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Abstract

This article is composed to discuss the methodology and concepts of the creative
work titled "Charming Chang Pha," which is part of the research on "Cultural Landscape:
Designing Sustainable Communities from the Core Philosophy of the Sufficiency Economy,
a Case Study of the Ban Moh Luang, Lampang Province." The study involved the collection
and analysis of data from both documentary sources and on-site observations within
the Ban Moh Luang in Lampang Province.

The community has significant traditional customs, particularly an annual
ceremony held during the Songkran festival. This ritual, rooted in the geographical
history of the Thai-Lue ethnic group, originated during the period of timber trade with
foreign nations. It commemorates the gratitude towards elephants, which played a
crucial role in livelihoods. This tradition has been passed down through generations,
believed to bring prosperity and unity to the community.

The article explores the transmission of beliefs and practices over time, evolving
into an identity for the Moh Luang villagers. It serves as a connection between cultural
landscape elements, incorporating historical, geographical, ethnic, and lifestyle aspects,
as well as the pride of the Maoluang community. The transfer of wisdom and local
materials to the symbolic figure of the elephant represents faith, cooperation, and the
community's spiritual center. The three-dimensional artwork "Charming Chang Pha" is
sculpted from bamboo and serves as an artistic medium for conveying these cultural
nuances.

The installation was exhibited in the "Enchanting Charms" art exhibition at
the Bann Chao Phraya Art Gallery, providing an opportunity to evaluate the degree
to which the objectives and hypotheses were met. Surveys conducted with exhibition
visitors revealed that 92.1% were previously unfamiliar with the Chang Pha procession
tradition. Furthermore, 59.5% believed that the artwork accurately reflected the creator's
conceptualization, and 60.5% found the artwork intriguing. These findings indicate the
success of the interaction, perception, and involvement of visitors from outside the

community in this new context.

Keywords : Chang Pha, Cultural landscape, New Context
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