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Abstract

The Art and Cultural Institute for Development (MAYA) has been established for
39 years (1981-2020). It has produced various forms of theatrical work depending on
certain target audience. It also has developed systematic concepts of working, including
1) concept on theatre for children and youth development 2) concept on the use of
theatrical elements in workshop for teachers and those who work with children and
youth 3) concept on the use of theatre practices to enhance learning process among
target audience, which include story theatre and Experimental Activities Planner
(EAP). Furthermore, it is found that MAYA has used theatrical concepts together with
development communication process in order to develop target audience and to develop

sustainable human development system.

Keywords: The Art and Cultural Institute for Development (MAYA),

Applied Drama, Applied Theatre, Development Communication
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Abstract

This research studied the roles, duties, and working models of production
manager from textbooks, academic articles, and related studies, which are based on
theories and systems commonly used in foreign countries. As a result, I recognized the
factors causing different models of management between theatres in Thailand and
abroad. So, I interviewed experienced and skillful experts in theatre management to
understand more about management models in Thailand. Moreover, as a method of
collecting research data, I was in charge of production administering in a musical called
“Long Live Jit Poumisak”, following the theories and systems commonly used in foreign
countries. I had to follow research methodology, which is collecting data, comparing
all factors which cause different practices, and synthesizing a suitable model for the
role of production manager in theatre management in Thailand.

The research indicates 3 key factors causing dissimilar roles of production
managers: (1) distinctive organization systems in each production; (2) different
perceptions of the concept of production manager; and (3) lack of trust of knowledge
and responsibility in the position of production manager. The researcher of this topic,
realized that efficient working models and the proper roles of production managers
are composed from these elements and skills: (1) actualizing well-thought-out work
plans, both production schedule and budget plans of each department; (2) coordinating
and setting up meetings to follow up the production progress; (3) controlling installing
process and striking process; and (4) truly understanding safety regulations in all

production areas.

AAIALY : MSUSKISYONISA:ASION, GAOUANNISWAQ, A:ASION

Keywords : Theatre Management, Production Manager, Theatre Play
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ABSTRACT

This research aims to study acting approaches as well as to improve my acting
abilities through the role of Anatou from “The Ice Wolf”. I have realized that Anatou is
a character that clearly reflects many social issues such as bullying and being a victim
of otherness. The reason that she has to struggle with these problems is only because
of her physical appearance that is different from others. These problems has caused
Anatou many complex feelings and inner states. My objective was to explore different
acting approaches in order to understand and to portray this character as good as
possible. The approaches that I chose include: Lecoq’s technique which is consisted of
the four elements movements (Earth, Water, Wind and Fire) and animal’s movements,
Chekhov’s technique which is consisted of Imaginary Center, Psychological Gesture (PG)
and Sensation: Floating. These approaches focus on coordinating your body movements
with imagination and eventually, affecting your psychological movements. Exploring
these techniques would eventually lead me to approach the character of Anatou at
the most detailed level.

The Ice Wolf was performed at the Drama Studio, Thammasat University during
8th-19th March 2018 with the total of 6 performances. The audience’s feedback was
received through a set of evaluation forms. These comments are very useful to me in
terms of improving my acting potential. More than half of the audience were satisfied
with the play and the overall performance of actors. The evaluation result as well as my
discoveries have signified that my assigned goals have been fulfilled, because I have

successfully portrayed Anatou and improved my acting abilities.
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“The sensation begins from hands, before spreading to the whole body.”

(Jacques Lecogq, 2000, p.88)
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“five archetypal gesture to investigate this world of action: To push — to pull —
to lift — to throw — to tear.”

(Chekhov as cited in Lenard, 2010)
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“We speak of our spirits being lifted. Sensations of joy, pride, love, freedom,
hope, etc. move in an upward direction.”

Chekhov (as cited in Lenard, 2010)
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Abstract

The digital sketch study to design and develop patterns of decorative product
is a creative research project. Aims to study the comparison of digital image sketching
methods and sketching images through a paper in the original format then create
works of art for decoration and extend the pattern of digital sketches to create lifestyle
products for decoration.

The research process begins with study of tools and applications that help with
digital sketching, comparative analysis the methods of traditional and new media
sketching to get sketch results for decorating. Then researcher was design, creative and
composition to the beautiful decorative product and try to decorate in the living area.

The results from this study can be divided into 3 parts: 1. The comparison data
of digital sketching methods and sketching on original paper 2. The creativity of work
can be extended to the creative industry such a decorative pictures in A3, A4 size from
the creation of various methods, including training portability for traveling and getting
decorative pictures set of Thailand, France, England, Italy, Belgium, and Russia 3.
In the part of decorative product design, can be assembled into concept of ceramic
products, decorative picture frames and the idea of decorative plates without a stand
made of folded paper.

Finally experimenting with decorative pictures to decorated in a real

residential area

[ Keywords : Digital sketch, Design, Decorative product J
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Abstract:

Thailand is abundant with cultural capital especially in the northern part of the
country where its role in supporting the tourism industry is significant — Nan province.
According to a problem of local textile entrepreneur, there are less uses of innovation
and creativity in textile design along with the ability to gain new ideas in creating new
and value-added products. This research aims to find a way to develop lifestyle products
that is most suitable for Nan region.

The research found that (1) local entrepreneurs in Nan province needs different
development strategies according to their competence and market needs. (2) Significant
development methods that will help the community to be able to develop into the
creative tourism city includ 3 areas; the development in textile design, product deign,

and retail experience.

Keywords : Fashion Lifestyle, Creative Tourism, Cultural Capital,

Nan Province, Textile
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Understanding materials is to understand material culture that everything is made
from something, and no matter what material it is, there are reasons for using particular
materials in a thing. The creator is important; they are involved in determining the cycle
of objects’ occurrence with direct and indirect impacts on society and communities.
Therefore, it is necessary that the creator has a foundation in selecting raw materials,
having imagination on materials, either materials from nature or artifacts, able to
consider the basis, substance, properties, value and their meanings. The course brings
together the basic concepts of Alchemy: decomposing and reconstructing as significant
process that creates awareness of the origin and the outcome. However, the result
remains a destination with time factor in which the basis that the course has provided
for learners is cultivated inside the students who have absorbed and it can be self-

synthesized in the future.

Keywords : Material Culture, Raw Material, Decomposing,

Reconstructing, Medium
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Abstract

Sun Chao is a crystalline glaze artist who has changed the appearance of
crystalline glaze from the crystalline glaze on symmetrical three-dimensional pottery
form to two-dimensional porcelain panel (plaque). Three major substances found in
the new way from Sun Chao’s crystalline glaze creations: 1) A transposition of creative
dimensional pottery designs into porcelain panel (plaque). 2) The change of techniques
and methods in crystallization according to media dimensions used in the creation.
3) The art style that was changed from the beauty of crystalline glaze on container
shapes to the way of abstract expressionism (abstract characteristics of Tachism) with
crystalline glaze.

Sun Chao has combined the western art style with the eastern art style by
creatively integrating the processes and specific techniques that had been created
created and perceived by familiar media dimensions and stepped into another type of
creative media like never had done by any abstract expressionism artist or crystalline

glaze artist before.

keywords : crystalline glaze painting, porcelain panel (plaque),

abstract expressionism
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