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Mindfulness cultivation in actor training:
through the lens of Pierre Bourdieu's habitus

Dr. Grisana Punpeng”

Abstract

This article attempts to articulate a potential process of using
an exercise called slow-motion walk, in a psychophysical actor training
context, through a reflexive analysis of a practical project conducted with
two participants at the University of Exeter in February and March 2011.
Within this article, | will argue that, although training is often considered
a form of preparation that may not be applied directly in performance
(Féral, 2009, p. 23), the findings gained from this project demonstrate that
the participants’ work during the preparatory training can be transposed into
their performance. Reflecting on the training process and the discovery of
‘mindfulness of the present’ as the main outcome of the training, | will refer
to Pierre Bourdieu’s concept of habitus, to clarify the process of mindfulness

cultivation within the actor training framework.

Keywords: actor training, acting, mindfulness, habitus

Habitus

Habitus, a term coined by the French sociologist and philosopher
Pierre Bourdieu (1930-2002), is a relatively vast territory that can be looked

at from various angles. It has generally been used in the topics of social class,

"Lecturer, Department of Drama, Faculty of Fine and Applied Arts, Thammasat University
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and practices linked with class hierarchies (Bennett, 2007, Dalton, 2004,
Wainwright et al., 2006). It has also been widely discussed in connection
with educational research (Grenfell, 1996, Nash, 1999, Reay, 2004), and
other fields, including stage productions (Shevtsova, 2002), theatre methods
(Osterlind, 2008), and the embodiment of ballet (Wainwright et al., 2006).
Although actor training as a whole could be related to habitusin many ways,
particularly by looking at actor training as a social practice, | would like to
focus mainly on how this notion could provide an alternative explanation
of the nature of a training scheme and its outcome, relying primarily on the
argument regarding ‘varieties of habitus and the embodiment of ballet’
proposed by Wainwright et al (2006).

To putitsimply, habitusis an acquired set of generative dispositions,
embodied in the body of each individual, and expressed in a range of
activities (Reay, 2004, p. 432, Wainwright et al., 2006, p. 548), or more easily
understood as ‘deeply internalized habits, styles, and skills’ (Lizardo, 2010,
p. 1). Basic examples can be seen through bodily actions of each society/
culture’s members, such as the ways of walking, eating, or talking that can
distinguish them from others (Wainwright et al., 2006). In Bourdieu’s words,

habitus is referred to as:

[S]ystems of durable, transposable dispositions, structured structures
predisposed to function as structuring structures, that is, as principles
which generate and organise practices and representations that can be
objectively adapted to their outcomes without presupposing a conscious
aiming at ends or an express mastery of the operations necessary

in order to attain them [...] (Bourdieu, 1990, p. 53)

ArUNTINET
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Habitus is not simply a set of habits or corporeal automatism
(Dalton, 2004, p. 612, Lau, 2004, p. 382). It is composed of dispositions,
which are ‘absorbed unconsciously and without premeditation’ (Shevtsova,
2002, p. 57). When transposed into various situations, specific strategies
are devised based on each individual’s habitus to cope with the challenges,
without being intentional (Bourdieu, 1990, p. 62, Dalton, 2004, p. 612, Gomez,
2010, p. 144). Nevertheless,it does not mean that habitus ‘absolutely cannot
surface to awareness’ (Lau, 2004, p. 376, Reay, 2004, p. 437-438).

Wainwright et al (2006) have pointed out that within the one body of
a ballet dancer, there could be a synthesis of ‘individual’, ‘institutional’, and
‘choreographic’ habituses, and that a new habitus can be developed when
s/he moves into a new company (Wainwright et al., 2006, p. 547). | will argue
that it also applies to actors in an actor training scheme, such as the one that
| conducted. This training contains two phases, similar to those commonly
found in other acting pedagogies, by practitioners such as Tadashi Suzuki,
Jerzy Grotowski, Eugenio Barba, and Michael Chekhov (Féral, 2009, p. 23).
In the first phase, participants attempt to master a set of exercises; while in
the second phase, their energies are put to the test in performative tasks
(Féral, 2009, p. 23). | will demonstrate that the student actors’ experience in
the first phase can and should have an immediate application in the second
phase. In the sections that follow, | am going to first discuss an exercise
that the participants have encountered, and offer observations regarding
the work on performance tasks that followed. Consequently, | will engage
with the concept of ‘mindfulness of the present’, as an acquired habitus,

and the part it played in the second phase of the training.
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Phase one: Individual habitus and its encounter with the slow-
motion walk

First, itisimportant to stress the distinction between this developmen
of habitus and an acquisition of a set of skills in a traditional dance class,
such as ballet. Referring to Féral’s investigation into the twentieth century’s
acting pedagogies, physical training can be used for a variety of purposes.
For Peter Brook, it ‘develop[s] the body’s sensitivity’ (Féral, 2009, p. 21),
while Tadashi Suzuki aims for ‘the actor’s capacity for physical expression
and [...] the actor’s tenacity and concentration’ (Féral, 2009, p. 21). In the
context of my training scheme, sequences of movement learnt and repeated
in the studio are not used to train actors how to move in a certain way;
and their ability to memorise the sequences, or improved physicality in
performance are not intended outcomes of the scheme as a whole. | believe
that the training of set forms could lead the actors to develop a specific
aspect of habitus that has a significant effect within the performance context

namely ‘mindfulness of the present’.

L e |

Figure 1 Becca Savory (left) and Niharika Negi (right) in the slow motion walk exercise

AUNTIURT
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The slow-motion walk

While there are many exercises used in the actor training project,
| chose to focus on an exercise called ‘slow-motion walk’ that was repeated
by the participants in every session in the studio, and has contributed to
their development of mindfulness the most.

| was introduced to versions of the slow-motion walk, or hokohtai, in
Japanese, by the butoh practioner, Katsura Kan, and later, by the movement
practitioner/teacher Frances Barbe. | also learnt Tadashi Suzuki’s version of
the slow-motionwalk called ‘slow ten tekka ten’ (Allain, 1998, p. 71, Carruthers
and Takahashi, 2004, p. 79) in a physical theatre workshop by Mark Hill,
from the Australian theatre group Zen Zen Zo, in 2007. The slow-motion walk,
whether the butoh or Suzuki’s version, has been influenced by Japanese
culture and performance traditions, particularly because both butoh and
Suzuki Method draw on the principles of Noh and Kabuki (Fraleigh, 1999,
p. 58-59, Allain, 2002, p. 97). However, | intentionally ignored this historical
background in the studio to detach it from all the exotic or spiritual
connotations. Apart from a brief introduction to the practice, no demonstration
or description were given to the participants at the beginning when | led
them to engage physically with the form, simply walking in a straight line,

back and forth, repeatedly, in the first phase of the training.

Repetition

Raymond Lau, referring to habitus, claims that ‘one may engage
in mimicking in trying to acquire a motor skill, but whether or not mimicking

does help, acquisition is ultimately achieved through self-discovery or
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apprenticeship with one’s own body’ (2004, p. 378). Repetition is an element
that allows this self-discovery to take place. In Annie Loui’s guidebook on
physical actor training (2009), she stresses the importance of the repetition
of a sequence used as her daily warm-ups which combines exercises from
‘aikido, yoga, modern dance, and mime’ (Loui, 2009, p. 8). However,
repetition is not just for warm-ups. In the slow-motion walk, the challenge
for the participants was not to create an exact copy of the movement, but to
maintain control of their own walk, while keeping their awareness open.
Only through constant repetition would they gradually be able to adjust to
circumstances that they face in the immediate moment.

Relating to the concept of habitus allows one to clearly differentiate
this type of training from other skills training forms. Becca Savory, one of the
two participants, did not acquire a skill of walking in the training, but through
the ‘process of questioning skills already acquired’ (McCaw, 2009, p. 60) —
that is what the training was for — she was able to increase her sensitivity to
the articulation of movements and make adjustments according to her inner
images (mental images of her own movements in space and specific imagery
given by the facilitator). Her adjustments were based on the instruction given,
which was to keep an image of rays of energy that were projected as she
moved through space. Furthermore, repetition was not used in the training
merely to develop ‘unconscious habits’. It is for the practitioner to come
to understand and perceive the logic of gesture, and doing so not only in
linguistic and objectifiable terms but also through the logic of the very
sensation that underlines them’ (Woycicki, 2009, p. 82). Woycicki, in his

investigation into the creative value of repetition in training, asserts that
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[R]epetition in training can be seen [...] as a form of meditation upon
the pre-linguistic, a way of stimulating unconscious processes and
the wealth of information in them, in order to bring it out and make it

accessible to conscious faculties. (Woycicki, 2009, p. 82-83)

As stated earlier, habitus can surface to the level of awareness.
After Becca learnt the specific way of walking, she was able to be more
attentive to her feet and work more effectively with the image of the rays
of energy, which, consequently, allowed her to be more relaxed and stable
during the walk in the sessions that followed. Moreover, when | compared
her ways of walking in two video clips (one from the first week, and the other
from twelve sessions later), in fast forward, there is a more spontaneous
flow of movements in the second; her body is more grounded, and there is
a sense of energy being radiated in all directions without any interruption.
The change of individual habitus in Becca’s way of walking was due to her
ability to maintain attentiveness to inner images and mindfulness of her body

in space in the present moment.

Mindfulness and concentration

Mindfulness is often mistaken with concentration, and in my actor
training scheme, | would argue that there is a big difference between them
that needs to be clarified. In Buddhist philosophy, concentration is related
to a wider context of the Four Noble Truths, where it is situated in the Fourth
Noble Truth (The noble truth of the path leading to the cessation of Dukkha),’
in the Eightfold Path that is divided into three divisions (Virtue, Concentration,

and Wisdom). The Concentration division consists of three elements:

" Refer to Bullitt, 2005 for a comprehensive explanation of the Fourth Noble Truth in Buddhism.
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Right Effort, Right Mindfulness and Right Concentration. Right Concentration,
or samma samadhi (Fux1&N1D in Thai) refers specifically to the four

developments of concentrations:

There is the development of concentration that, when developed and
pursued, leads to a pleasant abiding in the here and now. There is the
development of concentration that, when developed and pursued, leads
to the attainment of knowledge and vision. There is the development of
concentration that, when developed and pursued, leads to mindfulness
and alertness. There is the development of concentration that, when
developed and pursued, leads to the ending of the effluents. (Bullitt,

2005)

In my actor training scheme that had a specific goal in performance
applications, the development of what is referred to as ‘concentration’ would
point to the first and third types that lead to ‘a pleasant abiding in the here
and now’ and ‘mindfulness and alertness’ (Bullitt, 2005). | would like to point
out that within the complex networks of these concepts, ‘mindfulness’ (or
Sati in Pali: §# in Thai) is always attached to concentration: as a subsection
(of the Concentration division), side by side in the Eightfold Path, and as one
of the four developments. Therefore, when the English word ‘concentration’,
is used here, it does not simply mean ‘mental one-pointedness’, but also
contains a sense of mindfulness ‘in the here and now’.

In practice, the distinction between ordinary concentration and the
one required in practices like the slow-motion walk — an amalgamation of
mindfulness and concentration — can be discovered during the course of
repetitive practice. Being attentive to the image of the moving energy inside

allowed the practitioner to feel the freedom in the movements, while
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remaining in control of the task. The concentration did not stay only in the
mind, as the awareness expanded, and connected the image with the body
and the surroundings.

When | led the training in my project, | needed to make sure that
the exercise allowed them to achieve the state of mindfulness-concentration:
a period of fifteen to thirty minutes was dedicated to the slow-motion walk
in every session, and side-coaching was provided, so the participants were
constantly reminded to attend to the image and not get carried away by
other thoughts. The words were, for example, ill the room with your energy’
and ‘project your energy to the space in front and behind you’.

Subsequently, I find that the meaning of the English word ‘mindfulness’
is more relevant to an actor’s work than ‘concentration’. To be mindful (of/that)
means to be ‘aware of or recognising that’ (Oxford English Dictionary, 2006,
p. 477), while to concentrate means to ‘focus all your attention on something’
(Oxford English Dictionary, 2006, p. 149). In everyday life, one may be able
direct all of her/his attention on something, which may be an activity, an object
or a person, but in performance, an actor must be aware of a range of things
at the same time (innerimages, her/his body in relation to the space, dialogues,
and many others in the present moment, which often include the audience).
To be mindful does not require force or tension, and as shown in the slow-
motion walk, could be carried on continuously for a substantial amount of
time, which is comparable to the time required in one performance.

While Eugenio Barba refers to ‘a condition of total presence’ (Barba
and Savarese, 2005, p. 278) when referring to one common thing between
the aim of training and the requirement of an actor in performance, | opt

for a less ambitious, less mystifying term ‘mindfulness of the present’.
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This actor’s quality was enhanced in the training process through repetition
and discipline, which required the participants to follow a single task for
many weeks. The next section of this chapter deals with how mindfulness of
the present, which operates on both conscious and unconscious levels, was

applied in the performance work within the project.

Phase two: Mindfulness of the present as emerging performance
habitus in performance tasks

The habitus — embodied history, internalised as a second nature
and so forgotten as history — is the active presence of the whole
past of which it is the product. As such, it is what gives practices
their relative autonomy with respect to external determinations of

the immediate present. (Bourdieu, 1990, p. 56)

As evident in Bourdieu’s statement above, the importance of habitus
lies in the mediation between ‘past influences and present stimuli’ (Wacquant,
2008, p. 268). This transposable quality is one of the main reasons that

| regard the gain of the training as performance habitus. As Bourdieu asserts:

habitus performs on the basis of acquired equivalences, facilitating
the substitutability of one reaction for another and enabling the agent
to master all problems of a similar form that may arise in new situations.

(Bourdieu, 1990, p. 94)

The slow-motion walk, became merely ‘past influences’ as soon as
the participants began working on their performance tasks. Consequently,
when faced with new conditions in the performance, such as specific actions
and images, they would approach them with the same mindfulness that they

had in the training.
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Mindfulness of the present is not simply a skill or a habit, but extends
towards what Bourdieu describes habitus — ‘schemes of perception, thought
and action’ (1990, p. 54). Compared to his use of the concept in sociology,
my application of habitus in as small a unit as actor training project may be
guestionable, especially because it was such a short period (nine weeks
in this project). Nevertheless, all related elements surrounding this concept
— concrete, ideational structures, embodied, generative dispositions, and
practices (Grenfell, 1996, p. 290-291) — are present. Moreover, Wainwright
et al. employ habitus in their research on ballet training, in which it is clearly
divided into three forms: individual, institutional and choreographic
(Wainwright et al., 2006), while Grenfell applies it to initial teacher education,
in which habitus is redefined as pedagogic habitus — ‘those aspects of
habitus that have significant effect on practice within pedagogic contexts’
(Grenfell, 1996, p. 292). In both of these cases, it is difficult to say specifically
how much time is needed for habitus to develop, especially in the first case,
when the periods of training of each institution and choreography vary.
Moreover, as Wacquant points out, habitus ‘can be modified through the
acquisition of new dispositions’ (2008, p. 268), so there may be no definite
moment when habitus is considered complete.

Mindfulness of the present is regarded in my research as emerging
performance habitus, because it is a generative disposition that keeps on
developing. From this nine-week exploration, moments of embodiment of
the concept of mindfulness could be observed. Furthermore, through
ongoing practice, this emerging habitus will become more ‘ingrained [and]
durable’ (Wainwright et al., 2006, p. 537), and can be beneficial not only in

performance but in many aspects of life.
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Mindfulness of the present in performance tasks

‘Exercises are like amulets, which the actor carries around, not to show
them off, but to draw from them certain qualities of energy out of which
a second nervous system slowly develops. An exercise is made up of
memory, body-memory. An exercise becomes memory, which acts

through the entire body.” (Barba, 2002, p. 100)

For Barba, in the quotation above, ‘certain qualities of energy’ are

the outcome of training that can be transposed into performance. Although
it is not clearly visible, the actor is fully aware of this energy, which can be

drawn in the moment of performance.

While | agree with Barba’s statement above, | would like to place

more importance on the act of ‘being aware’ of the energy in the immediate
moment of performing, which is implicit in Phillip Zarrilli’s account of the

actor’s experience:

During performance, the actor ideally embodies, attends to, and inhabits
an experiential field structured by the set of actions/tasks immediately
at-hand. Whether based on an authored text, or the structure of an
improvisatory exercise, these actions/tasks constitute the performance
score. The actor embodies/inhabits these tasks/actions by dynamically
shaping one’s energy, attention, and awareness to the qualities and
constraints of the aesthetic form and dramaturgy informing the score.

(Zarrilli, 2009, p. 58)

While it requires long-term training for one to sense the energy

circulating and traveling outward into the environment, the act of being

mindful is what the participants in my project had established in the first
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developing throughout the first phase of the project. Consequently,
mindfulness could be considered as ‘amulets’ that the actors carried around
without being conscious of it, and at the same time, intentionally applied its
concept in the given tasks. In the following section, | am going to draw on

the performance tasks given to the participants in the project to illustrate this.

Push Up

There are many approaches to acting, and each director and actor
may choose to place more importance on a specific element that s/he
believes is required in a specific work. The approach to acting that | take is
one that resembles what Phillip Zarrilli calls ‘acting as psychophysical
phenomenon and process’ (Zarrilli, 2013, p. 1). It is ‘a constant process of
sensing, perceiving, attending to, attuning, feeling, remembering, and
imagining” (Zarrilli, 2013, p. 8). By considering acting as an embodied
phenomenon, mindfulness is central to the actor’s work in rehearsal and
performance, particularly in this project, in which the actors (Becca Savory
and Niharika Negi) worked on an extract, taken from part 1.7 and 1.8 of
the play called Push Up, written in 2001 by a German playwright, Roland
Schimmelpfennig (2002, p. 15-19).

The scene is concerned with an intense conversation between two
characters Angelika, a top executive, and Sabine, a manager, whom Angelika
accuses of having an affair with her husband. What is particularly pertinent
to the issue regarding perceptual awareness and inner images in this extract
is that the words that the two characters exchange and their actual thoughts
could be very different. While they try to retain their formality towards one

another, their minds are filled with negative thoughts and anxiety that are not
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directly conveyed in their speeches. With this in mind, | created a sequence
of inner images for each of the two performers to work with, after our initial
workshop that included read-throughs and improvisations. Inspired by the
actors’ work on the text in the studio, these images were designed to deliver
my interpretation of what went on inside the two characters’ minds. In this

specific example, a devising technique of butoh performances (butoh-fu)

was also employed (see table 1)

Figure 2 Niharika Negi (left) and Becca Savory (right) work with inner images during a rehearsal

®The butoh-fu technique was derived from Hijikata Tatsumi’s working process, in which words
were used to develop a choreography for his dancers (and himself). Butoh-fu is translated as
‘butoh notation’ (Kurihana, 2000, p. 14).
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Table 1 Sequences of inner images employed during the rehearsals (the texts are taken

fromthe play Push Up, written by Roland Schimmelpfennig, translated by Maje Zade, 2002)

Angelika (Becca)

Inner images

thousands of
cockroaches
crawling inside
the body

project all of the
cockroaches out
into the room
through the mouth

once there is no
cockroach, the
body is empty

gradually filling
the body with
energy from the
surroundings

release the energy
through the mouth

Key texts

‘Do you think I'm
attractive?’

‘Does Kramer think
you're attractive?’

‘| don’t think you're

particularly attractive.’

‘He’s fucked you.
And maybe he’s still

fucking you. Is he still

fucking you?’

‘When was the last

time he fucked you?’

‘You stupid, stupid
piece of shit.’

Sabine (Niharika)
Inner images Key texts
body sinking ‘Do you want
in quick sand, an honest answer?’

trying to get out

suddenly sees
the light

light is absorbed
in body, radiate
the light into

the surrounding
big field with
colourful flowers,
and lovely animals,
that you are
talking to

‘You'd have to
ask Kramer.’

‘Yes.’

‘About two hours
ago. Downstairs
in my office.’

‘She looked at me.’
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Within a short period of time (six sessions), | decided to explore the
work on inner images in detail. In the early sessions, first, they would begin
working individually on their sequences fully at 100 percent level, maintaining
the intensity of the connection with inner images (described above in the
table) and the physical movements. Then, they would work together in the
same space, and develop a non-verbal conversation, taking each other’s
actions as stimuli. In the following sessions, key dialogues were added,
and utilised in connection with inner images — as extension of the body in
which the images were manifested. It is evident that even though the actors
were focusing on embodying their sequences of images on the inside, they
were also engaging with the other actor and the surroundings through their
perceptual awareness (particularly, visual, aural and tactile). Gradually, the
external quality of images (the physical gestures) would be reduced to 50

percent, and 25 percent, and ultimately replaced by specific blocking, and

realistic gestures.
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At the end of the process, what was presented on Wednesday,
6" April 2011 at the Drama Department, University of Exeter, was work-in-
progress, in which the two actors performed the whole section with 50
percent on the outside and 100 percent on the inside, in terms of imagination
engagement. This work would require a lot more time for development into
a full performance. Nonetheless, this investigation clearly illustrates how

‘mindfulness in training’ can be transformed into ‘mindfulness in performance’.

Mindfulness in performance

At the end of the project, | came to a conclusion that by specifically
identifying mindfulness of the present as the acquired performance habitus,
a clear and direct connection between training and performance can be

observed.

habitus is at once structured, by the patterned social forces that
produced it, and structuring: it gives form and coherence to the
various activities of an individual across the separate spheres

of life. (Wacquant, 2008, p. 268, original emphasis)

Reflecting upon the concept of meditation in Buddhism, the term
habitus above could be easily replaced by mindfulness. Ajahn Mitsuo
Gavesako, a Buddhist monk and writer, states that when one has developed
mindfulness through meditation, s/he will be able to approach every situation,
whether positive or negative, with equanimity and clear comprehension.
S/he will realise that nothing is permanent, including emotions, so s/he will be
able to let go of emotions, preventing them from ruling over her/his actions
(Gavesako, 2008, p. 15-27). Based on this understanding, one’s improvements

should be perceivable by her/himself, as well as others around her/him.
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Within the training that focuses more on the applications in
performance, mindfulness became a requirement within the performance
score. The concept of mindfulness highlighted within the training was directly
and consciously applied by the facilitator/director and actors to the work on
the dramaturgy that would finally develop into an actual performance.
Although this version of Push Up needed considerable refinement if it were
to be performed as a fully developed performance, the finished presentation
would undoubtedly contain a strong and continuous sense of mindfulness

within and between the two actors that could be perceived by the spectators.

Conclusion

In conclusion, this article, in which | reflected upon my project that
began with the training in meditation in motion, particularly the slow-motion
walk, and ended with the showing of the work-in-progress, details my
discoveries regarding ‘the function’ of my training scheme. While exercises
done prior to rehearsal and performative tasks are usually seen simply as
physical preparation that may not be directly linked to the actor’s work in
performance, Bourdieu’s concept of habitus refers to something much more
important: as ‘deeply internalized habits, styles, and skills [that] allow human
beings to continually produce innovative actions that are nonetheless
meaningful to others around them’ (Lizardo, 2010, p. 3). With this concept
in mind, the slow-motion walk is more than just a physical training exercise
that could easily be forgotten or discarded once the training has finished.
It provides a structured experience in which the actor’s ‘mindfulness of
the present’ could be developed. Once this mindfulness is embedded inside

the actor’s body-mind, it enables her/him to efficiently tackle various tasks
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in rehearsals and performances. Furthermore, while being crucial to
performance, mindfulness is also influential and beneficial in many aspects

of life, to both oneself and others.
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Abstract

The purpose of this research was to study the identity of Burapha
University, and analyze guidelines for designing marks or signs reflecting
positive images of the university. The study method and identity design for
the university was divided into two stages:

1) A study about Burapha University and its identity design was
conducted by analyzing appropriate and relative data. The study discovered
appropriate design elements of the university, which include: 1) mood — tone,
2) color, 3)shape — form, 4) Thai and English alphabets, 5) signs, 6) messages
describing the university, 7) historical aspects of the university, 8) differences
between the university and others, 9) most widely accepted things, and
10) the images which arise when imagining Burapha University. Next, all data
was employed as a design tool, and experts were consulted to create

an identity for the university. Therefore, the results of this study revealed that
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“Burapha University is a well-known top university in the Eastern part of
Thailand, which delivers explicit and varied knowledge about marine research
and cultural centers.” This message displays an identity of Burapha University
which the researcher could develop further to create a better identity.

2) The design processes of identity which conducts from the
conclusions of the study about Burapha University. To develop the concept
of the work is "Light of Sun and Light of Wisdom" the work result gained
which is designed to be a mix of sun and dolphins. Then, on the development
were under advice of the experts which the researcher has designed
corporate identity materials to promote identity of Burapha University
such as identity books, business cards and souvenirs etc.

Keywords: Identity, Image, Burapha
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Abstract

Productimageisformedin the mind of consumer towards the product.
Consumers are using their feelings and experiences, consider form, color,
function, usability and price to decide to purchase that product. So, product
designers need to focus on tastes, preferences and needs of consumers.

Theobjectiveof creating productimage istostudy the characteristics
of the product tastes and consumer satisfaction to correlate with the culture
and fashion of the users in each aspect of society using clustering and
classification of products to study the relationship between characteristics
of the product with culture and fashion. The Design and development is
necessary to consider the position of the product to use as a defining design

concept in the future.

Keywords: Product image, Product Design
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Piphat Ways of Playing in ‘Jeen Sae’, Jakae Solo by Montri Tramod
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Abstract

This article aims at analyzing the characteristics of Piphat ways of
playing in Jakae solo ‘Jeen Sae’, composed by Montri Tramod. The findings
are Piphat ways appear in Ranad-Ek improvise and choosing the special
group of sound that is not likely to be used in normal Jakae solo. However,
this solo not merely reflects Piphat ways of playing, but also the composer
tried to blend with some identities of Jakae way of playing, as can be seen
in the end of the song, which conspicuously imitates the popular song Jeen-
Kim-Yai. Jeen-Sae solo, therefore, shows understanding of Thai music in

holism.
Keywords: Montri Tramod, Jakae solo, Piphat ways of playing
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usnslAiudoRAYMzaaAaYA “Raddonmeuniu’ Iadustieh Aatlu
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wia3edoluldndeiecetualulanfidesduny uiidudiiduszaunisal
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wnneuazwseufivzuaniUsuiulandunddudueeldmelanie herend
wastidngioudunyannedAgivhlidudssdndisiomaaisanarle
wazlulanaunilnessiuesiunarsnazianauliunign Aeunasly

o
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wellwmesyaynidnvesue gy
Tus29 A.7. 1888-1920

Pioneer animators of animations during 1888-1920

a o ar L4
7999 WuscWaU*
unAagd

weillmasAodaiuassAnanuueldudundsluor@witioade
Anuduiislifuruaasuasinauivagiu unanuilaznaniolssin
waznaoupsweilunesyaynidnuoiliuduludae Ar.1888-1920 aAwg
nsusumaluladndasaisnwuazmsn@nnineunsdodugaisusuees
weilwdunuur-midslufimaiuiinfosasuuuiuilan susasururany
lamslssnmeunsiminie anmanmlanuiueilumesunaziulaade
naouiiTofeouaziodinduduuuuoesnmsafoueiliuduninnuiiauls

MIMIAMUNALA LHIANUAALREIENM LTS BAfunaTenednduyaALm

mMISuAuLRzMsAUnUATeBslualuls: iRmansueilduseouriase
ARIAY : wotined Uszinmansuaiiudu
Abstract

Animators are those who create animation works. This is one of
occupations that have been entertaining the audiences from the past to

present. This article mentions about the background and works of pioneer

‘Jewmaniasdlszd meinmsesniuuiinaAfal puzAaUnssumans unInendungomm
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animators in animation field during 1888-1920, the beginning of black-white
animation without soundtrack. These works can be watched in theaters only.
From the study, it was found that each animator created famous works. They
were considered models of interesting animations in the area of technique,
idea, and presenting method. Therefore, such erais considered the beginning

and the great discovery in animation history.

Keywords: Animator, History of animation

unid

wefiwiududonAnduaniugiuEesmwinm vanefiomafialem
vaouyuiazdonoiunmioagluniomszezuiondsaniildiiuaiwiy
wull (5330dnG 1Besnang, 2547: 5) iAaduinasudsiaTumalugadouasd
ndpodan ifleUszanm 2,000 Urousianma l@msnanminsnssura
Tudaud unwesinmeusgopudediufivaasmaaioulivais
mwsailesdu Mntuldimsvauiduglasaiieanuiuiodu wannay
(Thaumatrope) (1824) WunAsalnglay (Phenakistoscope) (1831) Tadlngy
(Zoetrope) (1834) (Richard Williams, 2001: 13-14) unzutlsfiandnnion13an
nrhwioie (Flip book) (1868) 1duAY

ANUNLBTBILD I TULNMNIAANI A BINIARBAII anima e
Jeuaad anmela wedlwdu (animation) Foudainmsvinlviiidia (Kit Layboune,
1998: 5) swsavildnainnaiedslusiAniiasdaodunsnaniwielw
wanulvdisoethoiAen mathAuhsiumniy da wWisugie vieey
wlifiazam iWerinilagedeseiilosuaznasuihliiAnduninalom

auillauyliTinAfeindunuueiwduseionil
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gayniinvesuetiwdulutie Ar.1888-1920

maasuudasasslvazosueiiuiuuazaineunsaon1sAuny
waluladimsmsnmuazmswinnmweuns TuilaA. 1888 a1nlsila tafay
(Thomas Edison) §UszAundnomemmaiaulmviadialay (Kinetoscope)
n1ieese Samuun (George Eastman) unUszfnugrneowinu lAAnAUNGY
afiahuiwann Ui niduaielunauuuidy WedegvileAdei
Wdueannndos uirdsussaunulminsluFovilfazununiniu Adufiaeds
dafuny Antuniieldiundealndnuasilule.a. 1889 iluwiasiuuuy
fuffiiuiesteliaeawlafnsedu (Solomon. Charles, 1983: 9-13) uaz
ey Moving picture Mnsnedsnwiadeulmled wazldgnimundy
MNEUAS MLIRIADIN Lmzmaﬂa&ﬂ’sﬂﬁmmsﬂ’s:ﬁ@inﬁaa Cinematography
yaotinonaznagiuni (Auguste and Louis Lumiere) 11aWSoLes nweuns
Soousniienevhiufe La Sortie des ouvriers de I’ usine Lumiere (nungds
AunLeanINlsIugiues) Ameuniounnuen 1.50 wiii Auandliiu
AwTAndsziriuvespunuimdniuesnainlasnu midnasnmeuns
vavpfinosimmsaruriuaiousnviiiufivesldquuasiu Grand Cafe
Tungeun3a eduil 28 sunau A.A.1895 (Foduiuiududurasmneuns
Tudsssfauazdedumaiinosnweuniasousnludssiimaninmeuns)
wazldheoninaemudioclualq wlansoud A.A.1895 iluduan Jodri
“Flugn” (Cinema) wando3eniA3asanavooin Cinematography dolald
Sunameuniinfolagtiu gaiesieduaameusnszvivianweuniua:
Aamaiannmaianefuuaiiuduiy

Tuta0 Af. 1900-1920 IdAauaiiuimeinaormunisluanigowdam
ylstuaziofs Anhowanududdnlulssifmans wzmsfnfumadialng
Memuuailudy Wy MIPEUALIFUANFIUNNTIAY NIFNNTZAE UID

wmadangamsiadeulns Wuiu Jenanudimlvnaezdanwaniuuedudy
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LU 2 Afua: 3 4R wiilesnngadsndriduwedmduuuuna-m dolad
MsuAinduonsuuWuidy MakeunIweiluiuandumIdnaduIzndg
unuTIBeLRzAdlavesuang Jofauazdeodivalulsonweuniiviniu
Tugaideiniugaunidnetouiade wanuuaiwdulutisnmdsnainiui
anuhaulariomasumeila unanuAn uazmaiiaue Joldrunulsia

URZNAIU LA

AnigeIm

uoiluneinideidaaluiace.f.1900-1920 wasaviaiuimliun
9ud 8398 wusAREY (James Stuart Blackton ) wafiines MAs3ILe Ay
Ingia woAs Juwes wila wilpag (Winsor McCay) dni@aumiguiosmy
NlgAoNUN wiln waswes (Max Fleischer) LLaﬁme%Lm:Qﬁaﬁa RS
anile (Fleischer Studios) uazaanla wwaiues (Otto Messmer) Ha319853A

L91UIEAT Felix the cat 1uAY

U §99m wuaAneu (James Stuart Blackton)

Wwud #39m wudAneu (James Stuart Blackton ) 1Anluileaiwnias
Uszimedyne ﬁnﬂﬁv’umam%”maoLmawﬂwlﬂﬁ\jumﬁma%ﬂﬂﬁgaLu%ﬂﬂuﬂ
A.A.1894 vaszfiniiongfull e Fouavldhomuduingiussindoumsnu
yunilsReAun The New York Every World Tutl p.6.1896 lagun1wailnyds
wAdWANEMIhnurens MntufEumAums Memssndulnis widu

v
% Y

aRsUIEMTe American Vitagraph Tnedsundsiduisueiiuines inusna

I

1Y

My AWan

e

pauziunldAumIsmadeenarugUuulgd 1wl 1900 Bandud
“Unilisumiguansi’ (Paul Wells,1998: 13) 1w ldigd101589 The Enchanted
Drawing AMueN7 1.45 il dewdumssioweiiuduisosusnlulanilnainu

szl un1sassuelinduaouuuN Ui § ua muInIgIungananlae

ArUNTINET



ARUNIIUAT

U3¥W Vitagraph duwmaAfinnIniuiuresue il duuacmMsansnneuns
ForoumiiilumweunaziifeouAinuaaowiniy toiFeoFuduangue
sangavindlidugamnalunimigu waalil uazufuumse nntuens
viuliimay delufiuvinauufsszsosmiguuaziudmidnly deu
dneffomnneaziminniueenmanaw Wumasuiedlasldisnis

samwadumsLansAue iy foduRenhusznainlamnnlugaiiu

WA 1 MUIAI%9 The Enchanted
Drawing (1900) lme taxd a8 uuamnas
(James Stuart Blackton )

17iN‘| http://www.listal.com/viewimage/

751295h

Humorous Phases of Funny Faces A1ue1 3.15 il gnasioludl
A.A.1906 lesumsanainiun fguueimduFosusnlaelfmaiinamdann
(Frame-by-Frame) 1dumsidaumieredniuivunszmuea tnennaninm
mnigudneuazindosunszauduazieanmlinadufiay uaznalm
Tifiosualunassanniin msnanmssnanlanmadusuiiiinvonmaie
mstuiinamvgamaadeulmuvosingfifidsiadeuil (Stop-motion) Tae
Td1uau 20 A 1 it wonaaiidosumaadoulmusegiznszlan
i IngldmwiaRaulmuuu cut-out viliigmiiaumsneseedn uudaney
linaautifivesodnAeduivnyszgnd iidudnsazaiuynd wiedmiy
madsumndaduismsAaiiaula uazinldasioThe Haunted Hotel
(1907) iuFosvoosmanandslulsousuiifodeldinaiiamssenuunen

m3Aaeulnl (Stop-motion) NEUWNENUAUIAloTBINALEA
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e wila uliatag (Winsor McCay)

Juged wiin wldaag (Winsor McCay) dudndsuminuua:
wefiwiudadsrnewiiu wiiulnduumionduanuadlawazanuainga
Tumsdauminuethadudey uasiwihliinfonseufau:luwiou 4 AuGeu
fugsAalunminerds widuduiouduAsludsuguamwmieuly
fins A nnduldinemnieesnierhmuduindeuniou shoassinacu
m3inuF0ce “ATale ofthe Jungle Imps by Felix Fiddle” aansniilall a.. 1903
Tnowaouduil aaduWaclumisiediud Cincinnati Enquirer uflnwasn

somnudiandsonanunanipuiuaedovesnesnin lduA Litle
Nemoin Slumberland uaz Dream of the Rarebit Fiend Jofiausinmiguizassm

2 Gooll a:ldduiifiovetouninane wiAddArmuathoaideoiodlng
nmsmaitiuendnualldmiioulas uazldldudminuiaseawiniu uliang
doulugynidnminuduiau (Fipper) doifuaniifinvesmiguuaiudu Ine
SonsTARRNUNMELR SuoTiuTuFesdu q TuinBanaeides quiindamigu
Trsnmnsandoulmldagiisluaiedu 1dud Dreams of the Rarebit Fiend,
The Story Of A Mosquito, The Centaurs wazmweuAsLofiutuaslaveoi
fini380 Gertie the Dinosaur (1914) wasuueiuduiiassledeelidu Iuwes
wfiALAd (Winsor McCay) wnuefiuduliififooanuenn 5.58 wififiuansosn
fofazAsAfidin fyadndnwa: uazensualanuiin smemslimeiduuasm
NARIUUATEMETNAUIIIIANT 10,000 A uazdofiadnduueiingy
LéammﬂﬁﬁuﬁumﬂﬁmmﬁﬂLLU“LJmmmLUULWW@ﬁﬁfy (Keyframe) uwae
AUATHTTH M TIATL (In-betweens) (Paul Wells,1998: 15-16) Fosnzas
Ialwansldgnasuuiiugiusesmafnmdunfianlassnszanveslalums
lufisAnriUssiamanissaunfewidu Jelidadiulasosofiauysalua:
wilousds wiand WanudAyiuneazBoadnios 9 Wy veatmlne

Auno matadeulmsesiosa:Usnanmamels AuAulisrveiuarninn

ArUNTINET



AUnITUET

poslalutasidusn  Gertie the Dinosaur gALWEUNIATILINTILI9RZAT
WosdmlAluiun 8 quaius a.a. 1914 derduueiiwduieodAmy

Tuls=iRmansSaonils

MW 2 2 UEI%9I Gertie the Dinosaur (1914) Tae Fwigas usiawael (Winsor McCay)

fian http.//commons.wikimedia.org/wiki/File:Gertie_with_cartoon_McCay.jpg

v '

The Sinking of the Lusitania \uwaoudush Y TUNIDIIUIYD S
ufimad (WinsorMcCay) Ail#sunisnandvethomnnludasn.a. 1918 iz
waliiwdulifiFonnuen 12 il Usianmananaodudouanlaliau
auFAuiTmsnnulanaion 1 Memawsunsmuamaremailaldng
g5980 2 T Sraoomamasilanmgnssumssnsesiislnessussnadongw
nnnetlavesFodniuszmaensiu inliddaudsdin 1,200 au udand
iwmnmaninsudiFogalavduazaes 4 awasldfinzdes inanududaudie
maafuTzemmuLiualfh manudutignissundieaioanusin
dafusasiiuludussanulanasoiviislaegniufinaouufidy 35 ua.
fadnduonmamemedsziimaniiiddndunisfismosnwimanisallae
maasousfiutuiieisizeo i msgadoumumstiufinamwmnmaaiads

nntumInudesuosienidas Litle Nemo in Slumberland légniinan
shwlmidueindy wined Fefinmelsavasnfonauesgaiu vaisi
HanurasguaslasumMInanfsuazlasumssngesindu © wouawesms

M3gu” Waudeaguu
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John Randolph Bray

JohnRandolphBray weilwimnesviswsiuldsudedosanmady
FAnFuLasRmuLmadaiddglidusmsuefdwdusisanudisavos
ATIMNITUMNEUATNIINN ABENSURIENIFIINM I TaunIwLUL Cel (Jerry
Beck, 2004: 16) vilvimwinnwauninifnuii3as The Debut of Thomas Cat
(1920) uazfiemoU3EM Bray Productions §519usiiudumnnadn 500 (3av
9203217190 A.A.1913 -1937

John Randolph Bray iinfifidunuilesinensnssuumnadnd a.q.1895
i ldFnuliinends Ama lufiduau uazlull a.a.1901 inAnmeidudiorn
vauinsaedlutnnaf foand a.A.1914 wdlddansanale Bray Studios
lutheesn wnmeduingsfsmutefiwduidoAaluiiinmAuioga
i Max Fleischer's oduimndosouiuluiimsdsuugsaszuaumamalulad
mandnuoiiuuny nldandmstnamasdudu mslfiwagases JULuLLIn
yaonmsAniBIdsufmazATRILULLIageeAlUTala Viuasuuain Taeme
duiunilouazsznedlidudnduniowaniluneiudeudunwainvds
(Background) LﬂumiﬂizwﬁmﬁuwummmLﬂa\ﬂmﬂﬂ'aumﬁwﬁy'uﬁﬂﬁam
Vgﬂgﬂﬁoﬁm:mummﬂwﬁa (Background) asuunszmudiv1 vilvidied
mavdusioenalvdvionun wefliatiGondu 4 Cel manurulalumwsongu

fp Celluloid geifimsldratilasauivuafidnouninesvinliananuiouasll

3

MK line.

?u'm T en
Uhderside

Wit 3 nwseguzauivaia
Cel-Animation Tme John Randolph Bray
ﬁm http://johnunit34animation.blog
spot.com/2013/02/2d-animation-

bQC\gc:,rﬁv\nA
[ ake

techniques.html
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dwlmegaiiosldiAnsgalaionianaouduinnng nildluiude
wiin fswes (Max Fleischer) lufla ifswes andle (Fleischer Studios)
ﬂﬁamﬂmﬁ@wamuma wed wlaagd (Winsor McCay) AfS19usstuna
Teliduuefiumnes sonanumumdnvaisdes uidufiddonnidold
m3suAndumazasiiduiiand lfae sswes snhle (Fleischer Studios)
Fo3duaiummiguaniuimazamanlunswiawanu deldusTovddld
uazasoyaRnuaofazAsliRegaduy 3oldasa Felix the Cat unasiumn

wazlinnaesaisueiliudumemaiinaanmnwisinasulng (Rotoscope) tusmu

udin aswe3 (Max Fleischer)

win waswes (Max Fleischer) uafiimed UnUssivyg H{AAY
Fernemanie widufuadalumsiaunniguuasdugnons wdmoes
anAle (Fleischer Studios) Fovilimnmedudaiofazasifidoides i
Felix the Cat, Betty Boop, Koko the Clown uaz Popeye 1dusu lwuAn by
psauairmBluluuaud Aseunizosmonswllisinainegluiieedn
ansgoiusnlutl a.A. 1887 sauziivniSeuogdutisaunldsumsiinousuAay:
wazlufigadnmeduindoumingu dunaieoilildnuinidauniouly
wifoRuiuazuoiune fidedes ndsnnSeuaunlfiduindeumingu
uivmuanmaonluvesiu sennmasuluiseinievhnuduussansms
AaUsinessinenmans anmuenlaisuviheuldsu John Randolph Bray
uaz Walter Lantz 7 Bray Studios ¥ A.71.1919 w1 l@assuafiuduiaas Out of
the Inkwell FoifunefiwiuBasusniilfinaia Rotoscope (1915) Aa A13a8n
amwasindeulmvesimazaraamsaigidlefiazaninaisasuunszan
Vusenszaedmsuasenwadsulningananu (tracing) fiazinsy
u,ﬁaifhmL‘%ﬂmaﬁuﬁazlﬁmLﬂuﬂﬁ@uuaﬁmﬁ’uﬁaﬂm (Jerry Beck, 2004: 17)
dumaiiaiviliyadnvesdazasiesnuuuliwdmaedoulmfigauaiomn

watedefoltussnugouazmioussounauludslulasuanuiionluilaguu
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Fownnaila Rotoscope sulugazlidnwivimouaz@nedesn (Timing)
nntufdeoudluvimeldnsazBeniiviieaioligihauladnase

inAfiA Rotoscope 3anau 31wmaila Roto Mésumsandnsunaile
U 7.7.1915 Tag Fleischer Studios miguizasusniignineunilaaldinafiail
A® Out of the Inkwell waz Koko the Clown (1921) Asuweiliudunuuneulidl
He9ANNENT 7 Wi Lﬂumiﬂi’lﬂgﬁ’m%\miﬂ“ﬂ@\j nInzAs Koko the Clown
finmavateneu daulnaasidunsaieyAuLEnsaSInaNAUAITIIALEY
oty Wulunoudlamaziddesuooduns 3 Auluandlenuusnynou
nam3nu 8n2 AurdothigUviion meruusnideumiguinananniinmnnis
uazwenenazlawdoliiuiazasinmasesinadAmindoasluluanuds Ao
aunszvieminds antluansliiumsiadeulmiigausiomnavesiinan
fifndomaumiAniiue wszidunislimaiia rotoscope figindumiula
nRsantiufInan Koko Aaninanmmniieundenenisiuy uanainiiod
wAilA Stop Motion MAnAAuhsuwesjuiugumiieuiindulduntaeass
ALY Fosaunsii Koko niinduldsgiimianiinuazameiduudimiin
9AFLALDIERITIV VLA

1t A.A.1921 uiin wdswes (Max Fleischer) lasiudutesuiada
andlodo Amiwas anfle (Fleischer Studios) Tms Fleischer 1#iFuomilu
Mumlseruemaiie sgalevesinioiiuagalewiousniiviliAnsuns
yihitInbetweener Fleischer Studios s m3numanananei3esauiieufomeas
Un.A.1932 wl@d3 g Betty Boop was in a class of her own starting with
Stopping the Show, Max Fleischer l@asslaiuolauss Suasosazas
Popeye 1n.f.1929 Gulliver's Travels (1939) Fleischer ansaizy09fINIIAY
100 Max Fleischer thufidnuaifunnmonnniguasisluwdunfaunzisms
fifanududendumiguiddeomwd Ininendeadud luaiiuifsidas

= °

Jevitbinnuilonuaclddszauanudusannviduagilevesiaid 1

ArUNTINET



ARUNIIUAT
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Mickey Mouse usffinInduuatiuinasAuaIAyNasofnIasATuazLoiudu

AdulsTRmans liiuieng

20mln Wswes (Otto Messmer)

ponla Wwewes (Otto Messmer) inanSauTIBIEAl iy
Aaonssfiduanden Felixthe cat Aoudtl A.. 1919 iuduin wuansliiu
Anussadmsumsnanwludiedsoufnwmuacldsumsaivaguainag
TizaudomeduAau: nismnaumsAnwuandn SeunlndalEousmufau:
Tunmuasiieedn widuduihnudesnmadsunmdszneulasaua:
uanmaeAviloFound aganiuniionldlugawennsuefiwduvosuesdynidn
mynRoulm duges udawad (Winsor McCay) 1589 How aMosquito Operates
(1912) Goidunilslumpuilairousoiumala uasdnilidamuswoumnn
Favingmauefindy wazwoilimduFesioovnliimzunadumiguuas
doludoviiofofind uenanfindowdanaelifuiuagilanwiadouln
Sanmewisluiiesalasamznanuiiaiododasliduien Felix the Cat
Wuwnddmadlunihdendaemidanfouanfifiuiunsnnioudy
sewdunie fotudumminuiwsniidyadndaeululss Rmansuefiudu
Aaludl Ad. 1919 Fo Felix tamnmusmanulai leaivieniod aseu
Mu18sng i Lucky AReAuA1I Felis Tunmwaifuulainuus Afndioiu
Tofimmnzan gaasulae oenln wawed (Otto Messmenuilslunaiiunes
294 Fleischer Studios LLE\]Zﬂ’JUF}MﬂﬁNﬁﬂIWﬂLLﬁW 7awiu (Pat Sullivan) A
I#suayaaliuamisfouresnd wedfwdumeminu uazlieonldidy
AuNA wndoiilemafnuAsevnme vievh nthuesnaiazms teaenuuy
wifunguanldus:Touiumemannouil maziliosiioun Felix
ponu bioeefiTingn I8 wasdnwaziawzid i Felix TuainAndy
famiguiug Aounthiiu doldiweimigulnuiiyadnliaugdrldunou

wazldnmeiuusotumalasiAglimmiguiesdemlulan
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MWl 4 nmEIazAs Felix the Cat
(1919) lugausnlaeoanln ndinas
(Otto Messmer)

ﬁu’] http.//en.wikipedia.org/wiki/

Otto_Messmer

glsul
Tutaon..1888-1920 TuglaulsfinisUszAugnaas Cinematography

YDINOINUDINTZANANLDT (Auguste and Louis Lumiére) 911N 3sLAR

U W

v
o ==

MR esusniisneviiiuffe La Sortie des ouvriers de I usine Lumiere
yilsigmamnssuammeuniuafinduosylstioozudanulnaiu visluwdues
Womuazmaiia HanaouulsRmaEnsanasty esmunwmadin
wiew (Visual Effect) uazuoiliuduuwuy 2 85 Wy nMweunivos 99359 daiad

(Georges Melies ) Lazioila AR (Emile Cohl) PSoAs Wusy

9959 fiawmd (Georges Méliés)

9839 finiae (Georges Melies) Georges Méligs 1inu1ennaeInsoLAs
wazensnIsE v neunsnaeliindy “Oamvesmssirsnwmaiiaiiae”
(The Father of Special Effects) mwennsvaswsiniunweaunsiluniud
wion3e0 wirhiwgnsanuiuneaaluwinitdy Tnelilassademaeisos
ii “ﬂLﬁﬂaﬁa\jﬁ’uﬁummﬁmmLiﬂﬂﬂamwi\ﬁummmi (Fantasy) 8519412919
flunnsnnmneunivesitoogiueseeodudodoniniiumsdienon

ANTNATIRIUNLHUNRY (realism) nAnszidaniia A Trip to the Moon
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%30 Le Voyage dans la Lune (France, 1902) Anuena 14 wi#i iunmeunslal
Seousnuesdszifmansnneund wazgnangesidenanuiuienvoclan
Inaan3a Jalae (Georges Melies) lasuusstiumalasnannienaves Jules Veme
L'%Ia\j From the Earth to the Moon (1865) uaz H. G. Wells L%I?J\j First Men in
the Moon (1901)

A Trip to the Moon (Le voyage dans la lune) feifugasnusaiiisifzy
wismawasnulasemsnmeunslanfisnunsafavifeilddimaduaselw
Anduld suAemsluluammsduuenlaniues ameunsBesldmaiafiy
fissudunlndinnnouasuenaniisofionniifiedoclnesoty maemerme
vufmnelumoduns viesuoamawsruhmensaeduni T aede dawad
(Georges Melies) léifsuunameunsiu uasfiosnuuuaINURIA3OoLAINE
AU WazNAAEIB MY MWaTIATiaaenfimussnlsduniiudunin
fhanduazvhliguuiinfomwsunfuoonldegoniounouazgauss
WludsziRmaninmeunsineiitisnlanaaosarsnwarenailamg g
deliivaRnnafinfe ¢ Aumsauneas wnliiamngUnssimaedonmeatis
1Y MIfaUNWLUL 2 1/ (Superimposition) A TTaUMNARIE mulumuiaen
(Multiple exposure) A19%11 Matting n1smRaAIwLULeGaU (Dissolve) Rz
miﬁmqmmimﬁ'aﬂm Stop Motion snmathotuliiFos The melomaniac
(1903) i Melies fumthisauniinaumas Joasammieseonunls
asoudnsametnUsnanle Tnewlouusasiivludsruaafiniou
melnsiay Agndaudaslilimodiuusin 5 iduneslinauns ase daad
(Georges Melies ) ldnmaiuusstiumalaiislifutinaonmeunsgduun

Weafuluguse q w1 Aous Arabian Night aufiv Harry Potter tiugiiiu

' v
oAl ala °

AufIAlUAIUYTRIATNEUAS LUIINTAEASNHIUANINTITAINLINIA

ARDATINYDILIN AR IAINEUNTUIANIN 500 1509
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ueANNLUUIINANSILAND2E 9953 dalnd (Georges Melies)
UnasenmnAilanAsNdToifuoud dofauaiinosaudiAynasy

naulaAuAuAe wila 1A (Emile Cohl)

tofia Iaa (Emile Cohl)

wiin Taa (Emile Cohl) fiodwiflugdiedoniind ndsannidesly
suldndsiomadunmaneusiy 21 widisanuTeuBuunsguiilie
asuduiuwinGeuRal:Bnase mndufdnaulaherdminnamndsznou
wazgen1w 1t A.A. 1885 Emile Cohl lag3suaiindu Fantasmagorie Ua:
Bewitched Matches-sequence |, Bewitched Matches-sequence 2 Fantasmagorie
Tufla.f. 1908 AowefiwduldiiFeooousnanuenuszma 2 minldmaiea
mardeulmuuuseininadeiie Wumsnamedmuunszmudon windum
Tidunssthu (Negative) ﬁlﬁmmiﬁﬂmﬁaum'sL%ﬂuﬂ"’gmaﬁﬂﬂuuﬂi:mum
Fantasmagorie {umwinSaiagulain “naeu” iuFosvasinandmeiiy
ssiudesnniiniislugednfinge sndugradufeeaoulmedeitugs
ApliARTa0TImg 4 maan JUuuumsARewlazes wiin Taa (Emile Cohl)
dunwiideuiioaulnaldegheiameaninguilslgodninguilomaazas
ﬂmm'mﬂuzﬂi'mﬁu (¥3938n1A3 Morph) lashaulasnn saseeawdu
Tonaedulszgiuniesiounnuinidunenlsl maiaisniamaeiil

fisvsnwasanwouniuedudulugunomn
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MW 5 nmuwamaInuaiiNgy Fantasmagorie (1908) Taenadia  1aa (Emile Cohl)

ﬁm http.//www.planetzot.com/cartoon_media.php ?id=164

1@ A.A. 1910 eila Laa (Emile Cohl) 51ouofiwdude En Route
Auena 5.44 wi Tagliasasannsemuliiduawaioulmasousn
(cut-out) Fewmpdiaiiaztredsmsanalaglddesnausaznwlndndousy
wefiiwdudasiu q Aldnauu Mesuautfivonszmuimuuiundofidy
yliARGA uazugoinmiaula En Route ifluiFassivesdmenioauna:
ﬂwsLﬁumwugﬂLLuuﬁauuﬂuu Tuih wazmeermeaiilom ladudoumnniin
lesnndumweunsiBouioaSessemsnussauduweiludy vilidile
Goosnldie andulull ar 1911 undessagile The Eclair ety

ansgawsn® A.A.1912 ansnwademweuniueiudulugusemn

2151595 WALy Awes (Arthur Melbourne-Cooper)

9131503 watdu Are3 (Arthur Melbourne-Cooper) a3 1smneun3
ymdonge Ayndnismanweunsuazuefiudy 015iseidugnmenes
fomwiipsanilasumstindulumssanw wldsunsmameneamalulad
wpondooAlalat (Kinetoscope) 1aslnals toAsuuazvhmsssnuuulsuUysln
1141l .4, 1895 uazldvhnisandvsunsludedn “Kineopticon” (Stephen Cavalier,
2011:46) foidugaizuduwihlin FunanameuniGosusnuesdonny 1iua

Arrest of a Pickpocket and Spilt Milk usigislsUszaupnudusawidians
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99T A.A. 1900 11§59 Grandma's Reading Glass umneun3
fldamnuuuunugieni (Point-Of-View) uazn1wuuu Close-up Asousn liam
wiusemvesndgornfisanuiy iianiuauniloituivuenevunlng
JiaLﬁuvl,ﬂﬁimqvim‘] HaUTURBLAD A Dream of Toyland (1907) AMUEN?
7.20 W 5@Lﬂuwammqummﬁmﬁaulm (stop-motion) 300UINTDY
Uszmesonge uiFestesiuvesuiifiingmedeudmetufssuaou

LRZANUANYDIIAD YDA ULTIA

Ladislaw Starewicz

Ladislaw Starewicz uwaiituines Aalu wasunAnInevIsade
Eaumashoueiiudumemahuuasneduuazanodumwrgamaaieuln
(stop-motion) KavuAifide dusenfitu The Battle of the Stag Beetles (1910)
The Dragonfly and the Ant (1912-13) The Insects' Christmas (1913) v
MInENNEIULLRIEAme q ezl Anm waduFesTiAeAusTILnA
axviouliiudnsasasrugy AnulAnEFuRmw seATLALUALTIR
uazANume unaeuiianinasewofiuineinaeiure
Atluuasiu

Tl A.A. 2005 lFfimswuAsiduidundngiuuansliiiuing
mssrousiimdulutiogadoull 1920 waeides Tnsdnvazreonasud
Aunvasumedudsmuuiundoion lfidos Seosmazsiienimunui
v TmusinvasUszmaAdumnalndliiaula

Oten Shimokawa leg319 Imokawa Mukuzo Genkanban no Maki
(1917) ﬁm'wL‘fluLLaﬁLmTuﬁthLLﬁﬁ@jmiuﬂﬁziﬁﬂmmﬁfﬁﬂuLm: “Imokawa
Mukozo the Doorman,” (1917) weilwdulu@ewdlvdFoousn (Stephen
Cavalier, 2011: 26) fiiflanudAuludaynnanuazairennuudaning

Tumsiaaoulm
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weilmeuazinnaminunsiloslumisieRu e Junichi Kouchi
1ae319 “Nakamura Katana” (1917) wofiwdu 2 wilizessufeadueiyliuas

ATUUBILYN

MW 6 A INUIIEIHEEULAYTY ‘Nakamura Katana® (1917) Tae Junichi Kouchi

7N htto.//www.animeclick.it/news/186 10-giappone-ritrovati-i-due-cartoni-animati-piu-antichi

Seitarou Kitayama IR ) Urashima Taro (1918) 13009
wnmBrosriUszuefinagdelululinzn 195Aumouundos wazin
goiduneiinasauusninerdmazas “tulumls” wsdroduneilindy
HRgLIBIINUATiANT 30 (380

UszmAdudeiniulssmeaniiondunumadalunmss Suuediwiu
wa1:l8InsU (Zoetrope) w3ai3undnatoniiedn Wheel of Life nunads
“1fv08in” gnAandulaeeniiule Ding Huan Uszina a.m.180 Aownld
gawannlulla.m.1834 TnetinadinFanids Indeu 2839 (Wiliam George)
uonNALUARUzuATIUEA N TTAFuds LA ouseTuaala uaz
godndnaluilan laviliAnnwadeulwiwn (Silhouette animation) 3nsae

nFuALLelmTuresIuELlutedua A 1920 MnfiTfesnsznaim
(The Wan brothers) iugynidn Buafowofimduiielawandudly
Tsonmeund wazafrouofiududu g waoufifdnduunniigaueswaniol

A “Princess Iron Fan” (1941) uaz “Havoc in heaven” (1961)
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nasufiilidnmaialnduasaiolssiamanslifussmsuefiwdu

19 AA.1888-1920 HAailugawiomaEudushousiimdulaouiiaso
dodumsunuasbolvgvosuefiuneidoudazmainadildfunuiodniu
nrndauismasfanutuielidudee dudnmaniiuenasnuiain
mMasummeuns snsnssUnasuivi iiAamaialvduazahoUs: Rmans
Tirursmsueiiwduldsodl

1. Manamwluides The Enchanted Drawing (1900) w09 193 859
wURARDY (James Stuart Blackton ) laaaeidududiinuesmaiiansiudin
mwmgamaadeulmesingfididoideud (stop-motion) Tasdnamuas
UNLEAIIINMIAYIIAILARDINMNEUAT Al 81351503 waldsn aed
(Arthur Melbourne-Cooper) flas3o LLaﬁLuﬁuﬁﬁwﬁﬂmmwﬁU A Dream of
Toyland (1907) uaz Ladislaw Starewicz LLaﬁmma%mﬁm%m’ﬁﬁmmm%m
woilidumenisiuuassnvgulasasis The Battle of the Stag Beetles (1910)
i‘mLﬂuwammqummimﬁ'aulm (stop-motion) LUuAY

2. fnwarmasfinEesuos Humorous Phases of Funny Faces (1906)
Tnenaud 839m wufAneu (James Stuart Blackton ) vilsiiiamsi@ouneiiudu
WUUMANAATWABATN (Frame-by-Frame) vunszAmumLazann e
AsuuarnalndlidonsualunnseaAlAnTNAAINAIAETT taedaunw
seluies 4 mnudanmialudhonh

3. Fantasmagorie (1908) gaaswla afia Taa (Emile Cohl) awil
Aeuiodulnaldethoiemenningnilsldodninguilsmaazaenaedns
Lﬂugﬂimﬁlu (Metamorphose #38t38121A15 Morph) (Jerry Beck, 2004: 22)
snmatauionmedulszgihuiewdsuannmaduaenlsd nadaisns
wahiifiannasenmeuneimdulugude

4. How a Mosquito Operates (1912) Gertie the Dinosaur (1914) 1989

Juwes wiaad (Winsor McCay) dainduusimduidoousn g Msuaumsld
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MATALULNMINALUUINTLEIATY (Keyframe) uRziiumnTznitem sy
(In-betweens) uaz Gertie the Dinosaur iusnzaslaluaniligaaouuiugu
gosmsAnwmAuaiiainlasenszgnuaslalumsTuiisAnsids:iimans
srrunAniEiy Sofidadulaseaiefiauysalunzmanfeulmimiiouais

5. weilwiuEes En Route (1910) w51slnsiofia Taa (Emile Cohl)
g5uiulagliismasnnszmulidunweaieulmasowsa (cut-out) fowaiail
stheunndanalaslidosnaudaznwlndumdouduuedwduisoodu g
flfaum MeopasuifvesnszmuivuuiuvdodiduiliAnda ua:
uaowniiaula

6. 9859 Aaad (Georges Melies) laAunumsssemwinailafims
(Visual Effect) aensitu AsgaunIwiuy 2 35 (Superimposition) n1sdaunIn
NRE 9 awluawiaen (Multiple exposure) A13%1 Matting A13ABATWLUL
919dou (Dissolve) anmuaunsuualolnaacin

7. \inwaiia rotoscope Wunsaenmwnmsadewlmvesiazasan
mMImeid lafinznmanAULEAID30 Ui amufinsvsu Tae Fleischer
Studios m3guizasusniignneunslaslfimaiiaiifia Out of the Inkwell uaz
Koko the Clown (1921) uananii analovssiniieuanalouwiousniivils
Lﬁm91’1Ltwﬂwﬁwﬁﬂﬁﬂumm:wﬁmwhm (Inbetweener) 8nse

8. \nAWATIAM3IeU Cel-Animation lae John Randolph Bray ketiiiines
rowFiudAndulaziaumaiiafidAg v msue gy umnsld
\wagResd JULULLIATBIMMSAABITEUMAzATRULLNLARRDEAl U Ld
viuasuuan Inenaduiuniiouazssnedviudnimuniouashluneivdeu
AUMWAANRY (Background) Lﬂumiﬂizuﬂ”mﬁunum:nmLﬁaamﬂﬁauwﬁwﬂy’u
fimsneannzuiofazAsuazaIngs (Background) auuunszaTeRmg ¥irli
dlefimsvdudaonalndionun wailafiFonduq 91 Cel wanunulaly
mwssnquAe Celluloid foimsldneillossufogaifinenfinnesvinli

anANuisuaglyY
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9. Aamssfemiguueiimtuiidyadnmwiliaugandidusn
Tulan FoldnmeiuusetumalasAglimmIguidasdonlulan unisn
Felix the cat lnupanln waues (Otto Messmer) 1n1ANSAUINIBLLTAY
unagl

delfFnwszin FBamsshonanuesueiuinelugaynidnues

@

uoiluiudi A 1888-1920 udaldnwuduefiuneslugadonaridudid
wisa33d snvodoiududuniuAnwmmanud duaiidouniamudsamnay
moAaUzdueed inszsiulugondnueiuneiniinnndalu dnnanm
Usznay 110w §iAuMweunIIeansale lulosuazesAUIzne
neAaUznasonaey sxmuldtedwduiiallliiAnananutnday
LA AAAIINANNLIUZATNE ANUNENENN MsAnwIANAT1 FoviliAn
wanuiefimduiidunanuiulszifmanslugadonan dedioidugaus

MIFUAULRZATAUNUATID MR sz TR EnS L wduatsuiase

ussauiunsy

5950ANA  1BnANA. (2547). MasFeAmEun3 2D ot
nyomwusuAs: Jie dumadeud walulad.
Jerry Beck. (2004). Animation Art from pencil to pixel, The History
of Cartoon, Anime&CGI. New York: Flame Tree Publishing.
Kit Layboune. (1998). The Animation book. New York: Three river press.
Paul Wells. (1998). Understanding Animation. New York: Routledge.
Richard Williams. (2001). The Animatior’s Survival Kit. Singapore: Faber
and Faber Limited.
Solomon. Charles. (1983). The Complete Kodak animation book.
New York: Eastman Kodak Company.
Stephen Cavalier. (2011). The World History of Animation. London:

Arurum Press Ltd.
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U5 yeyeoimi

msfnwiFasmaussmensemsyoinludinlszdriusestuniing g
sunsnuenEFeeI ey 1y UssiRmansinanug aAnuidumn naenau

0TInanuduegudsanuananudevesauludoauing n1sdnu

v !

Wwepnuinlafignaee e1asipsendbnangiulumsfudumnnunenasimu wu

]
£ al

nangumelszifiaans mafuteyalaanmssienmuasdunisaldiney

U

Tuiudl dWoSsuifisunnasournugnies visuduid lAnwAfTinua:
fowandeunodsnuiniusgiols dnmsdndeidenlosiudsnumeusnly
dnwauln vidoAnmAsTagiiluiooduiuhindameuufiuinunawssanduls

TugusididoudeumoiumIoenuuuiaiaouasns uazaulaou
ININITIUIIABIM TLENDMIBEIMIANWIMNMILAINEIINUIATATIU AUNAN
Fnmsnwsziimaniadiieianuslusgadlflunuosauuuiiiowiu
wmsluimuizesmadsmeuazilowsuniduanusidugauls Tae
dovnasdossnimhiisusiuazitumwn o g lunane 4 77 Tagldnman
Insnssuinmuostadunmwlszneumaaizeoie iiusessesanuiuin

v
o =

ATARULATY FITNUNUBILI BILABYINIINT 99 TALNY URDIUANTINE SN

D

fuAnsuAmanudumn ﬁaﬁaﬁwﬁﬂgmﬁlﬂugﬂﬁﬁuﬁaﬁmmimmwﬁﬂuﬁmi
T Tiduunmemsfnmnilindamamelunanfethogadesdniau
AideudsldvBusnmaetnovesmafnmusz maudomeanguuwdn | wistl
wilidunsdidnudmsudiaulalunmsfnuZesuszidmsudonaeg
utilnesely

" {Pemangdlszdl eniniAalznsesnuuunn NI AncAaUATTUAERS
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UIuNMessANTeiasiuaIneAnasilagiiy

ihududoninfieglunguiiGeaiduunnziusen iudoninmeun
finuiAnderuunlvszyFUszmaa lulssiRmanidiond 700 Tinun
iuduansgidrmuduiusladasuglovouifnsrnuduonmeiduiendu
dinodu q lumawmilavieniFansan g Aud ‘S’ wegniilendodlii
UnAaun1 100 U aavangiumemuaanilnenssy 3nsnssy AaUimusssu
yuusssiloy 3aFinvesuuldasiouliiiumanaunausiongogluie
MU U0 (MaewTzU19) Rudesdum uaswmueeanaunfy Mevasiu
Agnrudusgaeulasauysallugdonssumanfianszaaasunadiegn
Fymad 5

ihufienuvanvaemeninugrenteanntm dalugenen
WA@esuay (111 neeau) uazuTMeg 9 gevsuw Bun Auioo Fovih
Uszmnsdlng samfemswainaiavmesmetuiu widwlnajazwe
mnlnedumiionioAuiesduisoiu

1mlnie enenmnnfusosiumuasindasdo g vinainuiy
wiithlog SvisowswindeanuainslawazewewiiilosnniAnAnmensiu
siumelwiifinodates ndeludeninum wodu 2 agu e

Q lviedoFuseoilumnziueen léud Weod ioows o1duet
uauguuity vinaguruhunuesia suatha guneviion wazend
fuapen gunegeoud duflsoyalndidesiumwivedsuduainau

© lyieisFusosiiuunnziuan ldun eod ievens insdaoau
dinoiden ;vdegunuduuithens Vnaguausiuaen suneviion uau
fuushinih suafaunes dmuafauas suneia Assuaveliu dune
WwRunsziAnsh duflwoyamdoudufiosaurssludoninaiyu-idoslngd

112 lnwan w3 81N et urdisya 81AeviuNT uas

TIURRULUNIY D UADLIBIEN
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g lndn wio 91900 ewewuandusgy Jeguudlvalazgn
UM TRsTINAALETDS SoMWIWALAzIATEoLAE WAL Tud
myduiiedidndosveclnifiuey Jeiindulnidu

amllvn) vi3e G vi3e laluas faugiulusgan uasdeono endead
vinaunsneyetie lulaginugnnduimusssnaulimisiendnwelliviu

uenniluuInaigemulnaids duyurieesrunguiiosdFon
Aud " LA 91asde, ew, §v3edu, vy uAsrnosmiemie

Wud Nedvetluuinanuimuaudezis 61tns3ee

mwit 1 anfuuazemilnlnamsaiies
MsINgluiluamiaayans=aua
MAaTWlE 00

i ANANTZATIHA Tanauta

2.4, VT yyshn, 2556

219198691 Buen (http://www.cm77.com/iBuzn/ugasinaanan/ide
L8211 INII/SIAUT405/, 2556) T00UTTOIUEATTRINGIINT NI 1817
1T 2345 peoduaisumad 1 wisngedaulnfuns udsaihuismaons
lussanudund Wguumneuiunrdingey ssasudadoon
uaziToogo viodoaoiiinanaisvasuniufuaosium uazifioose g duna
oglassou waznnadeunulnieliinegludeshuieugulszens

wRodAuEeTInlusgonTIn
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Tumsiosymad 5 Whgioswed asasuasiu Ifennainiuly
amadeurmlniie Maiosd w3e win agmoions Tusanuaousithlus uama
fumpsiuwndondiosinn wdssnnafithunuess a.the sunoviiom

favamahdsrnuiiowdodsmaoma iehldduaedn limds
Aulumsyinunsaaanauuoidens q Tums “cSothusdodios” T4d
anusiuag oA Tunaglidiuaueinlulsiimaniginmaedon: fusen
desladofioanwaniiclng FeimiBsamamaaivhuociih “furinlad
Auinldides” smonamsvisoanuluglsudediivihAudrinIednmsudedofuuau
WiondolfduivhAuuazdmanndesdomsauluriosdundesgnulvauly

Favuaothh iuinfimuAdszsmjiunuenta a. that o, o
9. v ldfindnguduiinly msfudsrifasssserfadeyaaingosniomeny
AD RUINAIUDNLENIDINANALALAZINAMIFINALRZIATIERNTIBRLBEA
fusnalilummidou dufivgiuh Sanusnihaiuiului 2345 Andunien | Au
marouLUIRaELUesTagneanfinotagUulunz funnUszInM 500 was
Daguulddnnlunasauesiniwmiosgiay annssuneaiudiiigon
3Rz (Fumwalile 5 wweu 2557 vithufz) 1thuai: deegluazuan
fidufinsaofnvesinnuonialdanud aududishivinaladdiui
FauiuedurnususniowihAviadeshumndeudosennadosiu
p138ad Buen Mardemssuwenihuiuwiludssisegsenaulans
Fesinfosuyaunsiasungeiaulnfuni wazdeunlull 2405 onsedu
silpfwszgiufitonsummdudiorna fadvulvg ethemnasolusd
Suudthiudeiiunngludagtiu lusuusanilnenssulnie feanu dunih

v

Wuyalasiiadoasoutula dvihdrmaeiownn dundomuszaumeyuiy

o

JUunsAaeA dninsnadoaulnie@edndunvusiihdugaissd usmsm

)

TulafiguiluRen 2 s Golasudvsnadadznid muafvosssuw Wenun

fovazpepuniaswnsman tefldanfeinuneiions:Aian3omnlasenio
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wazwnsiirfazndunoawnseauooddely uazmelunszimaudusniiu
dlifinmansnssurns Wilahazdeudu sz we. 2410-2449 Tdnwas
wziinssnurihaulawazdundnguiisiniafnwmanifidin anude
prenauinussIulszndvasauluiesiuldiduathod

NAMUBNET uwIzAgIingyyms i Agudyan (fiun;
http://www.lannatouring.com/Nan/Interesting-article/WatNongbua-Nan.htm)
fulurthumen Tnsmuiadudiumislfarinnomwdidudaues
yulddunmsvendeiudzes Wddasesunniulusaiy ($edunee
Asauflaotule w.A. 2395-2434) semnmuwnlaRnmusinlsufidisemwan
Forudiosluunfuvniowszung niosdamafnGeuiesuiFeanvinnduidioniy
wenlfihdodsunawiuieh ity fi wun’ wad fieude
AuiABUIYSouL BiTaudnInssurtisfiiavuooawdsil TnadinazAng
Favuaotihle usuAdng wazmomwiduddiodouauuiiesa

fuAatiwiosduifidedossAuusimafo 01913630 Unudy Fold
mmsAnwlssuiisussninnuininsiu lwimsinnuesindiauiisuiu
TAmsianfiung danuded nuutiiuhanduralnie wnzdussens
T wansnssudunmwilnie wazuvuuwulumsnadondeduinlnioly
fifng g Bnuaiewis uazuenanfinwuTIRugfideidasluwiniediolnie
Tunsitiudae

yinmamdeyaieuiisuaineuinsnssuresydoulunquoiud

'
ala o

a1 Instawizoeodongulnwin dolunundngruifinuinsnssundanwoe

ameARoAW isdszaurdelnsiAvsAulnngetiae
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mwil 2 mmwszwnsimsolaenad oaviudninazavAatzwa
waiwslulatnasauidaus 1uuaIninn

flan Fasnssalumsianuan 9.4, Vs Yy, 2556

Mwinsnssuutseanity 2 dulve)q Aodesdunaisnan ua:
WNEUITIR AUNAI5TIAN undoly Jayand-r1andadunia fiumodulag
dnusegrndmn Wulieeafisssumuasudud 11 lumsfedyaisman
faduma nahulumeamileseanit A1sssn Sunastian Wulimusssu
Asoulvinaynsuaznadniouustsaiassauiinnuldfuanuioumaly

FUUILRTRIUTNY

mwil 38 naunzhodeneziBeunnune iy laTwgunavluayataanay uazanzoeand

gufusnwliitiamuan

i awanszaea Tavuaula 9. e
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mMwi4 mimmﬂz‘/‘?mmvmﬁua@/z/auzmﬁ’m nwaunadaAatu I Sadumanlwa o du
ﬁuﬁluﬁag"lmﬁauu’m AFTHa 1AL AUTNIYINY NTDIATINIINN WU tws7:7uﬂagm
SN meauAR AT ARTUYT N8 uanliliudm iU eIz I0eE Y ]

i FasnssuluInmsianuavia 9.u7m, U501 Yy, 2556

Aowlazidudeofinurianus
Amansnssufldasiousnmwanudueg
voorpumiBtiy Tnsunufiazudonionuy
BURLADUINIENIUFEALNTAIATIILIU
il AiulsinAomsusome Taaamws
mMausdsmMavesRmdefiordumenilna
V3o Tuiuaniansny JuundnuLI
Tnnwseimduuafinulueuingnssu
thumuestmuiesnwiveo ik &uns

InaWuATYZARIL 9 Wiy

mwit 5 nmgnduldein uavinniudsyzamizidunivaanuanti

v FasnasuluImsianuaudy 2.4, Usm Yy, 2556
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ARNIsuAsNIBTRsRANluAIAMTE
Taelulianusdndumsausginniignaudidiaand “fnuldfu
itlwmalwdeosios fnulijoldtos Yiiesgua” fanunmed yadaulsl
fazAu auldfwnzhidlasionliindoogluioold winadnazeuldfided
pnsaimld andfidesngamBaaneny mnzidufonussdiuldnnmeuen
Westhulasudnsnaaniadessausu anmsindeluufiee
vidausimatheaudnlvivAunaidesdudun Wy ddvanandesids
Fushu Fudeouauandeoons fMasaennidiosdu oo iiosgu e
uazfugeotiun dlvudusnnadiomaowszinouasGasdun Gumuasane
uazdumuzumanund fumeszrenndiendodld dudu dufudios
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Abstract

This academic article aimed at presenting a history of Nan silverware
and a silversmith named Boonchuay Hiranwit. He is an important local
silversmith who has been widely known as a role model or the representative
of the local wise man in terms of Nan silverware handicraft. He is an old local
handicraft man of the community who important role and has high talent in
creating appliances and utensils by using traditional handmade methods.
Moreover, he is admired both in Nan province and nationwide as an "Artisan
of the Realm”, who creates beautiful and delicate silverware. The article also
presents the detail of materials and tools as significant factors for silverware
making. The styles and patterns of valuable and various silverware products
which are popular among the customers. The benefits of silverware. The
comparative analysis on styles, pattern,material and process of Nan silverware
compared Chiang Mai styles of silverware (Wualai silver), and changes of
Nan silverware in the current social context which has changed from the era

of preservation to the era of application integrated with trade. In conclusion,
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the author recommends about silversmiths and Nan silverware in many
aspects in order to be a guideline for preservation. Silversmiths should be
honored as important people within the province. Moreover, Nan silverware
should be seriously promoted and conserved for sustainability. It should be

honored as significant heritage crafts of both Nan province and of the nation.

Keywords: Boonchuay Hiranwit, silversmith, Nan city, varieties, products
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The Analysis and Construction of a Ga-le Marionette
in the Baba Peranakan Culture.
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AEARY : UAMA, NUMETAER, TRINETTUUIUT INDTIIAY
Abstract

The objectives of this research for 1.study to history, identity and
form of a Ga-le Marionette puppet. 2. Analyze compare to the form of a Ga-le
Marionette puppet with Thai puppet and the other neighbor puppet. 3. Create
the puppet dimension of the Baba Peranakan Culture from pahu-culture
“hybrid culture” the result from the research found that a Ga-le Marionette
puppet in Phuket province be able to divided for 2 era as the first era is come
from China, apply for the performance as rite fulfill one's vow, including with
auspicious rite the important of China Baba, Phuket province. The later era
puppets is invent by the first era puppets prototype, which build by the local
skillful of Phuket people, the identify of a Ga-le Marionette puppets is types
of string puppets Chinese style, including with 3 puppets such as Tian-Hu-
Nguan-Soy puppets, the important god of Chinese that is red face, pigtail,
Jor-Nguan Puppets, and Hu-Yin Jor-Nguan’s wife, when analyze compare
to a Ga-le Marionette puppets, with Thai puppets and the neighbor puppets,
ound that a Ga-le Marionette puppets is form of string puppets nearby Thai
pupets, Se-ma Thai marionette, Bangkok and Yoke thé puppets, in Myanmar.
But the details and composition of the other odds and ends, may be different.
The researcher have bring the results from the study to approach to design
and creative. By lead the identity of cultural Baba Phuket including clothes,
decoration and design from architecture to be composition the construction

of a Ga-le Marionette in the Baba Peranakan Culture.

Keywords: Ga-le Marionette puppets, String puppets, The Baba Peranakan

Culture
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