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Abstract

The creation of a Uma—Maheshvara dance series presents the history of Uma—
Maheshvara sculpture discovered as archaeological evidence, reflecting belief and faith
in Hindu gods in Shaivism. It also shows the influence of Thailand's Indian civilization
through Khmer culture. Documentary data was collected by studying related documents
and surveying the area to discern characteristics of Uma—Maheshvara sculptures at
Prasat Hin Phanom Rung and Prasat Hin Mueang Tam in Buriram province.

Data was analyzed and synthesized to choreograph dance performance elements.
The created Uma—Maheshvara dance series had a format based on six performance
elements:

1) performance content divided into Uma—Maheshvara sculpture showing the
great god of the universe and protector of all things, with a male actor in
the role of Lord Shiva and a female actor as Phra Uma

2) casting according to dancing skills and physical characteristics suitable for
the role.

3) combining Thai and Indian dance styles.

4) original contemporary music combining Indian and Khmer musical
instrument sounds with additional musical components from computer
programs.

5) multicultural costume design reflecting shared Indian and Khmer cultures
with indigenous materials reflecting the show’s origins.

6) dark lighting to show the power of the gods and location of the sculptures
in the castle and bright lighting shone in specific areas to create shadows
emphasizing the physique of the performers.

This research studied and developed a creative dance work according to an

academic process to reflect religious beliefs from past to present to interest young

audiences in historical and archaeological work and value dance more.

Keywords : Uma-Maheshvara dance, Uma-Maheshvara sculpture,

Archaeological evidence, Hindu gods, Shaivism
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