud
fteaseglunsiSeu; (Asadomithi (2024, February 4) visil ielingudvsnelainaisdila
d' a Rld' |3 3 1 gj [ U U I
waraswenlesnsseuinle lugruneuveimsusvgndliludunewioll Tuneudanaituduy
JuneunidAynantunssuIunsBsuiviwunnelalasnmide lngnisesniuudunaudng 1
Lﬂulﬂl,waiuimmmﬁmmamwgmﬂamﬂmmaﬂmu ﬂmamummmLﬂsamamammiﬁumi
Lanae 19 oy UUnazATIR B AT AT WA U uiundnualaznaneduad ol o
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3) sUsuumsiFeuiunaneal dikadaszauanudilavangulvneg
msiFeudmansundnuaiiulszaunsalnsadutiadeddgivihlingsud waned ey
Unissumskansiannudlalauinniimsussenglugduuungul lnedeyaarnnisdunivel
samunlidayadennd astuln lugassseznaniunsasiiouffiints (workshop) uaze34s
Feulssmnuilumsasiloufig S ewemquiuazmsldaon Wuiunaingudwneidans
Boufiannsaiile Weulsslugmsuszondldlumauandldiinnnitmsussenediesesafien Tog
nativang 11 990 12 Ay Wi Aanssu The Actor Interview uRanssudefiinisiianunse
a¥smnuitlalitunguidmne sudadufanssuiannsoneutoasdsludansuandiiy
naumnglinsanunudens waewindumnishauslumansunanvallulszendly

Tumansnisuanaleluyiug

“Aanssuiiagminudsueniiiuusazanvalinlimins e deowiuuulndte s
Tuhubufanssuiifumn 9 wemsy tuseuyneeuilamderiun lieedamemunlaniasi

putuuuduuuidsse 9 ugandnssuiuhsiumdoudnlansnluveasias”
desavviownnngudmang |

9. YalEuBMULIUITY (Research Suggestion)

ﬁaﬂssmm?wfmaiéﬂmmwﬁaﬁ’ammsamamwmiﬂszLﬁuLﬁ'ammaaUﬂmm‘w
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Aanssumelilassmsideiisenisit “leiumsusadiv’ $1uu 3 s1ems o
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Aalenen1savAInNUSTANAUTANNNY AIAT ramnefiunnastusazlusenmsussdiuly
foit 2 fAtediudwemdunsaiudoniludwinuemauimsdants Tnglingutimanevie
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WodumsaainuemesnunsuimssansliudinSsunsuansiissiaundutnnmsasasdoly
Tuowan
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aanswandlugvuuudananguiy 01 avasnan (comedy) avAsviu avasiin lnevindnis
WenansundnuallUldlunsiesiluunasasluguuuudnan undnvalonanateidunisy
Tumsvhanvestinuansiienasnnifuamdidy wazornlugmsuansiivnds “sa (favor)” au
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