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Abstract

The purposes of this research were as follows: (1) to explore, review and identify the current body of
knowledge on utilization of dramatic art process in educational context; and (2) to study the perspectives and
theoretical concepts of international scholars and practitioners concerning the current direction, scope and status
of the body of knowledge on utilization of dramatic art process in educational context. This study was a
documentary research conducted by selecting various international academic publications written in English
published between 2000 and 2018. Data were analyzed using thematic analysis. The research findings indicated
that 1) the prominent themes emerged from this analysis were (1) the needed attributions of teachers who utilized
the dramatic art process as a tool for creating learning were the possession of empathy, the ability to create in the
learners the love of learning and the courage to participate, the communication skills, and creativity; (2) learning
was a result of the learners being able to connect their experience in the imaginative world of drama with their
experience in the real world outside the classroom; and (3) the participation in the learning process was not the
necessary indicator that the learners had achieved learning; the teacher should help the learners to be able to connect
their experience in the imaginative world of drama with their experience in the real world outside the classroom
and; 2) for the perspectives and theoretical concepts of international scholars and practitioners concerning the
current direction, scope and status of the body of knowledge on utilization of dramatic art process in educational
context, it was found that the academics and practitioners who utilized the dramatic art process as a tool for creating
learning were in agreement that the current body of knowledge in this field had extended to the new dimensions
that were wider than those in the classroom, with the integration with the field of applied drama which was the
field that covers every context of utilization of dramatic art to develop human potentiality. As a result, the body
of knowledge had become interdisciplinary with more channels for knowledge exchanges between the field of
education and the field of dramatic art. Nonetheless, this study also revealed a knowledge gap of the lack of
academic documents written by researchers who worked in the diverse/various geographical and socio-cultural

contexts.

Keywords: Lanscape of drama in education, Drama in educational context, Applied drama, Drama as a pedagogy
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Tumsaou mslasunazmuguarvesdGou nazmsin gz ouseniGous FamsmlddBeulidius

v Yo = 9 A ' Y a

< @ ]
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< KX ax o ) Y Y
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M13ANY1 (Drama in Education) Tua241) 1960s 0819 15namidagiiundaiinsfnyiuazoflsieog (Aitken,
9 v
2014; Terret, 2013) UONNINT FINUMIANYIIIAGINVUNLIMYBIAF TULIYNTWANBAI 15U M5
a Y = o X ] o Y KX o 1]
pudaaumsdninuaatnldlumsianinyzuaznisdndadinuvesnnuilung (teacher-self) (Hart,
2007; Dobson, 2005) 138 114338904 Allen and Laine (2018) NAnyIMsiEouivoninuaasiuinnmsiiain
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z:y a I 2 3 Ax 1 = i o Y
UBNVINY TUTTTINLALTTO1UTTaTUDNUTLAUNTNITNAIIDININBUNY TAgIANIZAIY
1Y [y 4 1 v Ao 1Y a
ANMNANTUT321I190A AT 0UBIATAUUTUNVOIRE8U (Lev-Aladgem, 2015; Snyder-Young, 2013; Nicholson,
1 =< v o A = 1 I a Aq ¥
2005) 1% MIANKIBAANHAIFIFNAFUD Wales (2009) 521491 Myazasiiuaviimnnlianuaulaniy
Y o oaw . P Aq ¥ o = ) o a
Hudn7ede (subjective) VOIUYBE AU AZNIFNTLVIUMITAZAT TUMTINUTINITUTOHNTANIIITTITY
Nzdpansziind oaddens oAUz aIUAIVEIAUEINTDAIHANTZNUADMTISoUSVDIRT oL
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dy A ~ Y I A 3 A = a 1 kY
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I Y
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$ o 4 [ Y gl,: ] a a [ Y
(laboratory) NAjtaziinizsunaassllszaumsalgunisznulansoudd naluudyana IaInemazididany
. = ' 3 A a = A v o 1 & 4 a
(O’Neill, 1995) :nmMsAnEInuN Ussidungnensiemnnigane anudunussenianunlulananua
o A A a . . A A a . .
(real world) N1 WU luTanTuAUINIT (imaginary world) ¥30 1anueTeIaNyd (fictional world/ “as if”
9 v
world) (Gallagher & Jacobson, 2018; O’Connor & Anderson, 2015; Hatton, 2013) Iﬂ&lﬁu‘ﬁﬂWiﬁﬂuj’:iu

S LY

i A dy A a dy Aa 9 v o o Y YA Y A
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1 9
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£

~ P @ Y Y v = Aq ¥ A I G
ﬂﬁ!ﬁﬂug‘ﬂ‘ﬂiﬂ‘l"lﬁﬂllﬂ ADANADINUNITANYIVDI Hatton (2013) Vlsl“lfﬂile’J‘L!ﬂﬁﬁ%ﬂi’c’fﬁ]uliﬂﬂﬂ’ﬂmﬂuﬁﬁi

9
v A a K% Y
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(Nicholson, 2011b)
= 1 Y t!' .. . .
1.3 msuaiusmtazmsasumadasundas (participation and transformation)

1=

' a {1 <] { [ 1 ' { '
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1 { a o 4
(Chinyowa, 2015; Nicholson, 2013; Jackson, 2011) %1 MIAAYIVDY Chinyowa (2015) ﬁi%’azﬂsﬂaﬁuwu‘ﬁ
. . o 9 = 9 9 ' A Yo A Ay
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z:y v A a = a 9 A & A A = 1
uenIni §alnsenlsiedauuinadiumsazas lugiusiunseslenislasuniasin
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NUIF91531% DICE: Drama Improves Lisbon Key Competences in Education NAATUIINANUIINLDVD
malu 12 dszmaluglsivedanavesmsldazas lumssamsiSouinliaeaussouz nanvosdisou 4,475
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2006) LALADNNTNTANYIIVYAIYITNHAINHAININNINY (Omasta & Snyder-Young, 2014)
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