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Understanding materials is to understand material culture that everything is made
from something, and no matter what material it is, there are reasons for using particular
materials in a thing. The creator is important; they are involved in determining the cycle
of objects’ occurrence with direct and indirect impacts on society and communities.
Therefore, it is necessary that the creator has a foundation in selecting raw materials,
having imagination on materials, either materials from nature or artifacts, able to
consider the basis, substance, properties, value and their meanings. The course brings
together the basic concepts of Alchemy: decomposing and reconstructing as significant
process that creates awareness of the origin and the outcome. However, the result
remains a destination with time factor in which the basis that the course has provided
for learners is cultivated inside the students who have absorbed and it can be self-

synthesized in the future.

Keywords : Material Culture, Raw Material, Decomposing,

Reconstructing, Medium
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