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Abstract

The article “The Communication in Television Docudrama :Tai Roy Greed (The
Story of Borderline Personality Disorder)” is written after finished the production. This
documentary film is one of six episodes that was selected and funded to broadcast on
Thai Public Broadcast Service (ThaiPBS). The purpose is to understand the unconscious
mind of the patient in which it can happen to one of your family members including to
have the right attitude toward the patient and self-awareness of the problem that lead to
the solution and living with the patient. This article has three parts. First, data collecting
and screen writing. As a screen writer and director, we have plan the direction of the
film to be a docudrama in which presenting the real life story of the patientto engaging
the audience and have the right attitude toward the patient and self-awareness of the
problem that lead to the solution and living with the patient. This film is first-person
narrative where the real interview was conducted in order to make it documentary.
Second, the production process of producing television documentary film “TaiRoiGreed.”
Begin with casting, having the casts to read the important lines and interpret to act from
their understandingin this process the real patient was attended with the crew. Selecting
the locations for shooting is another important process for producing this film since the
budget is limited. The location for shooting has to be adaptable for variation of scenes.
Shooting the film mainly using hand-held technique to engage the audiences. Medium-
shot was use to show the relationship of the characters and the feelings of the main
characters and other charactersconveying the internal mental health of the patient.
Lighting was mostly matching the real scene but some scenes is more expressionism to
convey the emotion of the character and some is more contrast of color especially the
violent or sex scenes. Third, story telling and editing by switching editing between the

story and the interview will develop the emotion of the audiencethis will make the
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story believable and shockingediting. The meaning is constructed in the film by the symbols

and pictures within the film.
Keywords: Television Documentary Film, Borderline Personality Disorder
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