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Abstract

The purpose of this research is to explore the diversity in the creation of works,
including the forms and style of presentation of Thai Buddhist performing arts media
during the period from 2005 to 2015. Qualitative research methods were employed,
including content analysis and in-depth interviews. The study analyzed 30 pieces of
media—10 from each medium: theater, television, and film.The results indicated that:
1) Theater, television, and film exhibit different levels of "freedom of thought." 2) The
nature of these three media forms influences "experimentation and creativity". 3) The
nature of these three media forms influences the transmission of the Dharma. Therefore,
it can be concluded that performing arts media can serve as a tool for communicating
Buddhism. However, caution is warranted regarding the reproduction of Non-Buddhist
beliefs. While much of the Buddhist content found in the media tends to be more secular
than authentic because it has been undergone a process of "secularization”. This research
proposes that media presenting religious works must be creative to effectively convey
messages that elevate the spirit. Additional suggession: 1) Creators of religious media
should strive to understand the Dharma and present it accurately and appropriately. 2)
Drama should not polarize good and evil, as this does not align with the true teachings

of Buddhism and may ultimately harm rather than benefit the religion.

/ Keywords : Buddhism, Thai performing arts media /
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