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Abstract

This research examines and reviews professional standards and qualifications in
the performing arts based on internationally recognized systems. The study focuses on
case studies of British ballet dancers, Chinese opera performers, and Japanese Noh
theater actors. Additionally, it analyzes the context and influencing factors of Khon in
Thai society to explore the feasibility of establishing a standardized professional
qualification system for Khon performers. The research employs qualitative methods,
including document analysis, case studies, and expert interviews in the field of
performing arts.

The findings reveal that professional standards in performing arts vary depending
on the cultural context of each country. However, they all emphasize structured training
programs, competency assessment systems, and standardized qualification certifications,
which help enhance both performer quality and the preservation of artistic traditions. In
Thailand, Khon is supported through conservation efforts and training under the Fine Arts
Department, but no centralized qualifying certification system exists. Developing a
standardized framework similar to international organizations, such as the Royal
Academy of Dance (RAD) for ballet, could contribute to the structural development of
Khon and create more career opportunities for performers. This research can be applied

as a knowledge base for the development of professional competencies of Kho
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performers in alignment with international contexts, particularly in the formulation of

occupational standards and the certification of professional qualifications in accordance

with the standards of the Professional Qualifications Institute.

Keywords: Khon, Professional Standards, Professional Qualifications, Performing Arts,

Intangible Cultural Heritage
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3. YaULYAVDINT5IVY (Research Scope)
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6. HaN15338 (Research Results)
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Table 3 Fg1BNANWAUVDILARLANUNAZATIU F1UNVDIFILARINAN (TmeA1ngy)
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a a v v a [ ¢ N [
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' Afingmnanmsuanienines vesinleiad (Taidl
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Tuasfowd Wiimsfudingnads laeauln meed3 ms
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avasluilunulannmin vdugled Suvousnnian sy
fiondnuallumsieanas Tnglindsuasdongiiunnig
vianeln
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I v o w

- dmin Konparu (Auihy) : (w157, Waien) fneddninae
. . gy NANE @ovnveadnelalng {78 vSwase
. ‘ FugAlunaannian) Sdolunsenaazastuiiiniuiunn
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Fsumsguiuslaelvlelnd Binled Fe3eosiiarlugatiy
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wenydla Falienitlanuviadiusin 9 audndledng

Source: Wagokoro (2023)

wonndinen o inandedunds mssewiviavesiu SenunsoaesdEeulnenss
AUB19158 138 1‘1JL%'ﬂuﬁqué’j’wuﬁsiwisﬁﬂéﬂma Eouldieidesnsdunueiisn vievnass
Fou Wounsgisedsdsauduendn lnvandeyavesmsamnauazasiu To191sdfidaaeulnenss
amzglauazdly mhivanvesiingang) g Uszanns 20 wnia Vhuseme wonani Sesimsde
Suising 9 il ol 7 anlaldidwndudanasis sugazastud ndae (Nohgaku Performance
Association, N.D.; Ruri no Kai (Noh practice), N.D.; Sugiura Nohgaku (Noh Experience), N.D,;
Sawatte kyoto, 2024; Okayama/Kyoto/Osaka Noh Fujitokai Homepage, N.D.)
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Table 4 aguilSeuigUINATT T NKAYALNARVIINYDS UniansUaias UnuangusNTIu wae
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Nohgaku-Youseikai (Osaka)
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il 1-2 ezl WA UNOAN I
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) & o
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S % v d! 1
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SEAUILIAIULANG
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Source: Noknoi et al. (2025)
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