L
L —_—
s [ - ¢ o a ® ol m
s ? SN £
. ® [ ) =~ 3
m e . PHYeO* C “.“si °? S =
s o8 20 v 0000 <@ IO B n 2
- P o sﬁ\‘ QQQ.’““ e L0{@g + =2
\ ® L .’ o\ P e mM
=  J ; W. $,. ‘0..@* “a“ @ (4 o < Ny
= e 60 P800 0, 92 . cO. ® -
] e ® V e®e e o st’ c@e QQ‘ e e} °
& *ec 00 o @l ® ‘'@ o0 VoL e Q>
e a\ e ® (4 { N e
@ [ ) ‘ o @ ““‘ Q‘QQQ”Q e L € [o
> ° - ‘v‘ - .s.‘ﬁﬁ.ss Yo ¢ Anm-
Ve e v. J‘Qaﬁ Q.“ ® Ins >
N '
m Qs . ss“ : e, Nss ® - (]
‘ . . ‘® ° o®® e y
/=) € € @ e @ e ° " €
) e Cpe @ e @ € @ o
3G e @ e % %® S h £
= e0® 9e®oDls Ser 3 e =
QW 2 ..‘N .s.n .s“sﬁ\. @ e
s ee pS-o B oo e
= e ® ¥ o e OISV e O
. e “‘ss. Py > @
= e © o ® - e
S R 250 ® ®e 09 ¢
(= € [ ] ) “" ° ‘ ‘ 5
m S'é -0 e ® € ®
ﬁ [ ) PR e [ Q“ss“Q Qﬁ““ e e ®
= o PO _9® € e ® o .\‘sw ®e
= ° e 0009 0 .00, .00 € e ), o
= e e © 04 03%° 00", 2 Oig)@igC 8P
S e 00,200 %¢2 089 o @
. 5 ¥ 9 %80 te0e OF () ce ®
® & e e OW @ OO .0 [ C
m e Q ® () b 0 %e o X4, P ®
< e (& ‘.\ 2 u‘ z ®
! (= @ ® @ e
“ c e [ ] e ° Q"s‘ ® ~ e
O e e @ ® ®
- w e e © e @
o e
& m e 0 (@ o C
@ = @ O
L]
e
WUINU HUIWU

)/

k‘///ﬂ Aaunssvans | 2sans3vnisazRaunssuanans uininendesssuaans U9 em atufl o W.A.edom

ISSN 1686-5189
Vol.13 No.1, 2020

The Fine & Applied Arts Journal



ISSN 1686-5189

Aaunssuas

T9ENFINMTAULARUNTIUAERS W INeNFs33UAans T7 on U7 o WA, Basn

The Fine & Applied Arts Journal / Vol.13 No.1, 2020



2 Usansu
o Y A =3 dl o -El/ [

unay ruzuazdedaiuleg numngluenaisadull 10u
AUAALANEINAmYeEdaL UsTANBNTuaznesuITansnTlus Ty
2 =3 v (%4 1A [ v A a a .:cé ¥ A
posiiuwesmsuazlufioliunuiuiiasey Fv&nsiiuvesydouuas

. - o £

AUZARAUNTIUAEAT UM ANYNRYsTTUAIEAT UazlATUNTEIIURNSANY
nguue MIRRuRsIsevlsTUeyIaMnEdsuLazauzRaUnTIUMERT

Tasnyy waziduanudnuaionyy



AaUnssusns U9 13 atfudi 1 w.A. 2563
T5ANFIVINSAUEAFUNTIUANENS W ININYSITUAERNS

131204 AMERAUNTTUAEAT UMIINUIELSTTUAERT

&lnanu AMEAAUNTTUAEAT UNANYIAYSTTUAIERT
TNIAWN 02696 6248, 0 2696 6305-10
Inya13 02986 8601-2
Website AaUNTTURTT 7 https://www.tci-thaijo.org/

index.php/fineartstujournal/index

v o
INUTEAIA

\WedslaTLAzATUAYUTINISY Un3¥mI Annend UnfAnw sehuliudnfnm
mimelunazniguen aasnsutnAalzAsdnlunnaridssudasunssumans
TadunavinauenavuuazuaniUisuesnnuy 1UNINITLERI0BNNIIANMUAR
Y A a ¢ v a v =Il ar & 1 =
mmwmmmimmumﬂmmnﬂLLsuua‘mLﬂuwimnwg;mﬁﬁm‘vu TasTnuny
WounIravuInIzIwaTa il ulyauinus guuniwansarsiauznssunis

MIgANANY (ane.) mezmm*ﬁ@mmwa'nmﬁmmw@o@u%’]\aﬁ\mimﬂm (TCI)

fivsnyussandms

§uMmansn913d vy Ryauun AUARMEAAUNTILANENT
UM INGIAYSTIVMERT

Aan319138 0700l Feilu Aaduuvvnd a1miRalznIuany
(nByssng)

ANERATINTY AT.FUNA NOTUS HBumgmeungdading
(nByssng)

AERTINTY AT.UIINIY aTAAT peuzRaUNTIVANERT QUIaINTaI-

YUINYIRY (WNBYUTIFNT)



&
FNARTITOETUANA UIATN
¢ A a a a C4
FEAII9NTONYIANUNNIA UNTATUY
TRIFIANTINNTOTUNUN L"Ssmqa

& 1 ar
8191790745 ladmglna

UssaISN1s

4 A a1 A
2197178 AT.9TU DIIYILTDY

NDIUSTUISAS

AR mwwzﬁmm 175U

& ¢ a 6 a s
AR TINNTYINI AR DIUTAU

o

4 4
799AENT19159 A7, Inl391 syl

1

FRIMANTINTY A.NA QARIITUNS

o

. ¥ .
TOIANIEMTINTY AT U KU ladnIlna

Y

aa A v

. <
9 an19138 A3 AsUgId A3AIANA

NYMENTINTY AT.0om3 TRzyFund

[N

YIYAENTINTY AT AUNEET gULADY

<«

H¥I9Man19138 AT.gANT valian

el o & a =
IDIANEMTINNTYITLINT FLOYUNTIUD

= &

Aaluursnd ansuRal
(1NByuIIwNI7)
HB9I¥I0Y MUITIUNARBINGY,

va 4 a v
MIuLUa, UsHihmanioluInu
AMZARAUNTIUAERAT UN1ANENAY
5370AERT (1NBYnII¥NIT)
gBugN TN IETULATYS A

A9ETTA (8IANITUWIFU): CEA

AERAUNTTUANEAT

VW INUIRYSITUANG AT

a

a 1 a o a CA
AUULAIFIH A1V NAUARD
=
(\NBYUTITNNT)
AUTONBIFENT UNINeNdeFatng
Aauzumufad uvInenduAatng
a &
AMEARUNITUANE AT
@Wmomzﬁwﬁnmﬁa
Raffles International College Thailand
AMERIALINYUATUIYBEINYT
UWIINYIRYTTTUANENT
AUTONBIFNENT UNINeNdsFatng
ATONYIFERNT
@Wmomzﬁwﬁnmﬁa
a &
AMEARUNTTUANE AT
UNINYIRYTIFNY UG HUN
AUERAUNTIUAIERT

UNINYIRYSITUFE Glg



e

HI0MENTI9IY AT INTU Suns
H0ManI19178 #7010 YoyiaTy
H9omaniensd ny.ivgl Jydoady

o] <

919178 7.07A1 AAY

AERARUNTIUAERT
UWIINYIRYTITUANEAT
a &
AUEARUNTIUANEANT
UWINYIRYTITUANENT
a &
AUEARUNTIUANEANT
UWINYIRYTITUANENT
a &
AUEARUNTIUANEAT

UWINYIRYTITUANEAT

NSIAIENITUIUNANMUUSEI1A0U

FIARATINNTE AT.FUUNA HTUS
C4 & a A
FNERNTIANTE AT.UIIWIY aFasT

TOUANEAT1913Y AT AR QARITIEUNS

TOVAANTIANTY AT.NTIYE LONETIIAN

TOUANEATINNITIUNUT LDUUENS

e £
iﬁ)ﬂﬂ’]ﬁﬁliﬁfﬂqigﬂb'ﬁ LWIAIER
v o1 4 a @ s
WIIYANEATINTY ATINIU FUNT
¢ = = =
9197178 AT.IAAT AULDNLIDYY

819179 »7.0louny TAWU

919138 A7.1WA1 SunI19g

. 4 Y o«
ggIrnsaungAading
(nBuaI1sng)
pouzRaUNTINANERT QUIaINTal-
URINYNRY (m@smiwmi)

a &
AMLARUNTTUANERT
PAIAINTAIUMANYIAY

4 A
ARLATMANTYAAIMNTTULALINALLLAE
aonvumaluladnwyzeouinan
WAUNIMIIAIANTETY
v‘i |4 a s a
eIy aung@al (iInBuusnig)
AIERAUNTIUAERT
PAIAINTAIUMANYIAY

a &
AMLARUNTTUANERT
UWIINYIRYTITUANEAT
14 A ¢ a
WYY/ D191 TUNLAY
AURAUIUTTTY
A0NUUAUATNAYNRI RIUN
AONUUIVYNIWLALIAIUTTTULOLTY

UWINYIRLUTRRR



W183ANIS

UWANIWFIY Yy UMM TANWIBIUN YN TRLAY
Uity neIny UNIBINTANBITIUEUNNT
wangla inam unimalulagdasaumaujusnng

20NLLUUUN 91971390 UNa LavLDYY

AAULAY UWENRBINT $AYAT
WUWN 139 RUNUMINGNAYETTUMERT
WUl WOWNIAY 2563

MUY 100 LAY



415U

ATNAIUINTNOILAYITIT A USTTUAIIN1TODN LL‘IJ‘IJ‘IJ?:?’G‘Uﬂ’]?ﬂj

A5.124M1 55WaY

sUuuunssivassangeRadeinnsfianusiazes “su” tusunvue

' A o 2 & ¢ &
WIUNHBHNIITURLIE TrgAi9nsesAUTZNOUNIINITUEAINY 8 UTTNIs

- o

USSR WASUAS / USINGY A5AAS

=S a AI aa AI v [ a
AMIANANMUANANAIAIUTD AR MO ALNONTATNETTANAIURAU

ar I'd

iSWeuil nogdadnoa

14 ¢ [ 9 a ¢ A °
nixmummswmmwamumumgaﬂﬁmwg ﬂﬁ'mﬁﬂ‘l&'\i”lﬁ%ﬂﬂ’lﬂ

\NysAgIuLIAs

UsemAs asusehvs

MIESIATIANTIERY %A S1UTNIIIATeY

wWsula 1Nege

s duuunszidimeanmer lnunewauiUiennesyn

AAWSHUAL FIINUU

|4 (8 |9 L 2 a ar
NITATVATTANRITIUNIY mumgaﬁaﬂmimummwm FAJUDITY

A5.9A176 1nAuMI

¢ % o o P
nsAanI TR UL uNFuRazn1Tee nwUU NS UIUARNITTYN 21

4

A5.955AWUS WIVIATHWUS

]



UNnussasns

Aaunssugns 1DuanTanIiTuTusasudsnsianTumans
ynUTEnn Sesarnunediose diesdound w.a. 2547 aueleqii Tududi 13
TnoBilmnondniitemouninanu anaadmaaUnTsuemens arounquns
snumIazay ngal aus3 nauRaduaznisesnuuy e misenuuuNannal
(1A309UAIMBLAZAING) MIDONUUUTANGARIMNTIL NIOONLUVWARLTN
Dusiu Lﬁem“?m%\a@oﬁmmﬁmﬁmmjﬁﬂumua%0aﬁm’wamuﬁaﬂznﬂLLsuuo
waavbiAutigua A uumurannIRaUdudqursvmaniuaz imusiIy

& o

Usuwdl dudAMURUIYLATANUFUNUSHUIDFI nvosauludIAL

L CL Ly .
FMTURAUNTTUET TN 13 20U 1 W.4. 2563 aUuil AuzAaUnITUFAEmT
o L2 4, . dooud L. o .

DanunrewegdslunifezdviaTuusratvayuinelniuiidmiviaue

All & VAI v = 13 12 a a v
anuiadeulmesAnuInlaeainniIAnsauaitensuisnis/nuide/

o & - \ o o o ' ' o Xo
IMUETVFTTATUTIANUTIVETY evaziiulatnunadnudliulng luatufiaiu
ARRTINNMMTUTEFUNIINMNNINIURAUNTIL FodnTzviun1imuuinsgu
- ¥ e . . Vd¥ o . ' .
NAINMIYNIUReU NanlaneUTmeeIARUIiIITUaTsLazITauAnIA

LB9IFINTT

Tunue9INeIUTIANTNNT YereuANNNIUTLA HANUTINTeUIAUD
unanuhpuatuaziudsloniungens wisduedvln “Gaunssvans”

a [ a ar [ @ = Ail (3 v
AUZAANUNTIUAIEANT UNIINYIRYDTTUANENT @DSL'LJL!L’J‘VILLﬂﬂLUﬂiJu’cNﬂﬂ’J’]JJE

'
D=

v 4 ar o L = v %
LaTIUaI1IaTIR ousziiuusetuatalelignilesnluvuRavzlasiunu

Y

A5 VATTANANULNBLWYUNTERIAY uazUszmpnA inTsunved1vmetilesmoly

212159 A5.2151 9153591509
UsTOUNSANS



JONIHUA/HRANNUANISIFUOUNAIINIZINIG /Y
H3OMURSNASTSAINOANUNWIUI158153B1n15 “Aaunssuans”

AZAAUASSUAIARNS HH1INYIAYSISUAININT

1. MAUAOUNT Daz 2 Uy (UNIAY-JQUNYU WAL NINYIAU-5UINAY)

2. MIweuny veulivievayaaniun1idiny MnIATIILAzlonsUY LATIHYLNT
nveoulat BulsAAaUnIsuas 7 hitps://so05.tci-thaijo.org/index.php/

fineartstujournal

ly vo a [ a L ! a
3. unanunlasunsanunuRaUnIsuss ADIWIUNTITNINTUIAUNTNDIN

v 1 2

WNTIADIADYIIU

Y

oy 2 T 3 viNu/APUNAINY

4, anﬁm'sﬁmsmwn Q1P MEY)

'
a 1%

4.1 INUTNIIRANTUNUNANUDAYE AMURATISUAT1IETTA @mm'ﬁ
193Ny AnuauysalvesilennazlaTeaine nwnls anugaeuves
AUUATU/AngUITaIA ANUFAU vevnmTiiEusLarn1IsazdsuunAL
ANUYNADINIABINIT MIBFUIYWA UATN1TONBINYNADIANUMANTHINTT

4.2 unanuazsevlaunItsniulaggnivnand Fanesussansnng

v v A (% v AI .éf VA! a :5 v A a 4
ol I WsulTuuplimuiraudslunaznoliFe@nslunisdafuasiun

wielufile

5. USEnnYeIwasIun1eiIvIng
5.1 UnAMUI9Y (Research Article) {Tuunanundyuuvuresn1iey
AUNANIBINT NaAe Snisavanufgiuniednisimuadymngaiou

aunauwa IrYInguIraAnTaLuLivey Jn1sAuaitedelszuy MU

Anzideya ArnuuaraTUnanTsmuIngUizad tveaumamihmyiasnms



5.2 UNAMUNIIIFINIT (Article) (Juunanumdsuduludnene
a a & =9 a ! A’/ a dl ¥ A a
AATITHINTAL WIBLAUBUUIAATHL Y 9INWUFIUNIIBINITALATEUIT Y
NWAINUNIIIFINITVIAULDY WIDVDIAUDU WIBLTUUNANUNIVIFINAT

da x4 g vdo o 4
wwaummwmﬂummgmmmmLmﬂumlﬂ

6. JULUUIRIUNANY
a - av v a X o X
WWINILAZIULUUNTIEUUNAMLIIINT/A5Y aevdillonn Gvil
6.1 %0509 (Title)
o o 1 a All A{ v o ¥ A {AI Ai
mInzinia Woriuly Foes suatumuingliiungeTevnim
Ingneuua mumLNIYISINgY

6.2 ¥ PyULAZUUIYINUKINA (Authors)

Y

A <3 <3

TITyroIu-wNaNaLALIeIEIIIUNNAY WAZTZYMUNIININI¥NIT
MhgIunIeanTungvnin
6.3 UnAnye (Abstract)

AMuA IININI INgLAasN1199nN0 ¥ ANUE LAY 350 A (UNARSD

MdoumsJunuy Indicative Abstract fe guuazassUszipuLazliaTzdfy

1 3 1 = . A‘d a a & A
wiu lumani@yuuuy Informative Abstract eusuui@yuing1dwusnse

71891UN1T39 R TUAVY T )

6.4 A&ty (Keywords)

Amuaadayimuzaudmiunnihlvisia suluszuugudeya
AnIn gAszAuniunauadtld rzymeslunislneuaznivdingy
1&lisunangevesunaznI og19azluifiu s A

6.5 Unin (Introduction)

a =2 dl o  a s dl ° ! =2 a v

esursiiuuaranudidgresdymuazingwaninlugniidinuise
wIelrdoyan193vIn1Indn1sniiaienans (Literature Review) wisumny

o o

ey IrUoANgITeY TIUNVIRGUIEEIAT0INITITL/IUININNT



6.6 3511539y ATevden1TIey warsyileuisiey (Research
Methodology) : nyei7ifuunauicey

85UN8NTEUIUNITANTIUNTITINY 1A UDNIIALIDYAYDIITNITANEN
24 .. . e 1 da A a
FONULIFNY 91U WA ANVOULIANIZIDIAIDLIARNE AADAIULATOILD

& 1 tdl kA =X a a v A [ 1

wazguUnIainivg AlFlun1I@nm efursuuuuwun1idy n1TlRenmIeYIy
ad 3 v a '8
Fnafivdeya uazniiiaTzidoya

6.7 Wan13398 (Research Results) : nydiniduunanuisey

o

LAUBKNANIITISDEIFALIU ATIUTELAUANUAIAUTUABUVDINITIGY

v [ ¥ a o 1 ¥ o 1Y A o =9 £
owalususeulacimiavluuin aslsAuTsonguRandmiasrIonInUsuIn
% A a 1 A a A a ¥ A
mﬂmmiwm@l,l,wugmmu Taglupisdifiu 5 ANTWNIDUWUYT ICEEGTR
a ¢ dlv =y @ a ;1:5 v, v A
ATLURAMURUIYLALILATIEVNAN AUND Lm:aqumamvﬂumgmwmﬂa(m;J)

a = L4 14 . .
6.8 MIAUTIIWA N1II9NTdULATATU VelauslUy (Discussions,
Conclusions, and Recommendations)

Wun1Fueiwanii9e7n 19 Ui nqUITava /aUURzIUYeINITISY

3

v A o v o a v YA ndld 1 A 1 1
asnRaBINTOTAUGIUNANITITve b Uy neunTelued1sly mawaln
P— o ” v A o ~o % ¢ a X
soluwuty wazlieumigdeiausuusiovtinnanuisgldldusslosy wene
UszAuAnIuNITIey Foduluinivdniuniimiisuseld

6.9 AmAnysuUTEN1A (Acknowledgements)

Jrydus lasunratvayuyiseuazanusigmaesinilatn

6.10 N1TD1IDIUALLONAITDINDY

11761989 T¥uaninauy APA TagTzuun1361989luliieniunainy
wwuwnu-U uaziaunth Tudeanuiidndly ena1se1sds rzymeselenansi
151 0unanTUNITAUAINIS SN LA ATIVEDULNOUILIATUTILIULETTN1TON90
FaFusarsumusnoney nduunanumminsilasnguienaninmminguaz

%
o A

ANUAYNQULONAITABIEINOY JULUUIOINITIYWONAITONIBY 6ivil



6.10.1 YU TS89 Tuilen ozl 3 JUuUY Ao

A

v U dlé 4 ¥ v v 174 dl ¥ a
. (QLL[B\\?, UJNNUN, L’d‘U‘Hu’]) Mg 9oaNunende

v

A79819TUWUU : (zg AANTUNAY, 2549, U. 200-205)

Y

'
A A

v 1 a & An{ A{ 2 1 A’l/ v
U, gusy (TARUW, wwanih) WWlunsdifszydegussluilionuan
ABYIULUY © WY1 Yoy (2551, u. 5) ladAnwiusegele
o o X o o aw ¢
Jaguiionyu uardaymlumivinidovesessy
YW INYIRYFITUANGAT WU
ddl ¥ U ¥ 2/ dd‘d dd‘ 4 1% |
A, IARUW guay (wanth) T lunsdlndnniszydaRun uazguay
Tuilenuan
egegUuuy : Tl 2542 183 29suam T6THanumued
“A1yUTEFuRuSITunNTN TN Man e
Afaenn TS UaIntn e n1sRezasie
v o dl dl 14
AU TN VAN TUSUNNYIDDY.....” (U. 9)
98 A990AMUYNNTUINE 3 UTINA WADWAY 3 UTINA ADYIUUIING
WMuargenin
6.10.2 N1T919DINIHD
A v Ada e A4 A A ¢ o A A~ e
JURUY : Forjusty. (UARUN). FoiSov. RUNATIA. @ unfiuw
: T59RUN.

6.10.3 N17919BIIININTET

'
A da a €

AI L=
JULUU 1 FoglguUnaY. (UnWuN). ‘li’e)U‘l/lﬂ"J’llJ 61@977@73‘
Jameu/atun), wwantn.
6.10.4 N17919999 NURAYE (RATNTIV/UTLAVINTTU/N1WanY)
A oa A I L 4
JULUY : yoAaUU. FowaIU. UNaIIY. FOWNSNUN/FDT1UN
=3 A
VUNAYIY, LY.
6.10.5 N1T01VBIINNLNAY/ AURT/NITUEAY

d o o 4 ad v A 4 oa
JULUY : SoAaUu. ¥owWaIIU. UNET. Fodanun, e,



L4

6.10.6 N1I99BINFOBLANNTENANG
JULUY : Feogusv, U, ¥0i399 (CD-ROM). an1uit: Undavin.
JUuu : Feguay, U, ¥o3ev (eoulatl) UnANW (Tu 1heu ¥

6.10.7 NMYRUNIBAL
v A

A veve ¢ o ' o ¢ o oA A
EULLU‘U : ‘U@@T’Mﬂumwm. ATLKUY (DY), FUNIBOL. AU LADU 1.

o 1 |3

AI0YIIONFI1TOIOV
snInqual WITANAINT wazvid @UUA. (2519). AuanIaluAIUNTEY
- \ 4
VDIUNAVIA NIEVOINAVIAUATATINN NoutdsuuUasidu
NPINWUMIUAT. 2ITEITHAINYTHIIAIERT, 16(1UWN8U), 231-254,
IR Tnur. (2528n). MansevasevuasnTeufinaluladlulszmalng, nomny:
& 1 a a [ A s
gudngnenmalulad NTenININIAEATIMALLIATLATNITWAIIU.
. (2530). inaluladlanzeaaInnIsun1Inae. NTINNY: @uﬁdwmm
A a & a ar
wAlulad NTENTIINYIAIFATINALUTATLAZNITWA 99U,
UTIA Touz, WS 07703UAN, WATNOBYY 513189, (2531). MImdyylUsunsy
~ o o PN o a
AOUNUADTLIFIPINe. NTINNY: gudnngnesnalulad nyznIw
a & A ar
INYIANFATLALNALUTATUALNITNAIIU.
=Y =Y U Aa =1 Idy A‘ a =Y & 0% =
M EINA. (2551). 70vTYFININUOVFNLAL. IV TIWUSAIUUMITUAR.
a s a 1
UWINYIRYTLI L.
s ar
Yeys778 AeUImuTgns uazaufn BT, (2526). UsernIdn,
AUNATIN 2. NINWY: ONBITUAR.
4 ar A & ° a a C a 14
UTINIE ATAFT. ANEAII917Y UIzn1AIs1UNJurAay AMEANUNITUAIENT
PARINTAILNINYIAY. Funwal. 25 WOBAAY 2561,
Byrne, Maritza Ivonne. (1996). Self-talk and Test Anxiety. PhD thesis,

Monash University, Melbourne.



Ferguson, Nicolas, and Maire O’Reilly. (1979a). English for International
Banking. London: Evans.

.(1979Db). English Telephone Conversation. London: Evans.

Parikh, Mihir and Sameer Verma. (2002). Utilizing Internet Technologies to
Support Learning: An Empirical analysis. International Journal of
Information Management, 22(1), 27-46.

Therapeutic Goods Administration. (n.d.). “Recalls & Alerts.” Department of
Health and Ageing, Canberra, http://www.tga.gov.au/recalls/index.
htm, (accessed December 13, 2004).

Wyatt, David K. (1984). Thailand: A Short History. New Haven: Yale University
Press.

Uszimswey guan. msvuasluiies. (eeula) 2550. (Ruduidie 15 unTAY
2551). @10 http://www.arch.kmitl.ac.th/prapatpong/

2un gosud. anrinTeiou! TauauuuuTuey “SILK ISAN”. (epulai)
2561 (Ruduiile 30 Sunaw 2562). 910 https://www.siambusinessnews.
com/13846

United Nations. Economic Commission for Europe. (Online) 2004. (cited 2008
Jan 15). Available from: http:www.unece.org/commission/2005/

E_ECE_1424e.pdf

6.11 nAWUIN (D19)
6.12 mywuazguan sevdanuaudauasliuninliluunany @
o o & A o % 1% Ad %
ADSUNUEUY uadeauuuglaaszaTutuLaiinte nsdiibunie
° L3 dl ¥ o 1 dl A o a v ¥ A =y
Frya16UiveIniTy a0 “ansit.” uazaresunslalimilesisny nadl
Mugy Wrzyarduavesyy WaA1an “awi.” wazianesuleldlilagy
Tnglivzyfiutvesninsiy (m3uazguintuinluguuuuvey jpg wuuiuu)

14 o & 14
NyounulnaunAMuAIY)



7. muuztihlun s @ ouuasnunw

7.1 unAanusesdauendluiin 15 wilinszany A4 RuWRlY
Microsoft Word for Windows

7.2 WWULAZVUNARAIONET

® unanummilng 1menuILuy “Angsana New” w3 “Cordia New”
AounauTFFSnETIe 18 Famn Fordeuaidedesldsnsnsivua 16
famn uaz Seilou uninde waniornumeg Winsnusna 16 Gauna

® UNAMUNIBeINgY 1¥A19nILUY “Times New Roman”

Founanul¥idnyivun 16 fwun Fegilsu UnAngeuazilonnusnge

1FADNEIIUIA 14 MUNR  FoPTDUA T8 IFAIONEIIUIA 14 HINLN

o

8. nydvAuaiuunmusnsarnls 2 33 ol

8.1 domelfulesd “AaUnsTuans” # hitps://www.tci-thaijo.org/
index.php/fineartstujournal/index

8.2 @YN1Y e-mail m?ll fineartstu@gmail.com / vinai@tu.ac.th

(Q’Uﬁ:mumu : @m’iﬁa NoINT)

9. MihguRsURaveU
nulsEiuguATWIIANILAZATY paizRaUnIsumans
YNNI UFTTUMERNT gUITIRR
@it 99 vy 18 A.AROINDY ©.ARDIVAYS Sewiaunuenil 12121

WiegeunuToyalNuIANT Tny. 02 696 6248-9



ANSWEIUINITNOIUNYINTIIUSSTU

AI9N1599NIUUUTEAUNITAI
A Study of Experience Design for the Development of

Cultural Tourism

A5.198N1 STWIE!

UNAAELD

ﬂ@@ﬂuﬂs:mm'lwngﬂ%m'a”uﬁu‘iﬁ@uwﬁﬂuamuﬁﬁ@oL*?Iumﬁ"lﬁ%u
puilsuethomnnaniinriesifivarilan FsualnglaianudAguarativayu
mnﬁu‘[m‘umqmwmmmivi@oLﬂ'mﬂu@shomﬂ Aouinrviestitaeraine
Bumglavmeauanevifiawanyznunmoiarysie Lm:ﬁoﬂmm‘gmuﬁ@oﬁu
othamaniassldonn Aamilundrufiugiu Wasuuasendwuaznavinunmiu
UizLWﬂjLLﬂ:’%ﬁUUﬁiiuﬁg\iLﬁllLLU?LU@IUU‘IUMﬂquﬁﬂiiymﬂ\‘)ﬁﬂ‘}’i’a\ﬂL?IliJ’J 910N17
ﬁ@ﬂs:n@umsﬁmﬁéﬁuﬁ mwsgmuﬁuﬁuﬁL"'f]ul,ma'ﬁmuﬁﬁuLﬁ@um\max
9 9myly ﬁn"’;‘mmiLm:ﬁﬂ"’ﬁamm)imnwmammﬂﬁ”mmﬁﬂﬁoﬂmmma"rﬁ ey
TinaueuuImnsdamsnsrestiionludeiamusisudonalnvansyszms e
ﬂﬁlﬂ@:ﬂ’]iﬁﬁuuﬂﬂﬂ’mg\?ﬁu ey wlsfmuanAssarulugdnysiudnmlngsi
yuvesmanywdmani dsnuenans Sgenan andaunssuuaznsdodes 4y
Tuﬂwﬁu%‘mmmsgimmﬁﬁﬂmﬁmmi%{uﬂ BhnseWan MM e fis
FodausTiu Tnslawznudseimansuenisesnuuy wszynatFtumaine
UszaunIninsviesifien (Tourist Experience) suanJunyuadiAy *ﬁ'ﬁﬂﬂzj

mwz&’%%‘iunﬁﬁﬁumgﬂ WUUNITADETITITNIN YT AFNEATULALS AUTTTY

'919179U7281 AnzRaUnTTUMART LUMIINEIRENTILIW

fiadnssuans n



v
Ao

unanuiliinguszavaiverdniauenniFenlusuwannvesinegumu
a o o ¢ 2 & L4 = 5
FeTustsuiunisesnuuuszaunmsal Fodunslinquuazinaluladnig
PONUUY LNeFDA1TTOITMNVevaNUALAza T UTzaunTalinyImusTsulrun
v aod A oua oo v o & 4 e
gendousy ineTiAnUszannawgege Tunslamneansiutu Tagluyeniu
nswasuulaimenmenwniensasnuilinineanssiuauuin maninig

ponuUudvawrTaainTdearTieulevssminsgusuNuiuuazinreisn

I
a o v

v A A A A A v ¢ o o | ! A Ay
anMyyBgusInTeNULIAAITeINNTOYTNY SuazitlugniTveineanly
naufwImusTIuNuAY wezuuwimemInanmIves nesusuF T eIy

g gvEumell

AEATY: N13OONUUUUTTAUNITAL, NMINOILALITITAUSTIY, NIV AgITUBL

Abstract

Thailand is one of the top tourist destinations of the world. In the last
20 years, Thai government has supported the growth of tourist industry in
Thailand. The number of tourists traveling to Thailand has been rapidly risen
and this has brought a significant increase in tourism revenue contributing
to Thailand economy. However, this also causes major problems to local
communities such as the rise of living cost, emigration of the local residents,
the changes of the local living culture and gentrification. Thai academics and
researchers have suggested many possible directions to relieve these
problems, but there is no suggestion involving Experience Design. This paper
aims to draw a connecting line between cultural tourism and Experience
Design (XP) which is powerful communication tool for disseminating local
history, vernacular culture and tradition. This paper suggests XP becomes
an important key to develop sustainable cultural tourism and also conserve

local communities.
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the interpretation of the "Ram" character in Ramayana
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Abstract

The purpose of this study is to create a performance that is
interpretative from the "Rama" character in Ramayana through Bhavas and
Rasa theory. Ram’s characters were expressed emotionally and sentimentally
which were attacked from various conditions as human beings. Thus, Eastern
theories were applied by distinguishing situations “Bhavas” varying 9 sentiments
-"Rasa”- love, anger, sadness, fear, wonder, amusement, heroism, and peace.

The research found that there are the 9-part performance with post-
modernistic dance was not focused on narration, but exploration and adaptation
processes. Which brings the concept of Minimalism to be applied to 8 forms of
performance aspects : The play, The performers, The movement, The sound and music
of the performance, The costumes, The space, The lighting and The equipment.
Furthermore, dance’s beautifully national characteristics and audience’s

involvement were presented, so new generations can easily learn moral conducts.

Keywords: The Creation of a Dance, Rama Character, Bhavas and Rasa theory
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Abstract

The research article titled “The study of glitch in digital media for
create artworks” is the study of the mistakes that were caused by digital system
and the format of artwork creation from the failure of digital media in various
formats, as well as the study of sources of the arts that were originated from the
failure in digital media, from contemporary artworks in order to reference in the
research. This artwork creation in interactive art format by utilizing multimedia
that affects perception of the viewer directly was served as the measuring tool
in this research. The viewer was the variable that caused the change on the
artwork from the mistake of signal transmission which was taken place from
the diversified distances of the artwork viewing by the viewer. Hence, the author
examined by setting the distance between the artwork and the viewer in ten
different testing distances. The first testing distance was started at 200 centimeters.
Then, the viewer moved closer to the artwork by 20 centimeters in each of
the next distance. Until the viewer reached at 20 centimeters. This experiment
showed that there was the refractions of image wave and sound wave that built
the viewer’s conscious as well as query regarding the disturbance signal which
was the expected results that the author hypothesized. Consequently, this body

of knowledge could be extended for further study and creation of artworks.

Keywords: Art, Digital media, Glitch
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Abstract

The choreographic creation of “Chuy Chai Naresuan University Prestige”
is the design of dancing performance in an honor of Naresuan University for its
determination in enriching a society with the pursuit of knowledge that can lead
to the liberation from ignorance. The university has been putting an effort in
producing graduates with not only academic but also moral integrity in order to
give good manpower into a society. The inspiration gained from the abovementioned
theme was; hence, portrayed through this chorographic piece of performing
arts called Chuy Chai Naresuan University Prestige.

The design of the dancing was based on the principles of Chuy Chai
traditional dancing style. Chuy Chai is the Thai dancing style with graceful dancing
postures and movements that are performed in harmony with lyrics and beautiful
Thai-flute music. At the final part of the performance, based on this traditional
dance, all musical instruments are played altogether to lead to the closing part.
At the end, the dancing is performed along with Thai fast-tempo music (Pleng
Reo) and Thai finale music (Pleng La). In this choreographic creation of Chuy Chai
Naresuan University Prestige, the postures and movements were choreographed
and created based on Thai dramatic arts in which postures and movements are
designed both in harmony with a lyric and in no relation with a lyric. A pattern and
structure of movements and blocking alignments are also significant in a Thai
dancing design. The procedure of the creation of the dance comprised 2 steps:

1) the procedure of constructing a concept;

2) the procedure of creating the performance.

After the performance practices, the design was adjusted and improved
in order to get the best creation to be performed and shown. As a result of the

creation, it has also been included as one of the shows of Naresuan University.
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The Invention of Kinnaree Songkrueng Dance Performance
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Abstract

The invention of the Kinnaree Songkrueng Dance (Kinnaree Dressing
Dance) performance was aimed to study the role of Kinnaree in traditional Thai
dance and the posture of the Songkrueng dance which led to invent the new
performance of Songkrueng from the Kinnaree’s dressing in Unarut drama script
of King Buddha Loetla Nabhalai, Phra Unarut Went to Meet Kinnaree chapter.
The invention had 2 processes which were; collecting data process - gathering
acknowledgement for design the invention, and creating performance to
perform art choreography in royal conservative dance style. The result found
that; Kinnaree in the Unarut’s drama script were Kaewkinnorn, Ratchada,
Suwankinnaree, Chandhamalee, and Kesornsumondha. 5 of them were the
beautiful angels. The posture of Songkrueng dance’s study found that there
were the main postures, the expand postures, and the support postures. The
creator brought the identities of Kinnaree dance in Thai choreography and
Songkrueng dance pattern to create the 21 main postures, 7 expand postures,
and 6 of support postures. The original lyrics and melody in dressing chapter
of the drama script were used to perform with addition of the lyrics and melody
in the beginning part. The costume was created follow the drama script with

combination of Kinnaree Thai classical dance costumes.

Keywords: art choreography, royal conservative dance, Kinnaree Songkrueng

dance, dressing script part
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Abstract

The purpose of this study is using a qualitative research model to create
performance three dance artists (Naraphong Charassri, Akram Khan and Lin
Hwai-Min). considering concept: multicultural, postmodern and creative dance.
Along with the collection of data from documentary information, interviewing
the people involved in this research, other media, and field survey. Then analyze
the information to use as a concept of the creation of the dance, conclude
and present the result.

The research found that the creation of a dance from the multicultural
concept is the creation of a dance in the form of postmodern dance that
emphasizes the importance cause novelty and diversity by integrating various
arts and cultures together brought to the development process in dance creation.
Which brings the concept of multicultural to be applied to 8 forms of performance

aspects. In addition, further development for creative dance.

Keywords: multicultural, postmodern, creative dance
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Fashion Trend Forecast and Fashion Design
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Abstract

Fashion trend forecast in significant for fashion business since the past.
The process of fashion trend forecast will help fashion designers or fashion
prands to design and plan the production process that suitable for the upcoming
demands. The fashion trend forecast evolved constantly. At the moment, there
are several organizations that provide fashion trend forecast. Most of them are
in the United States and Europe where the fashion and textile industry originally
emerged. Due to the development of the internet and communication, fashion
trends were not solely predicted and directed by those organizations. Fashion
trend forecast is influenced by consumer lifestyles. This paper will explore fashion
trend forecast industry’s importance and development and its influence on

fashion business from the past, present, and the upcoming future.

Keywords: Fashion trend forecast, fashion business, fashion brand
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Indo-Bali

Indonesia's rich culture and exotic
climate sets the tone for a high-summer
vacation story for grown-up getaways

+ Focus on crafted textiles, shibori prints,
baja stripes and artisanal appliqués in
rich earthy colours, with splashes of
bright papaya orange

+ Breezy kaftans, scarf tops and full
summer skirts make for a nonchalant
vacation aesthetic

+ Look to_Jil Sander's contemporary take
on this resort story for more inspiration

+ Drop: High Summer
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