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Abstract

Local handwoven textiles are representations of indigenous wisdom, created to serve
both functional and aesthetic purposes through their forms, patterns, colors, and intricate
craftsmanship (Charaspim Wangyen, 2011). Likewise, Thai ceramics have played a significant
role in the country’s economic development. This is evident from the continued
governmental support in developing the pottery industry, leading to improved forms and
competitiveness of community-based ceramic products, thereby fostering sustainable
businesses (Panjaluck Harirak, 2015).

This research explores the adaptation of traditional handwoven textile patterns from
Ang Sila into the design of ceramic tableware. The objectives are: (1) to study the characteristics
and patterns of handwoven textiles from Ang Sila, and (2) to design decorative ceramic
tableware patterns inspired by these textiles, which are notable for their unique and distinctive
motifs. The study identified two main weaving techniques: two-harness weaves with ten
patterns, and four-hamess weaves with two patterns—resulting in a total of twelve traditional
pattemns. These include striped vertical, circular stripes, checkerboard, Samuk eye, mesh eye,
quail, squirrel tail, eel belly, Scottish plaid, lotus-shaped float, full dok pikul flower, and border
cloth.

Three of these traditional patterns—full dok pikul flower, striped vertical, and eel
belly—were selected and creatively reinterpreted into 15 new decorative designs. This study
demonstrates that incorporating traditional textile muotifs into ceramic tableware can
meaningfully reflect the cultural identity of the Ang Sila community. Moreover, it opens
opportunities for design innovation, value-added product development, and modernization of

Thai handicraft industries.

Keywords : Ang Sila Native Handwoven Fabrics, Ceramic Products on the Dining Table
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1. umi1 (Introduction)
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Figure 1 a1gfinaiiunan
Source : Tonyapirom (2025)
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Figure 2 a189%11459UA7
Source : Tonyapirom (2025)
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Figure 3 angn1asLNge
Source : Tonyapirom (2025)

Figure 4 angmanen
Source : Tonyapirom (2025)

Figure 5 a9y uN3N
Source : Tonyapirom (2025)
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Figure 6 aaldUanlva
Source : Tonyapirom (2025)

Figure 7 angunnsem
Source : Tonyapirom (2025)
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Figure 8 angnNTLIDN
Source : Tonyapirom (2025)
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Figure 9 angnILMa
Source : Tonyapirom (2025)
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Figure 10 81891989
Source : Tonyapirom (2025)

Figure 11 angman
Source : Tonyapirom (2025)
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Figure 12 angNTs
Source : Tonyapirom (2025)

12. anei4 Wunsve 2 azne Wuanewndnualvesimes@andnanenis a1y
wuguaiRendudnug vesieuaegltd@uiuatedussinm 6-7 47 Weldniuany

hhawanesafundn 3 mems Idunmefinadiunen aemsas aglduanlva un
sonuuumnaelvl uwagldlnAangquiifiiendes il

Y133 ea$7 (Deconstruction Theory) tlunsthmdnnaanuszendld Tnsuen
dnesruszneu nszriruduiug wazadelasasslmivazmnumanglv (Derrida, 1976)

yufoenuuumnaadrsadamanilnsthmemeansidumsdeaanaadedu
4 WUy Usgneusiag sy (Rotation) N9id o1 (Translation) N3azsiou (Reflection), uazns
Beusiatuegnaduszuu (Glide Reflection Symmetry) (Paul Jackson, 2018)

- n1sviyu (Rotation) : MaviuanaeAensiUa suiiameviemsvuaaaieidu
souq ey Tnenuvaguenaidy 90 s, 180 aam, 3o 360 ase Fewyilvmmansgiiany
vianvay

- nMsiAau (Translation) : Aemsideunsdemmansnnmwmiafsludsiumd)
TnefisusuazaunvesingSsnanilowdn aunsaufudsufions szos uazsUuULTesTIAeY
nsruMsHElumsadsanane (Pattem) fipfisudouuasauna

- nssizgiau (Reflection) : L unszuIuMIsBNLUUMAANET A BT BT UMTAT 1S
aunmsiivilianaeianuausauarasny meagoull 4 wuu msasiouuada msazyion
WWILEY MIdeviauwwIRes Msavviouluvaneiin

- msideusanusgraduszuy (Glide Reflection Symmetry) : nsas1sainanglag
agviousULuL Wleaeguuuumeanefifiauings iunseenuuuamanefifieny dudouseadl
UL

Page 10|17

© 21sansAiaunssuMmans3einis 35 1asduasiiassn




JOURNAL OF
FINE ARTS RESEARCH AND APPLIED ARTS

wqwg & (Color Theory) n131d onl4 & 1 ud sdrAgyluswesnuuu i eliAa
e Aoosunl uavAsgamemifosuiiuseavisam Insavendendmdedifiued esdlondn
Tunaud eulesanuduius nsvherueesd Tusuided 1fidonndnnsnisdug dnsed
(Complementary Colors) 111 8l arnaed arnulaie u waranianved laen15ui ud U717
dioanmuuss wandenldlienetuensuniuazeuddn lunudenlddthidu 2 esosms
defla musiuas Anuasy Uil efie uaglidwdes ilofoennsdeflamnuay avwanla wagnsedu
AuA Aas 198558 wenant 8ad dwn thanld s audui easeaivaun anasiiiy
audunandifunueenuuu (Walailak University Library, 2021)

ASBUUIAR

wije{{EEnUURIREY
Wandneani

Math Structure

nowi] Gestalt

Metheds
(Process)

v:‘rsﬁgtai'ﬂa antlval nugldns

Reconstruction Mews Texture Tableware

INPUTS LGl
Calour Theony

OUTPUTS

Figure 13 a18/L39
Source : Tonyapirom (2025)
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Table 1 MTNENATIEYAINANY LNBUILTDDNRUUANLAIEINANY (5B)
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Source : Tonyapirom (2025)
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Figure 14 wuuanefinafiunonuieenwuulul
Source : Tonyapirom (2025)
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6.2.2 wan1suzunuUaIeneasneanuuU g
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WULT 2.4 aennanssenduneny 4 WUUN 2.5 Mensalszendvineia 5

Figure 15 wuvaneniastneaniuuln
Source : Tonyapirom (2025)
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Figure 16 wuuangldlanlvannesnuuulml
Source : Tonyapirom (2025)

T Page 13|17
© 215a1sAAUNSSUMANSIEINS 358 183I1UaS1IasSA




JOURNAL OF
FINE ARTS RESEARCH AND APPLIED ARTS

6.3 ihaanaelnidldainduneunieenuuualaasuukdadusioninduulfe
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AU (Koffka, 1935; Wertheimer, 1923)

Figure 17 sUduuanefinafiunenyUssyniutoonuunnuaisaInaty
Source : Tonyapirom (2025)

Figure 18 g'tJLLmeEMNaQ'Uszqmﬁmaamw‘umﬂLwidmmmﬂ
Source : Tonyapirom (2025)
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Figure 19 sUuuuangldualvauszgnduneeniuunnussainang
Source : Tonyapirom (2025)

7. M3dsunauazn1saiusena (Conclusion and Discussion)
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7.2 msenUseHa (Discussion)
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Sndnwalifu wiflaudamasvanndy venaind nmslduurAnnisioadna (Deconstruction)
yilfansaeenuuuanaefidnudanegu inmnzaudunisiludssgndldiunan Faeid
‘wmﬂ‘wmEJmimammmwquﬁﬁﬁymﬁﬁ”’aLﬁuﬁumam‘msaamwuaﬁaﬁmmﬁuummaﬁﬂhEJ
Wayarlviiuainaneuaznan o aenndestunuideies meanndmuUszaNaNITNaIn
dmdundadusionindg auaudosnisvesdeifienquiuszneunisiwnindniamie
ouUUYes LA9A AsTund Ifaguliindnvasviesuiuuvemwanfusiesiindfiozaansa
fagalals msitiunisesnuuy Miduendnual Alamuiu
3. nswauwsdndvuldzonnisuazii udneninlunisuy st uves
Winngnavnssulng
HavesuITenuiin1sihainated melou sy nAuNanduellessnd

q
o w

TLieasdrsduasudndneainieTausssuvintuy wadadulaniadidgluniswauiinanssy

o
1

Insgnainanna admaneilldainnisesnuuuiBsainsassaaansaiiuyanliiuadndus ua
greliAnniseansuluszauuIunid dennaesiuisuialainisusuuasn muauleuewas
umsnsTiAsdesiugramnssusiiniiasinnngnaivnssueindliaunsaeysoauas
Jugnamnssudrdyarvmi il aunsavinliiasvgiavesUssimaduadlaundadagdu
(Office of the National Economic and Social Development Council, 2019)
4. WINNMTHRINABYRA

wimansiseazanunsnthainates aiuanUsuldunde dueiesdng
Igegnaiiuszansnm usidallemalunisAnuiseseniiius 1y

- mywmuianssilunssuiunswanioiiunmn e sHaniosi

- MmAdesummanaiiiovenslenmanisiminglulsemanagsisUszine

- msldmaluladlva 1wy n1siuNaInaIeLuUAITa Y3 NSAFRUALUUTILAY
dielmnzauiunswanlugaamnssy
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8. daLauawuzIIuINY (Research Suggestion)

8.1 msneasldvadansnnue i ndfivainvats Wy nsunzadn n1siAdeu
Ve viaewmedeRava leriuiiivesannane

8.2 AITNAITUIANNAUWUS 5ENT9 “TUNTINIBUL” way “ainany” i ol L An
A MERAAT DN UYS B RE ANy S0l

83 msvenensoenuuulUgransasiou 1wy vewmnusaiiu vienandusmiddadialead
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