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Many existing challenges

Natural disasters and climate change Wars and conflicts

_ 4

Low priority of culture and the arts
in national agendas

Demographic changes

Inequality
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ENABLER 6

Mapping cultural resources and CCl
Identify key constrains
Prioritize interventions

Build and empower effective coalition

#iwA: Dr.Duong Bich Hanh, UNESCO
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Entrepreneur and Revolution
of Creative Products in Art and Culture
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1 John Michael Montias, Vermeer and His Mileu A Web of Social History, (Princeton: Princeton University Press, 1989),
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leading Rembrandt scholar Ernst van de Wetering has died, age 83”, https://www.theartnewspaper.com/news/
obituary-ernst-van-de-wetering-rembrandt-scholar. Accessed 22 August, 2021.
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5 Svetlana Alpers, Rembrandt’s Enterprise The Studio and the Market, (Chicago: University of Chicago Press, 1988), pp.
90-93.

6 Svetlana Alpers, Rembrandt’s Enterprise The Studio and the Market, p. 97.
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7 Raul Gouvea, Dimitri Kapelianis, Manuel-Julian R. Montoya and Gautam Vora, “The creative economy, innovation,
and entrepreneurship: an empirical examination”, Creative Industries Journal, Vol. 14, No. 1 (2021), p. 24
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Abstract

Creative dance "Norm" from the concept of new-normal state aims 1) to create
the dance art “Norm” and 2) to reflect a new normal life of the society through the
perspective of the creator. The process of creating work consists of studying related
documents, online information and personal experience to be analyzed as a conceptual
framework and creation as follows: observation of an inspiration, choreography and
evaluation, refinement and projection.

As awork in progress, the creative work is a theme and variation dance structure
which is divided into 3 parts: 1) Office Syndrome 2) State Quarantine and 3) Social
Distancing, which choreographed by dance improvisation based on ballet techniques.
Creator observes and develops movement by principles of Laban's movement analysis.
This creation is considered a contemporary work that reflects the present situation and
can be developed in the future if include other performing arts skills to be integrated

for clearer communication.
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Abstract

Theatre industry in Thailand is facing tremendous challenges from the Digital
Disruption, Covid-19, to a series of socio-economic and political crises internally. Such
the transitions cause Thai theatre companies to restructure their organizations and
to adjust their forms and contents to suit the new environment. The purpose of this
research aimed to examine direct and indirect factors influencing the industry in order
to forecast trends and solutions to the problem. The study used a mixed-method to
analyze arelationship between social phenomena and the Thai performing arts industry.

The research suggested that the impact on the theatre industry in Thailand could
be categorized into two major levels: international and domestic factors. Thai theatre
is not only changed correspondingly with the world trends in terms of the technology
disruption and the spreading of the Covid-19, but also oppositely to that of the world
in terms of the audience’s average age. In addition, Thai theatre was affected by
political instability, economic recession, and the change in social activities. Based on
the aforementioned factors, Thai theatre has a high tendency of decreasing the number

of places and spaces in Thai society, a growing demand among new generation
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in the big cities, and a changing content and form to fit the new social landscape.
Practical applications mediating these issues include utilizing new technology to increase
productivity, repositioning Thai perception about the theatre to fit the target audience,
cooperating among organizations, and developing arts administration programs in

higher education to lead the changes.

Keywords: Thai Theatre  Thai Theatre Trends
Arts Administration  Digital Disruption
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Abstract

This research paper presents the effect of characteristic and habitual development
for Juvenile in Humanistic Perspective, part of research project on enhancing characteristic
and habitual development for Juvenile in Humanistic Perspective through series of Process
Drama for Learning. It is an action research. There are 2 objectives: 1) To find a learning
series; the Learning Drama process for enhancing the character of youth in the human
dimension and 2) To enhance the character of youth in the human dimension through
a series of Learning Drama processes. This article focuses on research objective number
2. The research design research was divided into 2 phases, Phase 1: Desighing two forms
of drama process for learning.: 1) The Drama Process for Learning, Devised Theatre form
on the Bangpakong community base and 2) Drama process for enhancing characteristic
in humanistic dimension through the drama script of Bangpakong, River of Dragons.
Divide the youth into 2 groups, total 22 people. Phase 2 studied changes in Juvenile,
data collection was performed using participatory observation, group interviews and
deep interview. Transcription of individual and group lessons, work synthesis appears.
Perform data analysis with a qualitative method.

The research results were found that; the learning set allows Juvenile to adjust
their view of life to live meaningfully, young people dare to insist on lifestyles that
emphasize sustainability in connection with the surrounding nature, respect others
and respect the natural, believe in self-confidence. Youth has a growing heart and
learn new things to create a balanced life and youth ready to active citizens. This is

the characteristic and habitual development for Juvenile in Humanistic Perspective
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that the world society needs. Research recommendations should encourage the use of
research knowledge in primary and secondary school children. which characteristic

and habitual development should be reinforced since childhood.

Keywords: Drama Process for learning  Transformative Learning

Humanistic Perspective  Development for Juvenile  Theatre
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Abstract

Artistic expression reflecting society and politics and the censorship on freedom of
expression of creators and artists have been a phenomenon that occurs in Thailand since
May 2014. From time to time, many artistic works have been either deleted, destroyed
by officials, or censored from public media. The author, as one of many artists who
created works of art reflecting politics, was once banned in 2018 from showcasing his
art works in an art festival : “KhonKaen Manifesto : Liam Mab Mab, A Bright Light In An
Abandoned Building,” where the author's work featured drawings of faces of Thaksin
Shinawatra and General Prayut Chan-o-cha. After that, the author was invited to a
solo exhibition at NANYANG ACADEMY OF FINE ARTS in 2019 with an artistic work titled
“Sound of Silence in Thailand,” in which issues of government censorship on freedom
of expression in the Thai society and politics during that time, were exhibited. There
have been conflicts of opinion among the progressive groups and the conservatives. At
the same time, social movements against the ruling power were raised by young people
who sought a better future of themselves. This occurred in many countries like a moving
ripple, especially in Asia, including Thailand. Exhibited works included ink-on-paper
paintings, pencil-on-paper paintings, pastels works, and silent videos which conveyed
an interpretation of discomfort, oppression, a culture of censorship on free speech, or
a taboo for children arguing with adults that has rooted for so long in the Thai society.

Audience's responses to the exhibitions showed that they expressed a supportive opinion
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on the exhibited works. Some of the Thai audiences knew of the exhibition from the
publicity of the art gallery, as well as from those passing by, including the Singaporeans
and tourists that have also echoed a participatory opinion on the phenomenon of Thai
society being overpowered by dictatorship. In summary, both exhibits of the author,
though in different locations in the two countries, the artistic works can reflect political

issues, and create a different aesthetic perception to the audience.

( Keywords: Art and Politics J

uniin

TuevAavzTuadsvesUsunalng uenwmiieansuFavzuuuUsendin@gadu
lauanveonnvanuAnAUAaUzuarInusTTNOWANY SililuavuRalrdnnquniled
azvioupnsainsasuudacludfng nvdsauainfatudsivideyainnaistu
wAsrIULEIAAANUARRAMNGBINMININEMaMTalnatulasnTAefsFaly uAn
aswansznusen1siujvesauludsny TuhenuaneennivsuAauziunviles Wy
muaUszmalngasuuUasnsvnasestduszveuuszssulasdous w.e.2475 1Tudu
11 Aadulneasuanianufnwiuwaiudavzusunieg Tuusazyaads auuIaTy
MtiiAansasuuUasnsauiaiuvesaulugatu lunnesdunviliisuanieis
UTrm UG uanIaNULiLLANGTY FIuUueuINTUaAeonnIANURaNIINILevLey
dAammainuany authudinsmuguaesizuia wneg1vlsimuAatuniegriiu
o & 1 Ao A oA A oA Yo o ¢ A & A
Aavzfgeudidn1suanveonueinuley wielaeniazdeanslnelsdyanuniinolDugy

4 dy 4 ,

wnuNMIUBNIA1TOITNNRBINITRRRNIUFA5 1 TuE

unanuilgdousesnisiiauewadws (Outcome) ¥09NIaFIIETIAIIURAUZ
Audsziiun19n1 T Besvevg B ousnnITuaAIURA U UIUADIATIABNITUEAIITY
ngulumanafads “kKhon Kaen Manifesto 1agy 1 11U uassnTufini9” sz
Tuf 6-26 Aa1AY 2561 uazATsAgesTuNITLARIIIUALY (Solo Exhibition) 7 Lim Hak
Tai Gallery , Nanyang Academy of Fine Arts e iud 21 ﬁquwu fiv 21 NINHIAY
2562 Turewau Sound of Silence in Thailand  tJun1Tas19aTIfeuAaUzaUTAL
-« . o d e 4 de I U
FadnielanseuanuAniesAatziunisiiies NasenisazieuRiniiaduniudaulng

waimsigusznilay aasw. Tu w.e.2557 1Wusauun

Aaunssuans UR 14 aUUR 2 w.A.2564



tussus wa.e.Uszyns Junilew ginaniz aas. 1vinigussms eunsznsla
Funsdenauiduwmeniguuniluninfensveutisleqiul w.a. 2564 Insuanseen
mmLﬁumomﬂﬁ@omnmﬁuﬁaﬂwmnvﬁmsmm TnglawizegvdeAavzaranvisu
A & dyy v ¢ P ] ' o A %
fad nlaaivarianudnngluiiasus wnnslunaiseuismwanumaItiugnian
o A o« ¥ o A % o ' = 1% o
wihfwesIgidnrinaty au nauindeu luliwasulaavey ulufvwanuaivasian
Unngluiuneeulatdfiwuiduaiussigninfinuazdugenyy esernuiavzinan
4 A < A{ 2/ sy 4' [ a ¥ o o
wudyavszavaineasvoudyninuienanulubusrrulunisuimrvesginizuia
luunaznIdFiangnenatgisosuuavaNuaaLaaslaliunUszs sy uaogavly
® a a 1 ar 1 o 1 1 [ =3 dl
fimuAadug luinsenarsesiunasmawsunsnuauieseenuiuszer uluinih
Uszssuesnuivinfiensruioniesnvniilesluiuiaissnzlulangafavasviau
Uaqiuil awnsafeasiwsuninmuasnulamaifuaziiuasnuszssulsuinni
Tuedin dvinliigsesmiatosdeutmugululitinaivarsnradzladlomauaziaitu
MIUEAIDNAIUNYUUNY
U3ngn13ain1smuaunITL@asauAanIIivauLarn1sLievsIu I uFaUx
(Censorship) avlananu1919au HuLuIAadIAuIe9INITaF19aITAIIURAULYY

gidou vnlrfaursduindeuiinimeangaads wansulinauniesanuAnennIiuj

VY q
[

a ~ o o A & ~ ' < z
WuUNIgNnoudueIgI uaIUnAuAay TUVNUTLINFU LS UFIUNTINUATU

= o A v A & 4 4 A
FIAIMUNIADDUIAG LlJ’@DJ’ﬁ\‘]’TLJ‘U@\“]QL‘U&UUTWﬂ{]TUWUV]’N’]ﬁ’Wimz WoUUUTETITUAD

v A v o

gandu Usziuguawanuiinananlaiu o7 fanu mesmuszssumeiuie

Y

ASSUMUAISASASSA

v A va A X A ' | A
wLsuaulmmmmmmmma’aulm‘umLu@mmn*nﬂmﬂg‘iul,l,mawwL'm'mmum

Y

Alinuladgng nnvdsuwlamnindesdndnsuusdneneoidusesinlng ey
L7 ° Y a 1 a 1dl ™M v A 3 A

1aue MIuusrnimiiamuuanuenegvanidaeslyle annsdnmsuaaesnnivpiny

nagadslunnaznguaudn agivesngusunaufudyanvalisu nquanufai

=3 [ 1 ar 1 dl @ o [ 1 A = 1 v 1
vouiumug dulny dunguivesiuiguiailulng wieerveziinquieunusuenly

'
A o

=y v o  a dl @ ¥ o a A ¥ A
@ﬂIﬂUT'ﬂﬂ'l’]JJ’N’]ﬂiy»LUVIﬁYJIJﬂﬂﬂ?lll’]Lle’{‘JJU'Wl"l\jﬂ’l’]ﬂJﬂ@ﬂ’]?Lll@\i Tuyuuawmqwﬂu

nyafedyanvalliunguinguiiutededrfynensduinfeunnuAniuvesusnas

'
A v a A

! o o v @ A & | H '
(lakd] mwngn%mua@mewmwmmLUuﬂzgn AalunargauniluussinAwazany

Uszinassdnazinweesginnaivarsanudalziveliiianisensniviuasaing

P2

13 ° v o |4 < a =y v A A v @ ad °
MnUszRUNMTAWEINETIsTTAURaUEE gilsudentsdunaidTuniniiu

m The Fine & Applied Arts Journal Vol.14 - No.2 July-December 2021



ayonTeuANMURANENINOaTIIgUNTENWANTTUT WA

2 A A& de o A P S VP &
DNUUIAAWRUINANATYADUUIAALNYINU 'ﬁ'V]ﬁVI"IG’TiJEULﬂTJ‘W (Iconoclasm) wUu

'
v adaA

v
ansAduwAaluE A auILarn1TIlevATLADAR AIYNITNIAIYIULAITW NIINIAIY
a 1 vl [ dl ¢ A A o
Aavy anurrananleindusviunisiddguslaimimansvsentsnisidievnislugvay
2 o & a A v ¥ e o oa
YU LTULUIAANATINUINUNUANDYSIFULANTW

¥ A

.. oA e e X a4 4 -
glsulauwAnieiv dansvirareguinnsnd vududnnilsunuanufna
NANIBINITATWATIANUAAUE WALWNAIUAUULUIAAITINITTANUAINUITITUINUYDY
AULBY (Self-censorship) 8nseeg19LUL NItveIFOUIAUTANUAIMUSTIAENITUTIUAY
AwaTlunninauednlnsidenyuuesuayuidiauiug unasnaesununaniie

R - X . p a . LA
wnAREIAYARINAAENNTAMMULLONY N1TULaueUITIAY nTiRendunziviFeune
nfuinsaenveysuilenasuuinglunuiiansus lnsgldsuversnoninuine
asanuEnlelusgaziden sl

NNUWIAAITEY N1INA18FUIANTN (Iconoclasm) Uaz NIIAIUANNITUARY

a . o o ° % s ]
AIUARA (Censorship) Widsuidenl¥nviiasguanyalaesninyanaluuvau lng
A 24 ° v v 1 é/ 1 o o £ &
wenl¥nivinansgumemudravyuisdulnulaetdoszesnmivitansguanyalaes

NiWgUR® N1IAIwN1T9Re nsmatgnsiansniuuana nsdadeulyuanedn

VY 9

o s [

anvalvesyanasnfunwmilowssy wisudnizioniaianiwyanamumanseily
TuTgUsswsiun 22 waunaw 2557 Fauwndasunaniaeanseiunilsuufniies
MsdanuaNuaTIlusIUIeIAULY (Self-censorship) LiNeanANULEYIADANUUADANY
o v A a ay v & a dld =3 1 4 A A! a ay
summt;gL%u‘iugm:maﬂumwmmwamumaﬂ:mﬂiumummumimm FoAaUulu
ao o - ve X 4 4 4
g9 arndnneruazdanuAalunisuntymdl iNeldeynsdearsuuuasvluaTiun
o v &, & Ao A v A
sy TRz ndunnunulssisun@alunesnisdeans
mtuuAaNIERIIIRRUAUDIReMIATIATIAveE T uUlARLIRgUTEaIRYeY
MIaSNATTAIUNIReIEARe LNedxouUIINgMTainIdIANLazMTLeY uAet19ls
fenuiedudug uenniioaniFesuwinn duns waunalinnsaeneasenuniuwa
e o oo ad X4 . . X 4
nuiaudal fdvliTesesnunlunisiiauenanugaisnrae Tuanunuigsesium
vulanasslulalaniadeu twsushdandvegmalsinsniugunsuanseenninuiiu
19N HesreIUTzmTUARITUIA FIUTHAULAINANTENUDIITULTIADNTUAAIITUT
S9rIpueuLny TumaAnaAaly “Khon Kaen Manifesto tagy U1U u1U wasentuinine”
329U 6-26 AA1AY W.A. 2561 wavuvesyideuluga “Tunmigur” TainTunth

vovoRmNYNTZULAT NBU FuTnT uaz wa.0.UTrgns Sunilenn waivasIAcIENS

Aaunssuans UR 14 aduh 2 wa.2564  [FER



NadundnavunIzay naventulavinnsmenmenauLUUINe s UL g TEUY
aa v o [ ~a 3 ¥ o a < v 2 a o A o [ 4!
AanadmTunTunane A4 uanhluiaavsrsnswilnnnfawteissenudunie §
v 1
TuszninsgsnanuuisuinsuaaveennimsiieslaonguAadu wielfenssuniens
Wesurngluasisae Aylun1in1nizdeinnIfinniu seadenenIunues1Idy
va a w ade dow. a de o dyiova
10 wanuvesydsudgnisminnizdviniatsmenimasiruie lyliiiuwau
TuNIuanvUATINL wenenuaUveIIlsudvduenAalunudug dnisuiuily

awsansegautivinsdauanile

naeuem “luningiin” Inugiduu
FuandlumAnIaAals “khon Kaen Manifesto WGUL 11U 17U uaedTlusing e
3:WIN9TUN 6-26 HANAY WA 2561 A.UULAY

wamuﬁgmﬁlam %o sound of Silence in Thailand \JunIasvaTsnaaenas
WEHAIUAD N1TIAEUNTNUUNTEAY NTLANMRUNIONENT NITATBIMANINANE
wa nyzewly warinle wamuwﬁlﬁﬁﬂﬂ%mmmLﬁlm (Solo Exhibition) # Lim Hak
Tai Gallery , Nanyang Academy of Fine Arts ixWiwﬁu'ﬁi 21 ﬁf;‘mﬁu fiv 21 NINHIAY
WA 2562 o Ussinadalus Qﬁwmm%ﬁﬁm%ﬂu%wL'm'nfu Wuadeurutiudin
an1IaiAunTIsIvevdvaulnesionisnaduuuianmieeg Lﬁmg'ol,ﬁumié@ms

Le ¢
mv]@umqmim

m The Fine & Applied Arts Journal Vol.14 - No.2 July-December 2021



MWUNEIUINHAIIUAR Sound of Silence in Thailand TRUTUU
TRUERNEYT (Solo Exhibition) 71 Lim Hak Tai Gallery , Nanyang Academy of Fine Arts
539Ul 21 fquinu - 21 NsNgIAu WAL 2562 U UssinAReA s

Aaunssuans UR 14 a0UR 2 w.A.2564 KGR



TugINuaTaITRIfAleosa wilsulaatarnlununaesredadnuszine

v

v

a & v A ! Lo A a K Y o A& 1
&alUT srgmsBuyaanmngnirainigg maaduluizinalng usiuinawizaiwly

o A

@ d’ ¥ A I A ¥ :: ]
DALRYY LUuﬂ’ﬁmﬂﬂlﬁLﬂU\imﬁ Lmemwﬁmmmmwmma@u‘iunmuu@g‘ﬂuwamu

ad A v =1 o v L= ! tﬂl
Anle wazlnsldndnmszurguvvaziavvulunihvesyleuluszminsmnaineuany

)

[

s e 74 v A
mmmuammwm‘iuuuwmwﬂ)waueafﬂ,ﬂ

MTIALERINATUIH 019 TRuiduu
9 Lim Hak Tai Gallery , Nanyang Academy of Fine Arts
FeI9Tudl 21 fquinu - 21 NSNgIAY WAL 2562 U UssinAReA s

& o . P > MYl o o

MNWAITUMIADIFAAINATY HLIBUaTUNIzUIUNTATIETIA LA Jadeuny
anunsalfvauuarniaiesdswaniznusneyidou wieRaluaudug MHuansnuiiu
] a x dg/ﬁl a v a -4 a Zf
wrusuAaz MdgdsulfunAnaniiiaragdiaIw Iconoclasm wazn1IUANUAIY
a . &) o a A 3
a39TusuevAuLley (Self-censorship) undunnundannianuie lunisfaulszibu
] v & s a v A, v & v ° a
gnsasarrannaudal lneldnadsnmyafasransmadundndvunszanuesiia
A9 BaLANATUAINEINaReAUAR LY BousTvaTTAvIu Teulivns
AnmdauannavulununliaiuisndessmuingUizasn wazmIiiuvesfiiwa

MuRRaUzAULY

102 The Fine & Applied Arts Journal Vol.14 - No.2 July-December 2021



ASIASIZH

o
%

mIsfvasTAnauRaUzivaogatiy §idsurefimuamdornedinTsniniiu

Y

Urzisulunsazdrum ot

HWaNUYA

Usziaums|  waaugn Sound of Silence

Wasizd | Tumihigiin in Thailand M5IATIEH

NAI9N1T  MMALEURINA  2MAEURINAIUY N1TNALEE @unTavale

a$19873A  vuNITANY A4 NTEAY A4 795 1iNeTeITUANNUAR
weoldusuuwuy =8 Fu a$19873A luNTEVIUNT
2 W UazaY QRELRITER 119100 %05@@%5%‘(%
NINLNE =12 %u _ UqauauiTesiui aun
WIUNAINDNIAT N2 = 3 FU AUANANIAUASLATUNA
§119U 100 MW NzA pastel  idnaudisrnaluaFevinti
=32%u gidusunInaiiearin
ARle =1 Fu 1m@mome Tuluie .
MIaivaTIAMYIATeN

° A 2
AursanInInLaaeulg @y
MIHaIUIT0TOUTUANUAR

T¥undedulusn
Az awmlunthyans amlunth 1) wavugalunigiile
whadugy Aatu Tumihgin Tawnthgihaesaume
AUINRYY Tumhidnaw  edmneniguuaiuazuien
Uszneutiuiin  SzuusIauieqiu Tnefis
Tl WYUNMANWAIAY

sndnwalyanafun1Ivinln
L 4
WD UFUTWEUIRAYY
Janaangarlwiduess
Usenou
2) nIWgA Sound of Silence
in Thailand T¥nwluning
oA 4
WeulNeaehvAmunuAun
AoIN1Inzlnuses mwwﬁ”n
wun mwmnmmmmau
Un Lweafammmmwm
mmfaﬂmwmm@wﬁﬁm@
ﬂ@ﬂ\‘]ﬂ’ﬁiﬁﬂiwﬂ’]ﬂﬂﬂﬂwﬁ

Aaunssuans UR 14 aUUR 2 w.A.2564  [ERER



HANUYA
Uszifums WANUYA Sound of Silence

Apsied | Tunithgiin in Thailand

A1531ATI1SH

WNARNTT UWUIAALTDINYT  WUIAAISEINIT
594378 MAWIUAITW a1 gulAITW
ICONOCLASM ICONOCLASM

LLu’)ﬁm%@ﬂﬂ’ﬁ LLmﬁmﬁlmmi
Yanuannuesy  anuadnuadsiu
TUINUVDIAULDY  IIUIBDIAULDY

(Self-censorship) (Self-censorship)

Miful  wanues grusnoalus

VOIYIY NNV W30 WARIAIULAU
wiunTer  sewaululde
azLiiouse atiuayu Fureu

WmihivesTy  swavu vinwe
ugn@liviany nImadu Ay
AUNRINULIND  MUIUNReEIOU
Tildusznauls 91nwasu 7
AUWAINY ludsynlneiieg
ARATlUTUED
Tonadnunr
WAVIUANIUERY
AMUAULTS
AUVAYUNRIY
MFWNTNALTIOU
Usngmsaifiie
uszmnalngls
pg1919nvanTe
YDININLI

The Fine & Applied Arts Journal Vol.14 - No.2 July-December 2021

v
MAIADILUIAALAUILIN9TY
PUAURENMIEFIETIA §
= ¥ o ar 4
Woulaanggudnyalvey
anuidudnanyaiunaa
A R
AuTngluwavunelu
A9YN1TN179A9 LU
$IDNNUAMUATNGN

ve e v -
%mma‘mwﬁﬂmugmmm
i widmiunsuanesu
Tugn Tumighin m‘ww
meTumiLLammuuum
mumu‘[mamwmmwlm
m’oomﬂwmvmwulmmu
mwwamwmwwau Tu
YUy TP URINTOUARAY

wavuATnalAgsiulaty
Uszinaoalud Tuvas
ﬁLLmﬁmﬁ@wmmsﬂm
MuaueTslusuaules
W g@guunlsluny
AFATIAIUANYUTIAYITY
ﬁumsﬁﬂmggﬂﬁﬂmﬁ‘iu
Tunih Tunsluswinle
gIoulafnFevyavevE
qu*nwmmmmmsmmnm
Silurzinslingiionany
Unenfigrevgliguiesmnin
WAUTUYNIHYUNT
wamuﬁapu%ﬁomuua:
nmsilesnlaiwindiansal
Urngminiludvauing
21992l UFVITOLWYUNT
Tuuwuauulaiauelumn
memm@mwlumu
ANY WIDAAINUINNAINU



WRUYA
Uszidiuns|  waswga  [Sound of Silence

Apsier | Tunihgin in Thailand M3IAATIEH

5u@q@@:a§ﬁosiﬁl,lﬁmmm
wanuen Tuwvnisnuau
uaasluRoalusnavaioun
AUMNUITAUNIIIAIY
WleFesdsnuuaznisides
mlFAanTuanUagugse
ANUAR ARUYYININA
wanols

ARUA QL%uuy@\a'ﬁma WauEIw1In  wauluwuAavzdeay
nufadz  sugall nszgu @¥19mIfu§ M uaznmibesTunuuves

nafuf a¥ Awndiensal 16 gidsu luldassuniie
WANTEMUABIGY  Fuanuaulenn ANMUNL INTEglAgud
wihaig owinti fngarseeula  wnAaiuAsUzhtingg
sovgndvliiou  Tulsemaealud azvioudvauuaznindes
2ON9INNTUAAY A b-site.city 16 inziiAeilymvesyn
91U Tupwy ﬁ"muﬁl{mmﬂ AUARSIWEyey 131ADT
WugBeundul  wnda Aunves mmsmmmmmﬁmﬁuﬁ
auRywelasio nysfwarsd  iessvoulnigualaiug
nuatiin wa U iy AndszsudAsedisliiemn
oudulalein mindgaule  uwammsesnsiwiuly
wihfiludaduies AsuatinFou nsun iy
2Y19AUAD Uszrsunily

UNEZEUIIU

Aavz uazin

AFATIAUITY

wasu lauan

WaguAY

Wuiugdou

TUTziAunIg

A5ETIA uay

Usngnisailu

IAUTEMINY

Uszmalnouaz

Foalus

AN INLERINIT AT IZAHANTUES NETIA L ULFARz UTsIeU

Aaunssuans OR 14 aUUR 2 w.n.2564 K0S



a & v ¢ ¥ A v = = :// ,ﬂl 14
NEITWNTIATIERNRIUETIETIA GilsulsiuTauifivuwasuniaesyaile
wanvusvaauinaza iulssiuddyegvslumssinasensiuiuasusziu
WaUIINEIAY YIyUWUIINITUY seuTuwanuRalsivdiauuazniailes Aaduly
aunsannlaludvaunusmInesnislasisuianuieiniguszwislaonms twizng
muguNILaaveennsdadzaesialu luiiesualunguAaluaaisuiadvintu uan
a ! A v Ao a 1% &
dnymunulungunisazas inas 133N TINdnMe Tususigidsuaiunrnaiouszibu
Auaulasioan Uy NANYANG ACADEMY OF FINE ARTS AisiosnsTiyidsuinuaviugad

'
A

govlUdnuanvifnn ity WieszioulIngmraindsaulngmeuunsa

(=

MWANVBWERNTINTIANITHANY TRufivun
JAUERNEYT (Solo Exhibition) 71 Lim Hak Tai Gallery , Nanyang Academy of Fine Arts
FeI9Tudl 21 fquinu - 21 NSNgIAY WAL 2562 U UssinAEeA s

ANANVBMFRTINTIFNTHANY TRufiTun
TPUERUEYT (Solo Exhibition) 71 Lim Hak Tai Gallery , Nanyang Academy of Fine Arts
139Ul 21 dquiuu - 21 nsngIAN WAL 2562 o UssivAEeAlus

m The Fine & Applied Arts Journal Vol.14 - No.2 July-December 2021



aAUsIuNaA
v & s = v s o A Adl
navarsananuRalz “@evnzlnuieslunuAadziumniesignaugu”
2 = o = & ° A ¥ ¥ o . .
WuwasuAavzarnauAadouiusessn fe galuningi uaz Sound of Silence in
. Ao & o I3 A{ a a
Thailand ~ DimguszavaiiaueysziiuFes NMIAUANIATATWNIINIUAAIAINUAR
& v o A A A dov & v A a
wiwresuszaulnslusudauuaznindes lnsSumasnlfifuununanie wwifn
1399n137118183ULANTW ICONOCLASM  uwndaiiesnsdanuaiueTelusuvesnuies
(self-censorship) gilgulawanuAaUzyisaessaluuanvIua1InaILazan1ui i
ladenunuiidevlesivannzvesizinalneiegnielsnisunaresnainisizusems
Tudsziiudeosnsmuguansiailunisuansanuiiueindszansuiiessesdivauuas

A v A a ar AV
N7V QL‘U?JL!‘U’E)’@&WUT]EJW@@ON

. ‘o o & .
Nm'lua‘i‘lsms'iﬂﬂuuu'mﬂL'iasm'lsn‘la'ls.lgljln‘l'iw (lCO"OClasm)
a A dl a 1 v a ° @ ° YA o Ai ¥
wnRauIefiiTanansnisarsItiasw Iun1snvevimesyderunaiiedn
X4 A . Y van
ATOUATOINUNLAzAoINTIRBULavANUAT N e saungTAmauLazn sty
nyeURIAULATNTIIeY TuavLANMTUS RveIAME AF%. ITUAULY NTEUIUNTAINET
Xy o o v o o o ed A va ! . v A& o
Ulagnihunlsviranedudnvainauaiuainotinunquuszssulaeg svnviugaouly
nydinImgluegsanauvesnynnuzugIlugviui 1 — 8 Wwwsu 2560 uaziing
aivfydnsalluiunuiingady wivaiens¥ngeaseunnuanmetszlon  “aoli
UrsinaggnuasIydvdusely Uszsuguiusnila iweiJundsvesusuiu any
o A o 1 ar v @a ar A 4 A Aa 4‘
wudeinlaslunsziaunionn Tuigvesnuns TurvAnTzgavesnuns Janrentelu
@A & A ¥ ove a A A e
wWizTvenufia semduintesmluigvevnuaiyds” mavdsuudamyai@aiu
adounavinarsguinuainsvesnquiluiiumenen1siguszms mMendvneunay
WafensrunsaindydnsaimyaiaudnarsaTemulutinsaivasiawdniom wu
=y -dl =3 [~ 2 v A =3 v ¢ a v ¥ o o o s
wilsyAiedn wuy Jusu gilsudaivarianufalzasieurin dyansainoniy
Weunvaosiniusngdulundr uavnangsndnsalvuluntihuInuminvesnigey
AuRe inBal FuinT fuwa.e Uszyns dunslew sumndailiezesitasdnansal
aulaauniloiifeveheifon unegralsiounwwanudsasintivszssulaiuion aw
Tunthiiudsuveniudulumivesiag
Tuausgafisesie Sound of Silence in Thailand FlesudvasiFuuAnniiany
sadnuaivndunnundnvesanuda Twuunuynununngluniaesyaas gilou

4 1
N1 aemaﬂwnimvtmmﬁ ARWA 309 mmﬂa@mnasiuamumwsumg Wouley LAdIMITU

Aaunssuans OR 14 aUUR 2 w.n.2564 107



nynanwansiduluniwesileulunugaiaey gisunlenanwiniouresnuies

wmrzlulunsznused@ninieasilianivelustiuserln dnmvdsailswaniznusen1su
o pve v v a D Y va A =

spsifvgdsuinTsanstiduanudusmauresdiloununngluwasufals

@Y Yo a 3 . ! a sy = a _ a ¥
FfilaFunisuansanuAniunduIn wasugansesianuidulvuianizvesfatuls

Do Ll

\Juedvd eglsfiaw BFesuwRansiasguinswluieqiul w.e. 2564 Adeay
\Dudszihuniguiadsnimugunswouns mygene misuivesUszssulunmsuany

AuTlouseNquUIeIeANUNYNTIVUATONAIY

Wa\’l'luﬁs'l\'lﬁ'i'iﬂﬂullu']ﬂﬁl'ia\'iﬂ'l'iuﬁﬂuﬂ')'\ﬂ?‘i\‘l?u@"u’ba\iﬁlulaﬁ
(Self-censorship)

v A v 1 A & A X4 o P ~ < ~ v o «:

gioulananilsziuFesdluiouann wnfanssesumnanlagniiuniu
LAUHRANAATUNITATATIAMUTINLA uetaazldaiuiTauliuenld¥aeu nannfe

o o Aae ¢ A < o A v O A

nIUAaULADIngUIza AN ILARIANUIAUNIFIANLAENTIHITURAIUADAR
E a A o A Yo o ¢ A I3 o o A |
1y Aaludnezidenl¥fuanvaivnFoasUssifuua luna1miennn weg1vnssluun
wagwsaFenlosnmanunssrtifvgaulaiu safulsiuanuinvesauieslsion

y C oA | B o ¥ A & 1 A o A ¥ A
mMwmatuieansezls egwly  dmTuwanuveyidsufisuifediufe gllsuie

o O T VU SN

MWYARA ATWUTINGNTlR1eY) dA wieieviifindelsudludsauilyladeys
A v =2 a I A a A 1 v o v v
wieaianuaauAatlefvaugAsTTuINdeTevdely Tiusngluwasu vinlvgay
Ald €1 ar € |1 v ar ar e v A 1
ndUszaumIaiTwiumgniTalanig ausadnledydnsallunuresdidou egavly
[ dl a ¢ v A o A v 1%
Aimulunisuanvuwanugaiaesiulzinafealus gruorssziaauniodoasdy
AeMWWAUS I IRAnUnaUnIN Tzl suEy SuRaluisiveswanuivgsy ne
TiAanszuIunsinng 3a1saluazmaseaiony mainevedvludnaugs Fudu
o & ¥ A 1 v w 4:/
IngUITaIRveIgiTyueg LA TuUTTLAUT

28 13NMNUTINTFRONNGUUILAIUAUMIUAAIOBNNIIANUAAIAUTUAIUAGI
A = v LA | "
U w.m.2563 \Dusuun wsionguignnsuesnuiavauuuaneennivnisieslunanye
ATy daulnglaiunsuaavesnnivauzlugduuusieg nimsuaasan MINANIW
vunednuu nnanwludediauesulail naseenuuuniiniiudenaniuniideans
vevauguing Aemartudnsiuanseenegvassluamvunludatvanuinvesnuies
sudumainmesrnaistinaiwnauaivarraunscau seundeinminuguen
aflundaunguunslumenas vinliinaivarss Aatu fendusesmuguanudna

PTavsnwanwainunglunuvesaules IiNenRNIAYIANUIALIVEIAULEILAZATOUAT

The Fine & Applied Arts Journal Vol.14 - No.2 July-December 2021



d‘.l “l a Nl e =
wun@auzsnliias
JeaunuresgilsulunsinufaUzivaessauazladnuaninasusIanIun
! A a A zil ° a v A 1 o [ 14 AI
A1INAT A AadunufalzazneunTileves19nTolunssuieandunevaunauinfaou
BINTHNIWALAAIDDNLT Tiutiuwasutiuf luauirattauewsuns hunuszssuly
X 4 v oa 4. . " L
wunias1Iuzls Aaduludszmalnefivinuuanseennesiunisdestuynaianmisin
a o 1@ e A 1 ar ‘ﬂl A v A A ¥
LueAMUTLNFIgUugUly uafdilinquilniafeulmnielnfenssuniinisidesls
X o4 A . i y . . .
NunFAaUziNen1TdeansesnTslunTeuiNeasoussnszinenludeaulng dm5uwa
dl v A

nugahaoig doulminliugnvnunszmaoalds intigdauladesunuinwasu

v

'
o A

A . . o X 4
Fevingrfufignarununsuaseeniultzinalneussusatrlliweunslununisng
[ 1 I { Ia 12 (% I a A a &
Uszinals egalsfimussmnviey@valusydoulansunaslululszimadonluifes
1 12 A v @ .dl P A @
arlyaurananseannivdvauuaznisiievladuilulsumavesnueslasuinennu
v v A A o @& o 3 o A o & o . o
JoAuNUdNUTENTHisouduRvonFaunesasneunnulufavringTiuals
" o - ' o a o " e o o A o % A A
Ao nisuRadsTwadsves@alulneluleqiuidsdearsivlay niswnnsuied
YBULUAATBUAJUIUIA LAY Usuﬁuﬁﬁaﬂulmﬁwﬁoﬁﬁ@giﬂu Fonvlurzpuuruad
vo 4w d va .z Xy e de o
AnudnlonTely ilevangilsurinufalzivaesyailmeUsmfunidveyluniny
aulsvesdvaulan uszdunfialymlunnmivadnisussimsGoniesanuy Rty
v o I3 % c X & @ 4 o o
MnEIBMWAINIT ArguTzifuiiiosdsidunaulevesyaaineinanidufavzlu
Uszinadoalud  uamng@ouaironulunguunsiald wienudalsn@agaaiiu 1

v
mmuuﬂﬂnwﬂmmqﬂsmoﬁ‘iumuLm‘imun

asvuaziauauus
v 3 a v a [ A AI Yo

navarsawanu “deiasinuiesiunudavzivnindesiignaunu” lasu
avaulaanantuRauslulszimagalusidovengnlianudidgludnvasndu
nuFaUrTwals uaaiwansznusenTuvesismihdislulszimalngeulusuise
nuasswanuluszinalnglalunugausn GRenmyasvieuliiulivnnimuguuesis
ABENTUAAYERNNIIANUAATLIToVEIAULAzNTdewevAaTulusuzUszsuaulng

4 dvee . o - e ¥ o e

aunilsnlaiuwaniznusennuluyfstivlurzvevuszssvlny aviuAaludenluses
Uatv nauindeu Matuniwan Wesiwundennunuislunuuiludeansasvluayouwn
TaunTIF U ANYAILNUAMUNLIYBULNGTI FIUUTELAUTOIWARINUNNTEIIIETIAVDY
giouaplsinuanusiuisaionies arlnueenlumenmiiuszaasunilulszinsuas

1 Yo v (dl a d%/ ¥ ¥ a a
ﬁ]ﬂﬂﬂizmﬂ‘lﬂ?Uzm@ﬂ’WﬂJVILﬂG]’UNTUUSZWI?I‘IVIEJTUQDD@O‘U@\‘]f/qJ)L‘]JfJum’JiJﬂﬂ’]u&‘]J@\‘]ﬂﬂUu

Aaunssuans UR 14 aUUR 2 wA.2564  [EITA



Jolguauus

ﬁommlwaﬁoeg}"iuﬂquﬁé@uLL@ mﬁeu&jﬂwﬁ‘[mw;mmﬁ{@w ANVYATTTY
Iﬁﬁ'ﬂ%ﬂﬁﬂﬁﬂﬂwgiiﬁmﬁMﬁﬂ?ﬁﬂQTﬁLﬁuTu’ﬁa’w‘] nyidl ngrune@suliauiroduaui
MIusmIdansluuszdnsawiieswe fegrsmu nmsuilvaaunisalgniduselsn
sralain-19 Aldauraudleamldiumaed Tunnezeve manEvn i aulng 153
Py SotuRalu inaiivarse m'sﬁwﬁwﬁi‘tug']u:&jﬁl@miﬁww5\1%0ﬁmJ: a5y
mmmwﬁﬂi‘tﬁlﬁm%ﬂuﬁmu WelimIuamvanuIfusedsauLaznTosings uil
ozifuitoaFosfinzInuluanudouidadosseluauda Dundousmanuasuuvasiy

foaulng

m The Fine & Applied Arts Journal Vol.14 - No.2 July-December 2021



19NA1591994

Uszanln, fe] wodadad : ausuudunlunsSusesiiesesdensdiensalih,
Whdnde 24 Douiwu 2564, infivleen https://prachatai.com/
journal/2007/03/12169

U naelaunIz)a, 2 U2 theu mimyluvesmynnuzigs, indoiile 24 dgugu
2564, 191091A97n https://prachatai.com/journal/2019/06/83100

Wikipedia, Iconoclasm. accessed June 24 2021, available from. https://en.wikipedia.

org/wiki/Iconoclasm,

Aaunssuans OR 14 aUUR 2 w.A.2564 111



>> asuns uinea ”

nsluvuilnanisipdoulminidsunuvudnd
iaas19uAANTHNUIAzAS

Building a character’s personality
through the animal exercise
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This article will illustrate the procedure of conducting an animal exercise which
the author has gathered and summarized all the key points from 3 exercises of 3
acting professors; Sompon , Lola Cohen and Larry Moss , along with the author’s first-
hand experience from workshops with actors. The article will serve as a guidance in
observation, preparation, exercise, actors’ response, and way of designing a character’s

personality based on the author’s experiences.
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