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Abstract

This article explained about the product design as a life product
by considering the interaction of communications between the product
and the user through the affordance as the intermediate of recognition

between human and products and support human recognition and
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support human recognition and perception to products. The affordance
is a determinant of human behaviors or actions of using life products.
Products must be able to communicate and indicate the functionality.
Thus, recognition of the vision is the importance factor to communicate
and affect the reactions that occur after the interpretation. A good
affordance will be the consequence of reducing the product used

incorrectly.

Keywords: Product Design, Life Product, Affordance
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Abstract

This research examines the creation of a dance, which is
based on the writer’s experience in both Thai and Indonesian dance
forms. In the category of Fine Arts, and in the form of Applied Art, this
research integrates the knowledge in Thai dance with the knowledge
in Indonesian dance, and is inspired by Thai literary works, entitled
Dalang and Enau, derived from Indonesian stories. The result of which
demonstrates a strong relationship between Thailand and Indonesia,
in terms of literature, performing arts and music. Creative research
methods were employed in the study, including creating new dance
movements and score, and designing a new set of costumes. A novel
dance form has been developed with regard to the principles of
intercultural practices, culminating in the production of Intercultural
Thai-Indonesian dance. The result of the research shows that in the
study of dance in the university setting, apart from learning Thai dance
forms, Indonesian dance forms can also be taught; and based on the
experience of transferring the dance techniques from the teacher to the
students, a concise form of intercultural dance can be practiced by the
students. Moreover, the students are equipped with the techniques of
Indonesian dance during the process of learning. This research, entitled
Creating Intercultural Dance: “Enau” in the Javanese-Balinese form,
aims to contribute to the development of Thai performing arts and to
exemplify the process of knowledge transfer between contemporary
performing art teachers or artists and their students, which in turn
demonstrates the long-term development of Thai performing arts

from the past to present.
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Abstract

The Dramatic Arts tell stories from people’s experience and
imagination through reenactments and interpretations. To create
a successful dramatic production, it’s important for the creators from
various fields work together harmoniously. For the set design, the
designer(s) must understand the script thoroughly and must have design
processes and resources to fulfill the needs of the play in all its aspects.

The stage play Khamphipaksa (The Judgment) by Chart Korbjitti
is a beautiful piece of writing that contains stories reflecting society
and it entertains audiences while also touching their hearts and making
them think about larger issues. The design process for the staging of
this play started with the study of the literature in order to understand
the content of the story. This included analyzing and interpreting

the script. The research results are as follows:



Khamphipaksa examines the dangers of judging others without
taking into account the viewpoints of the other side and of others in
society. The playwright makes the audience see the many sides and
viewpoints that the play’s characters are unable to. The effort to be
persistent would become tragedy at the end. Feelings were expressed
through unusual singing. However, this is not a realism drama so the
audience must look deeper and imagine what actually happened on
the stage through symbols. The research then emphasizes the ways
to present the emotional impact.

During the development process, the mesh was created to
signify the presentation methods and was there to metaphorically
represent entrapment and danger. It was designed with local materials
such as bamboo, and to be clearly visible along with metal frames
that were arranged on a slope to give the feeling of discomfort and
pressure. The slope indicated the insecurity, the flexibility, and the
changes. It also created space for various expressionist scenes that
could express each character’s emotion. The main structures of the
floor and the ceiling were built by welding metals for more durability.
The painting technique provided more dimensions to the surface.
During the second phase of development, there was an additional
revision around the walkway. Also, all elements were considered to
improve to be more harmonious.

A 3D computer program was used in the design process from
drafting to making models, which provided the work flexibility among
the staff to be able to visualize things in the same direction and to

work efficiently.
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Nstufiny : World Dance Alliance Asia Pacific 2016
A study of the creation contemporary dance process and properties
of choreographer in contemporary dance.

Case study: World Dance Alliance Asia Pacific 2016
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ANEARY: N13a319a55A, UnasiassAnaduungAad, wigdalsiuady

Abstract

A Study of Contemporary Dance in addition to the creation of
a theoretical treatise. A case study is another way to make the students
have seen the study process of work in practice. This paper started
from the writer was participants in Choreolab2016, organized by the
World Dance Alliance, with the aim to study the implementation of
creative contemporary dance and choreographer properties. The case
study: World Dance Alliance Asia Pacific 2016 can be built process
pattern to create contemporary dance that can be used. The educator
had joined Choreolab workshop for nine days to record, observe,
interview, reference principles, theories and come to the conclusion
that the study was defined. The casting choreographers to join the
project that showed the implementation of innovative and creative
features of contemporary dance that are very useful for the develop
contemporary dance in Thailand. The writer concluded the implementation
of the creation contemporary dance process in eight stages and
additional features of the contemporary dance choreography should

have and concluded from the fact that the document is discussed.

Keyword: creativity, choreographer, contemporary dance.
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Abstract

The purpose of this research is to compare forms and
components of royal Nang Yai performances by Fine Arts Department
and local Nang Yai performances by Wat Khanon (Khanon temple)
troupe, Ratchaburi. And tried to find out process to develop the Nang
Yai performance. Research methodologies are documentary research,
interviews, observations from live performances and training with
dance expert. The result shows both are different. The differences are
1) puppeteer selection: the Fine Arts Department selects the performers
from government officers, while Wat Khanon select those from teenagers
living in the community, 2) performance: the performing pattern of
the Fine Arts Department is inherited from the Arts Department
in the past which focuses on the expression of the puppets like Khon
performance, but the pattern of Wat Khanon has its unique movement
which is inherited from the local, 3) Thai musical instruments played in
the performance: in the Thai Classical Ensemble, the Fine Arts Department
plays Pi Klang (a kind of Thai reed pipe), Krong (a Thai bamboo percussion)
and Klong Ting (a Thai drum), while only Pi Nai and Krong are played
in the ensemble of Wat Khanon, 4) the costumes of the puppeteers

in both performances are similar, but the puppeteers of Wat Khanon



do not wear hats, 5) the costumes of the narrators of the Fine Arts
Department wear official clothes called Raja Pattern, while those of
Wat Khanon dress like the puppeteers, 6) the narrators of the Fine Arts
Department have their own dialogues and run the story slowly, while
those of Wat Khanon have to be able to recite in every dialogue or
character and run the story fast, 7) the directions of both performance
are different, and 8) there is no director in the performance of the Fine
Arts Department, while in the performance of Wat Khanon there is
one who manage and direct the performance. In comparison shows
the main elements as the puppets, performance patterns should be
conseved. But other elements as screen, lighting, musical instruments,

costumes can be developed.

Keywords: Thai shadow play
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Abstract

This paper reveals the invention process of Thai sticky-rice
eating utensils and its contemporary serving container. Sticky-rice
has been an authentic source of food for Thais and several countries
within Suvarnabhumi region for over 7,000 years. Cultures and way
of life related to sticky-rice were become part of the people’s life.
“Jok”, “Jum”, “Pun” and “Kratip” are some of typical ways of eating
characteristics which reflect uniqueness. The invention of the dining
set follows the universal standard of design process: Identify; Explore;
Define and Realize. Throughout the paper, design process is shown
chronologically, start from literature research for related data
gathering then analyzing and synthesizing the information in order
to develop the design and final prototype for focus group testing.
The outcome from the focus group reveals positive results:
The design is suitable for Sticky rice’s characteristic; The design improve
adaptability to contemporary context; and the design remains Thai
characteristics and cultural values. The final design also capable of

production within the frame work of Industrial Crafts.

Key words: Sticky Rice Utensils, Design Process, Eating tools,

Cultural Values, Industrial Crafts Production.
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