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ABSTRACT

Knowledge creation is an important issue today. Moreover, there is knowledge
that has many formats: qualitative research, quantitative research, product research
and development, and creative research. Along the way of obtaining innovative results
of designs and creations are the body of knowledge and the research’s requirements
to further create the work. The most important element of research is the design or
writing of the research framework, which sets the overall picture. It is like a travel map
or blueprint for research that does not allow the researcher to waste research resources,
such as, budget and time. The map prevents the researcher from receiving information
that is inconsistent with the intended use of the creative work.

Designing the conceptual framework of the research is to design a process
to organize ideas and knowledge in a different way, which has a variety of methods
and techniques. No format is most suitable for all research questions. Applying one
method or concept to a different problem is not suitable. This is because each method
has its advantages and limitations for different contexts. The author would like to give
examples of tools that emerge from the application. It combines a visual control tool
and a part of the research framework that the author has experience in researching
different research situations. The different objectives of the research include lectures,
demonstrations, operational guidelines, demonstration of the relationship of various

related theories, and charting the ongoing relationship.

Keywords : Research Framework, Research Process,
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