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Abstract

This article presents knowledge about the development of models for evaluating
creative works in art, aiming to describe the characteristics and types of evaluation in the
educational context, as well as the various formats and approaches to art teaching.
The content covers important issues, including the quality of evaluation, the evaluation
process, criteria for evaluating creative works, and the steps in creating evaluation criteria.
Analysis of the current situation reveals that art and visual arts institutions use diverse
evaluation methods for creative works. Therefore, using criteria that truly reflect creativity
requires the development of evaluation models and methods that are consistent
with the current context. The development of such models is a systematic and
academically based process consisting of six steps: 1) Study and analyze basic data,
2) Analysis of components, 3) Creation/development of forms, 4) Trial use, 5) Evaluation
of forms, and 6) Improvement. The components of creative work evaluation cover six
areas: 1) originality, 2) arrangement of components, 3) expression in form and content, 4)
application, 5) professional skills, and 6) completeness of the work. This process is to
ensure that the work's value and potential This process provides a quality, appropriate,
and fair assessment of the value and potential of the work in a quality, appropriate, and
fair manner. Therefore, having a good model for evaluating creative works will promote
mutual understanding between students and evaluators and is also an important tool for

developing the potential of creators to progress further.
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Source : Heemadam (2025)
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Table 1 NAUMNSUTLEIUNAINUAS19855A kN W53 (Holistic Rubric)
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Table 2 IneuyiMsUszliuLUULeng U (Analytic Rubric)
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1 a a % a v [ 6
ANy sl AUATIEAHDEN Seuset ffounnses  MeANMENY TRl
¥ = v 1 a
ASUDIU S8USae WAPAY UeUsEMS VRt
raTataty] Tonwsy

Source: Heemadam (2025)
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2.2 nMsasanain1suszisiy
msafranansUssdiumsaennd osuNMsUssdlunanufialy fevs "Aavs" lunsideans
ANUAANTY wae Inemans” lunmsesnuuueseddiainiiiiewss Funueinangalilyinaei

¢ a a 1y ¢ al v a a v Y a a a o
auysaluuunasmanatia wikisnamnaansadlalalaennauiineites lolasduuiunasa Wann
HISew 1nNIFRFud S u WaR U & mMSUANUARES 9T IAkAEANULANAT WUlALA auimInIs

v a a PN ¢ a 1 I [ a 1 [ S PN a 14
YaetnSeukasUsun imseluign wnawinsussdiuliensdunssdannuda uiasdu "Un" Al
Uniseutuludfnenmasanvemues wieuduwnuinguenit "msduiivendey’ Ianuuretls
wardsaennd sy Kuroda (2018) Felananyin msussdiulaeldazuuuiazmalsuiulagynna (G
a o @ ad a 5 a . 1 o v v aa
) WUIsMsUsEiuLUUAAAY (Traditionally assessment) wsivniinsnyssgnalgsiuiuisnsiuy
Tl 9 uazysannsswiuivunaesediefeyieliismasuunsfuslienumnglmivasdialaun
Ju laua 1) MeuszlluranuassassakuumMTInnginsal (Citiques) Wunsyuiumsiasigiuas
T e"9tadusuugid 3a NN 1N UNAIIUAT 19d55A° WLas
2) MsUsTEUNANUES 19855A Ineinausi s Az wu (Scoring Rubrics) 1utneausinsusaidiuaels

4

a v o ° - a v a o
Seudlamunevimenisyhanunniu Fansussdulagldrsuuuiaenisyssiulaeyana G

[

i
Y
) ansaFsuiisuauddgla s 3

Table 3 msUSsuiisumsusediulagldasuuuiasmsusudiulaeyaea (897d0)

anwae nsUseiulagldazuuu nmsuszdiulagyara (Sn3d0)
ANWUZNITINKA BeUSINad (FaY, STAUATIIL) \TIRUNN
(AU, MTAATIEN)
ANNEAVIEU PNRLSTTIR VLR avieun LRI Tl
ANUlUssla g9 mzdlinaundaau i iesmntufulvsamy o
UAPA
AN MsUspunfeINsNATEI msussduidutounelifinas
eI FaLau
Aeginemsldan mslvnsainiFey, nsudadu msindueiafialy, madiaden
Unisey

Source: Heemadam (2025)

PMNINTNVAY Fegonnd 99U Wongsaksirkul (2022) Tana1aiie tnausin1susziilunany
a¥varsAmealy lnefivdnlumsussdusanuiiaenadestu e msldmuAnaiisassd msdaifu
anuAalmidieaninsathanldlslunaiidesns vinglunsvihonu msdndiuuszneu maduiidnla
19 ey el muanseen NMsliusglen uagaua

FeiunaminisUssdunamuadandiigenndasivaniumsaitagtudieliansausi
AnuAuazAnemasHanUlfes sl aumgawanusTIn Ussnoude 6 du el

1. fruanuAn3iFuaineassd fnudnuarlunsusadu fe enuansolumsiiausuuiin
wazd eauvangluudyud wanlut T nrsdaudauazuszg ndliuans sang Unuuid ud
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AunsTiiamasanseenieneazdeafiatuay uwand oulosduius fuuinfn uanseeniionis
anduladoniznmsadassAnanu lnednisaaduiin waesisuvegiudussuy saudaunsn
Usilunaag 1 eaumnNa

2. g sInIEILUsEney dRadnualunsussdiu fie asrustnauddlunufalsuas
M908NIUY TidsHariomuanga dndu waznsdom umneresy msUssdiusuiifesfiansanis
MU aEA MRRAS 9T

3. MauanteandnuarsULLL o daudnuuslunmsUssdiu fo arwduiussening
sULUUAAUE (Form) fuLlemn (Content) wazaruanunsnvesnuluntsd eansersun uundn vie
39957 4 A3 AT A IAINTALUNSA DANUVBNETBINAIIL MULLIANLAAE I ST E onmal
Auaula uaveuntin

4. Mkanaazthanyszendld daudnuaslunisusady Ao Mmsndananulaeinig
Forltde Tanuazmsduniuvaasudmedalsiivanvats wasinmsuitgmlunsaiisasse
NaNUTIRnNNMIMAaBaATAEMIHN 9 sgavannviane

5. fuinugdndn daadnyaelunisusedu Ao Anuasnsalunisudsnanulanseiu
WU Y3 euuusei imualdasuduany sal wazenuansnsalunsldiiausg (du 9a 3T
sUnss 3 dmmingau-un uasiiuiting inadassddeiBnseneg

&

6. ueuaNysalvestay fnudnvaglunsssdiu Ao nanuasnasIAtuas vauy ol

s ¥

wWesla ﬂ'ﬁ?]ﬂﬂ’J’W%ﬁ@Uﬂ@Uﬂ’ﬁLﬁUi’]ﬁaSLgEJWVTQTL!LL\‘iSU@QﬂigU’Juﬂ’]SVT’N’m a1 waé’wmmmam?a
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auysalauanfiivug

3. unagu (Conclusion)

msmngUUUmsUssdusaauaisassnidunssusumsiidssuutasdulunamdninms
Faléfsjfdmdudmeugavneviesnmsgudiysoflumsdndun armefads mnussomnelndy
w3 nsdlovnagainen (Epistemological Tool) 7ivaelianisivnisuasdmInanansathiaueyieue
ogivdnnmeniuasdiensomsesueldesalus Uty Tnsedoosimaugifanssuiums
Usznoudae 6 Tupeu Idun (1) msfinufensideyaiiugi (2) melensiesdussnau (3) msasa
yietannzUuLy (6) mavanedld (5) msUssdiuguuuy uag (6) msvsuusdly esdanuidiindy
UM ItInadifiui mesdiuenuadassdidaummiusiufemdaunasring
Tassadnafiiduszuu (Systematic Structure) 1 UPNuE AviE) witlsiou3um (Contextual Sensitivity) 11t
ynnanansathsuuuina mluiuldes wseuneunasmssiing siedfomasnuet iawe suuuui il
FeusiazensyiunmmmaoInsUssdusiny uidszteAsuntasgUuuumsiinymsiaUsuas
msoenuutlugpailmlnaeduiuiiwimsSeusiamsnnmnadudowniiveeudiuisn
Ay

uonani esrmmgiBadovlumsussdunanuassassadsldimumnnaeive o dw Ll
(1) ruanaAn3 Buasassd (2) funisdmnsdinlsznou (3) Munsuanieend dnuagUiuiiay
o (@) Frumsthanuszgndfld (5) Auinugdendn uas (6) Fuauauy saiveswan 3anast
wianiifmjsanedfieliansoussdiunueuasdnanmuosanuldos sl aounm wnvauuasdu
S5UNNNAeY
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