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Abstract

This creative research used artificial intelligence (AI) technology to design and
develop souvenir products with the Thai elephant character. Objectives included to 1)
investigate AI technology for product design and selection; 2) develop an elephant-
inspired souvenir to promote tourism to Thailand. Product prototypes were developed by
Midjourney, an Al platform, to create images based on data collected about pachydermic
identity in Thailand. Unbiased samples provided product evaluation data by online
questionnaire, used to formulate an appropriate souvenir item. Results highlighted
distinctive features of Thai elephants, including large skulls, broad ears, and curved
trunks. Thailand has used elephants as significant symbols for religious, royal, and official
emblems. Today, elephants are essential to the tourism industry in Thailand, especially
among foreign visitors. AI may be used for educational data visualization offering a
range of alternate novel and contemporary designs with realistic images. However,
some components created by this method required greater specificity with refined
product designs based on designer and consumer perspectives to create distinctive

pieces aligning more closely to their preferences and needs.

Keywords : Souvenir, Thai identity, Al, Midjourney, Thai elephant
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Abstract

The book on Manchu culture, "Wumesiben Mama" is the first collection of
China's intangible cultural heritage. Although the book contains a great deal of textual
information about how ancient Manchus may have lived, it is severely lacking in visual
illustrations. Rapid progress in the field of artificial intelligence enables natural language-
based visualization. However, artificial intelligence alone may not be adequate because
it can generate inaccurate visual outputs. The key to generating a more accurate
result may lie in the involvement of human specialists in the field. This study had
the following objectives: 1) to analyze the textual data of the epic; 2) to use artificial
intelligence to initially create visual images, then apply expert opinions and the artist's
skill to arrive at the most accurate representations of the epic, and 3) to evaluate the
epic for visual accuracy and audience satisfaction. The researchers obtained textual
information by analyzing Fu Yuguang's epic book. MidJourney, an artificial intelligence
text-to-image platform, was utilized to generate three variations of the same scene.
Five experts, including a Manchu historian, a costume expert, the director of the comic
art committee, an expert on ancient folklore, and a Manchu inheritor, were consulted
for their opinions on each iteration of the artworks. The final depictions of the epic,
consisting of sixteen visual panels, were recreated with the aid of expert opinions. On
May 12, 2023, the artworks were exhibited at the Fushun Museum. From a total of 346
audience satisfaction questionnaires, 256 (75%) were satisfied with the exhibition,
83 (24%) were neutral, and only two (1%) were dissatisfied. Experts who viewed the
concluding exhibition concur that this technique can produce a historically accurate and
aesthetically appealing depiction of the epic. This Semi-Artificial Intelligence method

has numerous applications and should be investigated further.

Keywords : Manchu epic, Visual representation, Artificial intelligence,

Human expert opinion
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The epic "Wumesiben Mama," which tells the tale of a female heroine who
united the Manchu people, was renowned among the Donghai Nuzhen, or the ancestors
of modern-day Manchu who lived in the northeastern part of ancient China. This
epic originated during the Jin and Yuan dynasties (1115—1271 AD) and was widely
disseminated in the region of Sikhote-Alin, a mountain range in Primorsky and
Khabarovsk Krais, Russia (Heritage Centre, n.d.). By the end of the twentieth century,
Manchu’s traditional customs and cultures had rapidly declined, and the Manchu
oral ballad was on the verge of extinction due to the passing of its inheritors (Lichun,
2011). Fortunately, a scholar named Mr. Fu Yuguang was able to recover Wumesiben
Mama's oral ballads and bring worldwide notice to this literature through decades of
compilation and turning them into a book (Shuyun, 2013). The book is considered an
encyclopedia of North China’s ethnic minorities due to its academic worth in the areas
of epic, history, religion, mythology, art, folklore, and semiotics (Chunfeng, 2016). In May
2006, it was approved by the State Council as the first batch of the National Intangible
Cultural Heritage (Council, 2006).

The book contains a plethora of textual information describing the story of the
hero. This provides information about ancient Manchu lifestyles and attire. The book
solely contained textual data, therefore no one knew the heroine's appearance or ancient
Manchus'. Since the book's release, several artists have created printmaking, sculpture,
paper cutting, and computer graphics (Yuguang, 2017). Visual images of the epic have
not been generally appreciated as accurate (Hehong, 2019).

Recent advances in artificial intelligence have enabled natural language
visualization (Qiang, 2021). Artificial intelligence alone may not be enough to accurately

recreate this ancient epic. Expert intervention may solve the problem.

2.1 to analyze the textual data of "Wumesiben Mama"”, the epic book by Fu
Yuguang, and synthesize it as natural language descriptions to be used with artificial

intelligence;
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2.2 to use artificial intelligence to initially create visual images, then apply
expert opinions and the artist's skill to arrive at the most accurate representations of
the epic; and

2.3 to evaluate the epic for visual accuracy and audience satisfaction.

3. Materials and Methods

3.1 Literature Review

Original epic works, epic research monographs, and papers were initially studied
and analyzed. To gain in-depth knowledge about the ancient Manchus, historical records,
geographical data, folklore, Manchu shaman culture, Manchu folk art, Manchu dance,
Manchu costumes, and rock paintings were studied. Semiotics and narratology theories
were explored to conceptualize the epic visually.

3.2 Field Research

Six cities in 2 provinces of the Manchu culture were investigated including
museums and ruins.

3.3 Questionnaire

Through volunteer sampling, a total of 346 questionnaires on Manchu culture
were collected on May 20, 2023.

3.4 Artwork Creation

The results from the questionnaire, combined with the analysis of the epic text,
were synthesized and fed to artificial intelligence to create a series of artworks. Five
human experts were invited to verify the accuracy of the visual interpretations. The final
artworks were then created by the researchers according to the verified data. A set of
16 illustrations depicting the entire epic was created for public viewing.

3.5 Expert Interview

This research utilized the interviewing methodology as a means of collecting
valuable information about the cultural aspects of the Manchu community. A purposive
sampling technique was employed to pick a total of five experts who were relevant to
the research issue. The panel of experts comprised Professor Guo Shuyun from Dalian
University for Nationalities in China, specializing in Manchu epic literature; Mr. Wang

Honggang from Shanghai Academy of Social Sciences, specializing in Manchu folklore;
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Professor Man Yi from Luxun Academy of Fine Arts, specializing in Manchu costume
studies; Professor Li Chen, an expert in comic studies; and Professor Zhao Dongsheng, an
esteemed inheritor of Manchu culture. The interview was arranged in a semi-structured
manner to gather qualitative data on the Manchu culture that was not easily accessible
through other literary sources.

3.6 The Artwork Exhibition and Assessment

During the period from May 12 to 19, 2023, 360 people visited the exhibition
at the Fushun Museum, Fushun City, Liaoning Province. The researcher assessed the

exhibition via a questionnaire and an expert critique.

4. Research Results

4.1 The Textual Data of the Epic

We analyzed the original work of the Manchu epic "Wumesiben Mama" and
related papers. The study reveals that the inheritance of epic is comprised of four
stages; pictorial symbols, speaking and singing, text compilation, and multiple media
interpretations such as fine art, music, dance, and mobile applications, which are

depicted in Figure 1 below (Likun, 2019).
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Figure 1: Multiple Media Interpretations of “Wumesiben Mama”. Source: (Likun, 2019)
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Textual analysis revealed that the epic contains detailed narrative words, which
make up for the lack of images in historical documents and lay the textual foundation
for visual creation. Textual data on characters and costumes within were extracted
and categorized.

Here are the narrative descriptions of the protagonist at various stages of her
life. She was a tranquil, smiling infant who slept in a raccoon's nest. In her youth, she
had a gorgeous face, thin body, long hair, and long eyelashes. Her adolescence defined
her thin, lovely form. During her adulthood and middle age, she was only described
as a powerful woman wearing 100-kilogram armor. In her elder years, she had white

hair and wrinkles around her eyes and forehead (Liankun, 2007).
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Since the heroine is the direct ancestor of present Manchus, the researcher used
their physical female features to shape her face. As illustrated in Table 1, historical
pictures demonstrate three prevalent female Manchu facial structures: round, egg-like

oval, and rectangular (House, 2001).

Table 1 Possible Facial Structures of Wumesiben

Round shape Egg-like oval shape Rectangular shape

Note. Old photographs of upper-class female Manchus taken between 1870-1909 AD. (House, 2001).

Clothing and garments are particularly unique to this epic, so the focus was
on analyzing clothing materials, production processes, and color. During the course of
the epic, the heroine was represented wearing five different clothing styles (Hu, 2019),
described as follows:

The shaman suit: "She wears the skin of a white mouse, the skin of a gray mouse,
the skin of a silver fox, the skin of a black otter, colored stones, bird bones, fish bones,
roe teeth, leopard tails, and bear claws.

The sea divine suit: "The sacrificial clothing made of tiger, leopard, eagle, whale,
roe, wolf, and python skin, decorated with 100 silver bells producing sound whenever
moved, 100 sea fish teeth, 100 sea bear skins, inlaid with 100 whale eyes, and 100
colored swallow fur".

The dance costume: "She wears a shawl of oriental pearl, a cloak carved with
silver, a long white velvet skirt, golden sleeves of flying squirrel skin, a waist woven with
golden pheasant velvet, and leather embroidery on the backs of whales, sharks, tigers,
bears, leopards, badgers, wolves, and raccoons.

The sea voyage dress: "The costume is said to be comprised of a cape decorated
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with 999 pearls, colored stones, and nine colored seashells, all from the Donghai area.
The elements were woven as one by fish whiskers in the shapes of clouds and stars.
The embroidered hat was made of anemones and lotus leaves sewn on the skin of ten
thousand-year-old turtles. Atop the hat stands a wing-spreading golden eagle."

The funeral suit: "Wumesiben sang and danced while wearing a cape made of
white swan feathers over her shoulder, a silver saint helmet woven with sea fish bones
on her head, a silver shelter woven with whalebone pieces on her body, short boots
made of carved whale bones, and black socks on her feet."

The story of the epic, as compiled by Mr. Fu Yuguang (Liankun, 2007), can be
divided into sixteen crucial sequences, beginning with her birth and ending with her
death.

1. The goddess of the Donghai transformed Wumesiben into a golden egg held
by an oriole, and two golden eagle guards flew and deposited the golden egg toward
the Ubuson Tribe.

2. The golden egg shattered with a loud commotion, and a baby girl donning
a beaver-skin vest slept peacefully in a raccoon's nest. As a deity, she was venerated
by the Ubuson.

3. At age three, the heavenly girl captured crabs from the seq; at age seven,
she fought sharks and forked out sea cucumbers; and at age nine, she was able to
secure beavers with her bare hands. Her people praised the young girl for her diligence,
intelligence, and beauty. She was known as Wumesiben, the person with the most
intelligence, capability, and skill.

4. In her twenties, Wumesiben rose to prominence as the tribe's most powerful
shaman.

5. Wumesiben trained hundreds of eagles, black bears, and beavers in covert
to defeat the tyrannical foe and eliminate the intruders.

6. The enemy established on the steep cliff to plunder the Donghai Region's
passing fishing vessels. Wumesiben conducted a comprehensive survey of the terrain
and devised an ingenious strategy. She used a fire attack to destroy the enemy's camp,

safeguarding the safety of her tribe.
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7. Wumesiben used dance moves to defeat the Sirens, an invading tribe that
was also proficient in a war dance. Her victory spreads her fame throughout the world.

8. Wumesiben earned the respect and affection of the clansmen and was
subsequently elected chief of the Ubuson Tribe.

9. Wumesiben decided to search out the Sun in order to preserve light and
warmth for her people. Before the voyage in search of the sun, she leads her people to
the water's edge for a grand ceremony of sea worship.

10. Ten days after the sea worship ceremony, Wumesiben led fifteen raft canoes
out to sea to seek the Sun.

11. Wumesiben led the fleet in a quest for the Sun, but they were met with
thunder, lightning, strong winds, and angry waves. It was not a successful voyage.

12. On a voyage to the east, she encountered a volcanic upheaval at sea while
commanding the fleet. Another voyage ended in failure as the fleet became trapped
in the fog and fell into peril.

13. Wumesiben Mama embarked on a total of five Sun-seeking voyages, which
passed through a number of regions, including Kuwu, Tatar, and the islands off the
east coast of Kamchatka. One expedition traveled so far that polar bears on the ice
could be observed.

14. After the fifth voyage, Wumesiben became unwell and eventually died.

15. Tribes of the Donghai Area congregated at the beach to honor Wumesiben
Mama's spirit and bury her at sea.

16. After Wumesiben Mama's death, her apprentices engraved her narrative with

pictographic symbols in a cave to immortalize her great accomplishments.
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4.2 Visual Data from Field Investigations

Figure 2 A Diagram of Manchu Shaman’s Clothing Elements

Shawl

Cloak

Loincloth

Boots

Note. Analyzed and drawn by the authors.

Helmet, shawl, cloak, loincloth, apron, cape, and boots are the components of

the Manchu shaman's attire, as illustrated in Figure 2 and described in Table 2.
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Table 2 The Clothing Elements of a Manchu Shaman

Clothing
Element

Visual representation

Description

Helmet

Source: Jilin Manchu Museum. Photographed
by the authors on October 31, 2020.

A helmet symbolizes shaman levels and
skills. Three to nine horns are added as the
level rises. The helm has additional horns

on ancient shamans. The bird on the cap
represents the shaman's ability to fly and
converse with God. Shells, pearls, metal, and
linen are used to make helmets. Common
motifs are birds, frogs, and suns. Red, white,
blue, yellow, and other bright helmets exist
(Lindgren, 1935).

Shawl

Source: Jilin Manchu Museum. Photographed
by the authors on October 31, 2020.

A shaman's shawl communicates with the
gods and deters demons. Additionally, it
shows clan wealth. Shawls are fashioned

of pearls, animal bones, and shells, which
are the strongest, richest, and most precious
materials. These components were weaved
into beautiful figures, clouds, and abstract
designs. Common pigments are red, blue,
and white (Man, 2013).

Cloak

Source: Yu Guang, "Shaman Art", Xueyuan
Press, 2009, p.11. 4.

The shaman cloak is the main covering
that protects the body. Fish, animal, shell,
and metal make up most of it. The shaman
decorates the garments with colorful animal
and plant motifs like willow leaves, snakes,
and frogs for protection (Yuguang, 2010).
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Clothing
Element

Visual representation

Description

Loincloth

Source: Manchu Museum.
Photographed by the authors on April 5, 2021.

A loincloth is wrapped around the abdomen
to suspend percussion instruments, tapered
tubes of rolled metal that generate noises
while the shaman dances. Leopard tails,
bear paw loincloths, and lynx tails can be
used to make loincloth (Yang, 2013).

Apron

Source: Yu Guang, "The Art of Shamanism",
Xueyuan Press, 2009, p. 8.

An apron covers reproductive organs and

is constructed of bone, stone, cloth, and
animal hair in shamanistic motifs like
flowers and abstract patterns. Shamans'
noble rank is reflected in their yellow, green,
red, and white hues (Minjie, 2008).

Cape

|

Source: Palace Museum, Beijing, China,
Photographed by the authors on May 13,
2021.

A cape is collarless, hoodless, sleeveless,
and has a back slit to cover the full body.

To defend against cold weather and winds.
The "straw woven cloak", "belt woven cloak",
"velvet woven cloak" and "silver eagle cloak”
are made using different materials and
weaving processes (Jinxia, 2014).
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Clothing Visual representation Description
Element

Boots Fish skin and later wild boar or cowhide
were used to make shaman footwear. The
shoes are warm and durable. Frogs and
snakes are sewed on shoes and bells are
tied on toes (Xuebin, 2003).

Source: Xuebin, "The Hunting Life of the
Orogen People’, Heilongjiang Fine Arts
Publishing House, 2003, p.88.

Note. Data was collected through literature reviews and field investigations by the author.

4.3 Analyzing Past Works by Other Artists

By investigating previous works done by other artists on the visual representation
of the epic heroine, artworks are often created using the artists’ subjective imagination.
During an interview, Professor Man Yi (personal communication, November 7, 2020)
from Lu Xun Academy of Fine Arts, who is an expert in Manchu costumes, stated that
most depictions of the heroine are inaccurate and unscientific in terms of academic
research methods. We hypothesized that with accurate textual descriptions, artificial

intelligence could be used to create more historically accurate visual representations.

4.4 Artificial Intelligence

Artificial intelligence originated in 1950s. Artificial intelligence is cutting-edge
technology. It explores human-like machines that think, feel, and behave (Mondal,
2020). Scientists are using machine learning to educate Al to find deep hidden patterns
in data sets or correlate data qualities with replies or outputs. Neuroscience-inspired
connectionism is the most successful machine learning method. It develops inverse
propagated neural network algorithms for image and speech recognition and search
result selection by studying how neurons encode knowledge by strengthening connections.

User examples of "correct” input and output teach it. A neural network sends an image
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through layers of artificial neurons to produce a final output, which is compared to the
training data output. This continues until the algorithm can predict output using inductive
logic. AI can help with problem-solving, language acquisition, scientific forecasting,
and military tasks (De Spiegeleire et al., 2017).

Artificial intelligence in art has expanded rapidly in the past decade (Antebi, L.
2021), but it is still developing. To handle it, we studied its strengths and shortcomings.
Al can produce unparalleled samples, some of which can inspire key human endeavors
by delivering new ideas and art that humans cannot create (Cheng, 2022). It can easily
complete complex jobs compared to humans (Yiheng, 2020). However, technology is
flawed. Artificial intelligence needs human desire to make art. Since humans gave
artificial intelligence its initial data, its art comes from so many sources that it develops
anew visual representation (Tao, 2022). Humans cannot control Al creation (Chatterjee,
2022). Al outputs may contain copyright-infringing materials, depending on training.
Al-generated art can also create lifelike images or videos, casting doubt on reality. Its

widespread accessibility may be a benefit or a drawback. (Mikalonyte & Kneer, 2021).

4.5 The Artificial Intelligence Process

For these reasons, artificial intelligence was used for its strengths while expert
inputs strengthened its weaknesses. Only confirmed text was provided to Al during
creation. The results were always verified by experts. We utilized Photoshop and a
digital pen tablet to recreate the epic from expert-verified Al imagery.

The main tool was "MidJourney", a text-to-image artificial intelligence platform
that accepts natural language sentences as input and generates corresponding images
(Hanna, 2023). The selection of MidJourney as the artificial intelligence creative tool
was based on its widespread user uptake and ongoing enhancements. According to
Dawood (2023), the membership of Midjourney had a significant increase, growing from
2.7 million individuals in September 2022 to over 15 million individuals by May 2022.
Furthermore, according to Cai (2023), MidJourney has achieved a notable ranking of 85th
among the top private cloud computing companies globally. This recognition positions
MidJourney as a viable solution for research purposes. The followings are the process the

researcher used the program to generate visual representations of the epic (Figure 3).
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Figure 3 Verified Textual Information Being Entered into the MidJourney Platform

| e raccoan dog nest, smiling, and peopie ¢ BY

o An Asian Manchu famale baby just born from the pres , wearing & beaver skin belly packet, sleeping soundly in the raceson dog nest, smiling, and people of all

ages knelt down to worship the baby giel. v

Note. MidJjourney is a subscription-based text-to-image Al. Source: https://www.midjourney.com

We used this method to create choices for the heroine character of varied ages,
the costumes as described in the epic, and sixteen key scenes portraying the entire

story. Table 3 shows the results of Wumesiben, the heroine in different stages of her life.

Table 3 Wumesiben, the Heroine in Different Stages of Her Life as Generated by

MidJdourney through Inputting Textual Descriptions

Textual descriptions Visual representations

Infancy:

She was described as a smiling
infant with a serene and sweet
visage who slept peacefully in
a raccoon's nest while smiling.

Youth:

It was said that during her
youth, she had a beautiful
face, a thin physique, long
hair, and long eyelashes.
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Textual descriptions Visual representations

Adolescence:

In her adolescence, she was
described as having a slim,
attractive body.

Adulthood:

During her maturity, she was
only described as wearing
100-kilogram armor, indicating
that she was a very powerful
woman.

Middle age:

During her middle age, she was
only described by the fact that
she wore 100-kilogram armor,
indicating that she was a very
powerful woman.

Old age:

She was characterized as
having some white hair and
wrinkles around her eyes and
forehead in her older year.

Note. The researchers arrived at the textual descriptions of Wumesiben, the heroine of the epic, by analyzing the
original book. The visual explorations were generated using Midjourney.

For shaman clothings, we used the same process of visual explorations. Table

4 contains the results from the artificial intelligence.

46 The Fine & Applied Arts Journal Vol.17 - No.1 January - June 2024



Table 4 Manchu Shaman Clothings Generated by MidJourney through Inputting

Textual Descriptions

Textual descriptions Visual representations

The shaman's costume

A fine original shamanic
costume made from white rat,
squirrel, silver fox, and black
otter skins.

Helmet

An exquisite Manchu shaman
helmet made of colored stones,
bird bones, fish bones, shark
teeth, leopard tail and bear
claw.

Apron

An exquisitely beautiful
Manchu shaman apron
woven from leopard skin and
pheasant feathers.

Boots

A pair of original Manchu
shamanic boots made of
badger, wolf, and black bear
skins and fur.

Cloak

An elaborate Manchu shaman
cloak is woven from pearls,
colored gemstones, and animal
bones.

Note. The researchers arrived at the textual descriptions of shaman clothing by analyzing the original book, field
investigations, and expert consultations. The visual explorations were generated using MidJourney.
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4.6 Expert Intervention
Based on advice from experts, we were able to choose historically accurate
visual representations of the epic and recreate sixteen illustrations in PhotoShop. Table

5 depicts each scene in textual and visual forms.

Table 5 Sixteen lllustrations Depicting the Visual Narration of the Manchu Epic

Textual descriptions Visual representations

1. The goddess of the Donghai transformed
Wumesiben into a golden egg held by an
oriole, and two golden eagle guards flew and
deposited the golden egg toward the Ubuson
Tribe.

2. The golden egg shattered with a loud
commotion, and a baby girl donning a
beaver-skin vest slept peacefully in a
raccoon's nest. As a deity, she was venerated
by the Ubuson.

3. At age three, the heavenly girl captured
crabs from the sea; at age seven, she fought
sharks and forked out sea cucumbers; and
at age nine, she was able to secure beavers
with her bare hands. Her people praised the
young girl for her diligence, intelligence, and
beauty. She was known as Wumesiben, the
person with the most intelligence, capability,
and skill.
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Textual descriptions Visual representations

4. In her twenties, Wumesiben rose to
prominence as the tribe's most powerful
shaman.

5. Wumesiben trained hundreds of eagles,
black bears, and beavers in covert to
defeat the tyrannical foe and eliminate the
intruders.

6. The enemy established on the steep cliff
to plunder the Donghai Region's passing
fishing vessels. Wumesiben conducted a
comprehensive survey of the terrain and
devised an ingenious strategy. She used a
fire attack to destroy the enemy's camp,
safeguarding the safety of her tribe.

7. Wumesiben used dance moves to defeat
the Sirens, an invading tribe that was also
proficient in a war dance. Her victory spreads
her fame throughout the world.
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Textual descriptions Visual representations

8. Wumesiben earned the respect and
affection of the clansmen and was
subsequently elected chief of the Ubuson
Tribe.

9. Wumesiben decided to search out the Sun
in order to preserve light and warmth for her
people. Before the voyage in search of the
sun, she leads her people to the water's edge
for a grand ceremony of sea worship.

10. Ten days after the sea worship ceremony,
Wumesiben led fifteen raft canoes out to sea
to seek the Sun.

11. Wumesiben led the fleet in a quest for
the Sun, but they were met with thunder,
lightning, strong winds, and angry waves. It
was not a successful voyage.
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Textual descriptions Visual representations

12. On a voyage to the east, she encountered
a volcanic upheaval at sea while
commanding the fleet. Another voyage
ended in failure as the fleet became trapped
in the fog and fell into peril.

13. Wumesiben Mama embarked on a total
of five Sun-seeking voyages, which passed
through a number of regions, including
Kuwu, Tatar, and the islands off the east
coast of Kamchatka. One expedition traveled
so far that polar bears on the ice could be
observed.

14. After the fifth voyage, Wumesiben
became unwell and eventually died.

15. Tribes of the Donghai Area congregated
at the beach to honor Wumesiben Mama's
spirit and bury her at sea.
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Textual descriptions

Visual representations

16. After Wumesiben Mama's death,

her apprentices engraved her narrative
with pictographic symbols in a cave to
immortalize her great accomplishments.

Note. The researchers arrived at the textual descriptions of each scene by analyzing the original book, field

investigations, and expert consultations. The visual explorations were generated using MidJourney.

Five aforementioned experts were consulted for their opinions regarding the

visualization of the epic from May 12 to 19, 2023. Their comments regarding the project

are listed in Table 6.

Table 6 Experts and Their Opinions on the Artworks

Expert

Pros

Cons

Professor Guo Shuyun

The researcher is the
first individual to express
the ancient Manchu epic
"Wumesiben Mama" using
artificial intelligence and
digital media art. The work
embodies the essence of the
epic text in its entirety.

Images, movements, and facial
expressions of the characters in
the works of the researchers should
convey symbolic meanings. For
instance, the Wumesiben Mama in
Table 5 Row 3 is overly simplistic
and does not appear to convey any
particular meaning.

The scenes in the works
include the sea, volcanoes,
valleys, beaches, and caves
are very realistic and specific.

The seasons, climates, and time
reflected in the scenes in Table 6
are not accurate enough. Clouds,
light, plants, animals, clothes, and
waves in the scenes can be even
more specific. Further research into
these details is recommended (refers
to Table 5 Row 8).
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Expert

Pros

Cons

Professor Man Yi

The researchers successfully
used artificial intelligence to
study the important costumes
in the Manchu epic.

Some of the costumes in the
researchers' works are too modern
and do not reflect the simplicity of
the costumes of that era (refer to
Table 5 Row 4).

Professor Li Chen

The visual narrative illus-
trations created by the
researchers are concise, vivid,
and beautiful, with simple
and easy-to-understand
stories, rich information,
and a unique style. The new
method of using artificial
intelligence to intervene in
the creation of comics is
particularly innovative.

The composition of the work created
by the researchers is not consistent,
and visual balance should have been
taken into consideration (refers to
Table 5 Row 5).

Professor Zhao Dongsheng

This is a scientific and efficient
method for researchers
to use modern artificial
intelligence and scientific and
technological tools to aid in
the construction of ancient
Manchu epics. Inheritance
necessitates innovation and
must progress with the times.

The Manchu's depicted
characteristics are not historically
accurate. Additional alterations
should be made (refers to Table 5
Row 3).

Note. Personal communications between the researchers and the experts were conducted from May 12 to 19, 2023.

As shown in Table 7, all five experts agreed that utilizing artificial intelligence to

visualize the Manchu epic is an innovative strategy that is also very effective. However,

there were many who argued that there was room for improvement in terms of accuracy

and that one need not exclusively rely on what the machine produced. In addition, one

expert mentioned that each scene had to have its unique symbolic meaning that was

connected to the narrative.
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Figure 4 Original MidJourney Generated Artworks

Figure 5 The Revised Artworks Based on Experts’ Suggestions

=

=
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e
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The Final Visual Representations of the Manchu Epic with Black and White
Woodcut Effect

il

Note. Revised based on experts’ suggestions.

After receiving essential feedback, the researcher proceeded to improve the
artwork, assuring the preservation of stylistic consistency throughout the entire series.
A comparative analysis may be conducted between the visual representations produced
by MidJourney (Figure 4), the modified version influenced by expert evaluations (Figure
4), and the final results depicted in Figure 5, which exhibit a unique black-and-white

woodcut aesthetic.

The revised visual illustrations were put into a long scroll format artwork (Figure 6)

and were exhibited at the Fushun Museum in Fushun, Liaoning province on May 12, 2023.
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Figure 7 The Visual Exhibition of Wumesiben Mama, the Manchu Epic

e i

Note. The measurements of each artwork are 70 cm in width and 47 cm in height. The artworks were produced using

a high-quality digital printing method. The works were exhibited in Fushun Museum, Liaoning Province, China. On May
12, 2023.

The lighting in the exhibition space was purposefully kept low to create the
impression that visitors were walking through a cave when they found the epic for the
first time. Participants were provided with torches so that they could see the lengthy

scroll of visual images (Figure 7).

Figure 8 The Visual Exhibition of Wumesiben Mama, the Manchu Epic

Note. The exhibition was held from May 12 to 19, 2023
in Fushun Museum, Liaoning Province, China.

In this phase, data collecting was carried out using a volunteer sampling
methodology, where individuals who visited the exhibition actively participated in the
data collection process. Among the visitors surveyed, 62.35% were female; 66.88% were
aged 36—59; 55.88% had undergraduate degrees; and 74.41% liked Manchu culture.
73.53% of the subjects know about the Manchu culture, but only 28.78% know the Manchu

epic “Wumesiben Mama”. The visual storytelling strips accounted for 75.14% of the
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people who liked the Manchu epic “Wumesiben Mama,” and 75.22% of the respondents
believed that this semi-artificial intelligence method of reproducing the Manchu epic
can be studied in depth and has broad development prospects.

Through volunteer sampling, there was a total of 360 participants. Shown in
Figure 8, the result from the audience satisfaction questionnaire reveals that only 346
entries were valid, 260 participants (75.1%) were satisfied with the visual style and
narrative value of the exhibition, 84 participants (24.3%) felt neutral about it, and only

2 persons (0.6%) were dissatisfied.

Figure 9 Audience’s Satisfaction with The Visual Exhibition of Wumesiben Mama

Dissatisfied
2 (0.6%)

Neutral
84 (24.3%)

Satisfied
260 (75.1%)

Note. 346 entries were valid, 260 participants (75.1%) were satisfied, 84 participants (24.3%) felt neutral about it, and
only 2 persons (0.6%) were dissatisfied. Data was collected on May 20, 2023.

The results from the questionnaire demonstrate that the audience's satisfaction
with the Semi-Artificial intelligence approach to resurrecting the Manchu epic is high. The

experts’ positive opinions regarding the approach reaffirmed the validity of the method.
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5. Discussion and Conclusion

5.1 The Quality of the Textual Information

For artificial intelligence to recognize human natural language and generate
accurate images, the quality of text information plays a crucial role. To keep the data
as accurate as possible, one must always adhere to the original work. However, the
original text does not contain enough textual descriptions, so field investigations were
required to acquire good text quality to pass on to the artificial intelligence text-to-

image platform.

5.2 Issues Related to Artificial Intelligence in Creating Artwork.

By feeding valid textual descriptions to an Artificial intelligence text-to-image
generator, visual representations can be created, allowing visual explorations to be
conducted very quickly. However, the results could be historically inaccurate as per the
limitations of the trained data set. While the generated images may be flawed, they
can still be used as the basis for future enhancements and corrections. Without proper
human curation, the images could be deemed fake and might cause harmful results

if used inappropriately.

5.3 Values of Human Expert Opinions

The opinions of human experts were an important link in the research process.
They provided help and suggestions for researchers in their respective professional
fields, put forward many valuable opinions, and validated visual data. This allows
the creations to stay on track and be historically accurate. In some instances, experts
may not agree on the same issue, which may lead to a state of uncertainty. Thus, it is
advisable to consult many experts in the field and draw conclusions based on a critical

analysis of their opinions.
5.4 The Semi-Artificial Intelligence Art Creation Process

The process for creating accurate representations of the ancient Manchu epic

with this method is outlined in Figure 8.
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Figure 10 Semi Artifcial Intelligence Art Creation Process
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The Visual Representations of
"Wumesiben Mama",
the Manchu Epic

Audience
Satisfaction

Note. By the researchers.

From the Manchu epic "Wumesiben Mama", we obtained the textual data of
characters, costumes, and stories, which laid the foundation for the study of visual
imagery. The natural language data was inputted into the artificial intelligence text-
to-image generator, MidJourney, resulting in visual representations of the textual
counterparts. Experts were invited to verify the historical accuracy of the images
generated by artificial intelligence. Under the advice and guidance of experts, the
researchers use Photoshop and digital drawing boards to correct the inaccurate parts

of the images generated by Al

5.5 The Semi-Artificial Intelligence Art Creation Model
The diagram in Figure 9 depicts a symbiosis artwork creation model between
artificial intelligence technology and the insights of human experts to arrive at visually

accurate representations of verified textual data.
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The Semi-Artificial Intelligence Art Creation Model
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Finalize
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Visual
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Generator
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Note. By the researchers.

and can provide fast and highly valid outcomes. The researchers recommend that for

future studies, one can focus on the textual data assurances, which would yield even

This model can be applied to other areas of study across a wide range of fields

more accurate results.

professors, inheritors of intangible culture, and folk artists who assisted with this
research. Heartfelt gratitude to the "Fushun Talent Work Leading Group" for bestowing

the prestigious appellation of the "Fushun Talent Plan," as well as RMB 100,000 in project

Special appreciation is extended to the Manchu specialists, academicians,

funding (Project Number: FSYC202103004).
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Abstract

The study was conducted to investigate the impacts of merging Peking Opera
culture with scrap art on enhancing public environmental awareness. In light of rising
global environmental challenges, a multi-disciplinary methodology was employed.
This approach combined quantitative and qualitative research techniques to highlight
the collaborative potential between traditional and modern elements in championing
environmental conservation. A sample of 550 individuals, aged between 18-40, was
chosen. Questionnaires were distributed and subsequently analyzed using the SPSS
and AMOS platforms. The findings suggested that the integration of Peking Opera and
scrap art led to notable advancements in artistic expression, community engagement,
environmental cognizance, and the preservation of cultural heritage. Interestingly,
specific characters from Peking Opera were found to resonate more profoundly with
specific audience segments. This research provided fresh perspectives on the interplay
between culture and environmental protection and offered valuable guidance for
artists and environmental advocates. The study emphasized the synergistic potential of
melding tradition with modernity to meet societal goals cohesively and harmoniously.
In conclusion, the research showcased a distinctive perspective on the symbiotic

relationship between cultural practices and environmental conservation efforts.

Keywords : Peking Opera Culture; Scrap art; Public Environmental Awareness
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1. Introduction

1.1 Background of the Study

Global dialogues highlighted the efficacy of innovative media in augmenting
environmental consciousness. The research integrated Peking Opera's historical nuances
with scrap art's contemporary relevance. The theoretical framework highlighted
innovative strategies for environmental awareness through art. Challenges were faced
in merging cultural elements with environmental values. This study was recognized as
pioneering, offering insights for scholars and policymakers, and accentuating art's role
in environmental discourse.

1.2 Research Question

RQ1:How does integrating Peking Opera culture and scrap art influence and
reshape public perceptions of environmental protection?

RQ2:What are the inherent challenges and complexities involved in integrating
elements of Peking Opera cultural characters with the needs of contemporary scrap art?

RQ3:How can Peking Opera culture and scrap art be combined to build a more
effective environmental awareness campaign?

1.3 Research Objectives

RO1: To analyze the combined impact of Peking Opera cultural character
elements and environmental narratives of scrap art on public environmental awareness.

RO2: To evaluate the effectiveness of the combination of Peking Opera culture
and scrap art.

RO3: To develop a creative direction for scrap art practice that integrates Peking
Opera culture and scrap art to increase the effectiveness of environmental awareness
and related activities.

1.4 Original Value and Significance

1.4.1 Original Value
This research uniquely linked traditional culture and contemporary art to
enhance environmental awareness. Unlike prior studies that treated art forms
separately, this work bridged them, emphasizing practical applications. It

proposed a creative direction, integrating Peking Opera culture with scrap art,
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diverging from studies fixated on a singular art form's social impact.
1.4.2 Significance

The fusion of scrap art with Peking Opera was analyzed, revealing its
potential for impactful environmental advocacy. Guidance was provided by
the research, suggesting how conservationists and artists might be influenced

by this combined artistic approach for enhanced environmental campaigns.

2. Literature Review

2.1 A Synopsis of Recent Research in the Field

Academic debate was shifting toward the interdisciplinary convergence of ancient
cultural forms, such as Peking Opera culture, and modern means of expression, including
trash art. Even through these creative forms' separate contributions to environmental
campaigning had been well studied. More untapped potential in their combined
capabilities was still believed to be present.

2.2 Past Researches on Art and Environmental Consciousness

Art, whose roots were firmly planted in cultural and historical contexts, had
become a powerful medium for addressing most current serious societal challenges,
especially environmental consciousness. As environmental issues, worldwide had become
more pressing, artists had adapted various forms to address them, the limitless potential
of installation art in the visual arts is emphasized (Negi & Singh 2023). By offering
immersive experiences, Abstract environmental concepts like biodiversity loss and
climate change were transformed into real-world issues that a wider audience could
understand. Andrzejewski & Maliszewska (2022) discussed its dynamic nature and
highlighted its capacity to sway public opinion. Through exhibitions, the public was
engaged as participants who were contributed to local conversations on environmental
issues and strong emotional reactions were elicited. Thus, art was reflected and actively
shaped social attitudes and was played a vital role in raising environmental awareness.

2.3 Intersection of Traditional Art Forms and Contemporary
Environmental Issues

The interplay between traditional art and contemporary social dilemmas,

particularly environmental issues, was become a focus of academic discussion (Grebosz-
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Haring & Weichbold, 2020). With their rich cultural narratives, traditional art forms
were offered unique perspectives and approaches to addressing today's pressing issues.
Recognizing this, research was delved into by researchers on how these traditional
expressions could be repurposed for modern advocacy. Stories of dwindling forests,
polluted rivers, and the theme of natural vulnerability were woven by artists. This
transformative approach to traditional art forms was emphasized their adaptability and
relevance in today's world (Blagoeva, 2018). By interweaving tradition with contemporary
challenges, the essence of these forms was retained by artists and their impact in
contemporary discourse was expanded (Ametova, 2021). The strength of the above
research was the versatility and adaptability of traditional art forms to resonate with
contemporary audiences were illuminated. However, little was needed to be more to
analyze the impact of these revised art forms on tangible environmental outcomes.

2.4 Research Gaps

Historically, studies were explored art forms like Peking Opera and scrap art
individually for environmental advocacy.Sharma (2020)studied analyzed Peking Opera's
cultural depth and the interplay between traditional and contemporary art, a gap
remains in combining these forms to influence public perceptions. Most researches
was treated them as separate entities, lacking a holistic exploration. This fragmented
approach was limited the understanding of their combined potential for environmental
advocacy. This gap was bridged by this study, examining the combined impact of
Peking Opera culture and scrap art on environmental awareness. Unlike previous works,
an interdisciplinary approach that united Peking Opera's cultural richness with scrap
art's environmental urgency was unveiled by it. This approach was offered insights for
impactful environmental advocacy, potentially revolutionizing culture-environment

interactions.

3.1 Establishment the theoretical background
Cultural Heritage Preservation:The importance of cultural heritage preservation
and the need to revitalize traditional culture were recognized by this study. The

researcher observed the challenges facing the dissemination of Peking Opera culture in
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contemporary society and the importance of preserving and promoting cultural heritage
for future generations.

Scrap Art and Upcycling: Integrating scrap art in revitalizing Peking Opera
culture was offered a creative and innovative approach. The concept of up-cycling,
which transforms discarded materials into artistic creations, highlights the potential of
utilizing discarded materials to create multiple forms of artistic expression.

Public Awareness and Environmental Protection: The role of art and display in
raising public awareness of environmental protection was emphasized by the study. The
potential of scrap art to engage the public, evoke emotion, and promote sustainable
practices was recognized by it.

By combining these theoretical background, This study was aimed to
comprehensively understand the intervention of Peking Opera culture in scrap art. The
importance of cultural heritage preservation, the transformative potential of waste
material art, and the importance of public awareness for environmental protection and
cultural heritage were recognized by it. The theoretical was provided a framework for
data collection, analysis, and interpretation, guided the research process, and contributed
to a broader discussion of cultural revitalization and sustainability.

3.3 Establishment of Theoretical Model

Based on the establishment of the theoretical above and the research literature,
the theoretical framework model between the independent variables; " ("Peking Opera
Culture and Scrap Art (IPOSA), and Public Participation (PP), dependent variables; (Public
Awareness of Environmental Conservation (PAEF)")", and Cultural Inheritance (CI)")",
and mediator variables; " ("Artistic et al. (AET), and Community Participation (CPP)")".
The relevance of all variables were determined as shown in Figure 1.

H1:There is a significant relationship between Peking Opera culture and scrap
art and artistic expression and transformation.

H2:There is a significant relationship between Peking Opera culture and scrap
art and public environmental awareness.

H3: There is a significant relationship between Peking Opera culture and scrap
art and cultural inheritance.

H4:There is a significant relationship between Peking Opera culture, scrap art,
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and community participation.

H5:There is a significant relationship between public participation and public
environmental awareness.

Hé:There is a significant relationship between public participation and cultural
heritage.

H7: There is a significant relationship between artistic expression, transformation,
and public environmental awareness.

H8: There is a significant relationship between artistic expression, transformation,
and cultural heritage.

H9: There is a significant relationship between community involvement and
public awareness of environmental protection.

H10: There is a significant relationship between community participation and

cultural heritage.

Artistic _
expression and
transformation

Public
awareness of
environmental

Peking Opera
culture and
scrap art

Public
participation

Community
participation

Fig. 1 Theoretical model

4. Research Methodology
4.1 Creative Method of Peking Opera Culture Intervening in the Art
of Used Materials
4.1.1 Criteria for Selecting Used Materials
First, suitable materials to represent Peking Opera characters needed to be
found by researchers. The materials that were selected by the researchers should

have been as close as possible to the character and gender of the Peking Opera
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characters that were to be created. Used materials could be found everywhere,
and the Used materials that were chosen should have been more accessible to
the general public. Used materials from our lives were collected and organized
by the researcher to prepare for the next step of production.

4.1.2 Character selection

Determine the roles:In this project, the researchers chose the four
traditional roles of Sheng, Dan, Jing, and Chou in Peking Opera and chose the
leading representative roles of Peking Opera. "Sheng" refers to decent men,
"Dan" refers to female roles, "Jing" refers to people with outstanding character,
and "Chou" refers to people with outstanding character. The "clowns" are the
comical theater characters. These four roles represent the broadest range of
Peking Opera culture.

Thus, the character selection process carefully orchestrated public interest
with the intrinsic attributes of these traditional characters and our program's
mission. The traditional roles of "Sheng," "Dan," "Jing," and "Chou" are a testament
to the enduring appeal and adaptability of Peking Opera. Its appeal was sought
to be revitalized by researcher through a novel and environmentally friendly
approach.

4.1.3 Creative Steps of Peking Opera Cultural Intervention
in Old Object Art

In the project research, used material art was combined with Peking
Opera characters to create a meaningful fusion effect that was enhanced to
convey the message of representation and resource reuse. The research results
were presented in this section. These data were analyzed and summarized to
form validation information for various prototype models. Three parts were
included in total.

Part I: Preliminary small drafts were drawn according to the cultural
content and design of Peking Opera, and repeated adjustments were made to
determine the characterization of the work.

Part 2: Skeletonize individual character roles to form a prototype

character model.
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Combination of both above parts: Combining the work of the first two
parts, searching for suitable waste materials, combining and applying the
character model with the art of waste materials, controlling the combination

process in terms of form and artistry, and finally carrying out an innovative design.

4.2 Data collection

4.2.1 Questionnaire design

The final questionnaire survey was conducted through community
participation, and the researcher explored the Peking Opera culture intervening
in the art of old things: stimulating the public's awareness of environmental
protection and cultural inheritance. This study took 18-60-year-olds as the
target audience, and two experts (experts in culture and art creation) were
consulted to evaluate the questionnaire. The survey used a Likert 5-point scale to
evaluate independent and dependent variables in the model, and a structured
questionnaire was refer to a representative sample of the target population,
which was purposive randomized sampling through an online questionnaire
platform. Respondents were to complete the questionnaire which was designed
based on the identified influencing factors The researcher analyzed the collected
data with correlation and regression analysis on SPSS software and validated
factorial data analysis with Structural Equation Modeling (Amos) .

4.2.2 Sample Characterization

The researcher used a sampling method to select three communities to
participate in this survey. For data sampling validity, informants sampling was
based on residential neighborhoods in Nanchang High-Tech Zone. The survey
subjects is residents aged 18-40 in Nanchang High-tech Zone. The questionnaire
consisted of 18 questions, which were recognized as valid by experts evaluation.
550 questionnaires were distributed, and 506 were recovered, with a recovery
rate of 92%. 274 of the 506 questionnaires were female, accounting for 54.15%.
In addition, the male sample was 232 points, accounting for 24.85%. Regarding
age distribution, the most significant samples were from 18 to 25 years old, with

295 samples accounting for 58.3%.Those aged between 20 and 40 accounted for
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30.84%. From the education perspective, more than 40% of the samples were
"undergraduate."40.33% chose "office worker." Students accounted for 35.95%.

Finally, the results of 506 returned questionnaires were entered into SPSS.

4.3 Data Collection and Measurement

A Likert scale was to be used by the researcher as the primary data collection
technique to examine the factors influencing public environmental awareness of waste
material art interventions in public exhibitions. This method was systematically used to
assess participants' attitudes and opinions toward the study's variables.

As mentioned earlier, in June 2023, 550 questionnaires were distributed to
the public, of which 506 were returned. A correlation study was conducted using
independent, dependent, and mediating variables. Participants would be asked to rate
their agreement or disagreement with each statement using a humber ranking from 1
(Strongly Disagree) to 5 (Strongly Agree). This approach was offered as a methodical
and measurable manner to evaluate participants' attitudes and opinions regarding the
study's design. Utilizing data from a Likert scale, the researcher conducted a three-stage
study. Mean, median, standard deviation and frequency distribution measurements
were included in the first stage's descriptive statistics, which provided a data summary.

In addition, analysis of variance (AMOS), correlation, regression, and hypothesis
testing were applied. These statistical techniques were assisted in testing research
hypotheses, examining the relationship between variables, and evaluating the
importance of the study’s findings. The data analysis outcomes were interpreted and
discussed in the second stage within the context of the theoretical underpinnings and
research goals. The study's limitations, such as sample size, data collection methods,
or potential biases, were considered essential to be discussed. In the third stage, the
conclusion was summarized the main findings of the data analysis and answered the
research questions or hypotheses. Implications of the findings, including theoretical,

practical, and policy implications, were discussed.
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5.1 The creative process of Peking Opera culture intervening in the
art of old things

Through the constituent elements of Peking Opera characters' decoration and
character, the researcher made the main innovative design according to the appearance
of “Sheng”.“Dan”.“Jing”.“Chou” and the character features and characterization,
combined with some modern elements.

“Sheng”(Decent Men): The use of old metal for decent male characters was in
line with the typical character and fighting role of these characters. Art using scrap
materials symbolizing strength, resilience, and traditional values were incorporated
into the character's design to express these qualities.

"Dan" (female characters): “Dan” characters were suited for using soft materials
such as cloth, paper, and plush materials. It resonated with traditional images of
these characters to emphasize their femininity and create visually compelling elements.

"Jing" (people with outstanding personalities):*Jing”characters were primarily
male characters with outstanding characteristics that were different from the norm
in terms of personality, qualities, or appearance. For example, a vibrant figure might
have been associated with bright colors or conspicuous materials. In contrast, a
stately, wise name or character might have been associated with more subdued,
understated materials. The styling was also dominated by dignified, austere, and realistic
characterization, which was more likely to emphasize the character's personality and
emotion he represented.

"Chou" (Comical figure): Known for their humor and silliness, 'Chou’ characters
were filled with plastic foam and scrap tape. The plastic sheets were provided structure
and stability, while the duct tape was considered flexible and easy to mold. Using these
materials made it possible to give the character an exaggerated form. The integration

of characters and scrap materials was shown in table 1.
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Character Rough sketch Prepare scrap materials Creative process Creation result

Sheng

Dan

Jing

Chou

5.2 Final Results Presentation and Feedback

A total of two presentations of the results were held, the Academic Exchange
Exhibition and the Community Engagement Exhibition, which aimed to demonstrate
the concept of effective utilization of waste materials and to promote environmental
protection. The displays were intended to draw attention to the intangible cultural
heritage of Peking Opera and the importance of environmental protection and the
promotion of sustainable practices. Researchers conducted questionnaires in academic
exchanges and community exhibitions to collect views and insights from audiences of
different identities on the works. In addition, the questionnaires collected feedback

from visitors on their impressions, participation level, and the display's effectiveness
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in promoting public awareness of environmental protection and attention to Peking

Opera's cultural heritage.

Table 2. Academic Exchange Exhibition and Caommunity Participation Exhibition

Academic exchange Community participation

5.3 Testing Hypothesized Results through Theoretical Framework
Modeling

5.3.1 Measurement model analysis

In this study, the Peking Opera culture was involved in a series of garbage
artworks, and according to the principles of public participation and social participation,
the data for the research theoretical model were analyzed using SPSS and AMOS. The
fitting of the model was evaluated by econometric model analysis. Test Comparative
fit index (CFI), typical fit Index (NFI), Tuck-Lewis Index (TLI), adjusted goodness of
Fit Index (AGFI), Incremental fit Index (IFI), reduced goodness of Fit Index (PGFI),
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Reduced typical Fit Index (PNFI), Among them, GFI, CFI, NFI, TLI, IFI, and AGFI are all
greater than 0.9. Although PGFI and PNFI did not meet the standard, they had been
reached the acceptable range, which was considered acceptable compared with the
overall model, so the overall model fitting index was deemed relatively good. The data

were shown in Table 3.

Table 3 Model fitting indicators

Common 2 df p  Chi-square GFI RMSEA RMR CFI NFI
index freedom

ratioy2/df
Judging - - >0.05 <3 >0.9 <0.10 <0.05 >0.9 >0.9
standard
value 131.347 120 0.226 1.095 0.972 0.014 0.031 0.997 0.968
Other TLI AGFI IFI PGFI PNFI
indicators
Judging  >0.9 >0.9 >0.9 >0.9 >0.9
standard

value 0.996 0961  0.997 0.682 0.759

A standardized evaluation measurement model was used in this study, and the
data are shown in Table (4) and Table (5).

The reliability analysis expressed as Cronbach's alpha coefficient (0.690 -
0.801) exceeded the recommended threshold of 0.7, confirming the reliability of the
measurement items .

Regarding validity : the AVE values (0.561 - 0.601) exceeded the commonly
recommended threshold of 0.5, indicating good convergent validity .

Validation Factor Analysis: From the above Table 4, it can be seen that a total
of six factors were corresponded to an AVEAVE value of 0.599, an AVEAVE > 0.5, a CR
value of 0.817, and all of the CR values were higher than 0.7, implying that the data of

the present analysis had good convergent (convergent) validity.
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Table 4 KiMo and Bartlett test [Source: Author,2023]

KiMo value 0.915
Bartlett spherical test Approximation 4090.587
df 153
P value 0

Table 5 Analysis of the reliability, validity, distinction, and verification factor analysis

Fusion public Public Cultural Artistic Community AVE CR CR
participation  environmental heritage expression and Involvement Cronbach
awareness transformation i

Fusion 0.758 0.574 0.801 0.800
public 0.424 0.775 0.601 0.819 0.819
participation
Public 0.516 0.459 0.765 0.586 0.809 0.809
environmental
awareness
Cultural 0.485 0.504 0.543 0.765 0.585 0.809 0.808
heritage
Attistic 0.469 0.493 0.543 0.546 0.749 0.561 0.793 0.793
expression
and
transformation
Community ~ 0.377 0.35 0.458 0.417 0.413 0.599 0.817 0.817
Involvement

5.3.2 Results of Hypothesis Testing

The researcher tested the hypothesis using the data provided to see if the path
coefficients were significant. The results showed that the path coefficients were significant
at 0.05. Therefore, conclusions could be drawn and evidence could be provided for the
following conclusions based on the results of the thorough path analysis in Table (6)

and Figure (2).
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The standardized path coefficients of Peking Opera culture fusion of scrap art and
artistic expression and transformation, community participation, public environmental
awareness, and cultural heritage were 0.67 (P<0.000), 0.53 (P<0.000), 0.28 (P<0.002)
and 0.19 (P<0.032), respectively, which indicate that the hypotheses (H1, H2, H4,
and H10) were satisfied. The study found that Peking Opera culture combined with
scrap art had a significant positive impact on artistic expression and transformation,
community participation, public environmental awareness, and cultural heritage, with
artistic expression and transformation showing the most significant impact, followed
by community participation as the most significant impact. Indicating that hypotheses
(H5 and H6) were supported, the standardized path coefficients of public engagement
with public environmental awareness and cultural inheritance were 0.15 (P=0.011) and
0.27 (P=0.000), respectively. According to the study, public participation was found to
increase people's understanding of the environment and cultural heritage considerably.
Community involvement with cultural heritage and public environmental awareness were
shown to have standardized path coefficients of 0.15 (P<0.005) and 0.21 (P<0.000),
respectively, indicating that hypotheses (H7 and H8) were satisfied. The study confirmed
that community participation was significantly positively affected by cultural heritage
and public environmental awareness. The standardized path coefficients of artistic
expression and transformation with public environmental awareness and cultural
heritage were shown to be 0.33 (P<0.000) and 0.35 (P<0.000), respectively, indicating
that hypotheses (H3 and H9) were satisfied. The study confirmed that artistic expression
and transformation were found to significantly positively affect public environmental

awareness and cultural heritage.
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Table 6 Assuming the test results [Source: Author,2023]

H Independent Relationship Dependent Std.estimate Unstd. estimate  S.E. CR P Result
H1 IPOSA > AET 0.671 0.660 0.060 10.919 **%  Supported
H2 IPOSA —— CPP 0.533 0.585 0.063  9.321 **%  Supported
H3 AET -> PAEF 0.327 0.338 0.071  4.776 ***  Supported
H4 IPOSA -—> PAEF 0.282 0.287 0.092  3.110 0.002 Supported
H5 P.P. -—> PAEF 0.147 0.138 0.054 2.548 0.011 Supported
H6 PP --> CI 0.266 0.252 0.056  4.460 **%  Supported
H7  CPP > CI 0.151 0.141 0.050  2.802 0.005 Supported
H8  CPP —— PAEF 0.213 0.197 0.050  3.950 ***  Supported
H9 AET -> CI 0.355 0.369 0.073  5.081 ***  Supported
H10 IPOSA -—> CI 0.671 0.200 0.093  2.147 0.032 Supported
Artistic
Transiormation 0.33
Q Public .
Pelking Operg V :g\?ir?)nﬁnsZnt:I
serapart "
participation w
participation
Figure 2 Theoretical framework maodel
5.4 Consistency of research results with objectives
RO1: Analyzing the combined impact on public environmental
awareness

The results of the study showed that the cultural character elements of Peking

Opera were intertwined with the environmental narratives inherent in scrap art to produce

a clear and significant impact. Specific designs based on Peking Opera characters,

such as Sheng, Dan, Jing, and Chou, were effectively translated to contemporary

audiences to convey traditional cultural nuances. These academic and community-
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centered exhibitions served as platforms to demonstrate the potential of this integration,
capturing audience attention and promoting a deeper understanding of environmental
conservation and the cultural richness of Peking Opera. The positive coefficients of the
hypothesis tests further validate the increased public environmental awareness brought
about by this fusion.

RO2: Evaluating the effectiveness of the integration

The audience's comments made during the show and the statistical significance
of the findings of the hypothesis test could be used to determine how well Peking Opera
culture and junk art were incorporated. The meticulous and successful integration of
the two fields was highlighted by carefully selecting materials that matched the specific
traits of the Peking Opera characters, such as the metal materials of “Wusheng”and
the soft materials of“Dan”. The show received substantial audience engagement and
favorable reviews, highlighting the successful fusion of tradition and innovation.

RO3: Advancing the creative direction of scrap art practice

Helpful guidelines for upcoming scrap art projects were offered by this study.
A model for how traditional cultural elements might be revived and re-envisioned in
the realm of scrap art was created by this study, by fusing the culture of Peking Opera
with scrap art. The potential of this ground-breaking fusion as a formidable instrument
for environmental advocacy was exemplified by the final artwork, as was shown by
the character-to-material design and presentation. The facts on artistic performance,
community involvement, and significant impacts on public environmental awareness
were demonstrated, showing that the effectiveness of environmental campaigning was
boosted by the fusion of garbage art and Peking Opera culture.

The objectives stated at the start of the investigation were addressed and met
by the findings. Insightful information was offered by this study by closely examining
the combination of Peking Opera culture and scrap art. The door was opened for more

research, while it was highlighted how integration might increase cultural sensitivity.
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6.1 Discussion

6.1.1 Overview of the Discussion

The research was initiated to delve into the implications of merging Peking
Opera culture with scrap art on environmental awareness. A mixed-methods
approach was employed, and data were meticulously analyzed using SPSS and
AMOS. This section commences by revisiting the research's objectives, briefly
outlining the methods and findings, and setting the stage for the subsequent
detailed discussion.

6.1.2 Elaboration on Findings

(1) Principal Discoveries

To understand the complex effects of the fusion of Peking Opera culture
and junk art, a thorough investigation was conducted. Data analysis revealed
a number of important conclusions.

First off, a standardized path coefficient of 0.67 (P0.000) revealed that
the fusion significantly improved artistic expression and transformation. The
revolutionary potential of such an integration in the field of artistic creation is
highlighted by this dominating impact.

Secondly, Another significant improvement was seen in community
involvement, with a value of 0.53 (P 0.000). This outcome demonstrates the
fusion's potency as a tool for community participation.

With values of 0.28 (P 0.002) and 0.19 (P 0.032), respectively, public
environmental awareness and cultural heritage were also positively influenced,
but to a lower level.

Further investigation found a favorable correlation between increased
appreciation of environmental and cultural aspects and active public engagement.
Coefficients of 0.15 (P=0.011) for environmental awareness and 0.27 (P=0.000)
for cultural inheritance provided support of this.

Increased cultural heritage (0.15, P 0.005) and environmental awareness
(0.21, P 0.000) were also positively correlated with community involvement.

This highlights how important community involvement is for raising cultural

The Fine & Applied Arts Journal Vol.17 - No.1 January - June 2024



and environmental awareness.

Lastly, innovative artistic approaches, particularly in expression and
transformation, were shown to have significant positive effects on both public
environmental awareness (0.33, P<0.000) and cultural heritage (0.35, P<0.000),
further underscoring the fusion's potential in promoting holistic awareness.
(2) Unanticipated Outcomes

While most hypotheses were corroborated, certain nuances emerged
unexpectedly. Specific Peking Opera characters, for instance, were found to
resonate more profoundly with particular audience segments.

(3) Extended Insights: Audience Engagement

In this study, audience engagement was not merely confined to passive
observation. It was revealed that a deeper, more interactive bond between
the observer and the artwork was fostered, encompassing tactile and dialogic
interactions. This enriched engagement not only augmented the artistic
experience but also facilitated a profound comprehension of Peking Opera's
cultural significance and the imperative of waste reduction.

6.1.3 Concluding Remarks

In essence, this research illuminated the multifarious ramifications of
intertwining Peking Opera culture with scrap art. The primary discoveries validated
the study's propositions, underscoring the fusion's potential in amplifying artistic
creativity, galvanizing community involvement, and heightening environmental
cognizance. The unexpected outcomes proffer intriguing avenues for future
exploration. The extended insights, pivoting around audience engagement,
accentuate the pivotal role of interactive participation in deepening cultural
and environmental appreciation. Collectively, these revelations offer a holistic
response to the research queries posited initially, emphasizing the intricate

interplay between culture, art, and environmental cognizance.
6.2 Conclusion
This research was undertaken to explore the amalgamation of Peking Opera

cultural elements with scrap art and its subsequent influence on environmental

Aaunssuans UR 17 aUUR 1 UnsiAu - DNUIOU 2567 83



awareness. A combination of qualitative and quantitative methodologies was employed,
revealing the transformative potential of this fusion in both cultural preservation and
environmental advocacy. Through meticulous data analysis, existing paradigms of public
awareness, environmental art, and cultural preservation were enriched. The integration
of Peking Opera with scrap art was identified as a conduit between traditional cultural
theories and contemporary environmental activism. Valuable insights were provided for
policymakers, environmentalists, and artists, suggesting innovative avenues for deeper
public engagement. However, limitations were recognized, as the study was confined
to a sample of 550 individuals aged 18-40. The emphasis on Peking Opera might have
overshadowed other traditional art forms. It was recommended that future research
should diversify its sample, incorporate other art forms, and utilize varied methodologies

for a more comprehensive understanding.
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Abstract

This comparative and experimental study investigated the innovative techniques
and artistic results of Jingdezhen porcelain with mountain, river, and tree motifs.
The researcher developed This new technique called Slip Nerikomi (Squeeze method
with concentrated clay water: Slip). Then, incline the piece of equipment so that the
concentrated soil water flows in the desired direction. To achieve a more natural
appearance, spraying water on the piece of work is necessary. Patterns were created
using Nerikomi (twisted clay) and traditional techniques by studying the works of
porcelain masters who patterned the Jingdezhen landscape. Therefore, the researcher
gathered data, classified the works, and compared them based on their landscape
patterns. The researchers can develop a novel landscape painting technique using the
collected data. Studies have demonstrated that the Slip Nerikomi technique can create
landscape patterns comparable to traditional direct porcelain painting. Cobalt oxide
blue pigments were combined with clay to create a porcelain painting medium. Then,
this substance was utilized to create art on porcelain. Using the method of swirling
with the flow, the Slip Nerikomi technique not only displays the scenery's character
well but also allows for the display of other visual effects, such as thick or thin areas
and light or dark areas. This new technique can be used to create porcelain landscape
patterns. It also contributes to enhancing the workpiece with artistic qualities such as
naturalness and flexibility, thereby creating aesthetic value. In addition, it can serve

as a guide for future porcelain artists.

Keywords : Slip Nerikomi, Nerikomi, ingdezhen'’s Blue-and-White Porcelain,

Landscape Art on Porcelain, Twisted Clay
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Abstract

This article presents the creation process and development of the character
"She" who is the main character in a theater mixed film titled "Praeng (Intersection)".
The process is divided into 3 main phases as follows: 1. Studying and analyzing the
characters from the original novels. 2. Creation and development of the character "She"
through the devising process. 3. Characters are presented through performances in
theater and movie spaces. The results found that using the truth of the characters from
the original novels as a core to experiment, explore, create and develop characters can
enable actors to compare and connect their experiences with the original characters.
Then create new characters to be presented through the acting space in both the
theater and the movie to be natural, believable, and able to communicate the story’s

main point to the audience.

Keywords : Theatre, Film, Devising process, Truth

110 The Fine & Applied Arts Journal Vol.17 - No.1 January - June 2024



uniin

v v e L% L% 1 Yo o @
gasaryatuguzinuassdeadaaulsivunumbusnasamantunisuany
JULvUAzATIANEUNWOURATTEY uwTv (Intersection) FslATuussTunateainuailony
1309 naviW vevpunguon elandu laugaivarsn uaziugainasa aosusinany
o % v A @& o d C vy a &
aulalumazns Muum SudumazaTienee93e9 9ntUlANINITIRANY TATER way
& A o A A o o A o | Ao A
miusziaunuaulelumazns FellanddrAmuae Meg1vlInAmazATIzEIUITOIToU
199 wazazveudsauumingrasveuuiuludeqiulalasldnyzuiunmyali®e (devising
2 & A o o A v o
process)” 1JuLpTovdelunInaaeIaigTey Lazai1vAIaTAT “i50”
meiunuaTitidunmasevaienisuaasuuniuy Wuniswauwaiuszuing
v o P v v & £ 1
azpybfidniunweuss fouldin gadvarraesdusraunisalnsuansluanyuzsng 9
v v a (% Aaa s
VAT 9 NITUAMIAZATIN  NITUEAVNIWIUATIZBIN NITLEAYAZATDIRTA
(mini series) NIwaAYIIRATIALD (music video) waaTsdiTun1TuansluuADANY
WEUNEUITMIRTATRTUNINEURT Fadalenaliga1easya lanaasy Aum @319
WAZWAIUIAIAZAT ARBAIUAUMIITNITUNEUBAIAZATWIUNUANITUAAIVARIFULUY
Taggaivassaidedn viunasestuaiilazintidnladsnraie uazimusnaraslig

anady [WusTswni aivanuudeuariearsneysuls

INOMNNAIDNNTATY WAL UAZUNLEUDAIAZAT “I150” IHDAMUANSTY LAzl

A: 1 A [
L‘B@NWUHW?LLN@OIUEULLUUGZ@?L')VIWﬂllﬂ'TWiJum?

mIaFuazwaumazalaglsunuranie “Anuade (truth) vevsazAy”
uinhBeusefuUszaunsaivesinuany naonaumslinnuedela (sincerity) Tu
mIwansuaasualuTzimTugny noluiufiazasniuazniweunsd ezl
UnuanvanunIameneneual AnuRa auiinuaznisnssinvessnaraslaegtniu

sTTUmALaraivAulrevesmaraslugysule

1 audnluinuszneusy wmnumﬂmm Ao wery SawImun] ummmwmo 2 au laun weanenignssn Tauwait
UWATUIIEND mzufm aunay Tsdaes 2 au Téun wowesdng Ruuwein UazLNIET) AFIUA ’J\Jﬂ’JElJuLWﬁ

2 n?"mum?mmummﬂvmmﬁoasmmnnau TmamLuumiumumwemu‘fuﬂau mmumwi Lmuwmmm‘sm
LEUOARDAIUNARDY AUMT LATRAUNTIUAUIUAMTUNAUNNTETI9ETTA (Wrty SawTmual. axaTUTe qnm Applied
Theatre (19N&1TUIENOUNNTEOU), wn 99-102)

Aaunssuans UR 17 aUUR 1 UnsiAu - DNUIOU 2567 1



ANYLUIAA
NSZUIUNTATITD

devising process o
( 9p ) ANMUAsItUMISIEAY

A15AATIERUITENY

& o »
nsuanalunui NTLUIUMTATNURE
= P i i N S e € ”
WARAZASANYS BELIGLEIT WaIGIazAs “150
Mwouns

MSUNAUD
fazAs “150”

o

wHufi7 1 nseukuIARLazdoyai Nl NoR eI IANR U

1. ms@nw uashisisifasasannilgngfualdu
Qmﬁoﬁummmﬂmmﬁm uwsv (Intersection) Y19NUTIVUAA B IUAIRLATHAN
g g a Aﬂl = v v (=) 1
Auuns TunfleneFes uavlw vesgaunguan elandu Insyaivasraiamiuaulese
UrziiusnaznmdnidFinegmeladvaunuiioy seuvinnasvelinuiesmganuain
ANUIULATWIIYINENTEAUAWDITALAB U AUSUTUEI aunTznItwF3nlugLduny
% a A v v oy & 1 v oA o a a4 X
amiszhdiuasnugneuiuiei gaivaraiuinduFesvemazariumnisnsiiesd
Danuadeaiviugaudnennuuniudvavleqiuiisesweneuiuruermeaniols
Tarvaivesdsaunuisuiduinfeuddinmedu AmugIaU1y N131e13AeNUTIY Uax
TopuAveIyEds oIy e1ena1nladn frazas Auuid Wunmnasieunnuasyves
P o . D v
vywonilulanuniensile 30 JAuauazamnudusTevesdvnulnsluvadl
gasvassA laAnyuiseesdTng YU Ui3dns Sunw uazaigyrun
e o 4’ ° =3 dl o a o g; s ar &
tyaTey Forinndnsioaiu nguarsuruusegsleveseusdy wialad (Abraham
v v k4 k4
Harold Maslow) vil#ifiuin fAuuiadanusesninemun 4 9u envivwun 5 9u
Uszneulume anuaeInIsvun 1 ANUABINIINIIEIIINGT A ANUABINITAUIIU

VOINYBITUTA 2 ANUADINTANUTUAIANUUADASTY TUR 3 ANUARINITAMLTNLAY

112 The Fine & Applied Arts Journal Vol.17 - No.1 January - June 2024



% & v < 4 % P & A o o |
ANUADINTITLTUGIVRY Lazduh 4 AnuReIn1ThezduiiveuTunazlaunisunges Tu
n9asvnudny Aviludlumazainuuimaevui 5 aAnudnlalunues Fopucaesnis
¥4 x4 Y vy o 2 du 4 v a4 ue . "
wu# 5 exifinduleyanauulaTulufsiisesnsiiesweudmienisisnseuiuanues
Wnlaanmiidueguauziu (8515 yeyUas, th3any duvin, uas viysun deady, 2562)
FofuumlauirngevTusenuanmesdinauiedls 399usngynInnaiNenan

. cw . “ v vy oan A
nilanuaunanhlugidunavrzndinsluneurielieudinices
foudnnunflensides wavln ezgnussiusduilied w.a. 2527 uargniuiaing
\DuszasTnaviamilul w.a. 2560 ussnazatiuuimsgesyaaladauniaasiouniny
AFvvesuypinseshuTwemIealudsauyuisy navanuilaueunarUsziiugnen

v
"IN L‘I‘-juJJHUiTﬂ’JiJ L’Gumﬂmammnﬁme:ﬁma:mmuumlmmﬁ

uaiigny azAsinsail

aimda: AundnAaluasounsifennau iseidu
ALAIY 19 1Fauauuminendsdosalungamme
Ifiseoduagluunanmimgnisegiuiiouse o5
Faduansusmsimiioudu fuufmidudes
wasguanauUsryrnsuazrinaudulng g
swldiadunanmanguins sofitivouiiain
igafisitunzeaisodio man

ainaa: AMuuiiduauaigiaziie Anuiog
winingdeiensu Fulii 3 1se01duoginuyes
Uuazqadaogluadu Tnaqewenguazyud
Auuideri it uniidadulanidoonainiiu
wolumasulalu Auufiriauduniinau
U3EN uAzeBUSMSIROMmISIAsdenuIoS e
isofiiiouaiinge m1an uaznayys

ANADINITANEA: ARIMSIASUNITIOUSUAIN
GRGH

ANEADINITAIER: ARIMSIASUNITEaUSUAIN
A uazsoansissuanusnain Tau

ANUTANGA:

anudauganelula: ag1nsiy ae1nauIe weli
21NNNUALIA

AUVSALLDY = 1ALETHDYINTINNU 81nTI_uLe
Tioenrinauntin

AUVSAL = FraasAuBY o ArruAfn1sTeEin
Tmdiousog

AuvsAsAl = nauAutudsauiifindaudugauas
Tauggn uwazifiefuiggnauiiding

AUVSTEAINTTH/ §5UBIA = HF1use1nauLaL
imagluzuun

ANUTANGA:

Anudangenslula: 081058 eInaUIY Le Y
2Y1NNINUNTIN

AUVSAULY = 1ALEIDe1NTIN9U 981nTIquLe
lieennvitauwiin

AUVSAL = ZralAsAUBY o AruARntEEiaki
wilioud109 1wu U1 uazqa

Auvsdsau = nauautudsauitiiudaudugs uaz
Tauggn turmzifiofuiggnauiiding

AUVSTEAINTTU/ §55UBA = HF1use1nauLAL
inogluaau

anauZoalEoa: Muugauwndsaznme

aAUZaaEoa: Munfigauanufazme

A9 1 ANSIIATEMUSHUAUUIa:AT mukt luuatonusuadu wasatuazasingied

>> [UOSSIU Sauwan lla:Aru:

Aaunssuans UA 17 aUUR 1 unsTAu - Dnuou 2567 113



911N Lﬂiﬂzﬁ’)i?mﬂjiu AUAUU WAZAITIAN L%’r)\“] r;u'wuu*namﬂmﬁmﬁ@uﬁu

AYWDTY (truth) VOIMIAZATAIULAY D AMUNYIYIVIIUINYITU WaTy¥I9fisIwIIn

THBUSILIUVINBE19T2A152 > MIWIAUINANUEINAMLIY > N158NTEAUTFIATH

13 I4

aR 1 a s 9 a s o v ar
ATUVINNIUAY > N179183103 U WSI VNI UNUAUSUSUEY > N1TADINITNITIDUTY

. o e ¢ . 4 v . A . X
andvay 19 lwazasinInalesdauAeInN1TIeIANUTNENLAYITeY AN
udsavsaesntsBuineimwiaueslugnslaiunirseniueingou Fegaivarsala

a 1 @ A ° A v A v v A 1 ° ,:A/ 2
sufmmnidusuevezideonniziivesndulasuwvuiiuuiiniely Tasainruiaiie
anunsznulamegaiiarrAuarwanligaiarTANaasIAUMIWNIUNTZUIUNTA 1T

(devising process)

2. MSASNUAzWAIUIAIAZAS “1659” WIunszUIUMSATIZN (devising process)
ATEUIUNITRTIUAER UG8z ATIA T AueT 90 9sazATAuLAN Tuun LTy
nIRumILazUIENeUATIIMAAT “150” TunIzuIUNITA B9 (devising process) &
v 4 ¥ o ar v [~ =3 dl
aywarsauazginunsuastlaynne anusziau Tulufouaniudouyuues anw
a A AI a & Al — =4 o v dl 1 o A
AauazUszaunmiaimaiedinisd weulesuasiuTsuivuivyauniegseusn laed
° ° w a
ANONUUIUTELAU DN
v dl 1 =\ A v A 1 a v v A 1 1
Joyaftardanumleu ade wieunnmvsnazaIiuuiuiely eg1vly
Joyafiaruanviivannuidnenavinuaraswaegisliludeqiu
Joyaftaruanvliiutisn1sAuTuietesnyenedivlytig
MNNTWAAYUANIRYUYVUBIANUAANLIN YNAUADINITWNIFIAGLDITH
TRANUIINAIIVLINGUY UIAULBIABINITTOANUAMURANIYITOIANUTN HIoUI9AU
AOINTWIFINTEAIINANMUEUUIA LTI ATy v Antinuunavia $9aa19NUAIALAT
o v & X vo o e A A & & 4 A a
fuui il ginnunsuaasuesindymiTesiudulszifuiuiauls iwsensludcu
dougnanedinuysdaunilvegoun lagszuinamsaunnlainsensnegtieniu
wanIznuvesuysdniunteudonuiinvesnuieseninnaag 9§ ef e1sInIIy
A ¢ A o €a v A v A Xeov & 1| A Ao a
271AnT7Y NESevetnaUslorinTonIwgdununigIvey el lriiuIN S uldnswa

0%

I ad [~ 1 v o s ¥ o  a =2 A ° 3 dv
NI mmmu'ag%w)mu‘iummn'ﬂ%uu sgmﬂummamcwLa’onmmu@m:muu

3

3 awaSviignaunuludinvessnazay Tavasrounmdiauazannuiiuaieesdvay Tnvurauetiuissanssuuw
O - U -

dofloy Aavzmsdssiusuuniezsiunsaziouninueisesvaumasuwa (3AnA Snnadlad (2552), wih 67.

9oty Hmnmer on3AaY, deduuurimessgluiFovau “wuvau” : 14 “w1” wivanseraniay, (NTET

< ad

vyweAmans Un 20, 2556))

114 The Fine & Applied Arts Journal Vol.17 - No.1 January - June 2024



'
A

1% 1% Y & & Aa G4 d! zdla 1 ¥ a a
wzsevnIaviouliiiuliviinvesuyud auniliifnegaelssuunuilenlasdiveuly
A A & A e A o o B .

AoluduRsdAAigadmTunmIaTdin
ginfun1suaavl¥isnisauaaiuinuany INeAUNIANINABINITGIA (super
. . o v o e \ ~ % &
objective) ¥0IFIAZATUATHANAUMIALATIUGINgIgAveIFImlaslFUIzaUn1TaiTIy
vevinuanadusisy iweidunisnseasuinszifuisesnisyaiviuaiuiaisey
=3 4 % [~ v &I ar v M 1 v v & °
folnuansuaswaunbududemanloviely Tnogadarifezgninuaunuinuas
¢ A4 w , S - x X .
anunIaiang o Afeades 1wy AufiseIn1Itu aumni-gnull Tnsldunuinuas
1 v
A01UN13AINTNENY 9 Fonszuaunstiiwigainarie lWavdaiuanuiinvesnis
X A o & X & & X o ove
AuTuiNelesnenanauen nMaduniluazanunndainninundl vinliinuany
awrsadnleuazidnfivanuidnnelusesiazasla
Bnenunily grnfiunisuanssesnisieziimitnuanslugnisaiiounuvessn
v aa o P o fd a X 1 o ¥ o o
azaTlaelinaddnimmiguaTin anudauduazwadwsiiindusesnazas §niiunis
wanvlduanivisuanuianuivgsivasauazliaenideulsvessinasny 2 dnvax
a Y - . . o ¢ i ¥ . .
AB AIBTATADINITIIU LALANATATADINITIHNG (sex) lagidouluiiunen mazasniu
ui Tnggifunisuanssesnisaunimmninuanveguuiieulveraiuiaaiisunu
AacATLADE9ls
ginfunisuanliisnissuanlasimualiinuanvideneulyiiesniliesns
e de w A d dose ve o
muanuaulsnazUszaunmyainuitnuassineieouly inedlidnuanslsingaviu

v
=]

ALeIIIUTIWAUNNgALTRUABTENINMAzATAMAYYNET 19U nYTzaUNTalveY

Y

'
A

UNUEAY NUAIUITIVDIAIAZATANULAD Tmaqﬂmmﬁﬁuwum AIVYINIU LLATAIN

'
A a

a v ar A v [ [~ A [ 4 ° Y @
Jaugsnan Ao anulan-anuesints lutenidudesSuniednd (sex) nnl¥uiu
wnunanvesmazaTTuIaNuFauentugmiunsuanliinuansiinisauansiu

Tassasviseaay laguuinuidoulumaras v lalassisesiny 2 (Sevaeil

Aaunssuans UR 17 aUUR 1 unsiAu - Dnuou 2567 115



Climax
QAGIEANIDITH / JALANYIN

Arliunzzar

e ey

rifuly Beds

Crisis

inga

Falling Action

o & 3
wAARAY / uiith Resolution

Aol - P
Uit sy e knsus T pvauuunalli

6. Frrd g ity
1 o v s
e wan et T el

)
unagluaatasn

‘ [EORCRN EE e

Fakansnogprindinng ssesenqeny

= - S—— Rising Action
5. Tl sunduduasilddsaen & g
wigmsnl wisntsadiuzas

R )
INATHIVTUTDY 9

I T —

3 oy rzauit o ebeson

s " S A e
2 fndhlwrrudis ooy Fewivluwgs o

T
viuen Wk savrsn

L g zsnur 1 win il

WS AN

Exposition Conflict = a3

m3yFos Mazas padaude | e

IS A S—

e

I

Super Objective: Asmsiliduiis linadisnm

= o o

sUn N 1 TRseSeevnazATRinINuRBIN19NY

4 4 & 1w v o A d o9y P 2 @
9nlATIEIN 1 9xRUINAIBzATAOINT T UND N9z T AULIYIE1UNe FuiTu

v v I3 o & 1% o ~
wav19nnN1TlulasuauidusssulululaniwszaseunTignneu ﬂ’]ﬁ'gﬂL@’]ﬁ'ﬂL‘O’]LU?UU
o da | A v 2 v a ° A o
"D’]ﬂ“ulﬂﬁ“lﬂLLﬂzﬂ\?ﬂlWIﬁ]ﬁ]T]’ﬂLUUTﬂLﬂm AIRCATIVADINITLIUITUIUUINLNDYNTEAT

auenazi iauesdenne iwzdilainBuauisaaivanuseussivlannediy

116 The Fine & Applied Arts Journal Vol.17 - No.1 January - June 2024 >> fUY0SSHU Sauwan et al.



Climax

[AgagAnIen LRl / JAuANYn

wimntiy wovedlidni thiunlily lvvediwadunauii iy uazuouiy

o i Fuluisumiiu nerdng mmenunivawiudeneliiflasinnu wilidl

Gulvithuloui wintlilnsaly ivazded waly

Crisis
RaAnga

7. winkesluvermaiufuuivg wilwgGuelilvnduds uiuioufes

Falling Action

- i yandnme / uflu g
Rising Action uvAfUEBEaIT

il wiomsdiiuies

4oy m X o

Resolution

mahma

h smi uilallévmer Todt a1 Fuil 5 s =k
nmmifilutsdm us bR Tofulal# i wezduh sundesdnuionanae

agnyadly

uf i ume

3. uildtumsgumeslivly whiRoddeills svafalandyauinfunmnly i minnidinst

2. wirnduly Jodviagudaei Iniduiuiendeuidurnomisey vbismifnbismin

unodndils snestilidgen

s mmerndauviiliufhi

Auafuly

Exposition Conflict
msydes Frazas AutALb

Super Objective: Aipan3inu uasATauATBIAI N

Ui 2 TesesowesinacAsiiinufamnisgnd (sex)

anlaseitesit 2 esifiulddn srazasdoinsind (sex) inT1zAndnecrinin
gFuanuneinauiivey éoﬁﬂuwammnmiﬁrﬁmxmﬂsmuﬁuﬁmmL%@@W@LL:J
wennefiummzanuan M3lulasuanuaulsennenaznrgayidsuuluisianyintn
ﬁm:mﬁm’ag}@dﬁﬂmmﬁ'm ﬁmmﬁoﬁmn‘iﬁmmﬁamu%ﬂLm:ﬂﬁlﬂél,ﬁumwwu‘%mi
NIILWF

wivanlaTaTebesing 2 Hev HANAUNTUEAIBIABINIGATIV [NoFeuTEMINg

aevlaTsiTosilidnmeiumszginiumuaniuedn “uywddanusesnsinesnile

Y
1
A A v a

@ a | ¢ o ° 1 1 A! dl J A 1
fa3y ualuvvanrunirainauidenfazsnduleniedvlnegrsnilsienainsaniely
dl % ar 14 3: Y @ ®9 ¥ o Aa & Idl a A
NY9eINUAMUADINITUL wadTun lmimFialuweUszauniaiinuiiensazivie
0199z180518 - Anudiageyh Weuarsadulatianaranienianduleead
ANUIAYY wywdindenfiazitedislfiugasnantu” (W Sawinual, §unisel,
15 GAAY 2564) MNANUAAT FAnunTuanvsynIsTun1sguIwasievilidnsey
fuazaivlasedes uwsy Inemusazaien 2 TateiFes Tnarudusiazasifen

A9 AIRTAT “15D”

>> NIgOSSTU SAUWAR lIAzALU: Aaunssuans UR 17 aUUR 1 UnsiAu - DNUIOU 2567 117



Climax

qagegAneoINnl / YAURNIN

Crisis
RRIngA

Falling Action
YenARMG / wily

Resolution
unagunsien

Rising Action

wgmsad wlanisdudude
doav v X &
MITNYUTUGOY 9

Exposition
a4 e foud
MY AazAT ATAUG

Super Objective: #panriliiutialiueeiidnnadsamsin
Ul uazasaUATDINININ

BUUNANEDIAIUFADINT

sUn i 3 1Asesasi

' 1
A A

nﬂl I (=3 1 s = L A Yo
9nlATITY UWTy 9xiiiul AmazaslanumAesnsaineuly Ao n1slaTunsg
YOUTULATANUFOUTTIY DANUTALSINFALOUTY AD 1FUAUIENE (sex) UazFIavAT
o [ ar a ¥ o ar v ad 1 A: v ar ar dl
gnimualumIazATnY) Ginnunsuanslsnaisn1TiaTelnsas1smazaT 1 6 7
TAMUARNUANMNUABINIT 2 UWUU UaznTlaIsnaduTemine  “lanniegueniibulan
Awasy” fu “Tanmeluiidunnudninlevessnaza” wuninilugduvvway
1 A o & ° A

wauIsmwazaThiunmweuns lnslanneluliauelugluvuvesazasini uazlan

mw@ﬂﬁﬂmue‘iugmwumwaum{

AT 1T NSASIMATRRAILNAIAZATAINNTEUIUNSH 1T (Jevising process)

118 The Fine & Applied Arts Journal Vol.17 - No.1 January - June 2024



AT 2 NSAESIMATNRILNAIAZATANNNTEUIUNNSH 137 (devising process)

3. asiaulununnIsuanazAsaf AUATNYURS
< Xa & o v v v & o A o \ A
mruaasaTdilanddmivgaivarsalugusinuanloalniiau Ao oz
. a . P 4 L e vy
AWTANINTUAAIVIDONYNDAGIAZAT “159” TUAUANITUERINUANAINUlADE9lY
Tngawizdendanuuanaiviu Fsnuniaduntsuaaslugduuuszaini Tasanu
4 O . . - <
fuarusremaduenaivdulniuazdyvuvvivesavsznevAadlunisnusisy Tu
a v 4o 4 o da = o A .
ananunilnidunsuassluaniuiinazuisernieeTendanuidusirusavesidu 9 g
A3ETIARILAANHIUALNARDITILUIARITOY ANNITINT8TU (inner truth) wazAuaTele
. o4 <, o X AT - ve X
(sincerity)’ vnduwwamelumsuansfivnunvsaesjuuuy Tagauisnedunglasvil
n31¥Au939 (inner truth) wazAdnueele (sincerity) TunisuanvazATA
. ¥ X0 e a v e e . ,
msniunuluduneut] gaiasialainisindeufivesnuszneusiy 9 1u
X . s A o . - v
210 uay @esn n1lEAun waznisideulmuunh Tnelusvvesnisuanads o
AFATIA LALATIUTIINIYUAZAUITADUNITUAAY TAIUAINITNUNIUAINUADINITVOI
farAy “5e” luaniu 9 mudsnriaunueeiigifunsuaasimualiuuni i3
. . o . ¥ o2 - o X Al . .
Aoy 9 drmiesdnluTunuinisuaasuaziunuiniitviuinisnazayenduey/Tansn
L e mve cvs o X 4 4 ae o o e .
aznT Morligaivasajanegluiun-aniun nidmeuegiviegiurns uazndy
Yo, el . va o . . .
antugaivassa lasuinuiuanuiandslulasendousszneszninsmusesms
. . .
fupnudaudeiinesnunuaniumal L&INTEA-A0E13 HIUNNTWALAZIIINILYES

unuan Tagausnesungmuaisumanisailuaisvaeil

4 enueFemolu (inner truth) ([DuReiitnuansezdosdosrinuniuaniiteasiounueisiisnazainuiee Taons
uamwvma\wuiﬂ@maﬁﬁmnm Unuanvey mmumw«m'{@ (sincerity) mewmwwmul@eimﬁuiuaﬂununﬂuﬁ@nﬁﬁ
uanvifues Lﬂui'ULLUUTmﬂmu Tngmsuansiiuazauunumldezdesenfuuusiauui (magic if) nanRe vinlides
zm:ummvuJumeio‘luuwmnﬁlmm wninuanserdouuanuAnsLRainanang mﬁﬂﬁﬁfﬁmﬂ‘%aiumnmm
YDIUNUAAY (memmlﬂmTu 771395919 (sincerity) fiunsuany (acting). (anla Wugulnua, 2538)

>> NIgOSSTU SAUWAR lIAzALU: Aaunssuans UR 17 aUUR 1 UnsiAu - DNUIOU 2567 119



wansal

1597NA0LoUnAUMTioUALKUAAR

shaznasisarivaetegtuiiitnuieslisinAeiiinu i
ADIUDAUAUAULAZNYIYINAZHINGDDN

1songriuvioisoaiufisosmsihlugad uazangan
wou 159nsluvoduduiu isowuinGuiunulng
15alnsiuzoaurianuiivg

1sa7vA0 AR FAniimaAsazfdulunoud

159 LAz18N1mil dogiuag1aguis

159 (41) uounueadog loAumIudanaafudy
nMaanasoay ¥relantiininuoewiiss 159
15932:29Mil WATale1NIALIATOUATYEISD

159 (uuu) uounuaadog oAumIudanaasiu
Wolifdsuousang wnelanthnnuoauniiiss
159 1599x34nil uAlano1nINATOUASYY
159%anil urlalonnaduAsouAsuzIso

1sovivaaafdsaununiy Jududundou
aonlizolrn) Tuvaii Sex fiulso usisoUfasiu

120 The Fine & Applied Arts Journal Vol.17 - No.1 January - June 2024

ASHNUAUEIAZAS UAZAURII

fazAsuiinuAn3anUR0IN1sla § AU
f&ndraluiraan

fhazasise fidumduuudilisineiesey
il ueaiusesfimdsosmniseanaini
assiinnuiandetuiisanisio mundr Anu
NNATEING iofazAsuaainuLAL Y YinTH
sammﬁufﬂmaamamwmmamwmmm
ifiofazassanndarilimsindoulnisieniey
indeulmiluagned 9 uazangmfuaalusau 9
Worneeannfingail

shazasinuiAnings uasianislundon q Au
Tnssitgnsailgiiuaumiiudodinui fazasia
fnautarimnifinaioufiazmiiuingadiug wi
WoazliiuseAnu dedndulaTnsmduiiiodu
W¥u Mlvsazasyduiiunulng Mlidiasas
fiania 1dela uasTngs uideddnfidiazas
doanisaziiAonsmiduiiomngaiuitinls q
lesaaulainsmuilngg sroanunisaarined
qzlean

fazassAndlafiiaudingunidos q figue
wWuntiiden Fefinnudaudenmelulanuioados
ANUsNUazIZ0adL fiazAsiadnduladaziniu
W@ededinsminomaudunusiuly

fhazasiinidulan wansesuninuidnoan
WIUMSIHU SMEIARANUNTINILATSOULT
NANTHDE

fazasiianuiannadla 13ela uazidulan iilo
wosluigmeiiliuausn viliidhazassanduau
fiuanugan uazdoasiudusieanusfniinain
wang iflauaaiuzneyafiazasiaidnania
uaznd desnsuiloonainiinsatiu

dhazasianiailauazidetaiiinoniime §anisu
Unaduasiinenserin msuanseondamiiounu
fiderly ausaniriiaudidedowesaufinmiu
wanduasoamsiiazniinnanuiinngariu

iofuduidnundazasianata dedufilasanun
Tnehiviugen usifiotuweii Sex dazasania
uazduauirazdnduiaagnals uadrgnuAf)
asaufastuiu

>> fUY0SSHU Sauwan et al.



ASHNUAUEIAZAS NazRURR

wansol

isovivaaanniiisaiudosiiiondulutily ndeann
UUWDRINUNYOIRUANISD

1592182091108 191013u Uy 1sosi09nauly
[IGHE]]

1sovivaaannLiisaniuinisaseTnylasssnitg
Tafuiaede 1sadnaulaazlugiin

150 (1un) uouudiiiuTusuawuniiiso 1saduil
ALY 159 (a1) uauumumﬂnmssmu‘mlsa
1s0duil ANuaY 1saTivARInAIAEaAURaLiT
159 (uuu) Araulasuaruzasuan VIP

fhazasiinuAsiidaudaiusening iFoadu uas
Anusn lanflsAsanideameiduiiviunld uidata
wilsAinuiiuausndunluls dredhesagene
maWavonuLed ioneTnsuweiudewintisan
duduazsoaniGuiy

shazasioamsimnaghaiiely ursinvonuted
nauliimdooslsuan 1sa3dnvuaaunnogieda
snaulandulunidsdednasainonbu

fhazasanindeladuisiiindu uazasdoq
mnagnlidioslindulunndnase fa
dnaulalugiin

fhazAsfaniinnuguAvAaifl Aoidu uazifndg
miiazasuandniivegiefinnuge Tuvms
iafuneufiisarivassnnifiseduintifazas
150 (m) mmau‘tnLaﬂsumumammsanmuaaﬂu
(uu) mmur-m:umaqm‘sfuauqmiﬂmﬂau‘fﬁumu
yoaun VIP iolduiieauay

515797 2 NIUluNuNaz AT

Tunszvounsuany gaivarsnegiunnuisenin auendu “we” gmdy

3

v
=

LW%QJNU’T@{JHUW)’]&J@@ ﬂﬁﬁllﬁ@ﬂﬂ']? ﬂ’J’IJJéIJ/ﬁLLZ’J/G ﬁLﬁﬂﬂJUﬂ']iJstumLIL@\i LAZAINUDTY

P2
a

) Sll_

ulannsuenls

=2 a A =) 1 v 1&' v [
AeIUTUNTUEAYUUNT ADNNTLoNTULDNWNYAIUARETUAZIARDUAUAIAZAT “150”

'
a

AU MamnuaLazANAAcY 9 tneliaueIaIIaUIAzeeNlUYNAIAG®INTT

N7 3 nMsinulununazasfi

Aaunssuans UR 17 aUUR 1 unsiAu - Dnuou 2567 121



I 4 MeiuluNunazAwIf

n151%AI1UaT9 (inner truth) wazAdnwa3ele (sincerity) TuRTUERINIWIUAT
Tunszuaumsmerinnweuns gadassasesinuivunaeudiouin 1w
ANINUYIUAINLADINITIBISIAZAT dnrunN1TaintinduluLaazaInLaztduniTnIzyi

melllovvevsarny evnnnmmeimnouniezluldiFeemauinanirainienisuany

'
a A

wannlumuFesinuvuaratni uslfunsuaasmuarduinfvginunsuansuas
TUsAweT (producer) lamuuals ilevendedomuaniui nad uas uazesaUsznou
au 9 TnsawiznismorinluaniuieTs anufinarsudenieluguguau
HESATIAABIIASIANUADINTUATANUIANYRIMazATTULAREIMaN1TAITH
Taegsuuugn Tagerdunisindeuntsuanvivginumsuany Foseslsaineudng
4 v A ous . ve . - ve A A
vintumstindey twelnvngvesinuanslavuiin enadimuin uazanuidniiia

X ¢ % . ~. & X A A o
suu‘iums;ﬂ’]imuma:mﬂlm wazlunisongyinisuanvaIvidunisuaasTuNun-ga01unesy

'
v v

ADANULTUSTTUMG §AF1ETTA LALATHUAIEMTUNITUAAISULALIAUNITULEAIATAT

v
a A

7 A9 N1TE39EUITUALAUAUINITIANURIAIAZAT N1TATIIANULEINTUFIAZATISe
LAZAUATIVDIFIAZATAGEILNTYAUANIUNNTAIAY 9 ARATU FeTuinRousIunIw
AeINITIULTIUENZANNANUTALT I ATUNIIINAIREATUAZANINIIAROUTOUSD Lag

#1U1300AUTI8NTEUIUNTUAASTUIUN WS UR T AVl

122 The Fine & Applied Arts Journal Vol.17 - No.1 January - June 2024



m ﬂﬂ'lllﬂ ﬂ'lfm/ s19az189A s

wqmmsu
64

18
WOAANYU
64

>> NIgISStU Sauwan na:Anu:

an1iiFnsa

UUTDYUE

T5ausu

Unune

Tsai5e1

Uszwusuis

#12 #1923U0NTHISaSUKRUAINAL
fitusnouu Wus iy 30,000
U

#15.1 1soilegunsnwitiay i
e InsAnrinuidegeynzdusn
Whilululsausu

#15.2 witniwusaluiaoidede
tlaaglusios udndusonannviasly
#22 1sotiausanthiilfiznszan 18y
wuinlaunanan

#25 Tyiiudsnazisariananiu
agluriaq

#31 1s01fusananandluiivioann
Wauszgangluusios wiulatisse
g MaasfiBndrunuuiiniou
#32 159qneonaniiueuldideri
Tagiudu isoweneumil urladuisa
13 uazle1n9IATaUATYLISD

#6 159189150 IRULLILAL
29NANHDY WaNAUUIANIWDATTE
udainnszidaun1eeaniu weanu
winsaeiu

#13 worleAuman 1sefiozouu
whiutisnaiune

#2 1saluieiisen uaznnAuiigin
uuzvrlanaasmnuguaiuaulaiy
#3 Gufiomanliifuiduiviss

#29 1soipuh iU tuunsTuméunii
IALADT NNADIALAYIZNNUAL 159
iulusuun

Aaunssuans UR 17 aUUR 1 UnsiAu - DNUIOU 2567

fazAsHoImMssodadiinanIany
qmsss:u’iviummmsaaﬂammua
fiuAuwaniiu udruantdilsasuidu
Misazasinnuidnings duau
1@ela LAY LA LAZAIATS

FarATHDINITALSUIIUASIUSNIND
wanfuku MirgannauazUssniin

- AIAzATADINSINUTIgIUTIINA
agafiiisuan uHEIRzAsuAda
ANUFENNAD uazUszviinognaon
- luanfi22 sasasialudail
foansiiufde 13u vinlifiazassan
fimnuay uazduoanun

- MsaeiaInii25 isasoenisas
asuelrTerlsludeiliindu usiiso
anlaiiiudeuazlonzianziuau
elign udamivafiuansaly
lrdazAssanIauUIa authen
Tnaoanu

- msdeiaind 31 isadalaly
finoarinins1zdoanisiiuainuan
VIP auil fhazasiandtafiaslsing
Rulazignd

- luanii 32 1sadioansasniiingz
Filalusinsia segdnanta uas
AA1IE109320NAU Faweneuiiag
villoanainiiog

- 1s9fi0amsiinsauasaitoudu uas
fimnuge uaiiloriunefuiingianz
fu vilviisagdniduuinidela

- 1safi0amsTriviodioandiul s
wanaulugigdariliisagdniiania
Tusimaunn

- Tuanfl 2 1se3anildsuausn

Nnannau ivisadlauazinua
- tuannii 3 1se3anAlafinuloalisy
ANusAAAUTIBOU $ANIBUTIRLN
aonfiiuniy

- Wwanfi29 1sasieamsAnuziy
waoandu walARYlFoIULEIISD

figandlaiidugioizoniu uasnsou
fagianuriuiiduenmn

123



m anuil anil/s1eazidon M5

AIUIADATA

1sagusalumuniuall Lazasain
067109 UIUUNsASNAL

- 159610915 RU uAzFANAUAAU
&

18 noulawsisii  #27 1saUauszquaniifoienadm 2 - $&nanta Andiaulesazgadnm
WOAAIN1YY Al WA lUiueIs 67 §ANUANAT LazsoaNsHil
64 #20 wamawneinsAnrinunaiios  a1nmsail

{3 waswuduifiumelu Tegou
suinluautonduly

#17 wsaiiidndnuly

#18 1salfuniiulzgaauiiaieey
vuliee Javuanivau Tgeanlusu
TnsAwn 1IsaweneuLaUNe J9uan
TlyuonmIUase

#24 sousaEalgineazeonTum
1 1sonefuTanIzIsE LA MU
Rulilzluiudnn

- tuannit 20 1sasioatinduilAuli
Whive usitowuiniumely vinti
fazATFANANTA N52IUNT2INY 15D
wenguiuiiavies ielzweusu
Ilupuodull Jarlviisafan
duau TivTnss 13e1a uazasas

- anil 17 fBnd 1sasioanslsisu
Anusnaaly msiiBndadairinli
fazAssAn sy daugy uazls
FuAusnAINAUsh

- 210l 18 1sad0amssinTadata
azlsog Fanengunatilygauvon
AWa5e 15058nTnss uazniula

- 21nfl 24 15960aMsponlUrNY
ietidu iy naadafiisalandu
tilmisosaniinnuguiiviuausndi
ANNAY

7197197 3 Mgt luRuRnTwauRS

v A dda A A v oy ¢ a P
m@ﬂm@\jﬂqiuﬂﬂﬁTuaﬂ’]uﬂﬂlJUjiﬂ']ﬂqﬂal]@j\‘] nD %ﬁj'}ﬂaijﬂl.ﬂﬂﬂ')']l]gaﬂ

@ 5

A ! L4 A a KR e o va K v 1 M Y &
IFDADLNANTT wIeanuNIINARIUUMazaTlan dvudanisuaaseslyladuly

ANAGULIANTAIYR9Te93) uamIAtnuansldinFenuazandranuidniiiniu

' v
A a K

Y
'

meluvessnazasls Wemieseyluanwwinaeuiliusssinimuazauidniianady

o e ova a A 2 My X .
avinlmiindununT-ruelulanimazateyglavinduuazeyn

Turnuziulan

o

o

vlaqUuvesmazay

dudeseyvesnyarevinluaniuiiaTiiengniuniusnanwiinaeulagseu

1 a dl 1 v v A a AI & v a d! )
WU @gvenaniuiineaivlndiey 1@e991nATeINUR AU UATUEISTINA Foil
waseausluntsuany egslsfimugainassa laud ladymeinssuniuseudneme
masanuaulaluianusesnsvessnarasLarnIwFyrinAvaaunrailusaei
[ ar 4! ad Az/ ° vy v 4 1o AI v v ] [ a
Dunan F935n3viigaivarinegivursemeuaz&snaaeulaegrdusyruma

Tagludsnanyznumenisuans

124 The Fine & Applied Arts Journal Vol.17 - No.1 January - June 2024 >> fUY0SSHU Sauwan et al.



v

WAT

Y

A7 6 msAeuluAuRawOURS

NaTTmitauewaunsudaswiuesulatlugyuuungulia Facebook

v
MUIU 3 TDUNITURAY ﬁWvL‘lJW‘BJJVN‘Vlllﬂ 151 AU wazUsuduwannuiinelenonis

wansTungugauidususuuuuseuny tnsauntnajuwantsusadulsased

1.

v 1 1A ar v Y & 1
grudrulnadanuaulelusazay “ise” arveulmifiunlunizuiunis
AWIULNUFAIEIUITONUNUAIBEATEINIALIDYA MTHEUITOEI196
dld a Aaa ° v v 1 ar z =9 1
azpINdANUEaNITY ITA vinlgaunesaras “ive” tulanuiiaule
v
grusiutnaifuiivensualanuidn diudnii viane dndes sestinuans

nengnensenun axveuliiiuntdnuansuudilennuidnvessnasas uaz

[
a Aw o

tgnennnuidnuiedficnazarmavaneenunlaegvariliysuliduds
p1UaIALIENIRIAIGTAT
grudulngAndnsiazat “ve” tuiinne munay waz n1eanulngs

| 4
aznouln L‘ﬁu’)’] N1TLEA mﬁgﬂmw@ poonuItulinananznuiudnle

Aaunssuans UR 17 aUUR 1 unsiAu - Dnuou 2567 125



Y0IMATAT “150” ANMIaNz Tan Tn3s nay eglumuatnuansaiunin
angneaanmzaulaneenuligsuiulaunign

4. gyvdnlnganaszneuldnminiazat “ive” Januldesinlaiiuaiy
o & v 1 o - Aa | An X o v &
snduuazfinviuanueTvrelanuazain exlusvaiauil axveuldiiu
Mgrulasuarsidnuanvarsnealiiiuannzdnluvesiazasitin

faraTluivgneuIeIFin

WNaN1sANINIIU

NNTEVIUNTIATI Wawn uaztlauesazas “5e” ansazailuwiiony
y ] . . ve X
AIINTTUIUNTT A% (devising process) aunTaajuwan1saiunulanyil

1. fasAsTmingnasa uaswanfasAsIAN

FIRTAT “I50” QNETNY UATWAILNUIINANYUEUIIUTENTVOIAIALATAIULAD
TuwnfloneiFes wavlW nanie fazasmuuiidunwiiunuvesnywdgausuensn

o a Y A [ 1 Aﬂl Aa s :dldd%/

sonnzvvdiauyuiloy  TnelsSuduursduindeuddn uazwinuieslugiinindu
wisgAMUUNNIBsIRIMIazATlsuANazaInaLiy uazlul¥auianuaiuiin
Dusunulunsiuimiu Snhmwdalugidunemsmeuinng  Tasfuuigniim
WHuunulunisesnuuuienssuaitvimaraslunszuiunsala®s (devising process)
fuMIuEUREIURUTeYam1Y 9 819 910817 (Fevia JeLfieass uarUsraumIaivesy
a598370 AviumazaTisedduniniFensennuilonsngnisuaniverliaueniy
a s AI [~ AI a s A a A v a AI
939909MaLATMIUEIALIAU A9 NMTUANHEAMUYINGU WATAINUABINTITHUINDYN

ITAUAMANWATA duRifiuanmy e HINAIIeIMATATLAZIAUNIIFINVOIAIATAT

2. M5ASMIAATHIUNTEUINSATIZa (devising process)
I & 12 avy o .. [
MIATVETTANAIIUNTLEAYIABTENTZUIUNTA1IFY (devising process) 1T
v o ey L o 2 A A o A v o =
U yaTwaTIAReIRIAuenUItiaunaule wiemazanaule uanhwnduunuluniy
Wannsianiaes lnegaiarsnvesiumenszuaunssiiumussil
. & 4 4 - = v
nmidsziaunaulavyany uanfguanuaniiu Uszaunisal uazyy
a =Y 1 1 ;’j A a A & 1 @
Vovevau3nlunuln uaazAutudANUAn WI9UTEEAUNITIADUTELAU
1 A nl L. ® ' 2 Al
08191y NITVIUNITAIFY (devising process) 1TUYITUNIIROAT UATNIT

0%

A | a A e v A o aea
Jarurvvevauluny mmm@mmmﬂavu FJIVAUAUNN LL@%@OJJ@‘LJQ‘UM

126 The Fine & Applied Arts Journal Vol.17 - No.1 January - June 2024 >> NIYOSStuU Sauwan et al.



asmg i unzuIunIianiisniiddiuiy fazaTuasiesTniiia
%um@’mm’mﬁm?ﬁlm%om‘sﬁsu@oam%nnﬂmu

ATREAIUNUINGUVUR UATNITAUAR Lﬁ@‘iﬁlﬁgumwmnwmaLﬁlmﬁu
Uszihu

MTTURNWANAINITHNFeY WatuIATIEr wasl¥lun1INUGAmIaTAT
o937 LLa:mSLmm”ﬁﬁﬂmwmumfﬂmomuﬁam%ﬂ‘iuﬂéuﬁmmimn

A
Nngn

3. ladAryroamsuaaalusunuvazAsiinaunWauns
v Y ¥

mMInuEuRuinimeaesluaisigaivarsanudn nsl¥anuaieaes
pazaIuduannisuveInIaivuasiawsaras Juduneudidty Wevarnazvinli
vo av o A an o 4 . .
WnlegDuay urviuindeudin wazanuAnvesmaras Fyaursaunlulsluniswmn
FIazAT UAUILEUOMILARINIUANMUATIVRIMarATIMreyTumaNITal uenanil
AuaTvlasieunum anueTelesennuIAnMAATUUUTIUYEIANUITIVUZLARY 92
! ° o A [ a a oA [ [
sy linisuansdanuidussruns wardanuvuuselinesdunmsuanslugduvy
Tafiny

AT 4 A1eSTARETUSUSUTLE D19 WU URS

9INNITAUNINAITIUNNTATIY WAIUN LATUNEUDGIALAT “159” THUAIY
a ! ‘ﬂl ! a & v v & ¥ A %4
AUy wazUIIeHIUNTUAASTUTULUUAZATRNWENNWIURT JaT19aTIA LoiAenTy
n3xUIUNTA %Y (devising process) lumInmusnazns “we” Tnugai1vassnls
MnI RN IAsaIReINY nguariuiuursgeleresdundy wnalad intigaiearss
~ o % % v v ve ~ o ¢ % o
AUNTDATIZRANUARINTTVRINULM LanTuwalony warazatinsneal lUnSeunu
n31% A3 (inner truth) wazawa3vTe (sincerity) TunswmwinuaasTFinuaay

awsnangnenensual MR AwWiEn uazmInszinvevimazaslsegadusyiumni

Aaunssuans UR 17 aUUR 1 unsiAu - Dnuou 2567 127



waraivanuinFevesmaraslugysuls annszuaumyafiuny gaisarsaaunsa

ayudenunvlanil

128

ANTANENDAUNUIMAIAZAT “159” Taegvunme laudsinneinanufaLiu
VOIFUAALINUMIAZAT U 1. AITIIAOINITANUTNKUTOEY 131019
azinoilunvuise 2. anmwindeuaTeuATIEIALIN A1ATeUATIOUYY
weonvarlyidenmuiurul 3. dusesadulanyanuaneuiusugaiiy
1 @V v 1 o [P=) (.J v ar |1 4
woon99zlunefle 4. darumluduszaunisaindesn1sninusn 104 (sex)
A a 1 ° a dl ° YV R a o Y A
wieliu winsaufiuiFesintiidnesnfnausnazasiveusy Tnsdedn
1 X 1 & o 1 ar
Wiumarteyuulann §ai1vaIIn-unuany a1u1I0a18NeAUNUINYD IR
azaTselaegvinie lugauinniuenleny wazidnuszvivlesesn
ALAY
nﬂl a 1 ‘ﬂl 1 ar A v ¥
nIAeaIANNAALATANAIYIEITRINIUAIALAT “150” Tnudysulauany
NITAULIN AIBLATLFDTNINTAMUNAY FRAZATLAUNEUDITDIAIUDLINLE

a

HUAMUS TN WAZAMAazATIAMIUABINITNUINIAUYTEUIIUNTENILNWA

' '
Avo o v

Fnautesluganume Fasviuamnufanyiiusesnisiiaue 1137
1% o v, s 1 v v v & a
gruTuIiinMzANUNAIIeIMIazAT 919Na1lAI1 YaT19aTIA-tnuAanY
awsaaenennuiumazay uardeasanuRaludigruniunudny
1Theg19%nLeU
ad % ar 1 o a v ad a I3 a

NAYPNITEI1AIRZATIMUINNAIAZATLAY AIYITNITILATIENAINNAT IR
fazaT erAulenuaeIn1T Anudands uasidmunygege

4 4. v Y . L e mve
pueulIAMMUA N IUAN NI ARDUIBIAIALAT FLUMTHUNLEAILDY
Wiunnuvedsiazatle wararuiratrualfidunanlunszuiunissuma
v a a a 1 1 a v 1 1
AT19MRTATUATANAUIMAZATIY HIUNTIATIZNTBYAINUNRIATY )

o v .dl o o 1 o v ar VdAAtS‘
NIRRATITRYANdIAYARMAzAT uarn1IUsznevavsarastiian
uanmny Taglamizlunszuaunisala®e (devising process) azsagnnliiin
LEAVANUITOWAUINITUA A LUWTRUAUNTTEI 19 AIazATe etinuany

v 1

ABIINENOAMATATHIUNTTUAAITURUANITUAAIFULUUAY 9 TNUARAIDE
auInlFsununstunisaionnuie Tansazat wazegiuanueToi

v
AT ‘Umzﬂ’]i‘u’ﬁﬂﬁiﬂ@ﬂ’]ﬂﬁllLﬁﬁlﬂuwaLLﬂ:ﬁﬁﬁ’J’]JJL%Uﬁ??lJ‘]ﬂa

The Fine & Applied Arts Journal Vol.17 - No.1 January - June 2024



19NR1591994

338 YU Un3dns duiin uazadtysun toaay. (2562). navln : n1iiaTzien
a:m‘[ma‘i%qwﬁéwﬁwﬁxuLm@ﬂ@ 49y SUTWHY Wnalad (Lhong Fai : A Character
Analysis using Abraham Maslow’s Hierarchical Theory of Motivation). 277877
UYBYAARTUASEIANAIART UMIINGIAY WL, 7(1),101-122.

o

n

a 4

fiminadivd. (2548). reunsudailonuiinessd. T o () 101150y, 314-

e
SN

324. NONWY: AULN.

o

£ o a ¢ v o ¢ Ao o A o o A
NA ANINAINUTY.(2552), U. 67. ovivlu neaNItYU ?MIAAY, doflouunaeryd luisev

q

e

o

AU “WuInu” ;16 “91” wisandenaniin. ?wmwywﬁmmf 20, 2556.
=9 [ & a e &a a
AR BNYIIA. (2562). NITUAAY. U UTWAUAaUzn1TazAs, UTTWISNTlAY
UNDNE UIWIE. NTILNWY: QWNRINTAINMIINGAY.
anla wugulnua. (2538). Aavzvevniruanv(asaradely). drinRunuregranTal

UMINYRY.

Aaunssuans UR 17 aUUR 1 unsiAu - Dnuou 2567 129



>> UHUuaNI591a5 1 TUNTSUUNISTHAR
NMSUARIR MY WATIT09 wlo

Collaborative Practice in

the Creation Process of

a Contemporary Lam Mu Performance
Titled the Story of Nang Ai

wsufia Uiz, nauag Jeiasng? , n1sh 1doauysning®,
AWYEY USUWSHUINS UAs WEEY SANSMUR®

Pornnapas Preechom?, Panudet waijaroen?,

Paradee Juesomboonpon?, Supichaya Boonpromma?®,
and Pachaya Akkapram®

infAnsnangasAaunTiumansiudn svdndaUrmiuans auzAalnTiumans
wnAngndeveunnu / gFuliaveuunany ( Bl : pr.pornapase@kkumail.com )
§umaninansd Uszmanindauznisuans ansAaunTTumans snanadoveuunu

Bachelor of Fine and Applied Arts Program in Performing Arts, Faculty of Fine and Applied Arts,
Khon Kaen University / Corresponding Author (E-mail : pr.pornnapas@kkumail.com )

Assistant Professor, Department of Performing Arts, Faculty of Fine and Applied Arts,

Khon Kaen University, Thailand

‘ The Fine & Applied Arts Journal Vol.17 - No.1 January - June 2024



UnAnga

unanuilifunsedunemafuanmasvailunssuaumwdanmuanainy
walses wle Muiuginiu lnemmuaunumuihnvesiuednlasuteeniiu 4
UNUIM A9 1. §8IW08N1IWAR 2. FIANTIVUTENMLATIZAUYY 3. WRIEEAuN1T
¥ o ar A tﬁj Ao & ‘ﬂl a va a 1 ¥ v
wany uar 4.9Miund H3TnquisavainensujiRnsndnazasuuuiuaiie Iagls
wanmIwdnaraTLALVURzIuan WugwTuiunuaavamy e liAaiduntsuany

o [ s AI ldl Y K v 1 ¥, v = o a 1 [
amyTvadeFes wvle Aawrranfvgsunquidmuigle Tnednyanfunuuiaiu
3 Jumeu Gun 1. neuTINETIY : NINUNIULAZEITINANUT 2. NTLUIUNITTIVATY
3. MRVUPUANIITINETI Anwan1TANTuIUWDIN MTUFUANTIIVETIINITUEAY
amyTiwadsiFes wle Twiuginiunsudny axneuliiiunisitnuwdatudsn
WANANINATUEAIUERIMIDREATAMNLUULEY TnegUuuunITuanInueaily

Y x. X o X 4 o . R . - w
aYsiliindulununlsvazasidundn n13daniswannisuansavylulsvazas dvmey
PIAYNTZUIUNITIANITNARIYARINUALATIIAAVULUDLEY e lTnTzuIunITase

£ [ ! =3 a a ° ] a A ad ‘il °

uazWauin1suanullegfuusedniniwinluganufauiedsnisnaiunsatnly

Urzgnalslunsairomuanvamyseluls

AAATY : Ko, AKSoualy, Mswaaa:ns, UJUGNMssouasy

Aaunssuans UR 17 aUUR 1 UnsiAu - DNUIOU 2567 131



Abstract

This article discusses the co-creation process of producing the contemporary
Lam Mu performance "Nang Ai" in collaboration with the director. The production
team's roles and responsibilities are divided into four sections: 1. producer, 2. budget
and fundraising manager, 3. assistant director, and 4. stage director, who has the
objective to co-creation drama production operations with Western principles of
drama production as a foundation, combined with Lam mu performance, to create a
contemporary performance of Nang Ai that reaches the intended audience. The operation
is divided into three steps: 1) Review and survey knowledge before co-creation, 2) Co-
creation operation, and 3) After co-creation operation. From the performance, it was
discovered that the co-creation of the contemporary Lam Mu performance “Nang Ai"
with the director reflects a production result that operates on a different dimension
from both Mor Lam performances and conventional stage plays. The format of the Mor
Lam performance mainly takes place in the theater area. The production of Lam mu in
theater requires a production management process similar to traditional stage plays
to ensure that the process of creating and developing performances is optimized to
the fullest potential, which can lead to new ideas and methods that can be applied to

future group performances.

Keywords : Morlam, Contemporary Lam Mu, Theatrical Production,

Devising Process
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Abstract

This research article aims to study 12 Nora Rong Khru stories. in terms of the
origin of the script and the popularity of the show. The objectives were 1) to study the
background of the literary works used in the performances of the 12 Nora Rong Khru
stories and 2) to study the performance characteristics of the 12 Nora Rong Kru stories.
Collect data from interviews and performance observations. from Nora Rong Kru 5
faculties in 5 southern provinces using the concept of literary adaptation into plays and
the concept of folk media in an analytical study.

The results showed that 1) studied the background of 12 literary stories of
Nora Rongkhru. It has been adapted from local literature, Panya Jataka and Jataka
in Nibat. In which the actors brought up only a short episode to perform, consisting
of Phra Suthon-Manora, Phrarot-Meri Laksanawong, Kobutr Sangthong, Darawong,
Phra Aphaimani Chantakrop, Sinnurat, Sungsilchai, Maneephichai and Kraithong. 2)
Performance characteristics of the 12 stories of Nora Rong Khru Two characters are
popularly used, namely Nora Yai as the main character of the story. And the hunter
plays the role of a secondary character. In terms of performance, there is a discussion
before leading into the performance of that particular story, singing short lines and

negotiating alternately. and inserted some jokes during the show.

Keywords : 12 stories Nora, Nora Rong Khru, Nora performance
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Abstract

The objectives of this research were; 1) to study Muslim women's halal dress
culture, 2) to study Muslim women's dress culture and religious principles relating to
fashion design, and 3) to design Muslim women's fashion that respects current religious
beliefs. This development research employed a mixed-method for data collection. The
qualitative research was conducted through interviews with a sample population of
religious leaders, Muslim scholars, designers, and 400 female Muslim consumers in
Bangkok. The collected data on the needs and preferences of Muslim women were
analyzed and together with fashion design principles, they determined the guidelines
and theories for designing Muslim women's fashion.

The findings revealed that 1) Muslim women's halal dress culture is following
religious principles and is regarded as a valuable aspect of beauty and virtue, and
according to religious principles, the charm of concealment helps prevent harm, 2)
Muslim women's current lifestyle culture focuses on simple dress styles which must be
adaptable to several occasions. The shape of the dress must be loose without emphasizing
body proportions, the design must be contemporary, the color scheme must either be
the same tone for the entire dress or of non-contrasting colors, and must be adorned
by signs of Muslim art and culture, and 3) the design of Muslim women's fashion which
conforms to current religious beliefs resulted in the creation of shirts, pants, skirts, and
dresses. The designs considered daily activities such as the type of work and the use
of public transportation. It can be concluded that Muslim women’s fashion designs
respecting current religious beliefs can be perceived as beautiful and its concealing
nature ensures a woman's safety. The Research discovered new knowledge of halal

factors which designers can apply to design Muslim wear for others.

Keywords : HALAL, Identity, Faith, Beauty, Muslim women's fashion
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Abstract

Colors from Isan mural paintings is a study to find specific colors, their origins,
and tones from distinctive Isan mural paintings. This research has resulted in conclusions
about the colors that appear in the Isan murals from the oldest murals until 1957, a
total of 46 places, by using the Studio Pantone Application. In dividing the color values
from a total of 731 color values, the color values were grouped into groups. Then,
duplicate color values were eliminated, leaving 208 color values before importing the
color values into the international standard color code number identification. The process
of determining the color used for painting murals in the Northeast was divided into 24
color values according to PANTONE's international principles, by selecting colors with
the frequency of use in painting in each temple as the main criteria for selection. In
some cases, a particular color value found only in one place was also classified as a
unique color. Therefore, the color values of 24 colors are in accordance with international
principles. However, some groups of color values may have a color value that has a
frequency of use of more than one color value, which can be seen as well. The 24 color
values obtained can be considered as the colors that artisans in the Northeast like to
use for outstanding writing. The research also compared color values to international
color standards for creative design, especially for the communication of designers and
employers as well as manufacturers to have the same understanding. These colors can

be used both domestically and abroad and also can actually be used for further benefit.

Keywords : Hoop Taem, Isan mural paintings, Isan, color, color values

208 The Fine & Applied Arts Journal Vol.17 - No.1 January - June 2024



uniin

P
2 A A

dau NiFenfuedguinsnusivNuATIegIRETueeNIdusniioreINTINNY

. 4 o4 e X e A . Yo e s 4

N13R19UAFRITUNlAAATUNIIUAIINATNITUUILIANITUNATDIAILA IUAD TN AN
@ v ' v & X do ' & X A o | o o £

5 WJuauun neunthiy Aufisvnarndufiufitneiuruszmitvaniuas iy Aviuneu
44 e . o v dow O u

fezFuniuinnianziueenidoanilelunonasiliervautivieqiuil A1in 8anu fe
4 odaX de o . “ v e X " C e e o

vunanilyndnunsonianesuvuresdauludeqiuil neuszinisuiudumiles

wazdnin Tnolideninegnislanundslarimualiiduunszninautivieqiu (mnhn

o5Ununa, 2555)

o
o o o

P o A4 v . 4
AIUUATIN DauAvRRTUATILTNTuaTETYNaT 5 DoudivuRaunTTunUIIng
wneuluNuhezdnannarsmuypadoasuaadoneudssinmans adowssynormauw

1 A A a E & A I P v BA MY A !
Whanludanudennma antududauzveusessausiveuiivieqiu ftelsindman
;/ v 1 j’ ddld A L S A e z A! a d’ 1
Ulseglureuwmvesiundaunieonanziuesnidynile svtunilolunu@aUnsyuii
aulafeny1F@RTsIUALININeUaT NI zWNsA AU waziTuUTng’duNINUIY

1 a Adl 1 A = a v A A ar Adl a a 1
wawed1y siafuraulepeninilsugurzursduunthAuniewtgluanfiiToniuin
guusudlngvluiFoniud Savnssuaintds GvuduglusvesUsnglunenasade
a dl [ 1 1 1 [~ ar AR A v dd‘ v
Fynad 5 Wuduing uameanuiduansazyuuuuianizvesnslsaasielsndnty
Hunaadesadouiazanuiudaiue s ¥ e U uLA gAY

& a L =) =3 @) = AI 1% &‘ A‘i‘ ] o
nifnwaguusudau dndunfinyuvelwlsuluiFesrevdiuingeguuwily

a A ) v G 1 a 1 ‘Aj ° a 1 Yo a ¥ Adld
Auvdegluan U lfidunguanededsauntainluwausesealiiuiuanianiy

. v o 4 4 B S
WWupnleegrsurauledivisesnuraesdunazsiln sstuiielarinfnudmiuenislu
MUIIFULANBAIUUE MIaTaTIANARSUnINEITUNITFEda Nz TanuTaleu
Ju Fyuluivarwnsailuvszgnaldluasnissne o 16 01 wvmsdatz nseenuuy

a faa v 2 = a 2 = A 2 A & L
AOUNILADTARTNA NTTDVASTTUFA N1geudial n1sTnaluemy Dumu

1. ieAnwAdauiidufiani: Fednudluuazngulnudnlaenguuaudaiu

d{ 2 [ o o 1 aa AI @ o a

2. weRnwanuJuenanyaidulaaiauresddaiu Mluesguluszauns
LATEING

3. ieUszyna ldmTuseveanstfiulunsvsznevendn Uszinnudaus

MURANNTTULAZITUDDNUUY UAZDU 9 MiNwIYoy

Aaunssuans UR 17 aUUR 1 unsiAu - Dnuigu 2567 209



35115799 1A504910N1579Y nazs1U9uIsIdY
SR NIUNI5IAY
1. TIUTUTeYaNNIUITTUNTIVLAZINASanInuATiATafuTevA Tuaugy

¥ A Al v °
weudauLNeTFUIZNOUNNTANTI9

W.6. 2500 L DUFIAMUATDULYA
3. AnwAguusvuuwiislnon1slfueundiadu  STUDIO PANTONE Uszneulu
nNIANEN

nﬂl ¥ ! dld ! ¥ o =3 a L4 Ty A o
4. \PeladATUAMUUUAINANEY 46 Uiy THUNNANYIIRTIEUTIUNYUAR

1
vaAA

nyoslilaandanuiduanity wazmiudueniziiy wieutumesursluwnazums
dl A =< v =3 ° nﬂ' A 3 Aﬂl a 1 gdl 3
5. 1WelARATUSINNITIANBILAY R9NIUUAFRALAYNITAIFOITUNINNUNAING
LALAUATTWUNUVDIR
6. savindugaddaunlauieinmsdnuninue e lul¥dslominesnu
ANTAFWATIAIIURRULULAZNITODN UL

7. 47U uazeiuiywa

nsaadiofitgluniside

NAeIUUANNW

WOUWALAYY STUDIO PANTONE Waz PALETTES
ADUNILADT

TnaAgudunnsgu

52108U3573499
a o dl a L =) o =\ ada v a

9113381309 A9nguusudanu [9rsleuitiseiFinninIw LUUNTTIN NARDY

Tagn U UWALATU LN TUYNLYEMIANE B8 T19ETTA Wauu uarTufuSufus
a s A U d:dl ¥ g 14 A dndl I a ¥ A
nslunIdansAniaennquanlavienviinus Tindelaniz@nungintevlfiveulu
MUFUUAY
e e e e 4 A Y Xa . oa 4

1. nqueney1y dmiunguanedviidenlunieiiie duniegluan AUIINgnIW
glusnIednINTTNEWTY lwirlunipdaundsivessrezinafidengnisidyuini
qAaudly WAl 2500

2. MIMUNUTILTeYs MendveinnIruTudeys laglanizeinienasuas

~ 2 X do o = o A o & 14 o A
G']u'l‘lf']ﬂ’]ﬁ"ﬂﬂﬂﬂwu“ﬂﬂq?')@l]u‘l’lﬂﬂ']wLL@zT“ﬁLL’t‘)UWﬁLﬂ‘ﬁulﬂUﬂ’]'ﬂm']JJDJuUYIUT]ﬂ{]ﬂ']WgU

210 The Fine & Applied Arts Journal Vol.17 - No.1 January - June 2024 >> Kulajit Sengna



UAUNIDIATNTTUN WY
3. wnvevienls loun naeviufinn W ueUwALA¥u STUDIO PANTONE  uax
~ & ¢ A =
PALETTES poufaimes Inaliguduinigiu
4, MIAATIEN navenhlaAEeane 9 91nnsld weUwALATU STUDIO PANTONE
Wwaz PALETTES vinnsugna@inelilamaidudunasgiumundnaina

5. ayua UwasnmIRnwesutsiisnIzuaunILazualaunaue

X o4 - . 4 v oo D e
MnnIasnunTunABaUlANULKAINUTING I UFULALBEIUTINNI 46 U9 619

Y 2vre | &, o w A oo o o o o
Huaslasanqueenidumuasu ineliinglumvianudile lnguan 9 eztauenin

2 v 2 oA a o X A A
FIVVDINIYNIN ’O’WfﬁlLLﬂKIﬂ'ﬁjﬂ’&LUuWﬂﬂ Folwaziooaaiillun1vn 1 uaz en39n 2

'
o = o)

R399 1 LEReS Yy Aisug ULy Inuisueaneyiiings audisl w.A. 2500

q

TAnLINGE610 2330 Uiumza dunaUnsedey FanIauAsTIIBEIN

InTnsFaung 2395 fuauiii 91nauLi aninlaY WUUURNT
sty

IAUNSIR 2403 AUALBYIAIU SUNDLTYIATU F9HIALAY

IaUNUALAN 2413 Uhuunoan sunalnsedy Janinuassz&Eun

nlanAsasinY 2432 dwvaungan 81tnednsedy Saniauasszdn

gEEINE 2443 duanaunshily Sunadllnel daninuasszdun

InTnsFaung 2450 @uauiui 81nauIukl Aeninag WJouuuUnNla

. ) ANUUON

Iarinseu 2455  Uunuoani fuauning s1nouning Janiauisud snuuen
FouTyuriv

Iaunuszndy 2461 Uwdszgde fuailnml §11n053wys daninsesida

IAWNSEUN 2462 UuAaLAY 911A951ANLY F9NTAUATWLL

Iaidgesed 2464 U1USIHWUN AIUASIAWUL 1ADSIAWUN ANHIAUATNUL

InaszUanng 2465 fuanudin 911NoVUNEDNDY ANIAYOULAY

IAUTUAIAN 2467 Uue fUAUIUNIG Sinannisas dandiaussug

IadwaiuIngnsu 2470 Uhwau shuatiuatl sinatiuli deninvaufu

IP9aNUsEsIURs 2471 Uhuinansd siuaunansd sunaiiioa Sandaniwdug

SaassA .

IANULHAN 2471 @uanuoaman sinaoaluy Yaminguasssiil

TEUIUERALISI 2475 Urunuesun ¥ suadiuln deninvouuu

Tnainalnsas 2478 @1UARADIYIYN SADYNAAA FINIANMWAUS

Tnlwsgalantney 2481 Uhwlianlun Auatiuin §1N8gNAAIA ANHIANWELS

IATWSA 2482 U1u1INN S1LNDSIAWUN IHIAUATAUY

RICEREERITERET 2487 Ul fvalid sinawlios Janindunaasn

TnASILTY 2494  UIURLNU FIUANINY §1LADUILA FIHIAUATNLL

alsinsm 2500 d1naliied daninnwaus

InATAnILiiog 2502 AUALBYIAIU SUNDLTYIATU F9HIALAY Weyugou
fiugoain

Aaunssuans UR 17 aUUR 1 unsiAu - Dnuou 2567 211



A137197 2 NN lnguTayaeyenIsiensne wazn 1 luug ULy

2R
Jamalios
Inansniu
JanszAsuming
IaanNManila
Jaunuyounnumile
Favnuaze
FaUug19T
FanTzIriu
JauuAle
IngianazuIazea
FaASUIALAIATG

e

mMuaug
IalATnsmn
InlnsFelantviny

Faainalwdas
RO REATRNIERN]
IngANUsEYITIUNT
S9assA

Youunu

Inlzems
Iniizaiuing1siu

FAFUIUNFWRIUNGIY
IaagzUanm

UATWUL
Ianns&un

SaTwdmn
IneEoudy
PV RIREINERIES

UATIITHIN
inlAnAYaziny
Inlunuseg
IaunuAI
IANTNGEE16)
INFS WA
Faniayisud
Iariseu
IAUTUANAT

212

lifiday

- AMUARLIDIAILAI 9110991381015 ANITAT8LEA

nea

- fvanls Suaelnaunds Janiaumansay
- dvaniulngg Suneniulng JaniaynaImig
- dwanhulng Suneniwlng Saniaynaimsg

RUYLHR

- Uhuweuudumile Mmuaveunnu sunaifios dawinsouida
- dwalnsdy Sunvanunsinde Janinsasiny

- U919 fuadiuna dunokion 9nindiunatasey
= Uuuee AMUATIULAS 81ABRYATINY 391ingaTsil

- dunaifios Janinguaszsiil
- UwuiSes 81n0599F AanIannaEus

- g suagniu sunoecluy Janinguassiil

A137197 3 UERINSANElugUuwsiuinuun

ARTIU FLAADY
fYen

Ay AWSINE
Amdog AU

aden

aA51U ALY

b1 Twlsail aluas | Winy logiNAal

asuamsunsTga

AFUNWTIUNSISH
agunnsiumsisd

AFUMWTIUNSIEH

agunTINMSTEE

agunsINMsTEa

asuamsunsTEa
agunsINMsTEa

auna 1onilgy

asummsiuns s
agunmsmmsiga

agunnsImMsIga
asummsaunsiga
agunnsumslga

agunnsmmslga

agunnsmmsiga

The Fine & Applied Arts Journal Vol.17 - No.1 January - June 2024

236 95Unana

~

angu &ena
Awidog
gA51U ALY
gngu A1997
AR5 F1rde
Aden

TAs9&ATIU
AR5 F1rde
aden
AR5 F1rde
ARTIU AR
fYen

ART1u F1rde
BIVER)
AR5 F1rde
aden
ART1u F1rde
BIVER)
AR5 F1rde
A8

/

/
TnseduAg
TAs9&UIR_UDY
/

Aupg &A3U
AR51u F1rda



JHIA/TaIA

Twlsaii aluas

2879AAN

amna 1onilou

73 95Unona

UMIAISAY
Favsls
Ialws1su
JR819N2975151U
IamaLiog
UNAIMIS
TauTufsue
Jaananiu )
FawszasunIng
alass
aUureazian
Souida
Sananaiiaiios
JansNaginila
Jalnspiiannansg
Jaleilasssu

FaUnuyounfuLmile

Iavuusendy
Fannsdunisaaisiu
ImnanAsug

[CUN
‘Sﬂiw?;z?amﬁa (uon)
Falwsgaunna (Tu)

IAUNISIR
arianuiiod
ASAzINY
Favnuazie
UMy
IaATUIUL
913y
FaUug1ei
Jas1&e1usIu
2A351il

WS UYL
Uas1B51il
InrjeAsiiioa
Favnudle
JaUuuInNg
IANUDILAAT
JAASUIALAIATNG

agunnsumslga
asummsaumsiga
agunnsumslga
AFUMWIINMNSITE

agunnsumslga

Tnsefpuyoudma  asumwsiumsiga

dnsu Amdog
Aden &Uma

aATU &9
Aupa Frdog
e

Fuag Fena

agunnsuMsIga

asuammsiumsIiEa
asunnsunsiga

AFUNWSIUNSIER
asuamsusTEa
AFUNNSIUNSIEH
AFUMWIIUMSIER

AFUNWSIUNSIER

NN N N

/
&A5U
Y11 &A1 FRULAY

TAs9&InADY

/

/
TAse&Ag
an91u Fnde
Agen
dnsu e
Fu1ena
/
AR AR
an91u Ande
e

AR AR
FUP1A
Ay
/

/

TAs9&In
TAs9&nn

AR AR
ART1U FAULAADY

/

TAseduag
/
/
/
Tagaann

91NA397 3 FIRITHUTTUIATOYRINNUNEIE19BINIITINTEN ¢ 917l nilsde

a o &, o v a v =4 v
WAINUITY Laziondnseoulall (ﬂﬂﬂﬁ"]ﬂ{]iuj’]iJﬂ']i'L’Oﬂ’ﬂ']i@'N@\?VﬂiJUVIﬂ’)']lJ)"DZL‘WNIK"I

' = A o Adew v A A , % P
’)’Wﬂ’]iﬂﬂ“]:}']?)‘UTJlJLﬂU’JﬂU’NY]T‘HTUO’WUgULL[?]lJ’é)'N’]lJ‘VIDJ’TLJlJ’] IlJﬂTUQQU‘%WﬂLLﬂﬂﬂﬂUiWﬂ{]

sugdusinlunadauusedila 8nnsvrsaislusuldayuibuninsiuvesd lugaeu

=2 2 o 3 v ¥ 1
WRZOILLETEYTA L@uﬂlulmmunn LMY

Aaunssuans UR 17 aUUR 1 UnsiAu - DNUIOU 2567

213



a4 L= I G o 1 o I a a @A v

M7y AN TUNUIULALDATUUIUMIARTIAY UIIUMIATITUUALRUAUATTA

& a < & A | 2 Adev @ o v o & A

Wi annantsvesydulavsddiuing uaasiednlsidusnuuinuuwily Avtiuased
° =3 td' a Y G = =3 ‘dl 1 v G 1 A
Uauedswenazesurelmiudin1sdnunuuuiloiduesnh

53! o £ & =3 I ¥ o =3 ar ar 4 =3 ¥ R 1

oily dryanwal — wuneiy lWladrimefnen danwal / wulgiy laAnwIue

Tilsrzyi3eed @A "sgunwsuvesd” wunelly Wumsnanlagsiuvesunasi

T luAnmalananivaeluwamudsinisiu 9 [Dudu

' '
aa

Pantone A® WIMIZIUNIABUANDFRITININ Pantone Matching System (PMS)
fiolduniisluvimigiuvesszuumd Tulsuineanigelusna PANTONE ezutsveentdu
2 MARIYMU AouuIn PMS (PANTONE Matching System) Foifussuvddmniuomunun

a

& & X ame Ay cdov ~ < A A .
VIULNALNDYY m*namhu*n%muuum@umLm@nm:mﬂ@ LaTruIA FHI (Fashion Home
. & Adeve X o A ! A v @ v
& Interiors) LUU?zUU'&WT‘UﬂU LAWY LATDILAYNNY LATDIUUY LTUAU
a . A & Ada o 1 ! o o
JLUUAVDY Pantone Matching System D0LJUTTVUENA YNAIDYIILTUITURINTU

Ao v o vo 1de v o o A av v & |
mintntneenuuuaualssugalignaeserwisanuazainlunisiaenalaiiuediy

1
2

2 Ay v < Ao o 2 < ~
& Tngawizianzevdlagnaesluduneunisesnuuundinny sulufsiuneunsudnd
d a4 v u d 4 a g v owe X
awTnfezwdndesnuilaneudifieravyraluvy FynisidenszuvAidaulgiusu
= 24 avyva o v Aad o 1o 2 & ¢ oo =
nu fezladununlanuneenuignaeslanaudalaglumilstguniainlsluniswdn
“ Xy eve . . - 4 ¥
a yzuvilgninlul¥iuedvuninarslagtinesnuuuniinlun1saeauuud n1sve uay
nIm&thu Taemns Pantone azuuziin e lnad nuiluuszsmnd insendnAunuy
ar AI @ A A ar A o a g 4‘( I as dl ¥
nyzauiusunaeuaniey AnuuTHuYesE Gunuifintu Iasdueynunizatunly
(NTABOTATU NTEA¥AIU NTzANBUDUR) WazATIAUANABINITLINAGA FITiU
s oy 4 s ad 4 v A ov J
vinlrszuuA Pantone nanuiuszuuanynausureuuarlivlalunisidenlsuinign
a & o A ! X o A o a_ 4 .J
m7Aaziaiiunuluaiud 1un1snmedvavuwiviududaiu AUmngnw
guusy Monun TnelfuoUndingu (TUSmeUianﬁT) UN1TATI95UANE NN LAY
Wwovandanuiludianizuazaasaoudndanuiduanwizunionlsiu Fennis
° o I A o ¥ a 1 g =} o 1 ds/ d! =
draameduamd@nminniuneasidealuuaasnasladmnumeniseselull ety U
W.A.9097nTFToyae19899 WAL $FR 05UnuNa (2555) 139 gULSUBEIU YUy
MIMUUTEIRMManTAaULRUDY VULWUAY NIMUA
nanlagajudmTvsudimenseasudguusuenuisiuingluniadaiu

L e da ] P o v 2 X 4
AVILANRINUDIYLNIFADUNY W.A.2500 TIUSTUIU 46 WY FIWA9INNNTRINUNTAY

214 The Fine & Applied Arts Journal Vol.17 - No.1 January - June 2024



% woundiadu (Tusunsudszyns) vinlilsnwesdainguusudeenuimusiuauly
wnazndviuanaiuty arunsaneznanlaindusmeieulalasaaiuzvevgneasng
Duddey wu duniathuszg e1nelnsedy deswiauasmsdun SuuiumIszue
D e v o o . e owa owad . o 4 1.
auwtvanuluduuazanuuenuisaru Mladnlsanuanaisenuasou g adu
gusuuursnulsuaziadslumaneains Medgeuiuniludnmadiin Segeurinl
A =) 1ar A a ¥ -dl I v A a & j’ I =)
n5aentsa ludaaumdounusitnun lulainisreurediununiwmnualag s @en
R
eIt udNUNIWLNU
TanerTiles suneiles SuninguaTasnil Intuunesn enednsedy nv 2
| G ' A o o ' a v o v Ay v ' v ¥ u | <
wisfisneglueuladeduesinnuriuintiunsailananwiuuiuaidnsay  eg1lsf
o S A e R e ¥ oora  owa
Aluaruresdunaivmggusutiu Aedesiiaesdnmingintuadoiuinliiniglyd
~ Aa | v A oA v 1 A4Y o eove
UgigslUNg upenwavesn1siFiaseslelunisnieseuinaduy niMe1uiuves
Aun MWL TN IR AR INADIYUNTDDIANMTAOUVDILEY ARDAIY
A 1 1 1 zdl =) QI -;/ ° o = Ll [ a A o
ANMNULAANUEINIFEINAADNITIWARIULURIAN RN LTUAUANAU DouineuduRifganu
WAFIUITONANUS U LA UBDUT UVOIRUAN AN AUAIUNNA1ILII LS
WelduSuruavesdeuasudiuluLaazusndd nevasentuesiiunszuiu
nyiandnlauivesunazuns Wrgnsls weunwAiadu PANTONE tWeazlsmadnidu
analuduialy Fvezifuldennsdsvatelanzvesandtu o ivelmiJusmunanaina

foumslulaslusisumdedaluazilunisuansmduinssiuainavesduna

dmTunwriuvesdnlanuinsgauainaan PANTONE Tnel¥isn3Feslunqu
RARLAYINUNINUATIAIINNITTAAIATIVABUMINUA 46 NEY 9INIIUIUAIAVOINNWITY
TugusvdauluaTsilannu 731 A& SvawntndiunFesauaaNUseu-19Y 90
VIRIZIUVEY PANTONE snuiilsuanvuiun aziiulainsssuiuuSuiuwesdnsi
° a o a 1 dl a @ (4 :dl a ¥
U FesmunuieiarInavesd geuiezdanuduludaeulunishesssydvesguusiy
VUL weeg9lsAnu meanundsruuundssuuseslTuneudIuTUAALAeN
= v A d' @ Aj ° v v 1 v v o 12
dvovguusudauniluianie Fezinlidnleinguazausalsalinvonusuguusy
lanysfvlumaliuiniign naensuanuFaeudamivuaniivdianichlfidouguusy

a [ 13
49IN1ADAU 1TuAU

¥ 1 =2

peilananuidsintisuisadnideonat@enn 731 A8 eNgULALNNRAY Uz

1y
Ado o ¥ o o

A{ A v A 1 d‘dl 1 ar I’o/ ar ;’f 1A A! A 14
Weraenanna@nsnuuadm ivivaeadnenenu lusnusiunenum 208 Aa F9gvhiole

Aaunssuans UR 17 aUUR 1 unsiAu - Dnuou 2567 215



U @ ° ! dd‘d = a dl ° 2 ¥R dzdl 2¢ v ! Y a & ° @
'nLﬂummumammmmmmmumzm‘im;ﬂlmoaw%‘iugﬂLLmJ@m\iLm@aia 9 nTu

fazsodinszvrunisiieriiuingdnlslunuguusudausvidedaly

mMsudsdianizuasdianizsniuauguuay
A4 ov Y a v A ! X o
LW@‘E‘MLUummﬂmmﬂJmmmgULLm:J@mu nyzudumImeluleziduniTiien
! dd‘ dl == o (%3 ] = dld o a s ar @
AANWUANUDTUARIAYINY TAYNAINITUUIANENNNTTRARYINY UTunudu
1 1 o A 1 ar v A d.dl 4 v A v 1 Y A
ﬂ'QﬂJ‘lJ’e)\‘lLLmﬂ:‘iﬁaﬂﬂﬂu@:ﬂﬁTﬂmﬂ@LQW’I:N‘Y]T‘UUH‘QULLmlJ@’Mulﬂ@iJ’WLL%@’N ARDAIU

U s ddl o 1 1
ANTTAVANATINUATVUIATIIUAINGR aolU

viaed A waed AMd

nauil 1 9 1-107

nquil 5 5% 14

1Y01 SP 5 14-4811 TCX Aqua Sky 7
2v21 P 2 i 6 5% 15
5Y01SP 1 15-3919 TCX Serenity 6
nq‘uﬁ 29 11 15-4020 TCX Cerulean 2
11-0601 TCX Bright White 8 15-5217 TCX Blue Turquoise 11
11-4800 TCX Blanc de Blanc 1 15-5519 TCX Turquoise 1
nejuil 3 ¥ 12 il 7 % 17
12-0712 TCX Vanilla 1 17-1463 TCX Tangerine Tango 2
12-1403 TPG Tapicoca 1 17-5641 TCX EMerald 10
12-1403 TPG TaPioca 1 nqail 8 3 18
12-4010 TSX Frosted Window 2 18-1438 TCX Marsala 25
12-4207 TSX Quietude 2 18-2120 TCX Honeysuckle 2
12-4401 TSX Antique Crinoline 3 18-3838 TCX Ultra Violet 6
neuil 4 ¥ 13 18-3943 TCX Blue Iris 19
13-0201 TSX Tiptoe 5 ngait 9 3w 19
13-0240 TSX Tomatillo 1 19-1557 TCX Chili Pepper 9
13-0402 TSK Tortilla 3 19-1664 TCX True Red 2
13-0607 TCX Fog 2 19-4052 TCX Classic Blue 1
13-0815 TCX Banana Crepe 1 nait 10 3% 20
13-0905 TCX Birch 1 20-0001 TPM Ice Flow 2
13-0917 TPG ltalian Straw 1 20-0003 TPM Disco Ball [
13-1106 TCX Sand Dollar 1 20-0004 TPM Silvery 3
13-1325 TSX Alluing Apncot 1 20-0005 TPM Chrome 18
13-1520 TCX Rose Quartz 1 20-0006 TPM Liquid Luste 17
13-1805 TSX Pink Gecko 1 20-0007 TPM Micron 9
13-3700 TSX Raw Silk 1 20-0008 TPM Aluminum Foil 6
13-4504 TSX Turquenite 2 20-0009 TPM Steel Plate 1

A131971 4 UERAINGURALUIATUANRAINUIATIIUEING PANTONE IRULHRSTRISUNSIHE
uazAAURIWUF U ugULiLalTludsuivaln Aenyingaautic w.A. 2500

216 The Fine & Applied Arts Journal Vol.17 - No.1 January - June 2024 >> Kulajit Sengna



sviaAnd i sand il
20-0010 TPM Steel Wool 12 119C 1
20-0011 TPM Bezel 19 126 UP 1
20-00012 TPM METALLC 18 131U 1
20-0013 TPM Gadget Gray 13 131 UP 1
20-0014 TPM Wedding Bells 1 132 CP 1
20-0015 TPM Comet Streak 10 132 UP 1
20-0016 TPM Gray Lustre 9 133 UP 1
20-0017 TPM Razor's Edge 3 139C 1
20-0018 TPM Scratch Off 13 139 U 1
20-0019 TPM Iced Pewter 6 139 UP 1
20-0020 TPM Satin Slipper 7 146 C 1
20-0021 TPM Silver-plated 1 146 UP 1
20-0022 TPM Effervescent 5 147 C il
20-0023 TPM Satin Sheets 6 147 UP q
20-0024 TPM Spumante 1 neuit 12 % 1000
20-0025 TPM Buffed Beige 1 12450 1
20-0026 TPM Desert Mirage 6 1255 U 1
20-0027 TPM Goid Leaf 3 1265 C 1
20-0028 TPM Brass Knuckles 10 1265 CP 1
20-0029 TPM Bronze Medal 7 1265 UP 1
20-0030 TPM Shimmer On 22 1385 UP 1
nejuil 11 ¥ 100 1395C 1
103 UP 1 1395 U 1
105U 1 1395 UP 3
112U 1 1405 CP 6
112 XGC 1 1405 UP 3
117 UP 1 nguil 13 s¥a 2000
118U 1 2014 C 1
2014 UP 2

A19797 4 (Flg) UEARINFUATLUIRUATRIINUIATIIUEING PANTONE IRULERARISuNSITaE
uazAAUAIWUR U ugULLE e luBsuerus Aflengningaaulic w.e. 2500

>> NAJA 18U Aaunssuans UR 17 aUUR 1 unsiAu - Dnuou 2567 247



e
2060 €
2429 C
2429 UP
nguil 14 39 3000
3547 UP
3506 C
ngufl 15 3Wa 4000
4002 CP
4006 CP
4006 UP
4007 CP
4007 UP
4010 U
4011 ¢
4011 UP
4013 UP
4014 C
4014 U
4014 UP
4015 U
4021 U
ngufl 16 s¥a 7000
7007 C
7407 U
7407 XGC
7408 U
7412 U

7551 U

o
Lieatih]

swand

7551 UP
7552 UP
7553 C
7554 C
7554 CP
7554 U
7554 UP
7556 CP
7857 CP
7558 C
7558 CP
7558 UP
7559 C
7559 U
7559 UP
7560 C
7560 CP
7560 U
7561 C
7561 CP
7561 U
7561 UP
7562 U
7566 UP
7686 C
Aguil 17 394 9000
9060 C

9080 U

o
A0

10

7137199 4 (fiD) WERNFUEALUIRILANEIINUIRTIIUEING PANTONE TRULERSTBISUNTARE
uazAANURnWURluugULsLE el ludsun s Hllenyningrauiie we. 2500

218

The Fine & Applied Arts Journal Vol.17 - No.1 January - June 2024

>> Kulaijit Sengna



' Ty ol
TWaAE Al WaAd AMud

9081 C 1 P515U 1
9081 U 1 P62C 1
9082 U 1 P6-4C 1
9083 U q P68 U 1
9084 C 5 P6-12U 1
9084 U 5 P&13U 2
9340 C 1 P6-14U 1
nejuil 18 sWa 10000 P6-15C 1
10105 C 1 P6-16 U 1
10112 C 3 P79C 1
10126 C 1 P83C 1
nguil 19 ¥ Black P83U 1
Black 0961 C 5 P86U 1
Black 0961 U 7 P8T7C 1
Black C 27 P8-8U 2
nejufl 20 5%d D P810C 1
Dark Blue C 10 P 812U 1
Dark Blue U 21 P813C 1
nduil 21 s¥ia M P814C 1
Medium Purple C 1 P9-7U 2
nqjuit 22 sifa P P98C 1
P 310U 1 P9-10 U 1
P311U 1 P9-13C 1
P 3-14 U 2 P9-13U 1
P315U 1 P9-14U 2

P 316U 4 P9-15C 2
Pa-16U 1 P9-16 C 1
P5-11C 1 P1012U 1

A1371991 4 (10) WERANFUETIRUANANEINUIRTIIUEING PANTONE TAULERSTBISUNTIARE
uazAAUAIWURlu O ugULsLE e luBsuerus Afengningaaulic w.e. 2500

>> NAJA 18U Aaunssuans UR 17 aUUR 1 unsiAu - Dnuou 2567 219



iaAnd A
P 10-16 U 1
- | w
ngu 23 59 R
Red 0331 C 3
neuil 24 sva

Silver 10077 C 4

R399 4 (10) WERANNFUETIRUAILANEIINUIRTIIUEING PANTONE TRULERSTBISUNTAHE
uazAAUAIWUR U ugULsLE T luBsuerue Afenyningaaulic w.e. 2500

[ 1% 1 Al v & o I AR
mendvenmilausnnguvesd rilulumuuinsziuainavesn1Ifmuana a9
Tidenumsgnuain PANTONE umanlne) Fvezifiuldeinnisiovdrsusiu 24 nqy
- . 4 TR DL
Ingaunsanersanaiulaneinnisgaised 4 drzneu Fveziiulanluunaznquatiu
a0 d‘ 1 Q/ 1 A 1 dl [~ v a nl/ o ar
arfimmnuduanaivnuesnty nanne ArauiidunasnnsisueUnaLATUE1NTU
e o ada A dv o v da . .
mMIdumdvuwily Andaranuilunisflauieinnisiafiduinuaznuvesuuutsgy
v A 1 o 2 e ou do 4 o4 e o
windau negluvevwnvesnisdiny Fevitiaranudlunquineafiversdanuunn
Aenueg1iulae
a 1 1 .dl A v ar 1 a 1 1 a4 1 ndldl 1 o 1 dl
meg1991nnguil 1 Jaefiu3 Ad unasarddaanuiiuanaisiu Aol

! A ! 2 2 @ L= A & A P ! o
5 AAMUD 2 LarAIANUd 1 Fvazirulandaiainud 5 LUum’J’]lJﬂQOVIQﬂTuﬂQlJ A

o
o AA

= dl =2 = = v oA v g U . 1 = ar 1 v
UU ’ﬂVIJJﬂ’]JJ’m‘YI’QW%GLU?U‘UL‘Y|$J“U16YJ’]JJﬂ’]ﬂ‘UE‘iouJ’mﬂ’)’W‘lﬂ’NTUﬂQQJLG]EJ’JﬂL! [S212)0kd]

° a oA A ° = 1 A o t% g i oad < @)
DIMNAVDINGUN 1 LlJ’t)u']ﬂ'TNﬂJ’WGl?’)@'&@U@iJ’NﬂZL@UﬂVI’WTHYIS’IU')’m’QJJﬂVI 1 U 1u

=2

Coade war o “ ¥ . D i de 4 ova eovan A vy
nauandnalanteglumanuiduiminuinninammndudun asinlialunqui 1 1ladn

Tudn sl suguusvuuaudvludauinle useremeavesnsininvesuaias
wanon1TUanamnnIIlFLeUnALATY F9lpwaaTeannnisrnmnnliaiaudinisiu

¥R s d;’: [~ v

Jhonsinmludiiu o Wusu
. o4 G wi A 4. Z 4d X
A9g99NNaUR 2 aztiulaand 2 A1eud setumaudnuIngalunquilsy

' '
adA 1 A

Tagnidentiidu 1 u 24 & fazladmiunmsdnuiaioll nefleziiulain dndainnud
srflanusennaeivdiunnguudiwiilfidsunugluauuiniigaennisiiTouiiey
[ 1%

Wumu

i 1 ,dl 4 1 1 g ar 1 =< [~ a L% v ‘s! 1
VAIDYWNLANAIHIULING 2 A998 TUNITOTUI9VDINTIH LAUITI A1

'
A A

dl = 2 U a1 dd‘u v a o dl =3 A v
LRAYVYDIANVUINUUDY LLG]“D&JJ@’]’N'YI@@I@’J’]@?Gmﬁl]’ﬁUu&Ju@lJ’]ﬂﬂﬁ]ﬂﬁN@tgﬂLﬂ’t)ﬂsi‘ﬂ
) = v s a = = =2
L‘LJL!’&LQ‘W’W‘U’OOQULLG]JJUUDJ’]NUOTHIH@’E)’N’WU 1nyari 9820 UALAZNAINNITANGN

fonvennly

220 The Fine & Applied Arts Journal Vol.17 - No.1 January - June 2024



& 24 anN151USIUINYUAANSDINFNWUNIHUA

swiaAnd Al

nejuit 2 1 11

11-0601 TCX Bright White B
nduil 6 7d 15

15-4020 TCX Cerulean 2 Pawrone

15-5217 TCX Blue Turquoise 1 -.-m-

15-5519 TCX Turquoise 1 ..,.,....—
nguil 7 e 17

17-1463 TCX Tangerine Tango 2 M

17-5641 TCX EMerald 10 'PANTONE'
ndufl 8 A 18

18-1438 TCX Marsala 25 ,m_-
nduit 9 ¥ 19

19-1557 TCX Chili Pepper 9 Q

19-1664 TCX True Red 2 .......-
ndudl 10 i 20
20-0011 TPM Bezel 19 F
20-0013 TPM Gadget Gray 13 --v-
20-0028 TPM Brass Knuckles 10 E
20-0030 TPM Shimmer On 22 w- s¥arnd amd
ndu 13 3ia 2000 nful 19 7 Black
2425C 1 n-nu- Black C z

T

nduit 15 i 4000 nAul 20 778 D
4013 UP 2 -.m..- Dark Blue C 10 F
4014 UP s Dark Blue U 2 N
ndu 16 3 7000 nduil 22 e P
7407 XGC 1 _,,,.,- P 416U 1 -
7408 U 1 E ngufl 23 svia R
7686 C 10 E Red 0331 C 3 .

A157197 5 UERINFUEN LFRUANEIINUIATIIUEING PANTONE TRULARSTDISUNTITHE

|
=

uazAAUAIWUR U OugULsLE el luBa UL iwudndegningaautis w.e. 2500

nanlagajUeeIn1Inlaudend 24 & envuguuauuudiwivdau (Fuean
a o o Aﬂl A a U ‘ﬂl dl U a o ° @ v 1
AnauR 1 Ao @91 enAeAshiungavesnguiRsdfiuililadsnmuaiuiasgiu

anaRe 11-0601 TCX Bright White

o ar ,dl g ar 1 ! a g U ,AI 13! A v a g Z = 1
AAUN 2 3 4 UU @ﬂ@QTUH’sﬂlJLﬂEJ’Jﬂu‘]J@\iﬂiilJVI 6 FIUAIYNUIAU 4 AN L6
A o a

Gl

U d,ﬂl =) v 1 =) v =) a1 Al U dl
AAN1ADIUIU S AE LAuN AR LazAELTY) 2 Tagda1Anud 11 AAud

>> NAJA 18U Aaunssuans UR 17 aUUR 1 unsiAu - Dnuou 2567 221



! A o o e P 2 < My 1 oad
6 ANAINUA 2 AT 1 AURIAU LLm%MLﬂmImﬂmm’nm 6 UU 11]1@&]1«1@’]&?]515051’]”

A

fudvesguusudslulaiduldauainiuiivinezgnifendmivanuisnlunsifideu

' '
' Py

v v ‘ﬂl o =< ° 14 gﬂl ada4a ;‘: d’/
\Tqu‘g:leLLﬁlll LAAIYNDULYIRINTFNMLEIR NN I A ALARDUAINENT ANALD 2 Nl
A . & oy Ao G Wyl A Ada v o A a ! A
LUDUINY 2 JJ’lLV]EJULmiJ\‘]ﬂu%muvlm’]ﬂJmﬂ‘num’mmmﬂﬂumﬂ FIURALVYIATAINUN

z [ tﬂl dlta v A ¥ 1 AAd A dld ! dl
11 uuLUulUmlJLoeulﬂlwuallsi‘vLﬂJaumNmumugﬂLLm:J LANTURLVYINUAIAINUD 1
L v v a4 AR B2 A aa o da voA A o A o
AIUU @ﬂTWLUuﬁWﬂ’)LQW']ZﬂQW\lﬂLW?'WW'ULW?J\"NWEJ’]WL“UEJH@ULLG]JJJJLW?J\?“@\?LfﬂE’J') 28]
3 a A tdld 1 I A K a 1 A 1 2 A 1A A s 1 a 1 G
UUALIYINUAN 11 AE §ILTYNIMANFLRNITIIVU KUIYDINITUANELAYINUTIUNULALTU
a A ‘dl v A 14
’NLﬂJEJ’JLQW']:WT%L‘UEJugULLmM

v
= o

.o 4 | Coma 4 A

a10U7 5 uar 6 Denuiu2 ad Fmv 2 madaanudnsemuiieulaynuyzny

v e e A ¥ oa w de 0 e a4 L X

nesuaaUa 7 Wufivudezlannnuiity 4 @ unmemanuitungalunguil as
mueularinlignidentiidu 1 Tu 24 vesnsiinu

o a ,4' @ ar 1 4{ a ar o ar ,dl ,Jl =3 v A

a16uf1 89 AawrsadneyludeulviAsiuaaui 7 uashiunuuniivudinaezan

444, ol D X o« A
\ade 3 Aale uaafignidondawuanuingalunquidsndulumueulaynusznis
1 ° ar dl =3 o s dl =3 v a0 A‘dl v o L= s v A s dl
FIUBIAUN 10 DIRHUN 13 Beudnezdandnlaennisinmdle 29 AR wazipiaud
uansnsiueenly uanguivnanidvasulusudeuluwuiumunlsieujinium
feaziiulaenARfud AILAAIAINLA 22 19 13 Uar 10 ANUAIAU
. Cae B c o 1

ANULANAIVRIANRSIAIE UITaNULRUl AL el L milieunu Tuaisun

14 w99a1d duaziiulaFaeudinisliiulusudeulvvesaiedy unsrgaudud
=3 o 1 4 1 A Al Y G 1 a2 ¥ A ‘dl =Y [ ¥

lanzdsrintiaunrneguennilelieulalsmdusgsafvutesdmanuiies 1 Dusu

sotiu a1eun 15 a9 19 audulusudeulvveaisun 14 Tudseulanls
2 A o o ' Ada o Ao v & o o A o o
#atefiuuernnifasanarnudnduinfdliduaduiuly usslegluaisu 20
fiv 22 Advanduldaudeulanl¥arnnuigegadusmrimuadmiunmsnduantdlu

v A ° o =$I [~ a =$I I A k4 A o = a o o Adl
usReUdEIU a1 23 WuRiawizinuindnilsssuigiigsiaion uasiansun

Y
A

@ A a4 1 a o ra v 1 A v 2 2
24 ﬂ‘]flJ‘WyLﬂu’ﬁLQW'TV&Lﬁil’)L‘KULﬂﬂﬂﬂuLLﬁ]MﬂqﬁteﬁﬂﬂqﬂLL‘I/W\?IU\TWUL‘UEJU@ULLG]QJ oudlu

).

a A L= =) (=3
nquR 24 axigsa@iAeafiniy
Ai dl v A = AA 1 4 o A ¥ dl =3 o 1 4
nFeulanlfuTvuiisuameaeuiielinssiudguusuuiniiga d9vinlnnis
v o L Y
anwasilldulumuinguirasanlaasly seiulumdeadudaludadumsrsylivavs

dmivlFFondguusudas iarfuadmuuinsgiuainasely

222 The Fine & Applied Arts Journal Vol.17 - No.1 January - June 2024



277 1T uEReEnETwUluugULAuiInuRsI 24 8

FeUsngIdrnufivulddmsudouauguusiuauausdendongiiigaauis we. 2500

& 24 annn1sdssuliigunusrigaainanu PANTONE

2 = a 1 a o o a4 oa o
aNNIANENUSIUINUTAgNTIF e UNRATUIUNITIAAIR FIN19MRaI9INNIT

= ° ¥ 1A g a AAI v A ¥ A z A{
Anvinlilaadasumundnainay 24 & AlFlsunuguaudaIuivun uasiine

v 1A % Lo o X 2 2 oo o A P v & oa
Tﬂﬂﬁﬁm@ﬂﬂﬁugﬂLLmullJmnﬂLﬂWﬂzmuWHnu@OmTﬁmim‘Viumma‘ufammmuuum'm

\Wusnaimlanaursailulflalagluidesiasslunnazd exgnindludiaszian

AuveTiimavivaninsgnuaulysunsy PANTONE fvmuazidansmeluil

PANTONE®

PANTONE" PANTONE’

PANTONE' PANTONE® PANTONE® PANTONE’

PANTONE®

PANTONE' PANTONE*

PANTONE®

PANTONE®

PANTONE' PANTONE" PANTONE'

PANTONE’

A9 2 MsuaResiETlisunAdd v ugUuiugau Ansmiuduassuainanilan

>> NATA 1IN

Aaunssuans UR 17 aUUR 1 unsiAu - Dnuou 2567 223



PANTONE" PANTONE’

PANTONE’ PANTONE’

AWA 3 FMRYINAIN 24 8 Fan1uanseEnd T9RMsInIULIRTS U UEAiaa N

ayunienasenilsingusedieninun 46 uwy dmiuiufnudinseiu

o A | =

A a a v vy X
‘U'E)UL‘Umm@ﬂﬁquﬂ@ﬂaflmw@']gLﬂ']qﬂ@uﬂﬂ W.A. 2500 Tunpddu ﬁ'ﬁﬂ@']ﬂuulﬂﬁﬂwu
a ar 1

Ao o - ¢ o A v R do v
NATUNTUNITIATIEUAIRATUIAAVE) @umunﬂwuwﬂ‘mﬂggmmw Fowaarnn13n T

o

LOUNALATUATIVVUANRUUNTINN IHNTIVHNATIVVDIAENINUANWUAD 731 AR Wad

' A A o A =

Nntudslahundanquadndadingiiudeiuiuy 208 A8 dmiVIBN1I9ANqUAE
C vwvey o o A A v A
wlalsinainismuuauusnm@dulysuuinsgiuaina lasidenlsuinsgiuaidves
PANTONE B9 Tiiinguan@viunvéu 24 nqu waveniulaidenmanlaeinmyaaiaen
Ca e wd C 4. v wme
208 A& nlUuUIIUNquUARTITUNUIEIITRETIRTIRUNqUIU Tngezuineztieylyla

Wuseulvd@rsyusedolna

—

A ve 1 a4 o &, ! A a o v vy o &z o 14

Jolamdmunenuuneonidu 24 HGEY AUNTIa1AUIILAT 9N UeTtUANE
! ! dd‘d dl 1 o U U Ag ar (=3 v

waarAdnUanudlunisnuluunazrungayIng ma‘iumgwmauu 9 Avaziiulaen

' '
a a

\ A ' | e A P e = & za ®
manuivevdinuluunssngueziamanufiunnaeiuegvdaiou feegvuufinesiiu
lanadurmdareyuieulsvesarnnuilunisamenulusiuwuiivinezgnidents
Dudnfsnlfidownuguuauuudiwimesniadaulaeviui Fswumeiu 12 & gaan

A AdA o % o | <A ! | A
mIvUszneunsdlmanuinienuuningale tuuangy egnalsfiauringuenawuini

! A A oA I A v @ Adewy A ¥ o a &
ﬂ’]ﬂ’)']JJﬂL'WiJ\“)ﬂ’]LﬂiJ’JLLGmﬂ‘UQﬂLﬂ@ﬂTﬂLUUKV]T‘ULﬂISUQULLmlJUu&J']WUG‘U@Gﬂ’]ﬂ@'N’]u UU

224 The Fine & Applied Arts Journal Vol.17 - No.1 January - June 2024



o

®® v oA A A e A a v Al A | A R v ev® A
MdusgseulamawuiigiadgrnarinsFamE TN IuKILAe898 a M TuR lamny
VouuUgUUsUBaIu wiesvaedanquardruesiiulanndiuiunviuaTiy 3 A
A v @ R 1 = P aA A 1 1 1 d,dld nzi
pud uanoliAutvn s @suyluniadaulines 3 wis uarludiuresm@ndanud
= dl A L 1 o 1 A :// ® G v dl L=\ 1 o
vinfivunfiganieszautunatsusnaulignideniu Aildusheieulvwesmdlunyoiu
AuuwilguusvedFaau enamelunizuiun1Inseduiindnsininvesusy wiewn
. R . X Cad P
AADAIUNNTATNOUTINTIOU 9 MTullasurnliiAnmnuiiaigusnamdnnisesiunuy
1 a AA ar =3 v 1 ACA v A s A o 1 a =3 oA
Aa3vnataadeull aveziiiulaeinaaninangsnuuin wiernauluiu 3 v 4 And
#nalaann1isangueaned19n 10 ImAlnadsiuuineuiieuusnuezliosn sy
e Unwaatulun1InTesusivnlraiuisaulsugnadeenlauinninnandiu 1usu
° o oA 1 @ P M ra A 1 1 = oA
dmiunguavnquesiiulanluladnirgnidenumnedila Mulivurongud
= 1 A I A A I A &4 Y @ 3: [~ U 1Al 1 o A
0190u1nn91 1 A8 2 M@ wie 3 MA@ ATTATuL Wunenamdlunqulunyiug
dl A v ar 1 o dd‘ 1 ] A Go v s ] ar 1
MdsugUuauuuNtiegITau waznsdiivingulugnidensziulagaeuisuium
|ddll A @ %dd‘dl = ¢so/v Idl v I A v oo
naudflugnidendnexifudniamniswavdvruduimdn vinnifezlsadun fvez
& vril o | oA v A o A o v & Ad o
wiulaindnaezlynuadfgnuaussdenlunuguuaudauuintn snduludfiiin
¥ o4 e a4 vy e a o dd e o
anunmeuensvsudsuninueziiulaindunuidsuiifoadesivdiunaiemsnig
Tnguinninezndusnuiesiiu

o
2 o o

WelAWIUNTEUIUNITATISARUAALRONATUANUINEITAD 24 & NAIIINTILAILE

= v

ihlUEnyzvuamageuieliasiuaspuanaluasuial Weldaduasguus
1A TF O UNALAFURIMTUNITUN AR MU TEU U URIN AN IF RN TUSTURIRUW 91U
pouRILeeTNIINA nasnautluaivaTIsvulanlsiFoa annnsanuvinlils 24 &
dl 2 ¥ [ U ar :// ° v =3 dtﬂl v A v a o
annnIflFguusuidunqundnuu vinlinmuiednlsideuguusuluessn uszdsauisn
dl ° ¥ 1 A a g a o A{ ar = [ aa v
Aezintilamn® 24 & dudvungiaarva¥esiuvanaina MudvnsiFnuvulanfsna
a = =3 [} v o o 1 ° [ 1 o v
& 24 @ anglusavdslylagnanfiaanizouuvulumauaauisaindununuaiyls

Tulandeqiuedvludndugaduly

nmIAnyTes Fanglusudaiu luaTsillnsTveuwavesilem feisesin

14 A a s dl a A s Py A
glusunIednrnIsudiwdsinuianzlunindarunienianziueoniduamniloves
Urzinalng Insfmunergainiuglusuiinulunadausnusunasifengiingaoudy
w.g. 2500 \Junan FslFueundiadu nasneulsuniuneuianeslumIvielszuians

A o oa I3 o o vo X
LW@TWJJLﬂm’ﬂmqﬂﬂﬂﬂwqmj\iqua’]ﬂ@mﬂﬂﬂ mmmﬂ;ﬂwﬂmmu

Aaunssuans UR 17 aUUR 1 unsiAu - Dnugu 2567 225



adaumbudiamziinnnluaznauinudnlaannguuaudaiu

'
o

=< a ¥ g a ° a rg 1 ==
@ﬂﬂﬂﬂi@iﬂwﬂﬁ@ﬂﬂgﬂLLG]JJUUI}J']WU\?IUQ’]@@@’]U UIU 46 UAY BILANRINUDNY

of

2

1 v
Mg eufandsiaiiolu w.a. 2500 WUAIENINUATIN 731 AE NENaveINtiud9le

SuUNAENRTIAUTN TR INAD AN AN luF T uTIuTe 208 & nyrurunisdaluiduniTuneng

; ; e
nlsuusesnmunquuInIzIu 24 Ny entuhadnlauenaunuigiayTianlansly

A '

n
g v £ 1 dl L= 1 d‘i‘ o
AINMINUALARTIOLUAIANURVDIA R TULAALERT ANLANANIA WeBN U

ada A oA A v @ A ady v v
ﬂqNVliJﬂ’lﬂ')WﬂJﬂﬂJ'lﬂﬁ‘ﬁTu 24 ﬂ’sﬂ‘ﬂJ’ﬁ“ﬂzgﬂLﬂ@ﬂTﬁLUUGLQW’]&‘U’O\?'N%I@"DWH@ULW]?J
o A o A v ad o oav o A o o A
VUNITWUIVDINIADEIUNUN UﬂLaumm‘mmalumonuﬂuuwuw:gﬂmm@@ﬂ uazlunsdl
A A a4 A A a4 A Ao oA i vy oA
NATANUDVDIRAULNYY 1 0 m@mﬂmumﬂmu@m«;@‘Euﬂqm 24 [GEY wamy Ul
1< A o % A @ A L = o o
‘]J’t)\jﬂ’)']lJL‘UuzﬂLLUULQW’]::‘IJ@O’NYI’]Tﬂ’N’]lJ’WﬂLﬂ@ﬂLUu’NLQWWtIﬂL‘UULﬂiJQﬂu Uszneunu

| Aady o A % v &
ﬂq'&“ﬂl@ﬁlj\?ﬂU'ﬂgULLG\MUUNU\?UHL@G
s A { A

potudenn 24 nqu lulagnAniaenny 24 nqu muleulanlinseiudniisy
A o oA 12 @ o § ¥ IoAaA 1 = oA A =) o v @A
Wesivaguusuuuntiinliunqualuinnd 1 @& 2 manTe 3 AAMWAIAUAD
Tdusvmseilauanald dawizmuns 24 & wldenmsAnweinguusudundn
° 14 =3 1 a o dl a 1 a v v (d%/ v 1 [ v

rinlinsudenquinudnaniluennvessvdarulaaisassaduliedvsaouasuiou
lumnviau

1onanuaidulaaaudaddaiu Miumassiwiuszauzifnazaina

I A a A U ‘il ¥ A 14 dl [ ar &

Ad 24 @ Taulasauanlfidounuguuauiiduendnyalianizvesnia
dau dvarntadvwuliiuassasumlulszinalazsnsUszmalaTusuihoaii Tng
lalHinaluladueundinduuinsgruainanediuizesd 3916 T5ueUnaLagu PANTONE Tu
nIfnmuaaIInIgUliaTIiuaIna Setudniun 24 @ enguusudaiuesinunsias

o A o a oA v & o ~ o
saFenenunananaynd ieliilunisarsalslaluginia luvssnanaenauiin
Tan&uly

Famsunagaan1siFdaulun1susznouoIdn Uszinnaudads URRnnNssy
HAzIU29NUUU UazdU q NYDUAYI

anlavrennidnyruguusuludaiy 24 & mlidelangiuiluisrzued
aglagvuuuanuidnmleuiunuidsuauuuuluma Houdindyuuuulumumiieny
adefiauiraaiasiale sedudeulalunininluaiarsasusufavzasliddesiin
o 9 awsal¥lamunnusesnivesdainassn dununesmuinanssuians
A‘ ° 1 Ad‘ v = o ¥ A v v ar o ar o @
A9xue1AENLANT 24 & TUNINT90UREN JRUINAINITUEIWINUNADNTIUARINNTD

nyznnls warmudenuesnuuululandana niAnfauiTatnlulseulaesrelidia

226 The Fine & Applied Arts Journal Vol.17 - No.1 January - June 2024 >> Kulajit Sengna



dg/ v a0 a ve v A @V ¥ o o :// =3

Wou medamevdianizszywizeson i iiidentylasiuiunin fvtuwasinnsdnm

Yx. . 4 4 . . “ . v v o

aTfia NN NenTARlvienanyalveINIABE UL UNAIUTULANA LAY LUUTUTI
' o P ¥ X 4 A 2

wazuuuTINady aunvalslamluislunun glinna UssimauazTiuivauszina Tu

= a
E‘ULL‘UULQWW?U'GO 24 @ 97NN1ADHEU

ArfnssuUszna (Acknowledgements)

3 x :e [ v ¥ ar
nsdnwlunieddnieavlalaglaiunisadvayusvdszuiueinlasonig
Wuwdnfamigusuiosdiy vning1densiggaionil seveunuguIms usy
709NENT19158 739980 B5Umuna ATWAUSwTun I TuIuRTI nTUIRUWIER N
. © dew o ok 4 o
AuIA A ey luaseuarilimraduayudiaiuynasill aaensuiNeusiuui
V‘AIA ! dl

] ) & % ] dv oMoy Y-
FIUBIYINRD YNUAIULNYIVDINANIU Alulawyuny wu Al

Y

il
o
y

>> NAJA 18U Aaunssuans UR 17 aUUR 1 unsiAu - Dnuou 2567 227



1DNA591D

¥an o5Ununa. (2555). guuaudaIw yuuesmiulsziRmanidalrnuiu vundu
a A =Y v v
Audau. gaIsnil: wen-Ta.
ANy desTondy. (2544). Aflowlatgllusudnnsrudiwivday (31991359).
URINYIRYUINEITANY.
InTsail aluas. (2532). 8nsnsrudiwtdedanu. ngemwy : suFuns.
qu1d enflu. (2548). guusnluBuBauuAadaesiolus. ngomwy: uiwsu.
TsoRuwiaTuns AR, (2564, 25 NUAWUS). T2UUF unwulnu PANTONE Aeesly A1van
T:UUA CMYK 08793 tAonFuwulnu PANTONE gvlviivaziigvanrofiga. hitps://
www.wacharinprint.com /what-is-pantone-vs-cmyk/
Bookplus. (2563). Pantone Aooxly uazminudinyendls. https://bookplus.co.th/
A A o o
pantone-Aoozls-uazdanudin/
Guide. (2563).351%971u Pantone. https://pss-guide.com/th/what-is-pantone/Bookplus.
(2563). Pantone Ao9zly wardaudAeyisls. https://bookplus.co.th/
A A o ar
pantone-poozls-uazdnnudifcy/
Nokkaew. (2562, 6 5uaNAY). Pantone Aelns? fUsearTarnyegivls J5nswaegavlsiu

291170901V, https://www.rainmaker.in.th/what-are-pantone-colors/ PSS-

228 The Fine & Applied Arts Journal Vol.17 - No.1 January - June 2024



AMARNUIN

A 4 glwiuwmiledoniwneinudne i 5 genguEnilsaannisldueuniadu
yflonssUsssu TUN19mTIATU
AUIUY TTRguIa s VU IAUIUYINTT TR TRgTUNaLATeY

P

I A
BN O

AW B guwsiunulusnudne NN 7 EnguEn N e Unaiatu
NS mmmmmiwaﬁ‘mqu TUTALAY lun1smsIaTU
o o S o = o o
YunleTR InEuuie Feringey

A 8 guusmiaussgniadn NN 9 YEnguER TN e UnEATY
snundnTaitureuuiuwnile FiRseudn  Tunismsadu vurtlvIRUuauLniuile
FTnsoudn

Aaunssuans UR 17 aUUA 1 unsiAu - Dnuigu 2567 229



JOAMUA/HANIAUANISIAUOUNAIIUIZINIS/IAY

4

W30 MUASNASSANOBRINUW IUII15815381n15 “AaUnssuans’

ARZAAUNSSUAIERNS UHIINYIAYSTTUAIRNT

1. fvuaweouns Yaz 2 ety (Wnmav-Sguisu uay nINgIAY — 5unay)

2. mawouns veulivevayaaartiunsdny nimaiuasienau uaziwauniniveeulal
BulwaAaunTTuans W https://so05.tci-thaijo.org/index.php/fineartstujournal

a

3. unanuilaTunsARURILAAUNTTUETT 9zABIHIUNNTRNTANAMNTWIINENTIADIY A

H

29719109 2 11 3 NU/ADUNAINY

4. INUTNTANTANUNANY

41 nammIReIanunanulisell pnuAeTFuaiieeTId AMIAITNIAFINT AW
awym}umLﬁ@muaﬂmm%ﬁa nils ANUFAOUIRITUNAZIU/ANgUIZEIR ANUTALOY
vosnauenarmMITATdoUINAMY ANUYNAIMIANINIT MIBTUTYHA LAXNTE1989

fignsiesmundnisnig

'
2

4.2 unanuezseslaiumIusndulasgnivgand Fonesussaninrenslngidoy

o o a & va o Lo v o a € A v oGy v
YFuuptimunzaudeuuasnsdliFednsiunisdnduasiunnieluila

5. USTINNIDINAIIUNIIITINT
5.1 uUnAIUI9Y (Research Article) LﬁuuwmmﬁﬁgﬂLLUUsu'aamﬁ(?a"stmﬁﬁn

F1m3 nande Snssvauuigiuviedinmiimuslymndaeuaunasuns sxyinguszaa

D

o '

Maauudueu Snrsduainedelisruy Munviiengideys Annuuarajuwanivniy
Toguizass twoanuinmuinigdsnig

~ . [ Aa X o a o ¢ A

5.2 unanumenms (Article) iDuunanuideuiuludnsaAinziiensal wie

ueUWIAATMY 9 91NNUTIUNIIIINIIALAITHUITHI9NHAIIUNIIBINITVRIAULEY HIDUDY

12

A a = da X o4 o P P
AudY vielluunaNuMAInnIiidsuduiNe JunnuindrAnuniaunily

6. ?:‘LJ LUUYIDIUNAITY

= = ae v a X o X
LLu’)WWLLﬂtE‘LJLL'U'UF]'WL‘UEJ‘UU'Y]ﬂ’]’]JJ’)‘]i'm'ﬁ/']ﬁlEJ ADVULUDUI AU

230 The Fine & Applied Arts Journal Vol.17 - No.1 January - June 2024



6.1 ¥oi5ov (Title)
N L S vn e A L.
mTnznede lWenfuly Fedes AualuniwineldRunselTosnimingneuuan
AUAIYNHNOING
6.2 ¥oyilyunazuurzudvin (Authors)

TrzyFeliu-uuanalfiuresg s unnALALIZYAUMIIMINITINT WUIEITUNSD

'
[

A0NTUNFINA
6.3 unnnge (Abstract)

Amualiininim nguazn1s1evngy AueRluiAL 350 A1 (UnARgeMAyunlT

Wuuvy Indicative Abstract Ao duuazavsussidunasiiansddimitiu Waisnidyuuyy

Informative Abstract musUUTgUTNIITNUTHTOTIYIINNITTFYRVVANYTR))

6.4 ad1agy (Keywords)

AmuamdrAimuzaudgmivnnihluisimauluszuvugudeys szyivamlunim
Tnguaznwsunguldlivnsunangevesunazniel egwazluifiu 5 aAn

6.5 @ullewiunany Uszneusiy

. . a e d C e doa

unin (Introduction) e5unsfvAivuazaudrfgvesdymuaznguanitilugniy
Anwidy wielideyamildsnisndnisnTiatenans (Literature Review) Wieunsqayvnung
MRdes MunvingUIraIRveIN1TIe/vu3snI

51739y 1nTeuilen3ey wazsuiluuisasy (Research Methodology) : nydiiiu
UNANWITY

a ° a a v a ad =< ¢=I .AI ° =<

o5urgnIzUIUMIANTUNIISY Tnsuenieazdenvesisniidny &efithuidnw
o o o AR A A e o v
WU VA ANYUZIANIZIeISIRENANY nasasunTelouazgUnYalneg MlFTuny
fnwn eSUNBLULHUNITISY N1TLReNAMBYY TBMIIUTeYa uLarn1lATzideYs

WaN17348 (Research Results) : Ny IuUnANU3TY

laueWaNIISyeIFAIL ATIUTHAUMUEIAUTUREUYEINITITY walududeu
wazdoiavluvin mslFausrensustidmiasniesmuusuinmsldmmiounugunu
Tagldmsdifiu 5 maedeunugd TnvsesdnsuUannumunsuasAiaTsiwaifuny uas
ayUisuiuauuiigauiiaely (619)

nseRUsowa n1yiensaluaraql dei@ueuus (Discussions, Conclusions, and
Recommendations) #ua9wan13398310 79 UTAQUITEIA/AULAZIUIOINNTIGY GOAARDY
. x oy av  wd da o awy a s Y v
wiedaudivwan1iisevesgoundegneunielyedivly wawaladundumuty uazlveusme
1% 4 . ~o > ¢ oa X & o P o
JoraupuuzfiaztiwasidululFslomd wienivusziauaranum sy Saduuwmedmiv
nI3dusiely

6.6 fmAnssuUsEna (Acknowledgements) Tunsdifiuszavaazszyinlaiung

atuayunEITsLazANmLMaenilat

Aaunssuans UR 17 aUUR 1 unsiAu - Dnuou 2567 (231



6.7 wan1339y (Research Results) : nydifduunanuisy

msvuazgl sevdanuaugauaziiuninliluunany DAeSuredug undeniny

wnglaanszasuiuuazidnte ndlidumans Wisrydrduivesnnse WA “ansef...”

Ao A vy oA ad % o o A v oo 1 i =Y
wardanedunela Mwmilemse mmmﬂugﬂ TWS:?H'&'T@UVI‘U@GEU 1A “nNd.....” uazl

mesuelalilsgy Tnslvszyfinnvesnw (ervuasguivuinluyyuuyvey jpg uuuiiy

v ar & v
lJ’)WT@lJﬂUZWﬁU?’Iﬁ?’J’)lJ@’JE/)

6.8 N1TD1IDILALLONAITBNNDY AAUNTTUANT AoUARUUN 1 Useenin 16 (W.F.2566)

¥ T2UUNNTEBINIUNENINUT APA 7" edition

nyonvdeluLilon (In-text citation) wUUUU-1 (author-date citation system) g3

JULUY fe

(HJusiv, ﬂﬁﬁuﬁ) vingdennuiiensde
g‘ULLU‘ummlwa : (%/aqa,/ﬂ)

g9 IRLW : (g5 Jadnzunad, 2549)
JUnvunesngy : (ana,/U)

a ¢

ADYIINITRUN : (Yamada, 2017)
v 1 A, zd'a , dtdl dl 1% 1 :ﬂl ° v ] j/ A! ° a v
Husy (DAAUN) nadiiszyFeguasiierndngillendvajuleanudiAguan
U119 198
AI A,
g‘ULLU‘ummlwa ¥e/ana/(U)
eg1vmIRuw : gild JaAnzunad (2549)
JUnvuMwesngy : @na/(Y)
§0819n1TRUW : Yamada (2017)
FIOINITRUN : 19AU1 WIATFIE (2551) NA1IN MANUITRTIANIGTEY

1 A ar ar [~ AIA A ar 1 A
B Fovlunvisusrudndus mwuﬂiuwmmm:m@u;o L3I0V

'
Aady o

v & Ada oA v & o

oWl INRUN Fo/ana veugusy Tunsdiisevnisendennuuivivieniny

Tnglyunnnou

ar 1 a & A a 1 =3 a v a v o

gegenIfun: 1wl 2559 g¥A 1nmes nandvmAsene@auzlin “nan

A1AYV0INITIRRaULARDULUIAANINARAULADNTLUIUNNTAUNIAIN VDT
ava v € a ad A‘ v R v v &/

nyugURsTarTafaUzduunmisnnierinfvuasaunuanuilsuniu”
il AeviAuen Uiy 3 UTINA WINu 3 UTINA ARITUUTTRATHY

Walgentn

¥ a ¥ v a v Al A v G ar
AT WRINIYUNAINY 5”IiJﬂ”liL'E)ﬂﬂ’15’éJ’1\‘]'0\‘JGLViix‘Lﬁ’1 gyolona1TlFdunaniuniy

AupIMNToLarimIg1vil dnFevarfuauenys tuduunanunmwinsilaonguienans

12
o A

N INYUAZANUAIENRUIBNENTAHSINGY JULUUYRINTTEULNETE98Y Gvil

232 The Fine & Applied Arts Journal Vol.17 - No.1 January - June 2024



JIYNTTLONANTENIBINNVUIED

¢ <

JULLY © Fo/ana./(UARLN)./Foi309/ (RUWATIA)./drTinRuw.

J18N1TLONA1TH1IBINNINEITWUS

(1) AnordnusalylaaRuw
ad

JUNUL %’a/ﬂqa./(ﬂmwﬂLLW?')./#@?nmﬁwuﬁ?[’iﬂmﬁwu%ﬂ?@m@wﬁﬁmﬁm
WIAARW
1111111%% Anrfinusuiuauminds WEEAuW. /AFeumingds.
(2) AnondinusUiyagudiudauainondnusdTygrumiadseniulse (lu
eylugudoyaFomieiag)

a

JUn : Fe/ana./(Uiwsuns)./se3nendnus/ AnondnusuSuaiguiindin

/11111 AnenSwusuTganumdadial. /FetSuless. /URL
(3) "’mmﬁwuﬁ‘ﬂ?tyiyq@wﬁﬁm*ﬁmmeﬁwmﬁwuﬁfﬂ%zytymmﬁmﬁm nguTeyaLFy
WEle
JUuUY: %/ﬂqa./("TJffiuszJLLW?')./EI?‘@?%mﬁwuﬁf/mmsJLmJ UM W3e Lavdnsuau 9)
111111 1BneiiwusUuaguiiudn wieininusuSugimmindn,
///////%wﬁﬂUﬂﬁﬁ]./%iﬂu%ya.

19NTLONA1TEN98991NINTENT

JUuLL @ Fe/ana./(UARUN)./Founanw./Fo117817,/ tavvevii(iavvevaliv
7),/\ e M.

a

JIYN1IL0NA1T819DI9NINUARYE (ARTNITU/UTLRUINTIV/ANWanY)

JUuuY : Fo/ana./(UnaT9)./ Fowaviu./FeRs e /anuiifiuwasu, /ey,

3’18ﬂ’15L'0ﬂﬂ’15'5’1\‘1§\‘1@’mL‘W'ﬁ\‘]/ﬂuﬁ%/ﬂ’]ﬂmﬁ\“]

JUuUY : Be/ana./(Uhuans)./ Fowaviu./Foanud, (ev.

¢ v A A L4
unaveeuladuazntiieRunesulall

ULV %'a/ﬂna /(@,/3/\hew). /‘u@mfaauu /‘ﬁ@wu\iﬂ@wywm@‘mwvlw URL

A

19NTLONA1T8198991NED Lﬂﬂ‘ﬂ?‘OUW&

JUUVY %@/aqa./(ﬂﬁﬁw /‘ﬁ@n‘@ﬂ(CD ROM)./#01UNSANA.

5’18ﬂ’]iL@ﬂﬂ’]?éf’]\‘lﬁ\w’mﬂ’]?gUﬂ’]Um

PGIIE f‘&@/aqa./ﬁhLmuio(5wﬁ)./§ummﬁ./5u/l,ﬁ@u/ﬂ.
A0 WNITRUWIONA1TD195Y
NTUNTZYIFNTITIVIUNIN. (2545). wmnmn?'@\ﬂnzjwwy'v. VRYWY.
YING INBRTAS. (2555). Ursuaauai Use Samani-gimani-nadey Avans

a = & an
orandavluonFyu-gwae. yaidslalusszinelng.

Aaunssuans UR 17 aUUR 1 unsiAu - Dnuiou 2567 (233



P
]

) Y ! aAa A A a a a ¢ o a M v
Y3 163A. (2551). 7093083 Im91Tovgnuan (InvrdnusAaruvtudsn luls
A a €, a o A 1
ANUNW). YMINNa9LFY9 v,
& o =y & ° a a A a 4 &
WMWY aTasa. anT9n3d Uszsinedsnungefial asRaunisuaans euiaonsod
UM Angndy. §unisal. 25 wounay 2561.
a o A o o A(’ Aa ‘dl |4 A
WuWaan guiig. (2561). MINAVASATINGYITDY “UAIEFIN” INOAT1ITANTe
nrmnvazaniwaviuyszimalng. NS YLAIEIA.

o a

Fud YodoiaTu. (2558). Ussdnunmnuaznienuiinlevesuuusmnun lnsiadeu
Tsdu. Aavnssuans, 10(1), 99-128.

anla Wugulnua. (2542). ﬁzvUmmmmmmmmﬂafwﬂ(ﬁuﬁﬂ%@ﬁ 2). FInRuW
LLﬁ\‘JQw’momﬂiamﬁm’lﬁs.

FLUAT ﬂgﬁusiﬂuuﬁ UATAMY. (2557). MATYUILLULITYY. URsY.

&350 QUWIA. (2559). §W§W6ﬁﬁU&L‘b’@ﬂ?aﬁmjfﬁﬂﬁﬂgfun’)?na’ﬁ/vﬁmj‘l/@ﬂﬁt’m
neum3 tunmweunsides The Science of Sleep (Anuniiwus Aavumauin). hitp://
ithesis-ir.su.ac.th/dspace/handle/123456789/874

Byrne, Maritza Ivonne. (1996). Self-talk and Test Anxiety [PhD thesis]. Monash
University, Melbourne.

Du Val, M. (1686). Carte du Royaume de Siam et des Pays Circonvoisins. Paris.

Ferguson, Nicolas, and Maire O’Reilly. (1979a). English for International Bangking.
London: Evans.

_ .(1979b). English Telephone Conversation. London: Evans.

MGR Online (2561, 26 UNTIAY). TUANGUY FUTONIINUITVIUAFLYOYSE.
https://mgronline.com/china/detail/9610000033455.

Parikh, Mihir and Sameer Verma. (2002). UtilizingInternet Technologies to Support
Learning: An Empirical analysis. International Journal of Information Management,
22(1), 27-46.

Wyatt, David K. (1984). Thailand: A Short History. New Haven: Yale University Press.

o ° PO 4
7. A uuzthluns@ounasRun

7.1 AMUYMTIUNANY TAuenlUifiu 15 winszany A4 RUWHY Microsoft

Word for Windows

7.2 WUULASIUIARAIONGET

unaunlng 1558nETLUY “Angsana New” 3o “CordiaNew” %3 “TH Sarabun

New” $oUnanulsAI9NEIvUNA 18 AN FormTouarrvesesl¥monyIIuna 16 muun

wazeyidou unAndeuazilonnumivg TEmenysvung 16 sund

The Fine & Applied Arts Journal Vol.17 - No.1 January - June 2024



UNAMUAMEISINOE IFAI9NBTLUL “Times New Roman” Faunaulsmonusvuna
16 s Feordou unAngeuaziiionnumieg THmenyIvun 14 fUnd Fedeuazinde

o8l¥AONYTIUIA 14 FINUN

8. MIdvAURTUUNANMUEILITaNILA 2 35 49T
8.1 @moSUlwA7  https://s005.tci-thaijo.org/index.php/fineartstujournal /about/
submissions

8.2 &9N19 e-mail YA Fineartsjournal@tu.ac.th

93953TUNTARUN U TALTIUIUYIeY RaUnTTUENT
v A v A
UNUIMUAMINARY gilguunay
¥ A % < Ay Aa ¢ oa P ] a

1. wasuvesgilsusenduwauiliineAfiunniewsuniilaineu Tnedng
FureuduansdnwaldnurluuuuneT UL UNAINLY

2. gidsusendyuunaulaslideriaads Jeyaanmsinisenienisauaionie
%117 NIEIETTA FruAUFEFATNIININTT TUARaeNTBANLAINHAINUALVDIAULEY
Fendonnu IWiwgunitunsandsnsuInnImileaty 1nglue1dswasuadununan
Fenisludnvaziairanuidnlenwasutiniuaanuing

3. gisusesliAnsenwanuvesydu mndnmiwanuvesyduauenienaniy
Tuunany siesdn13e1vdvedrigneiey uazszylidaeuluien1ionsdy

4. YEIYUUNANMUABIURANFIULARAINITOYYIAINAMTNATIUNNTITYSTIUANIIGY

vevantuniemsnuduiitierdes winunanuiinislifeyasnnsviissluauniednd

UnUMUaEHTh RS UTIANENY

1. UTTNENITENTN A9 TN NAUNTEIUN AR UGN FUNTRAN TN ALY
13813 Welidomunanuaenados U Mg LATIOUIAYEIITENT TINAINITATIOEEY
ANTWTEMININTZUIUNTUTHLTUNBUNTARUW

2. vyTABNI B dddusuansastiassmuiagUizasAvesnsanedned
9395770 WWmguaniIrntumfesanunanulagdimnens

3. UTIANEMTFOs I UNANUTALARURLIUED UIELNTHn

4. vridnysesliilawedeyavevyiluuunanuuaryuisuunany Tusvrses

AU9INNTUTLIDUUNAINY

uhunuaznifivesgusziiuunainy
1. guszifuunanusesReonsanganiwnislanannisuazimguaniisinislay

Unrnendusrlidwavssloninusoufivgidou

Aaunssuans UR 17 aUUR 1 unsiAu - Dnuigu 2567 285



2. yursduunanuasussfiuunanuluandsniaudaiuiuandersey
3. gurnfuunanusesUsziuuazlidefaiuidvinnnibulslenineydouie
YFudpuile Tnefnwsreznaidssdumunieunainimun

4. gusaduvnanusesliilawedeyavesunanulignluddrunedelsy

whgiuiiuiiaseu
ANERAUNTIUAERT UMINUIREITINANERT AUITIEn
1@ 99 My 18 M.AREIUTY ©.ARBINAIY SvnInUNUsNTl 12121

wWieaounuTeyaiRuIANN n3. 02 696 6248-9

236 The Fine & Applied Arts Journal Vol.17 - No.1 January - June 2024



UssAIARANINAIZANISAAUNAIIUEANWUN LLAaSN15AUAISSSULTIgN

Aaunssuans UR 17 aUUR 1 UnsiAu - DNUIOU 2567 '



Aaunssvans



