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Abstract

This research article aims to study Short
Film’s Directing Technics of Film Project 2017:
Case Study No More Bet. This is qualitative re-

search by using participant observation as an
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executive producer. The result found that there
are two techniques: ideology and self was
clearly shown since screenplay was written by
the director, also director’s direction was clear
since he studied the content and form of bad

humorous film eloquently.
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