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%*fool the eye” (Ocvirk, Otto G. : 2006, 134.)
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Peterson, Suzanne; 2000, p.59
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Peterson, Suzanne; 2000, p.146
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http://www.metmuseum.org/toah/hd/jomo/hd_jomo

Uil 6

http://kopisusu2.blogspot.com/2010/05/ghosts-of-ban-chiang

Ui 7
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Ostermann, Matthias; 2002, p.30

Gustova Perez

Vase, g4 36 9. 119 26 9.
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http://franklloydgallery.wordpress.com/tag/gustavo-perez
http://franklloydgallery.wordpress.com/tag/gustavo-perez

31]17'1' 9 31]1‘71' 10

a A a ' a o v U &’ a 1 1
Gustova Perez @allulasiAnau1Iuungiy w183 199 1uAeLiafnat199189
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Ostermann, Matthias; 2002, p.50

http:/Avww.craftcentreleeds.co.uk/susan_nemeth

811

http://beveregallery.com/artists ?artist|D

Ostermann, Matthias; 2002, p.47

Susan Nemeth

3 Porcelain Vase, g4 35 9u.
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Thomas Hoadley

Untitled Vessel, g4 25.5 au.
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@ LNANANANLABANLARDY @Jmflamﬁmm%wqmé’ﬂmﬁmﬂﬁuﬁaLLuuﬁ N385

(Reduction) €4nalFAaHNaNIeaNHIEABRILATIWIAA199 AU

Ostermann, Matthias; 2002, p.108

http://www.2000cranes.com/Koji-Kamada

http://www.2000cranes.com/Koji-Kamada

Koji Kamada

Tenmoku Tea Bowl, N4 14 43. &4 6 94.
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Angelo di Petta

Valle, 41 x 24 @u.
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wladm (Tin Glaze) auluguingi 1000
surmgaidua luusssimaoondiadu

Ostermann, Matthias; 2002, p.160

Uil 18
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a

AR muwamwgu 1100 aeAngaidua [9tiuniadeuan (Tin Glaze) sulutunu (wmaRiauladm
Ao MaBuudunadouutedanidalsien 1u‘lﬂzrm=mzmaummwmeaaumnum) umnuwa
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