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Abstract

In the context of human society The human mental state is something that
changes in various conditions that come into life. There is a lot of oppression and
oppression in society. From these social contexts, humans have to struggle to survive
using their "instincts".To live within the current social conditions where things happen
both good and bad. In many diverse and strange forms It presents emotional feelings
and personal perspectives. Coming from different people These conditions are what
result in the human mind being sensitive. Must fight to survive. An image of a strange
creature was created.To convey the changing state of mind of humans, use symbols to
represent people as ferocious "monsters" ready to stand up to fight and protect
themselves from all conditions in society. It is an expression through creative work that

indicates human survival. Through the form of paintings
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1. unu (Introduction)
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gﬂmwaaﬁ'qﬁ%’immm?}ummmima‘i’mwaﬂﬁﬂi“ﬂauLWaamaﬁﬁmsmawmwnau Aido
mwwmmaammamaaﬂﬁqamavmm%ﬁﬂﬁeﬁauwumaiu%mlaauLﬁmaﬁﬂﬂUWMﬂmmu Wy
mumiq Imamﬂmmwumﬂﬁmﬂaﬂwmqumﬂsimaammmwaﬂwmumsmaa Usznausie
fundemusunmadeny smLﬂuamﬂiuﬂaumﬂsﬂmwummwmEJLamaumimusumamm
agsontun1ALIuTIn au‘Vlaﬂﬂ,‘ug‘dLLU‘UQ’]H?]G]H%‘S&JW]MVWWQGILLauf\]‘uleﬂ’li fianunsode
AMEINEiefuan1IzIawUsiuvemady finsenenenniuianindn dyyingiuene
KuN3as19assANasudnsnssy Adrateiauviinsdsunlamisinussdusenaudad
W wagdmidnuans lnensifiuuazanneugunssmuiunuinisves]dari ifledean
nedsnswdsiunelianzanluusundsnu

unanaifldviemudlaunumeesialsludmuuaranansaosung liiunseuuuain
quwﬁ'ﬁ'ummaw 917 wqwﬁmi?{ami (Communication Theory) 984 (Shannon &
Weaver, 1949) iussindauzifunszurunsanenenaisandatulugion sinudadnuvaluay
sUuvuneRadfiannsaaiisaumnes iy vuziietu nqufauniomans (Aesthetic
Theory) 984 (Kant, 2000) 4z (Adomo, 1997) aduieinanuaulunufalzdladufissgunss
Aeuen MnuAiAnaINNTuSidsraunsaifiasfounudAnuarinnsdsauldog9inis
Snie o ufdaye (Semiotics) ¥04 (Saussure, 2011) uaz (Peirce, 1998) FkFuinesdusznou
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g 9 Tunufad wu & du gunse usiu
Hudaaefideasanununedaunusssuliogmsmss donnneaiunguinIsuiiay
MsfiruAav (Reception Theory) w84 (Jauss, 1982) fiaueinmnumunevesaiudalzldls
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mmu mufalysaieiadunnsruiunsaiasmddydnuel LLaumuaaﬂmwmﬂwwM

WAANITAUNUN NTEETIDU LLa..,mia‘wwﬂwaaﬂﬂﬂumwwmﬂwma

2. diewwaaias (Content of the story)

2.1 v ngnnuazn1sienfisenvasiiiain
mioﬁ’ﬁaagjmaaﬁlaﬁ%%mé’amﬁ'mﬂ’uﬁué’aﬂwmymmﬁt,m@hiaﬂ (Survival Instinct) G?failsmg
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Figure 1 f10g19n NEHAINATTNIINI967

Source: animal.catdumb (2020)
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s3suIRTUTY BnfpgaTy MsnevauawanIieTinsenuuud-uil-ueads iatuanns
fuitateanay TugausniSuueayed yanafineuaussiesuneogminidiuunliud as
sentinuazduiusliunniian SahevendnunynIneuaussiafuAnAMDE1TIAE

2.2 madeulosiunguinisinermansuazinine

Fnifug Wsoes (Sigmund Freud) uynaaaddgylua1v1dninsizs (Psychoanalysis)
IanunAaunAnieatudynngatunldesniauls waedarududeu Tnswldus
deyvmgraeendudetesdusznau 1) Fyyngy1auieninunie (Death Instinct) nioi3endn

LL'iwuqmmmEJ” uaz 2) FYBRgIaLAINIgian (Life Instinct) 139138077 meqmm”

Tunquiiwsessedunsdmdsmseusstuiidunumdrdnlunsivuanginssuvesuyud
ssosdiauerusiduganumedunssduiuguiidegludaldddnvesuywdn nay uasd
HANTENUADNGANITULAZAIUAAUDILITIUMAINNATBFY

Darwin (1859) TunguITauinisasuiedn “n1sAntdenlaesssusif” (Natural
Selection) Aenalnfivivldsiidinanunsaegseals vaedl Skinner (1974) TunnAangingsy
flew (Behaviorism) e mgFnssuveddiTingnimualnsduiiuarnsneuaussiiioudan
Aswandou VeaowAnagouimgAnssuuardymagalldifsndunalnmedainet uid
Hulsngmsaiflanansafnsuasianlfluddydnvalnsdausles

Darwin & Skinner

= Darwin
— Animals & Humans: Different in Degree or
in Kind?
— Darwin’s Theory of Morality
— Human Nature: Fixed or in Flux?
+ B. F. Skinner
— Three Theories of the Mind
— Behaviorism as a Version of Physicalism

Figure 2 NWILATIEMLTaNG 6] Darwin & Skinner
Source: Darwin & Skinner (2013)

B R Page 5|16

© 21sansAiaunssuMmans3einis 35 1asduasiiassn



JOURNAL OF
FINE ARTS RESEARCH AND APPLIED ARTS

2.3 fiEn1s3uiuazn1sinuveslvy
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Figure 3 n1nn1sUfduTuSTEnIamanuiugv]
Source: PSU Pattani Campus (2023)
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Figure 4 AMWalARAULUY
Source: Bhanunandajoti (2024)

Figure 5 NS2UIUNTAS NATIANAIIU
Source: Bhanunandajoti (2024)
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Figure 6 NS¥UIUNTASNETIANGIU
Source: Bhanunandajoti (2024)
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Figure 7 NSUIUNTTASNATIANGIY
Source: Bhanunandajoti (2024)
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Figure 8 NS¥UIUNTAS NATIANGIU
Source: Bhanunandajoti (2024)
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Figure 9 ASEUIUNTASNATIANAIIU
Source: Bhanunandajoti (2024)
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Figure 10 NS¥UIUNTASNETIANGIIU
Source: Bhanunandajoti (2024)
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Figure 11 N32UIUNITASNATIANAIU
Source: Bhanunandajoti (2024)
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Figure 12 31A51%% 18NN
Source: Bhanunandajoti (2024)
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Figure 13 Saswwituiiing
Source: Bhanunandajoti (2024)
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Figure 14 AT19EY WagAUNALNEY
Source: Bhanunandajoti (2024)
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Figure 15 JLA31813UNSI 138
Source: Bhanunandajoti (2024)
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Figure 16 J1A51¥%d
Source: Bhanunandajoti (2024)
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3. mydjUnauazn1saiUs1ena (Conclusion and Discussion)
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Figure 17 Aauznssun1sindufiaunssuwiwni assil 68
Source: Art Centre Silpakorn University (2023)
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Figure 18 Snfinssanisaunssuuiamningai 68
Source: Bhanunandajoti (2023)

Figure 19 3\ UafnssAnisAaunssuumeningadi 68
Source: Bhanunandajoti (2023)
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Figure 20 UsgmaflstnsAnifonuazdnaulidnsiulaniAaunssunian@ asei 68
Source: Bhanunandajoti (2023)
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