ISSN : 2822-0447 (print)
ISSN : 2822-0439 (online)

The Fine and Applied Arts Journal

Aaunssuans

s

@a: Q‘U‘U‘VI [} unsqﬂu-unmau NW.A.b&z Vol.18 No.1 January-June 2025







ISSN : 2822-0447 (print) ISSN : 2822-0439 (online)

Aaunssuas

AUEAIUNTIUAIENT UM UEITUANRS Tﬁ?'l ole] ﬂﬁU‘ﬁ o W.A. b&oc

UNTIAY - IQUIBU WAbESE

The Fine and Applied Arts Journal / Vol.18 No.1, 2025



“

R
\ /
-\

- —

FA\:

AtUsAaUNSsUANEQs
UKINENAUSSSUANENS

>4
4
4
>

Wsansiu >>

o v A & o o X A & 0o v
UNMINU ﬂﬂuxLLa:ﬁ‘ll@ﬂﬁL'ﬁuTﬂ ) ﬂUiﬁﬂgTuL@ﬂmmUU‘u LUUﬂ'J']JJﬂﬂLﬂuﬁ’JUﬁ]’J‘U@\‘]@L‘UfJu
1o L v v 1 v a a a Ag
'Uﬁ"i'm’]%ﬂ']‘jLL@Zﬂ@GU‘ﬁ'm’Tﬁﬂqi‘LﬂJ@qLﬁum@ﬂﬁuw%\jﬂ'ﬁﬂLLﬂz‘lﬂJﬁ@ Lﬁuﬁ?qwiUWﬂ‘U@U AVAND
1% = a o vo a &
L‘ﬂu‘umqLﬁilutmmmxﬂﬂﬂﬂﬁuﬂ’mm( JJ‘H']'JVIEJ"I@?JﬁTTlJﬁ'YN@{ 1@3Uﬂ']3’&0')u’a“/lﬁm"lll
A a (‘4! v Yo ¥ A = " [
ﬂJ:_]'WJJ']Uﬂ']?ﬁ‘lWlJW"lf\'im@ﬂ‘lﬂﬁ'U@Hﬂﬁﬁ@’]ﬂQL‘UﬂuLLazﬂmzﬁ'&UﬂiiﬂJﬂ']@5]3'1'6185]5\7 hazidu

AYANYAIDNET



Aaunssua1s Un 18 avun 1 w.A. 2568
21581533 1N15ASAAUNSSUANEAS
UHIINYIRYSSTTUAININT

191904 ANLRAUNTIUAEAT UNNINYNRYETTUFANGAT

AN AUEARAUNTIUAIERT UMINYIRYSTIUAERT
TNIAWN 0 2696 6248, 0 2696 6305-10
113815 0 2986 8601-2
Website #aUn3Tua1T 71 https://www.tci-thaijo.org/
index.php/fineartstujournal/index

'iquszmﬁ

LW@NGL&?MLL@~KNU&UUUHQ@9 U395 Ae1TY dnAnsnszauloudia
mnmmmasiuuawmsu@ﬂ vmmmwwmumﬂnﬁumamﬂmuumammu@wamu
LLﬂwLLﬂﬂLUﬂﬂu@Gﬂﬂ’mlﬁ mnmﬂmm m@@nmommmm JINININTAIGURAUNTTY
*nmwu\ﬂ‘ﬂLUuwmw@ﬂwmwmim%u Tmam‘ﬂ’mmsLwesmwmummmmﬁmﬂuLUul‘U
m:Jmam@mmwafnmmmmmﬁumimsqmumﬂm (dn®.) LLﬂuLﬂm’VlﬁjmﬂWW')’li&'ﬁ
Fnsvesguissiniyensdanyansine (1c1) lodmualy

fnusnu
HIUManIIaNTY AN Suny

FNERIN91TY AN Teilu

ANAATITY AT.FUUNA AeTUS
& 4 o =y

FNEATINNTE AT.UTINGY T aAT

e ar & a &
ANRRINNTYANYUR VL‘WTU’]QJ,@G]T

&
ANAATI9TSLETUANG WIAT

AENTINTINYIAANNIA UNTIRTNY

TOVANEATINTTIUNUT LDUVEND

(4 1 o
0191390745 1ad n3lna

ANUARNIERAUNTIUAERT
UMINYNRYSTTUAERT

AATULKINA 191 AAULNTUERY
(\nByuIIwNT)
giormansuungiailng
(nByaI1eng)

ANNLARAUNTTUFANGRT
PRIAINTRILINTINGIRY (1nBunTeni)
AMERIAVRILATIAFNGNT
UMINYIRYSTTUANEAT (WNBUNUIIFNIT)
Aaluurosi g AuRal
(\nByuII¥NI7)

WIBUIBIY FUITIUAABING

mMIuUa UrEdfmanTewsiu
ANNLRAUNTTUANERT
UMINYIRYFITUANEGAT (WNBUNUTIFNIT)
DANKBINYINMIAINIUANATULATEE D
A519ETIA (DIANITUMIFU): CEA

Aaunssuans OR 18 a0UR 1 unsiAU - Dnuigu 2568 | 1

A



A

usSaNsMs
§10anI19138 #3036 Yoyiady

ADIUTIAUISNIS
AR G\iﬁ@'ﬁfjmﬂﬂ aaw‘gu

s “a s s 4
ANEATINTYWIBAFY DIUIAU
l?ﬂﬂﬁ]‘i']@ﬁ‘ii? AT.NAY ’Qﬁﬁ')?ﬁmq&

FNA [5]5'1"0’]55 A7 03 Useinuunnig

7e9manTI93d o lwlewd syl

709MEATI95S 77560 'Laamlﬂa
JOUMANTIANTY AT.ANTY 81379 50v
FOIMANTIANTITEINT §OvUNILS

§IUAanI19138 AY.oTINT nffes

§1uanI19138 AU BelTwn

v & = a1 A
Wv‘li’)ilﬂ’]’ﬂﬁﬁqﬁ)’]?ﬂ A3.977U D1ITILIDY

W‘U’)?J(?ﬂ’ﬂﬁ]?’]@ﬂ?ﬂ N7, 3511 %j GRIGREY

§I0AEnI19178 79,015 2lFATEYA

W‘U’)ﬂ AR 617’]@’178 JJ“DTLW]? ’BVI‘SW\‘]U
W‘U’)ﬂ AR 6]3’]@’1?8 mum T LVlU\?

219179 AT.URT WHASTIVINT

§90an119138 ar.AnANTOl UNGALWUT

a 4
AULARUNTTUANEAT
UWIANYIFYFTTUANG AT

FAaUULINA @nAuAad
(nBynuIIEnIg)

AMTBNYIAARAT UNINYIduAAUINT
ARAUNTIUFAERT
RIAINTIUMIANYIAY
AuaNUAYNITUAERT
UMINYIAYAaUINT

auzdounuAad uniAnerdeAating
Raffles International College
anzdunuAad uminerdsfating
AERAUNTIUANERT
UMINYNRYSTTUAERT
AMERAUNTIUFANERT
UMINYIRYIOULNU
AERAUNTIUANERT
YMANYIRYATUATUNTE 16U
AMERAUNTIUFANERT
UMINYIRYTIFNYEIUFUUN
AERAUNTIUANERT
UMINYNRYSTTUAERT
AMERAUNTIUFANERT
UMINYNRYSTTUABAT
AERAUNTIUANERT
UMINYNRYSTTUAERT
AMLONBIAERNT UNANEAuRAUINT
AuERAUNTIUAERT
UMINYNRYSTTUAERT
AERAUNTIUAERT
UNANYNAYSTIUFANERT

The Fine & Applied Arts Journal Vol.18 - No.1 Janualy - June 2025



gnsepandinarsanunanudszdiavu Ui 18 avuii 1 w.A. 2568
FOIMEANTIANTY AT.ANTY 971379309
TOIMANTINGG AT.4I0 NevgnUAY WITHIgUAY
JOIANAMNTNONTY T.OANE WAYUAT
TOVANEATINTY AT.OUF UWILNYT
JOIFNEATINNTOSTONE AUDOU
JOIMANTIANTHITEINT qBUNTIWE
§108n1191358 03901 98AMTYT
§08n119178 09, 73MW yEnzu
HIUAERTI91TE ATSUINIUG 5OIUTIA
NIWFNENTINTY AT.UNHUNT FneAdu
HIUAERII9NTY AT.NOBUE WUGLRY
NBIWFANEATINTY AT.SUIWT ARANDS
VUANERTINTY AT.NGUT INWTNE
IYAENTINTY AT AUNESN gULAiDU
NYANERTI9NTY AT AU ViAW
VYANEATINNTY AT.NIENT BUNUIT
VYANEATINNTG AT.8TT DIRTVIARS
uAmanIINTY Avlauany yuyius
Fumanientd av.lwysd Tanuginmw
FIYAANTINTIYITUNT BNFNIY
giuaniasdngly Juna

919179 A7 ATWH NN

919138 AT.09A UTTQU

@

<

K-

K-

K-

v ee e eS¢ e§< e S eS¢ @

o

fheodans

ALLARUNTTUAERT UMINIIAYSTIUMERT

WWEIWETY Yyun UNIBINITANBFIUNIYNITRLAY
UNYIUY NOINT UNIBNTRNBFIUNYNIT
wvangilan niwam tUnimalulad@saumnaujosnng

& A v & A =
29nuuuun IVIANEATINNTY ITLINT FLOYUNTLUD
&

awun YTyt Wiuwasdan
dagulan tunufa veulndio

AuWR 159 RUNUMINGR Y5 TTUAERT
wuvitiio Dgungu 2568

FuMm 100 LAY

Aaunssuans OA 18 aUUA 1 uns1AU - Dnuisu 2568 | w0



1 wanAadurnlysu ,
¥ 14 1 v A o
MFEIFTIALATOILAINMUNF LBV I RIS TTY

Thai Traditional Embroidery the Creation of Cultural Fashion
UnANUIY >> G5%ga Jueunsy | DU UNWIINYT
A5NA55A

p.-1

o 2 wnsAmniuvdeRatznisuansing
Tus290 w.a. 2548 — 2558

. Buddhism and Thai Contemporary Performing Arts
unmMIulgY Media During 2005 - 2015

p 26 >> @Ay weliann
u

0 3 mifvaTzievAarNuinsdguunazasini
dmTuisinuyzaude (6-12 1)

———= nIdlANEUNYUUNAZATINEUTUIANTIIAZIUAN

unANuIgINIG The Synthesis of Knowledge in Playwriting for Children Aged 6-12:

p 6 3 A Case Study of Western Children's Playwrights
" >> Ia ATsuEna

L4 1 a ¢
o 4 NT9DNLUY quﬂ’lﬂ’]iﬂﬂvLﬁ'@"lﬂ@’]ﬂ’]iW’]m‘ﬁﬂ
Hawker Centre Desigh from Commercial Building
ar A( a a a
—_— >> Uy wiuyasagh | nrans Suywrs | A ';J gnona

9

UnAuIY

p-101



05

UnAMUIY
AS1NA55A

p-135

06

UnAIuIY
A519855A

p-158

07

UnAIu3Y

p-175

08

UnAIuIY
A519855A

p-201

mu ﬂ'l(ﬂﬂ) AU Lﬂﬁ)“’l]’)ﬁﬂﬂ ﬂ’]‘a'&?’]\'la‘ﬁﬂﬂ"ﬂﬂ’)“n
T‘Llﬁ'l]LL‘IJ‘IJ@"ﬂ?LWa@W'Iu‘l.]?"mut’l'li'aGWI@‘IJﬂmWIT'u@]’JL@G
Khun Kha (Kill) Kon the Musical :
The Musical Theatre Production on the Issue of Low Self-esteem
>>  woAsy geanlidu | waegvseng t’J‘b’l/?"ﬂ‘nﬂ
Wysliy Aglyniwg | wesdlm 195y%y | nyivg Sufuie
g ﬁwsfqnﬁr | algnus pausysal

MsasvaTIANaIUAaUznTuansluNuNao1TIL
BIIUSTTUINNNTARMUKNIUD AFIUTEIAUALHAIY

999 Galileo Chini Wg¥198AasUluIIsIUNaYIY

The Creation of Performing Art in Cultural Public Spaces from
the Interpretations through the Autobiography and Artworks of
Galileo Chini, an Italian Master Craftsman in the Siamese Court
>> sonm lazy5uns

n'm'mEa‘lfmwuu,avﬂummvnaumn‘mﬁﬂmwusﬂu;uuLwafmu
nsmﬁnm ﬂmmaotaﬂu‘l‘muaum

Ground Lion Dance and Music of Ground Lion Dance, Heshan Model :
Case study of Thailand Long Quan Lion Academy

>>  quAniw fiden | 0197 Uy

At

mswmmmwmmﬁmsﬂssumwmﬂmu
Tasl¥ S lnauaz&in

The Development of Landscape Painting

by Charcoal with Watercolor

>> o5WYT Femannimd



UssaI15n15

‘Euqrﬂ‘?;ﬁaﬂnmﬁmuﬁsmﬁwmwﬁﬁﬁty@sm@'o‘iumﬁuLméfau
AU TUTEFUNOIAULAZEING NTETAAUNTIVENT VOIAMIE
AAUNTIUFAEAT UMANINRUFTIVANERT 5\1mozgzoﬁulﬂunﬁmo‘3%mﬁ
ﬁdom?nmmanm?\lﬂu@oﬁmwi IUITY UATUUIAAETIVETTA LU
warnuatgarvvesiaunisy lunenduviaudsd gTu1vadad
wgdal uarnieenuuuILETY

AaUnTTuans atut 1 Useend 2568 © leTunmanutevun 8
UNAUAIUTENeUIUFIEUNAMIBI M IUSEIN AT UF9ET TN
AAULNTUART $1UIL 5 (BIUMAnLAT NS ULAEe ILAINY LAWY
§1UIU 1 (309 UAZUNANMUATINNIEILNTOONUULLAYEFISETIA 11
2 Bos éoa:ﬁ@umtﬁuﬁomﬂwmﬂwmﬂmﬁ‘mmma:mwzg'uﬁﬂ
voImIfnsuFaUnsTumaniluuIuniaqiu %ﬂuﬁowqwﬁum
nMIUPUR gilgunmassmuldinaueunAsiiaizi 8y uazingnen
Uszaunralegsdszuy S‘T;ohJ'LﬁwusishiJLv“\ll:Jwvummi mindoidu
Uslomisienanaundsdn uazaisusstumaleliungaulelumans
AUARUNTTUUIUIANY

n@\mmn%nwﬁaﬂﬂﬁymwmfou@m@%unﬂmuﬁmu
UNAMUAMNTWNINWILNT WazgnTsgandinniuitinisaiiuayy
MyEIRaUNTTUETeLReLEes WiTuegneBeinsasatiutesiu
UsrlemisiensiFou 39y uazWanndanisulneuazainaluewan

§I0ManI19178 #3013 Yyiasy

UITUIDBNNT



% NsAsAaUNssuATs (The Fine and Applied Arts Journal) UKNINYNAUSSSUFANACS UR 18 aluf 1 unsAL - Unugu 2568

Tesuunau ufilaunany AIUTUUNAY
Received Revised Accepted
29/03/2024 27/08/2024 04/09/2024

rinnfavnI1UNnIUSIY
ANSASINATSALASIILAINIY LN UITIIUUSSSU

Thai Traditional Embroidery
the Creation of Cultural Fashion

Aoy WAUNs? uaz ouYT UWIINYS?
Jiratchaya Wanchan! and Anucha Pangkesorn?

inAnwszivliynguiiudn ningasuisanguiiudin
AFAUENMTOONUUUIETAILSTTY AzTunuAaT YrAng1dsFatans (E-mail: liverlek@gmail.com)
fARTI913Y awnAnsesnuuunely auzdunuFal uwAngrasAatang (E-mail: anuchapangkesorn@gmail.com)

PhD candidate, program in Culture - Based Design Arts, Faculty of Decorative Arts, Silpakorn University
Corresponding Author (E-mail: liberlek@gmail.com)

Prof.Pol.Capt.Anucha Pangkesorn (PhD), Department of Interior Design, Faculty of Decorative Arts, Silpakorn University
(E-mail: anuchapangkesorn@gmail.com)

Aaunssuans OA 18 aUUA 1 uns1AU - Dnuisu 2568 | 1



A

UNARYd
.Z @ 1 A’ a a I3 o a A o a a
unanuiiluaiunilyvevinerinusuangnsuTsyrgudiudn arw13s
AavzmIeenuuuiBeiausiTy anmIAnmuTudeyaniniaenas midunval
A’l/ dl o 4 v v a ey, s a 6 ¥ o 1
uaznsasiun drevandnuiaugdduginndadanUnlusm drunszuiuniy
v 3 dl 1 A a o A o ¢ v 4
ATVATTADRNUUULATDILAINUANTIFIIAUSTIY Laodingusravalun1iainieassa
AI A‘ 1 L a 6 v o, AI v &
1) iNoFeaIAMNAIANUVYOIRANAATENTNTUTIN 2) LNENARDINIUUINIIETATIA
LATDILAINYLNFULT S AUSTTY
o o a 6 ¥ a ] % & 4!‘ ! a a
UNAUIIUNANAAUEIUNTUTIUNIUITUET IATTALATOVLAYNNYEATLEY
Tusysy IaslsuunAan1eauniseentuuAnuasiauluAmINTIvaTy Ustnoumy 3
WUINIY Ao 1) @mﬁhmmommmmﬁmﬁaﬂﬁmn‘[mﬂm 2) FUFUITTUSNIIFIAUVDY
uraAalaUnluInn 3) MIEFIETTALATOILAINIUUNFUTI AUSTIV UnATlANIT
Dnuuuaiiy Janauiy MInmuaInaiy TaT9319gaLATeILAINYLHTY
o X o o o ¢ ~a o o &Y o
WAYIUNARDINITATIWETTAU m@manwmguﬂ:yfymmnﬂaﬂmﬂﬂTm’]m U1
Urzyna lun170enLuuLAIesuasMoundudeiausssy ineliiianrdvse duaiu

WawmesenuBiausTTumualslioy aisyanuaTusieaivasia

/ AdAY : dWnlusiru IWFUIBISUUSSSU /

2 | The Fine & Applied Arts Journal Vol.18 - No.1 Janualy - June 2025 >> Jiratchaya Wanchan et al.



Abstract

This article is excerpted from a thesis for the Doctor of Philosophy program
of the Department of Art and Cultural Design. Data was collected from documents,
interviews, and community visits to transmit knowledge of Thai traditional embroidery
craftsmanship lore through the creative process of designing women's cultural clothing.
The creative objectives included: 1) to communicate the value of beauty in Thai
traditional embroidery; and 2) to test creative prototype approaches to cultural fashion.

To present traditional Thai embroidery through the creation of cultural fashion,
the concept of traditional design today consists of three themes: 1) the value of beauty
in Thai traditional embroidery; 2) the social class of Thai traditional embroidery
craftsmanship; and 3) the creation of cultural fashion clothing. Traditional embroidery
techniques reveal original material pattern development in current fashion.

The experimental creation conveyed the identity of wisdom and craftsmanship
of Thai traditional embroidery by applying cultural fashion clothing design to enable
transmission, continuation, and further development of cultural works according to

current trends. In this way, creative economy value was created.

/ Keywords : Thai traditional embroidery, Cultural fashion /
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Abstract

The purpose of this research is to explore the diversity in the creation of works,
including the forms and style of presentation of Thai Buddhist performing arts media
during the period from 2005 to 2015. Qualitative research methods were employed,
including content analysis and in-depth interviews. The study analyzed 30 pieces of
media—10 from each medium: theater, television, and film.The results indicated that:
1) Theater, television, and film exhibit different levels of "freedom of thought." 2) The
nature of these three media forms influences "experimentation and creativity". 3) The
nature of these three media forms influences the transmission of the Dharma. Therefore,
it can be concluded that performing arts media can serve as a tool for communicating
Buddhism. However, caution is warranted regarding the reproduction of Non-Buddhist
beliefs. While much of the Buddhist content found in the media tends to be more secular
than authentic because it has been undergone a process of "secularization”. This research
proposes that media presenting religious works must be creative to effectively convey
messages that elevate the spirit. Additional suggession: 1) Creators of religious media
should strive to understand the Dharma and present it accurately and appropriately. 2)
Drama should not polarize good and evil, as this does not align with the true teachings

of Buddhism and may ultimately harm rather than benefit the religion.

/ Keywords : Buddhism, Thai performing arts media /
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NUAY)  6) Sit-com (ATATUUIAYNAUIUY JanuaraolasuanIuN1TesY T¥inuany
AR AauuNUINIAY)

a ! 1 (4 YA o v 1
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a s & v 14 . € € o €
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aztdwn Tasudadunqundn d1uou 4 nqu ldun 1) “mweuaivssianwan”  (Main
Film Genres) 2) “nWeunsUsTLANges” (Film Sub-Genres) 3) “AMwWgumIUTziAn
1) ” (Other Major Film Categories) 4) “mMWauATNquUEsyLUUKEUNEIL” [Sub-Genres

Types (and Hybrids)]
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ez ULUYU  WUIY  azATALARNUIANEIMvruALauemeuun “luauase” (non-
warguuuy
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- .
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6 nquaz mwlmswuﬁuuﬂuumnmﬂn‘imauen (oA drinounesyuaifuayumsaiiosiuguniw (aaa)] laodn
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1 ¥ 1
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1 1 ‘ﬂl 1 4 ¥ a AI ar A a dl v 1
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A o & o = o 4 v & o
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Usogia nawmumau wazisen Tavazasnguil anlfunvarasdmivibn uazazns
o o v o 4 & 4 e ' Y o v A o =
dmugaumiuiidieFeslyndn  Tuguusy  avieulymiludsaunielusnies uasd

v

nveeniazaTIaue MENANN1ITNISTTLE wenent SvllazaTgUuuudu 9 Aguan

v

>> gau urdscwun Aaunssuans OA 18 aUUA 1 uns1AU - Dnuiou 2568 | 43 I



wonuduunnaueliidnivanuiduszauuannsdn 2 uw laun  sxaIdndvaes
Wiy (Horror)  1suni3ey azAs#3meTy 94 84000 (AWEUANBULANMUARY LaziIey
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Abstract

This article aims to 1) study, identify key issues, and synthesize knowledge
derived from the creation of theatrical scripts for primary school-aged children (6—12
years) by Western playwrights 2) examine the integration of knowledge derived from
Western playwrights into the creation of children's theatrical scripts as part of the
Roaming Theatre Project under the course "Theatre for Young People," focusing on two
selected plays. These plays were created based on the knowledge and principles of
Western playwrights specializing in children's theatre. The two plays were developed
into stage performances and presented to target audiences, including 30 children aged
9—12 at the Pak Kret Reception Home for Boys (Bannpoomvet) and 50 children aged
6—8 from Duangporn School. The scripts for these plays were created and developed by
16 students from the Theatre Department, Faculty of Fine and Applied Arts, Thammasat
University, during the first semester of the 2024 academic year. This study employs
a qualitative knowledge synthesis approach, collecting data from theatrical scripts,
academic articles, and relevant books. Additionally, interviews were conducted with
the playwrights involved in the Roaming Theatre Project under the "Theatre for Young
People" course, along with observations of rehearsals and stage performances. These
methods were utilized to analyze the outcomes of presenting children's theatrical scripts
that integrate knowledge on writing stage plays for young audiences.

The study identified a framework for integrating principles of playwriting for
children, which can be divided into seven steps: 1) analyzing the target audience,
specifically children, and studying child psychology for primary school-aged children
(6-12 years) 2) collaborating with teachers, educators, and individuals who are
closely involved with children 3) designing the core theme and format of the play to
align with children's interests and contexts 4) developing the storyline and characters
through improvisation 5) incorporating audience participation by ensuring children
are engaged in every scene of the play 6)utilizing language, theatrical elements, and
special techniques appropriately7)conducting trial performances to gather feedback

from an audience comprising lecturers and Drama students.

>> TUDG IASUTIUENA Aaunssuans OA 18 aUUA 1 uns1AU - Dnuisu 2568 | 65 I



The application of these integrated principles revealed that most child audiences
understood the intended messages conveyed in the play. They empathized with the
characters, showed interest in the protagonists and the antagonists, and enjoyed
participating in the theatrical experience. A further recommendation for the final stage—
trial performances—is to include actual child audiences for feedback. This would

enable the play to be refined and enhanced, leading to a higher-quality production.

Keywords : Plays for young audiences, Theatrical plays for primary school

children, Western children's playwrights
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Abstract

This study aims to design and develop a business plan for transforming a
commercial building into a hawker food center. The selected case study focuses on a
commercial building located along the roadside at Lat Phrao Soi 80, Wang Thonglang
District, Bangkok. The goal is to create a practical model that addresses existing
challenges and facilitates practical business operations by using a Mixed research
methods.

The first phase of the study involved collecting preliminary data from 20 sellers
and 20 buyers within the study area, as well as popular markets within a 2.5-kilometer
radius (a total of 4 areas). This data was analyzed to identify needs and challenges,
forming the foundation for drafting an initial plan and design. Next, the second phase,
the preliminary draft was reviewed through interviews with experts and representatives
from four stakeholder groups: sellers, buyers, investors, and government agencies. Their
feedback informed the refinement of the development process and adjustments to the
business plan to ensure its feasibility and effectiveness.

Analysis drawn from interviews with all four stakeholder groups and the initial
business plan revealed that the primary challenge in converting a commercial building
into a hawker food center lies in the high renovation costs. Additionally, setting low
rents to support low-income hawkers adds to the financial burden. To address this, it
is essential to generate supplementary income by leasing advertising spaces within the
project. This approach would provide a stable revenue stream, ensuring the project's
financial viability and sustainability.

The primary consideration in designing a hawker food center from a commercial
building is its location. Ideally, the site should be near a bus stop, a skytrain station,
residential areas, educational institutions, and workplaces, ensuring accessibility and
convenience. The building should have strong potential for renovation into a food center,
with utility systems already in place to support operations. The interior layout must be
open and accessible, allowing easy entry and exit for wheelchairs. Additionally, the
interior design should align with user needs and reflect the contextual characteristics
of the Wang Thonglang District.

Based on the researcher’s evaluation of the design and business plan preparation,
it was concluded that commercial buildings are well-suited for renovation into hawker
food centers. Such a transformation provides a practical solution to address both
economic challenges and urban environmental issues.

/ Keywords : Design, Hawker centre, Food center, Commercial building /
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Abstract

This article presents a creative work aimed at exploring the process of producing
a musical theater performance titled “Khun Kha (Kha) Khon: The Musical,” which seeks
to promote awareness of self-worth, a critical social issue in contemporary society. The
study began with a comprehensive review of relevant literature, in-depth interviews with
experts in performance and music, and data collection through participant observation
and workshop involvement. The creative process emphasized performance design,
songwriting, and artistic elements that reflect the challenges of diminished self-worth.
It also integrated the distinctive cultural and stylistic characteristics of the 1990s to
establish a cultural connection with the target audience, primarily youth. The findings
reveal that the creation of this musical successfully communicates social issues related
to diminished self-worth through characters and songs designed to resonate with the
real-life struggles faced by individuals in society. Techniques of singing, dancing, and
acting, tailored specifically for musical theater, were effectively utilized to convey these
issues clearly and directly to the audience. Moreover, the performance inspired and
encouraged viewers to recognize the significance of self-acceptance and appreciating
their inherent worth. This creative endeavor not only reflects social issues through
performance art but also provides a platform for dialogue and fosters a space for
exchanging perspectives among youth. Insights gained from the creative process of this
musical can serve as a robust framework for presenting social issues in an accessible

and impactful manner, promoting positive change within the target demographic.

Keywords : Theatre & Performance, Musical theatre, Self - esteem,

Low self — esteem, Khun Kha Kon The Musical

>> WUASS yoad iU lla:Aru: Aaunssuans OR 18 aUUA 1 unsTAU - Dnuou 2568 | 137 I



nunazANMuaIAYYIUym
Unngnisalmaaaneuguanlusiies (Low Self-esteem) lavannudifydu
TugnurUsziaunvansisugunazdiaummansHuals Svdswansznuedtviidodifny

' a

AeguNMznvaalauazn INNANgnWIesYYY Taslanizeg1vdslunguionisu
F91TUFTYUMINITIURIUNIUNLUTIZUIIUDINITAIAL LAZNITUEININITIDUTUN 9
. - - : - T B doy o -
VAL mummmszmu@mmmuL@oTumau ewmuﬂ@wLasowugﬁuwuﬂﬂgmfmwm
UnAnedansnnainuany laglaniLlsnduiaii (major depressive disorder) 1Julyanag
oA o o s 2 ee .

annstnuvssuazilulymdrfynvaniagedineliiiannzywwanwlalagnaen

v
9930 (auounv Lafiosdaw, 2560) Mngruvesiymillanvazdunyiedouar
FuFou lngaru13ninnzy learndesaFlaTeaindvauuaziedsmussinendiny
Tudfdlaseaine @auyalnunduRousmeTausTTUMILIITY LAZUTINARUIIN
e % A X vo w P o A o a - P

vnIguUANUdIINgIIu laaieannziyanasneawyiunmitindulasiIsuiisy

a a

pynanana WdAn1vdninduay nsveruivesdedvauesulat (Social Media) 161

'
o Al

nangumisvd@rsaneTiiiatausITun1TWIsuisune&eay (Social Comparison

<

' v

Culture) ®819TUTU (31909 AVLIUTUATWIUINTY Aveacly, 2545) Taglaniznnie
a4 A o o au Yo v e s
Fuipindwanyznuninissuinmeuazanle Symnslsdin madndiay §&nug
= ¥ A nv o ¥ 2 Aﬂl v L Py IAI ! A ra
waria a1 wiedundy Janmilesdn luaesfiTeauss luaule wielufanuge
° YR A o ar =3 AI a t;( oy a ar
wavesly JAnludfusaes yuivamgiiiaduaniymnisFounazanuaianis
sunIiuluewan go1uznIduresaseuain muuLTluaseunds Jeywinny
o o o &a o ¢ ]
naULN&Y (bully) Tuls9Fou (FMTRs ATN1IALUALANTIYAT NAFEY, 2567) WONIN
X ¢ = a , < v oA a o o ®
fuszaunisalideaviuedn 19w nIgnnauLNgy wienisgnujiasenday deaodu
Uadudragyntuneunisaivgualunulesedvseiiles amguazledusvnaind
wanITnuiviuaUdyshazgnsmng
wanIznuveIn1IanneuguartusmieuEvsglulnandymauniwdnlussiu
yana uenanaztinlugnnsfuiaiiuadinninauay Sidvwasen IiuneudngnIn
Tumsisoui nvieu masnfulalunnizndes nsugnseenandvay wazlunyd
fyuurIngaeteinluganuAnieaiunIgimmnie uasngAnIsuniinienuies
(39pan alwyadaeg, 2567) enauuLIILAzAMUTUTeUIesMAINET Ao
v v § & s &R nﬂl I3 a9 g ! -dl v
gadwaradAuiinmuumsiuneasuszifunazlymeanan Asuisaaio

2 '

a K v k] A .4! @ o :AI a o @ Py
WANTLNULBIANUWAZUIIINQUIUINUNY AD LY1IFU “'li\‘]LUU']‘&W]LW‘HiUvﬂULL?\‘iﬂmﬂ‘LlLLﬂtJJ

q

P2 '
& A Py

ﬂ’]']l]LU?’WU"I\‘W]‘@U?ZL@UHMWHV]Q@ %\‘]ﬁLLT\‘]ﬁuﬂ’]ﬂT@LL’ﬂzLLu’Jﬁﬂ‘tuﬂ’ﬁﬂ’]mu@ﬂiuau

W13g | The Fine & Applied Arts Journal Vol.18 - No.1 Janualy - June 2025 >> Pongsatorn Yoddumnean et al.



wazlgymminanwiuAaznisuansiuguuuvazatingy geauninisnisguaienteld

fudeymnraaneunauanslusnieuasgdu nyaditasleuaziseenuaszus lalaym
. A

NIgUNNAR uaznIaiuiUaeafswelminnsd1meesualnnuidnduiuseu

A o ¢ v 1 a o a % 4 4 X
uazireulgyNUUsEaUMTveIAULDYlARY 1 TUTEANS AW AIYINAWRVIUVANARIIUIU

=h-

FNNGNITVIUMIETIATIANIUAZATINGITEY “Aat AN(21)AU LaexlnRa”
younauedfvesdyminisaaneunualusiies wazuwinivn1sdeariniviaeniiey

o | A a = ! o d
a¥sanuaszniniuardiaiun1sidorsmguandauaznsiiuguaTusiiesine

andaymuazanuidssiunisanneugaanlusies

s o
INOUTSEIA
A = % I P A "
1. LW@ﬂﬂUWﬂ?ZU’JUﬂ’W&?’WﬂiSﬂ’ﬁZﬂSL’WlTuEIJLL‘U‘URtﬂ?LW&\? L3I0V “@z:u A1)

au ezh@Aa” AeSuaivanuaszutniifsafunniugualuses

BMsAiinauas1eassa

mMrsfunussaTIfaTen ¥nrouuuAnenn i udeaieaTin
(Creative Research) Fsiiiunszuaumyisuiysgnsaivesdanutnlaunszuaums
afvarsawasunuans DnisRududeyanunavieyanis 9 tonans IMATYR
\Aeades n3deinantial (Observation) azaTnlugduuvazaTingy a1nileving
F¥endy Bufmed mdunwalglusraunisal (Interview) uazanfiuniaiivdeya
er;snﬁumm%mmsﬁa:mnﬁ?ugﬂLLuua:miLwaomnmn%fm Workshop Musical
Theatre &9nIzvaumanonuabsnidunimeluszoznm 8 ey ré‘\"/\uwil,ﬁ@uﬁqmw
WA, 2566 TIHOUNUANWUS W.6. 2567 S¥unounsFBunus

1. MafnmiensTuazaTIINTTURALITes ﬂﬁﬁﬂm%yaﬁmﬁulﬁmﬁu
MOUATATINGY WLIMINNTEIIIaEATINGY tazUrmifunmsdeauifsafiuniTaaneu
AnuATUALLDY (Low Self-Esteem) nuﬁc%ga‘ﬁltﬁm%cﬁu‘?ﬁuuﬁﬁuqm 90’s NTAN
frufmuANTe UL ANUAEAAMIIRINTHIUMIEETTR AFesnmTthiaueyzifiu
nEIAY WU naugaualusaley (Self-Esteem)  mIaaneugaailusaies (Low
Self-Esteem) ampuIeladunisaaneugaalumiey LazwanIsNUI9INITaANeU
AauA"TusILeY

2. mIRudoyaiBInmnn mmz@a%omsﬁﬁwLﬁumﬂﬁu%gaﬁo@mmmﬁ@

dhuderzilunsimuaumiuararsslunisuaniveisenndesiuinguszasn

>> WUASS yoad iU lla:Aru: Aaunssuans OR 18 aUUA 1 unsTAU - Dnuou 2568 | 139 I



° A

d! =3 v ad A
Foafiunaiivdeya 2 35113 Ao
o ¢ a . o ¢ o A
2.1 MIAUNYalBIAN (In-depth Interview) TnsnnsduniwalyiFersoylu
A1N1TTUT0ILNAY UasDUTEAUNTAINIAUATATINGY 911U 3 i Taun (1)
v & v a ar 1
HIILAENTINNTIWIY WYY @191AUATAING UMINDIREVOULAY (2) 819138
1BNWA FYWAYIF 919179NUTN I sUTVINToIUTZAWRYY UnAngNdgseuLny
ar o & 1 o a ar
waz (3) AR @139 uarnsdun Bl U BalnqUIENANUIINGN &Y
vouunu Nrnuanudinledes maugualudiesuazuszaunisaing
anneugualumiey §1udu 20 A Yedumusaliivusraunsaluazanuidn
i, 4 .. » L .
Weegluunaunuiiyavinirednle nien1syanirlugnisanneunuaien
AuUTeUIY laun 1iew Aveunsy ausn (Jusu
2.2 myfanmaniIal (Observation) AT ATIAGIITIUIUAZATINGY
Tuguuvuay 9 wu muassideslneisadoBomes uarniafiudoyasu
a & a [~ o 4 [P=u
MATANITUEAILALeIAUTENOUNITWAR Tasidun1Td@sinanisaiuvuuluidiy
' A @ 1% ¢ a o Ay vo
1 werdunsaFvuszaunsaiesslunsSusunisuansazaTInas i lasuAIY
Joyuardnissanisuanslussvesnisdne lawn uuuinwizlaus tne=iidaa
WA 100rInRAA LazuWudy 1aozdn&Aa N1IFINANITAINITFUAZATINGY
Y . P .
W 3 3oy ildgusiumalelunisimuinisuanuazesnuszneuniy o Tu
ANTAFINATIAWAIIU LU F5N1T509 FFN1TWATURIN FFNITUAAININIIULLIN
o o = v X v v o~y v i v PR
dmTuazariway 10usY  wenanflausgaivasia lainmunmydniuujus
lﬂl v 6" v 4
AMTUARY (workshop) Livea sUszaunIailaunssiunsaivassnazaTinas 1ay
A v v ¢ v 1 ac¢ A . . A o o Ao
nugaiaITANIINATNseUN Be Musical Studio LlNeWauvinyrhaluy
AMTUNITUEAIRLATLINGY LU N1TFOILNAY NITLAU LATNITAAMUAIAZAT LAY
inuedlatuiamninyeauesnazy 913N TsuumM s 9aTsn
3. NITPONULUULAYIILNUNTEUIUNITASIETTA JumoUlTIVAINITAIMUA
LUAANANYDINNTUARY (Concept Development) WALNTUTERUSUNALAT (Scriptwriting)
TnelFuszinuninerdesiunyaaneunmumlusiies uarUszmadeyaanmsdnuiuas
nafudeyaiessu dhwnduuuamstumssivarsanmsuany Tnsdmuauwwnie Ju
&
WUUNMIUARY UnazAT uaresaUszneuiunsuanazasniluguuvuazasingy
4. nsefunszuIunTaTEsTa Juseuiliiuniysdunisdeussusulu
AMTUATUATAT NITWAUILLIAA 350171LaUD UTeNUSIWAINaDARR0INULLIAR

vevazATINaITeIl n1IinFeutnuanslneysitun1nauvinyzn13Tesinas NILsu

W 140 | The Fine & Applied Arts Journal Vol.18 - No.1 Janualy - June 2025 >> Pongsatorn Yoddumnean et al.



|
=< A

LAZNITUARY UazNITUTUUA lUWasUAIUTDLaLeLLEaNNDI9N TS LasAuNUTAEY ol
P 4 o X
JUMDUTIYALDYA Foi)
4.1 Urzgunsuwuntsaniivenu Tnsimuauwusuuazveuniunis
. odovd 4 C e a4 i
a¥1var1aGslFre30901 aaua(2n)au teeslndda Jenysnuisinetiiaue
2 UTTlAUMAN #e ARIATYRIALLATNNIAANBUANIAIYEYOURIe N lUgNTEN
i .
HouUlAYN900Y
4.2 muaiugnunszuviunsluntifisne o fmedsnsadandiiuniy
foLden m FevUfURAMILERY AnzAAUNTTUAIERT Toun dnuany Unaund
=9 A,A/ s 1 di 1 & [~ ¥
fusuidesmay U a1n Iesusivny guasaluszneuniTuany (usu
4.3 myszAusnasuazisouFseiueswaluunaraT AnizgaiaIIn
Tausziusiwasiulnuadidemineniuntigualusmiesuaznydaasulyly
FAye wieTsn1Tuanveeniinlugnmrananeunuagou Insdnemun 6 tnas
wA=lFNNUDINTY 6 LWAY U10BNLUUANTRILAZ N TIauTrUmULleveTes
4.4 nM38afenITuUFIANITUEAY (Workshop) TRAUETINNTZLIUNT UL
[ 2, o o v = o v ad 1
eontdunsinrinwznsduiestszanudoy nnvznsieswasTudsmasne 9 uax
Ainwen1aisiu tweldun1suTurinsensuanvresyIaunTELIUNT
4.5 MINWUNTUEAILAENITNTFOUNITTRY NI MIuansTuguuy
ATATINGY LATNITNAUIUNAZ AT ARAARINUUTLLAUNADINITUN AU DAY
NNTEFIIIAUITNOUNITUARY U 1N LATeILAINIY (TUFY LaznITWaWn
WAITUANUTOUUZENVDI0191TINUIN WU ADINDTTE
° £ ¢ o = [
4.6 UNEUDNAIUATVETTA SALEAY O LIIREATAMNEAAUNTTUAMEAT
UNINTEVOUUAE TEMIIUA 9 - 11 QUATWUS W.A.2567 $1UIU 6 TOUNIT
wany Inaidalvydnsulanniwannies uazlnquidmunenanie wrsu Tuns
iiudeyalasdsnsquiunvalndvennsunisuans
a 4 a v v VA, [ aaa
5. MIAmTziLazUszune aargaivarIauazinnuldisnsdsnaujise
vougruluszmemIudny mifunvalruuargiunszuiunisiinedeuniunnuidn
warANUIUIMAIINsNNRUATIETIAND R A UATzHINTINITUAIA TURALLEY Uaz
o o o o o % ¢ A o v ve o
Anfiunyasreuwan1IAudunuaivaTsa weuszuanu Uszaunvalinlaiu Je

¥
vuenuslun1Iaantsuanviuniinely

>> WIAss goadIlu laALu: Aaunssuans OA 18 aUUA 1 uns1AU - Dnuiou 2568 | 141 I



WaN1SANY
e &, Ao o % A B
azpynfituguuvuazawavdugduuunuansiigaivariasesnisfiesiniaue
Tnediansuniianizesidaeu dnstuulrniienisugsuneunisuany SuiaduiTes
1 a o ar o A 1 1 1 v ‘ﬂl = j/
vovusazmazaTMangauiu Insdinuanmyuamosonsluusaziduisey Dn1syiu
1309 99N0H A§IgA UazARAANILIDITOY Fgenndovfiuinansy dunTaluaz
& AI A o ar ] [

ouna lyauguauyyal (2565) JUuuunsuansivsnguuniinuasu uveenidu 3
%9 Ao 1. ¥INDUITUNITUAAY 2. FINITUEAY 3. FIINBUILMIUAAY 9INTBYANIT
ANUNLHULAIN F9NoUSUNITUAAIAZATINGINY 3 1309 15UAUMENITIHuTT9TIW
. . .
AUDIAUATATVOUAITZIOILNUITEY UazaTIvUTTEINATeITevINTALAGTY DY
goaunsnuniudunTuannTunouLans15e9317 azaTiwavd ulnadousnuUay
Fevrmanurilsnganuin WUUNTesuINNINUNeTeN In1TiLEUeNINATANITLERY
WAUNITWAYILRIN LAzTeIT9TARAAI9NDUIUNITLAASIUAUNT AULRLGINaD
ABAAROINUAZATINGITIINOUIUNITUARY NEAD yiAudeaysnuigiazianiniy
Aavaniunnuierleresies naIoN1ILET0IAUANUAIRYVRIRIAUMANTAL WU

£%

enpdnagveFesiuinegluaingavnenenougarny

o

A g aal ,dl ° A{ A o 4
azavnnlugluvvazaTiwastiu Feididgiuni@eansheuninas nsUszus
AT ILaTiLeITUeTTUNTTUIUNNTADAINNNTUTENUSUNGLAT NA1NAB UNUNGTAT
A a a I y & o a I3 o % &
AFYUITYIETILAITUNNI TR T YL TUUNINGY LAggYAYAINUADINITLAZOITUNIAIIY
¥R a % 1 Y a A Aj v o =4 nﬂ' ar e o v
Janvessazasie i luidaleu Fraeandesiun1sdnuwiiies n1TUTzRUSAToY

Anauazniila

q

LAZYTUOIEIMTUAZATINGIOIMTUTAT 1hexlIERa Y09 YBUWTY Qud

AUIUNTWIA (2566) NIUTTRUSATRVEMTUAzATINGY ReAidAtyTign

A o v =< ) 2 Py ° o e
NAIRTATADINITVENA Fyluvnidlenamelnininuszlondn ﬂiy‘U’NU?tI?J ATUUNAZAT

A
a4 i
APN1IHOANTRY
‘dl 1 dl ¥ @ o v o g o v 1 o @,
Alygurrawdsundaslavndumiies avtuatTesevwatluazasinasenalysniy
v ae o o 4 X. . . 4
sovldudanaeaey el liunnasluazasiwasuananvluannunmnasszinndu
AT ANMUFIAEUAUANUEI I UIDIN W UTUNEN
(S & o Ay v & v t%

AWIAINLAzIaUiveIyn 90%s (Dudeiigaivarianesnistivmngluwaiu
y oy, e . . _ . . e 4
Fuil yaivarrasssudnudeyauazdvinaanuiivuresyauludsauwuingauunay
vlianuaulafeiuga 90’s BnATs 9zd0nAlAog19FALIUINNITURINYUAZUNLNGY
Tugn 90's AlsTuanuilonduedunludeqiu Fsaenndesiuunaueeulall ey

rluanuflsulugn 90’s Aedviiyauluileqiuluem ey Tonkit (2564) Pop Culture

1 '
Py

wienullsuvesyaulugn 90’s AAvTnumwTeuiiun1ITou lau waznIviun 553

W42 | The Fine & Applied Arts Journal Vol.18 - No.1 Janualy - June 2025 >> Pongsatorn Yoddumnean et al.



fd! o ! o A sy | I a dl ° v as 1 1
wwuuysdserdueyludvaundinaluladuvuweuszuna Dumisufivinlndvauuiey
yaueenllifisanzia Tanuguiunsauiimnisi Waufu vyvanlauaayninuin
o ' @ A v o1 ol Ao 0w > 4 A
fiuegnsivd Insflufigunini@earsivinliminiunsesnizauniziele nsvuaReny

A wmr vo u o . TV .
guimlulaudlutegiu uazimompwasvnandalu Unfes uaztdnuansiugn 90°s

o Ay v o v oA & A a & & o
ZJf‘IQﬂLﬁﬂﬂﬁ@\ﬂ‘ﬂﬂﬂl]l]’]‘ﬂi'mgﬁ]’)@ﬂﬂ?\? L‘Wﬁ"‘lzﬂu‘}’lLﬂUT@TUQﬂUUﬂﬂ’WﬂJ’HUUﬂu’JU 40+

o

Tugallagiiu wiewlusmarivguludegiundelsindulumuaniwdsay vuRads W

2
A &'e

Ay wiersunweunituga 90°s wannavinnuguinlagdie @aundsinizeuman

I a a

udBnlyeyaTy Imnaruvesanuilnuiu darsiureTevesgaulugasiingnd

A ]

ee

v 2 ¥ R v v 4
ATETIVATIA LAANYIUATAUNINTEUIUNITNITETIATIAREATINAY T LY
V0UALoY IiNeNAILAzdIaTUANTANUNTY Rafunsaivarsnazawas iy
giwnszuauninelulusingu 8nninsdinnsimdeyausziaunisaaneunmumiiy
o AI @, v sy o a @ 2 .dld‘;( v
pey tweldun1sazneuduymnisludvay waziianiinauuazanuinlefadummy
FBn3dunealiFean M1 UTUIEIUFUANTUATATNNTETIETIAREATINT
e e a e TV I z
m‘mmmu@mm‘iummL‘Uumymmmaﬂuﬂ@%mnmumaﬂ@%ma g9 1y
. 4 . . e X ve o . .
ATOUATY U AuTnuarday Fvlumiliesmislaiuninidersn enlelduazaiie

v

anuilauInduivwaiinduivgounazauiey n1IaaneuguAineInn1ITuy

Y

[

wazn1IUsziiunuavesnuesTudnysdiay Fsoreiineniedunslunazledey
1 o o < A ar Vlﬂl A & a
NYUDN 19U ANUAIANTIIINEIAY NITIWTBUINUUYoU WIeUszaumiailuedn
dl v AR %3 1 s, : 1 aa Aa I [~ v a
fa¥anuidnsesan Jumidswansznulunaiedivesdda ludesdusuinle
AU UATAIUSTTY
v v (=] 3 ® v o ° @, °
AUTHATVETIAANBILAATUDIUTLAUT I AULAZUIUNTULUINIIURENTUUA
1 v v
arszisosmaiaueluniraivarrawasuaisll Toun (1) wanIznuduguninas
myaaneunAluaey Januiuiuslaoasiuiymeunwan wu ansfuai
wazAWAIANivIa AuvesaueslidnumendauAndaus 9 erfusies
,ﬁ! ° 1 YR ;/ V a ar b= 1 [ A r v
FoluganuiAnduniuazanuinnivia anujannlugamieliladanuaiunsa
1 dl Yo a ° 14 a dl A ¥ ! A a

wfilaTunvseniu enevnliyarananideslenaniennurinmelng g Swginirw
W99 19U N1INNT1967eY WIINIRANRYYNTIWIurinnulym (2) wanssnuamu
a v o [ o
UHAUNUINIEIAY

MIBANOUAMANTUAILLIENININRANOUAUN NI IANUALNUSNIEIANTE 15U
yARaeIananiagIn1indsay Wevennndnisgnufiasuieon1siwiniansal n1sgn

'
avad

A v L4 R 1 1 var A 2 o o &
ﬂ?U@Mﬁi@ﬂqigﬂT‘ﬁﬂiziﬁ‘ﬁu LW?W%ENﬂ’)WhJﬂQJﬂ’)'ﬂﬂﬁ'ﬂﬂ’ﬁﬂgUm‘Y]ﬂ FIVOIANVAUNUD

>> WNASS 9oadTU NA:ALU: Aaunssuans OR 18 aUUA 1 unsTAU - Dnuou 2568 | 143



TupseuaTreadiviaTon evernnveslanluwiauvesynnaiivesauieslufian (3)
WANTENUATUNMIANBIUAENITHIY TUATUNIIANYILAZNITANIU NTAANOUANIAT
Tusevdwasnsil nslunarTuiaseunuiviomey yanaereuJiaslenraifiniiznds
ANUALIHME MIaauEelulumieseaililudussgslelunsvauauies (fin
Daymiannuduiusluiivinnu yanaiivevauteslufiarensSlgmlunisvitnusuiu
ou 15U MIFAnIauesgnnaduIelulaTun1IeenTu uaz (4) wanTENUAWIAUSTIY
wazdvay n1sanneunualusmeslylsiinenlewnynaaiiosedioifss uadnd
a (3 3 1 9 a 1ﬂl ol s a
FINFINUVTUNMIIUSTIULATAIAY U MITsuifisuTudedsaueeula IsFus
a A ¥ o e ¥R ! v Ada dl s 4! ° v dl = A
Dinwasursnasuliyanajdninsesdaing “avysaluvu” Fvenemiauiiuisuiisy
fevjaninautesheyan LIRIIIUANNLLATAUE SN N aLETI SausTIuALugY
o ¢ A ° [ ar 1% =$I dl |°I/ A
anwaimieaudiaenenasuliyanawetguiisuuayaueslunsilygeiu s
fvnrfinmvdsauludesanudiSenty g huaavesnnivinglou wu va Uau Bu
ney uaznquineu Nezdvwaliifinanuidnsesailusies
= & o I & e | 1% 1% Ao &
WaNIANWUTELAUAINENEILIgNTaTIIETTANAIUNITUARI AT TLAY
] & I o o A Xo
miaaneunua tunuesundudsziaunaniunyinauearszlunuany 1vedin
wwmvlundanisdym wu daasunnfuguaitunues Wiunisaivanuidn
Fouan U nIgeuTuauesuazn1IinveuAEIND nslinyatuayundiay
- VI R v wd A ow .
nidareuaTimteineunliingsle nslianuiineriuguninan seliyaaaiinle
fowansznuveynisaaveunniAlusiley uaiddanisdymesiomunzay nIwmn
PAUARNIVIRIUSTIY 15U nsaaaumanIvluuassunlusudu uaznisaivanioy
Tnufidunisgeniuanunanuatsvesyana dnnezdunuinivlunninauetsziau
waraudrAyvesnsaaneuguantusiies sudulymnduteunssifsriuiumaty

DAvesdin nulalymilandusesenduanuiuiieanyans Ay uasimusIsy

'
A v

Lwemwamwmmﬁ@uﬂnﬁumumnﬁu@m&h‘(uﬁq LDILATNTRAINGIN1EIAYTIY

WANIANBIUATANNAIAEYVOINITETIATIAAZATATUIULUUAZATINGIWIY

Ussihunsaaneuguaitumiestuaisil Tnslawiziuiensuiibunguidmunedfey
° I3 ! o i A A I
maaueUIziAuNTaaneunualuieswuazasnilugluvvazasinasiiotdu

A a4 dao ¥ o o 2 o
wIevlonddnunmgelunisaisanuaszninuaznnvasuuvasiudsay lnglanwiz

'
o o s

Tunquismau Fduishddsedyivanuintmelumunisaimauuazmsveniv

' 12 '

v Al A @ Ad ° as aad 1 2
AULDY mi‘iﬂmxmmmLw'ammwi:muuummmmm”ﬁuumnwmﬂwmﬂ U AT

fonguidmungwiufavs azATWAIDANYAENTUAAIIWAUNEIUTENINIUNKA LWRY

W 144 | The Fine & Applied Arts Journal Vol.18 - No.1 Janualy - June 2025 >> Pongsatorn Yoddumnean et al.



waznIau Feseaivanuinaulauaziivgamiuaulanngesy Inslaniziensuid
Al o a a Aa o s =3 a 1
AuFeulgInUAumTLazAAULTUFIAUTES U THUTIAUATLALNTLAAVEIUITONYNDA
s =3 o v 1 =2 A? ° v v v A’ [ 3 d' °
o1ualuaraNuiinvessnazasinesvdnds inligsuidnleuszienloiuusziaudiin
waueluzauaIUM AdAA® N1TasINUvaoAfudMTUNITNAAYITOIEYNINGA N3
wathJunin1Ianneugua UG INIUALATINGITIEAANTANTY WIveARTINEITEY
fugunmdn Tagrinliisevmarfligunauazawisayanelatudiay nInvzauliiing
nIdrReusNAY Wumazasitaavesnivauiinuieoaniunsaiindroiugsy iy
nrzguliionsuianmmumuisssvmauiioafuamiesluwdyuvy 9 anudiAyve
% 4 ] 1 ar
nyaivarsaarasniluguuvvazaswaswiulsziiunisaanouguad tusmies
FehAunuIsmInTaivaTTawanu e nsaivanuinlaluyuuesivain
WA ATATIWRIAILITOLANTOINNUANBYULDY 15U Yuuesvevgitszaulymanveu
AauAnTuseY wazyuuevesauTeud 1y Femsligruidileanudugeuresiymuas
a vad o o il v o o v o & &
Fouitnratiuayugou ausyaivarialdaeaunynnisvgnilianuiiueniiule ny
wassliiufiswansznuvesnyaaneugum lusiiesnedInvessnaray a1NIaNI6U
Tﬁ@’%mLﬁmmmuLﬁu@mﬁu%LmeoLﬁummﬁﬂﬁzymmmmﬁmquﬁu‘iusgmu Tuh
MINAUNNBEFIAZIUTULINFUY NITETIILTIVUAIAT WIUETITINVDIAAZATALLS U
auiAnaesanlusnievarmnaaiursiuanalalilensuwdyiuanummeluiia
a |4 ul/ dl v A :i @ s ar v
nuasuaianuiuleiigsy viewnsuitiunisuilelymaessnazas enalaiuun
a ‘dl o ar 2/ Aa o ar 1 a VA s ar
Founau i lWUFUTFuaIaUTze Ty i MIFvuinezveuTuaueIuLaLN1IIANTT
fiuAiaalanngou MUiINIUIEUeIT0ITNHIUATATINAITIUEILETUNILAAIDEN
4 Y .4 v 0w v d e 4
wazn1sdearsluguvuaivassa FverenszguldiionasunaifezuusuFesrnnves
. 1, . a . . . 4 .
patey Adagdunuimy wiesztimilugniraivnnudsuudasiuszauday Tng
wwznradanuazntng aratiwavausantzsuliiiannansluinivfsniu
Uszihunisaaneunmailusiies Fvsdviaiuanuarzniniuaznsilasuulay
veuaRludsny uaznisduaueuuInud ludymniuazasingy 1wy nyativayu
a v o o . { ar 1 ar ar Y A ar
MR ATINIBNITATANMUEUNUSNA UATOUATILAZITIT U MuwanaUIMAAT WU TTY
ndviasugunTIesleTy Yrznsddgniaivasiaszatniluguuvuazasinash
% = \ o = < % oada &,
Luuﬂizmummmmuqmm‘iumLfaﬂLﬂummzmumimwmmmmwwmmm:mu
A 4 da 4 . .
wyesiienderaiomnuasuutasludvay Insiawizlunquisiasu
wanIEnwIaTeilysiunsiiaszdnsrvaunmsinuiifiadulunmsaiassa

AZATINGY “AEUIAY(P1)AU LaezlIBAa” 6vll

>> WNASS 9oadTU NA:ALU: Aaunssuans OR 18 aUUA 1 unsTAU - Dnuou 2568 | 145 D



1. MIANUTLAUNIIFIAULAZNNTETIIAEAT ARAINNNTANBILAYINY
Deymmyaaneugaualustes (Low Self-Esteem) FtLAuNJassdAgyndsnasedaym
AINGNVINNEIYAAS ATOUATY uardiny JeyadildennmidunvalBsanuaznny
o o o I o o o v 1 X H v
&unansalgnindsianzmilusnazaiman 4 6 laun Aun wull yn uazdndie
mazaTuaszmazvoulymauanmeiu uaFenlosiusmedszifumnesifugua
Tunuies nyzvaumsildeligaiaradnleanuiuiusszmsussiiunvdsnuuas
NMILAITOINIUATATINGY

a & & a G v dl v =
2. myesesaUsznevAadiuga 90°s Jeyaiilaeinnsdnuuuinienis
o ° e
wanslugn 90%s uarn1IdvinaazATIWasuIULUY Broadway gninunuszgnalsiuniy
1 v 1

DONUUUAIN LATOILAYANY LAZINAY NTTUIUNTHMYATIIUTTOIMALAZANULTFUTYY
4 v o & 4 A guas 4 o
faennaeviuiilenvesies lnglawiznadenlsdduuarainasfigzneunnuuyn
90’s lhog19FaLaU

3. MIRANTINYEMILaAYesinuany NINNFeuinTeUAUTINYENNITOY NT

WU uaznITuany gneenuuulnaennaeINUANYATIOIRTATINGY NITUIUNTITWNTOU
' & , o A a o & o X o o
wuvesndu 3 ¥nan AetzuziaIsuanuwien 1unsinnugiunsTesuaznsieu
JLYLWAIUNATUNTUTZRIUANYZAY 9 LAZETIANUITOUTEITEMINIMATAT UATIZYY
gaving naaeuaunTeuvestinuaavlunnaulagnisinfeunsuansfiialousds n1s

sy 1 @ e % ° 3 L= &
uiladeymising 9 nsfuilvdeuuzinaznanauwanubidavanysal Tnoanizly

1 4 { 1 ar
AIUNTENENOADITUAIUAZNITATIIAMNUITOLTEITEMINIAI AT ATUAZ LYY

4. MyvszuwanmIuany nsuaasazaswasluiun 9-11 quATWUS WA
2567 Syidnsunnun 546 au nguidmuendnie WNsW wansiiudeyandvnmIuany

¥
sumIdunalgrumeisnrgudunsaisnuiu 50 au SR gsudinaiawn
Wlauazavzntnivwanyznuvesniyaaneunualusiieslsessfaeu weneini

o o

A I a o P A ® vy 1 a4 o
WrugIrusUeIAUILNeUAAULAZUNINAINAIU1T0FeaNTU LA UlARgIvALAET AN

Y

%u‘vweﬁumsm ﬂ\‘lgﬂ HUURSATLNRY 5’)1]5\‘]L%ULLH’]V]’NTUH’W’BBﬂLLUU LAZWAIUNAZATINGY

4' 1 v =3 ar ° dl v a0 1 =
Ayoiudsziiun@ay nzuaunIituiiunIdduTIuvesiiuu
NITUIUMIATIETIANMILEAITIAAINNINANIRNUIZIR UM Ta AT URIAN
o v o o fR o o | o X o oy w o
Tusniey auzgasvarramiamzitleduuazuafiinduvesusziiusinandnesuuan
H % A & o o o o A & = X
U nyzvaunsaTvessanidumlesdifnvesnisafiusunasiduwanis@nwinsil
aauzgaivassnvetauenan1sdnumiusunmsujianisininyznisfeswas any

=

UHUAMIdnvnwznAuLazndouun TulisnsTsAusinasiieunlauessznng

W46 | The Fine & Applied Arts Journal Vol.18 - No.1 Janualy - June 2025 >> Pongsatorn Yoddumnean et al.



. v e e o X
wansliaennaenuinguizasa avil
ava P o & Ao o | |
1. MIUGUANMINNANYzA1TTosway L JunTzuIunITAdIAtyeE1IuINADNIT
1y % a A a E @ a o o Ao o
afvaTIRazATRATULLLAzATINGY LHevenni@avinasiududnilenanidAgves
nMyean35e93M lnsgaivariAeziiunntinavmeladmiumsiesnasluumasaae
Thigewe uazliaumeladuiusivivniailesesinaeulm iNeiiaanuguniduas
lua¥wanusasaliiugsy nldvesdesienannindentendsslunisestinuegioy
N7zUIUNNT TN TRD A1 TNINUNINAYLARYINIT A ULINGITU NITIFOALNTNTINYY
L ee X . “ ova . o ¥ Y A
myeulsdessunarinnsiswdamnuusugiundviulunissesinay 1iiesenniy

@ oA o o o A o o vvy oA % o s v a
GuuLUu@ﬂWﬂUzﬂr]ﬂ@ﬂ@xmqiﬁfﬂi@ﬂﬂﬁ\jLﬂﬂﬂgﬂm@\jﬁqﬂm'ﬂumLLﬁ%@GW?%‘U@\‘]@Uﬁ?

eiﬁ

o o

v ¥ A{ d’d =2 ] 4 1 o [ %
JOVRAUINIT Yo IRDnTRe a1 AR mnlﬁmmimJ@a‘lumu%omsmommunu

Se

| < = Y P & P A 4 X
AUNRYUIN TunungivnTUsraud g Inlanuiduniloiiennu Svnsnuannainunil
= AI dl ° ar [ o = v v M ¥ v
Lﬂua\‘mmmymﬂsiuﬂ'mﬂuuﬂLL&moasz’mgﬂLLUUﬂszwm mez@mwmmlﬁmuwu
1 v ! 4 A a a A & bt ! ! ﬁl Py ‘I’
MmneLlinsinseuiusednsnn ATinTRnTeues1vAeLI oAz ANUEULEND

el TIunzuIunMIfinaursulunsiindeuuingeiu

U7 1 MsUuRnsEnyinyzn1ssounas
W7 WARYUTENT 1IVUTEANS uazpaue (2567)

2. MIUPUANIENTNEEMTIAY anmMIga1vaIsA lndanaviaulszney
wasluga 90°s nany 9 way uddthudaziuiunun nsuduligerliney
o o A \ ! . \ | v Go A & o N o
Fugou Foa1IWIUTINLeIIATIIUATIV 15U Mnvenin Avirdeiduguile el

o oA & P - & v v v 2R s s X
ANUDNIEDIVVINUTIUMIIAN LUURAU Wvﬂﬁqﬂﬂiﬁﬂ@\ﬂﬂL'ﬁJ@@ﬂLLUUVIWL@ULL@ZU@@ﬂﬂ\?

>> WNASS 9oadTU NA:ALU: Aaunssuans UR 18 aUUR 1 unsiAu - Dnuou 2568 | 147



TunsisuTIuiuAvesnLUUNILGY (Choreographer) uazUTuRugIudmium Ul
unuaavlufy Fuenmsuondadiu (Isolation) aNUUlARINIUAZANYULULUINTLOU
NergennaoviaranidulunuiEesUszneulumauun street dance, Hip Hop Dance, Jazz
. . . v ¢ o i
Dance, Waacking Dance, Popping Dance Waz Breaking Dance WaaWSWAIaINLADUN
aviiugum sy mbidudeiaumvesinuanslaegrsdateu dnuaavlfiFouiisms
wiunignaey wazvinliaimnsauaneenwiunmniglaedinTvgauazdaouungsiu
AA A A R s A A{
WesannisuaavazatnAlugluvvazasinas luiRgsuaiusUnazaTHIONTROAET
HIUUNINGY UATILTUNTUARAYERNNIUNHINY TURBNTHUNIEET198TTAB iAWY
o o & ' & & A o o v a a &1 o
dngJuegsunn mmzudimilsnesitiaugiinessasaussiinersuaivuluiv

N1TADEITWIUTIINYVRIUNUEAY

U7 2 nsUfuRnsHninyz NS
1 : WaeyUsEn 1¥UsEAN5 uaznas (2567)

a o a % o A A &

3. myduunuazimmuaassiunngaeaunsntumsuiiuges (uwavsesns
AnludsziiudiauineiunsanneunuA AU ILAZEOY dine u399sle wanszny
wazuwwInensdesiudeymaninatd Ao uRINUNQUETY UaTWUITUNATATIAS

. . Y
uniway aunsalenlevinlafiungy  givsundanuuansiunlymuasanyy
1 4 v A <3 A 17 ] ™M ¥ o v VAo
mMIunly usganaasaeUsziiuneluges geudluglanssminuazidnlenslsiia
1 v
TuvuvvresgnIsinuazggnnIzitnngeiu MInvevinnnedvaudngualuinesids
vinuTedvau gruidnleitnilFiinguuuuvesggnnizinsiusiazas 91mne yn

waruudlls luinenfunisnssineinaues anauseudne wieanaseunds uazgry

W48 | The Fine & Applied Arts Journal Vol.18 - No.1 Janualy - June 2025 >> Pongsatorn Yoddumnean et al.



¥ ad YA v 3 1 £ 2/ ‘d'd ° a ar [~ 14 °
Wnle35n 1 l¥¥ImguuvuresgnIzineusazay fiul Adnsaudusazandugnizrin
Do a e A e e - . - . .
wanaudvuludianuinuuaslutesninlarsivluivnisangulevesaiazarluumnay

v °

evesniaesIUiuuy nquErulaseuiuuazidrlantsnTsinvesggnnTsinuargnizvin
A’ g v v adv A a = ° a ©° A [ A v
gy wieufuisuleaniavdnissmiluniinszvindluduluTunuuigesuuis
aumadn Mnavudnleuarivianuidnvesygnnizviuazgnysvinlauingedu tu
IUNIWRIUAZUNYA BesnazaTndnuaszimiiaueUssiiumannuaitusiies Tned

a o

" it e A o & o 1o X
ﬂJJ‘ﬂ?NLLﬁzﬂinWVILLmﬂﬁl’]\‘]ﬂUQ'f)ﬂlU LNBFENDUANMUUAINUAIYVDIUTELAUAINGATY AV

£y

2
o a

FaTATAUY “UrInsaudsny” AmazaTwyrgruaisn wansaimdu
veninegauludiny lngidenfezundauaznanidgsanuaTeluaniuninniy
v 4 oove ve . . e ¥e  dud A owe
avouRTy e imazaTlaTun1TgenTuangauludinurvdvnadgouinelisiesnels

WazAAININGITU

. 4 W e e e eves 2 A4 . e 4

saazaTuuil “gnivivavenaseunis” Tiiludsinesrsensauiuvies
ANMUEIU1T0 BarAUlWHUYIeIAIDY AIAZATRIRDNNILTATYAIAUVDIAILDIBYNY
a dl v Y A ar 1 v ar
wanagslylaigsnzateunilulnisoeusu

o @& A o 4 A o o % A o &

saazasyn MdudnmazaIniledl “gndvpunauinds” igwIzgUanyal
NMYUBNAUANAIIINGDU FINAADANIIZNIVONTUBILIAZAIUAAYEISIAZATINANY
anuidusiies SusesveuseggninduaneuvesgousulyiiunuAnuvessle

mazasiavy ufazaTiausadwdulymniraaneugualusiies
Taglaanusniazanunlennaulunseuni a9nalieIacATUDIBUAINUAIILUDY

P Ao % | & o oA v o ¢ A a X

autesuazgou InsfisnazasdnnialusmazaiideunuduRusveIny 3 Ao Al Yn

uaruuil 9aUszmumuAalinnaunduuueiuguattusmeslumenign

j;dﬁ 3 AINNFIRATUENTN 4 rﬁagﬂma’mﬂma:ﬂﬁumuamﬁuamﬁiﬂumm\i
1 : WaegsEnT 1¥UsEdNs uasnaE (2567)

>> WNASS 9oadTU NA:ALU: Aaunssuans UR 18 aUUR 1 unsiAu - Dnuou 2568 | 149



UM 4 NISuARwWRzTUSDUWAIANTBUIBY Theme song
V7 : WAOYUTENT 1IVUTANG uazAue (2567)

4, \WAINANVDIIT09 (Theme song) UM TUszRUsIulnY Tng A9 nIduTes
& K% o o CA o o v &
VevazATAILAAUINIL Uauelymiuasngn1IaliisaraInanfaeInUIee ©17unl
¥R o @ ,1( ar v o v o Yo o a .i( 2
pnuidnvessazay umsynunasigauuazgislavinanuisnnusmazastuiessiu
.ﬁ 4 a4 4 4o N e
Muivanuidsuulasniedeficnazainantaisou] FududvhazatTeslinesnises
d 12 ° v d 1 { & d
feanrungry  WwnTesiFusiNevenianFesTnnislu 1 uniway evAUTENOUBU 9
lumashidudiudrdnaisezaiouaswaunlunSeunuiilees Aelusiuvesvinues
=3 o a dl a ¥ A v s j dl &
TuluiinIArasssinvenniovaund Whaugennaosnulilenay 1309317 015001
. v P dy 4 4 4 . 4
YousaraTluIILtY LazuAua1IisevnTdensluTes Folwasnaneesisey (Theme

song) AXEOAUNINBYNNTINAINGA vieFspdnawanIuniTal Jillowavavil

(Verse nowssua 1) Wanuwmugiumiesiseliandu Falauesiniiisesnsimila
vonly aussinlusies luinnu warlilasuivnldaulatve
asvnsudulavezurdualndududels Juszlyseuwiulum

v [ w 1 o a 1 £

winlasezyadvbinmuerlungrerunasnsiesdnsely dusy
< A o v & o A v A X &
Wuruianla audnleudrnsusiuniselaiauivulani wsef
Sannunuguinnindlasenlelny uamnedwiiaerinie
s 1 1 Aa ] dl (4 A 1 e o
Huszwuldveunumned1vludin luinFeadnuielna Juri
Wileelay g Tuiisanise

(Chorus vougn) Tsewelu mnauddva 9 egnslundviirsiignaeul)
unseTnuazidssvesinlasessidnlaluanumisguaily

ALDY

W 150 | The Fine & Applied Arts Journal Vol.18 - No.1 Janualy - June 2025 >> Pongsatorn Yoddumnean et al.



(Verse NousITuAI 2) FousuiiseldiAnunuulant wefSamununyunningstase
Wnlalwy udamnedisiiagrinie fussiiluveunmynesis
W#n lidFeafnvielna i ool UREIREIEE
(Chorus Mougn) Tiseroiu imnaulasi g egmelundrimsignreul uaise
Fnuarividgvvesinlaseszidrleluanununsgumvesinies
(Bridge nouay) ﬁmuﬂﬁlaunn@sjmﬂmas Fseldidntelaninairgazmely
seuseznasifuaumete Waudimamuanmeisezin
Tuéoﬁﬂmmnﬁu@mﬁmmﬁaLaoﬁlmmmuua:L‘%‘mmﬁws}

azenuly wanTemununendulaven

Wenasnanuunanisnsvesiugaalusies mInauuninsiesisuiien
fududesnmavinauentinnaunauuivesiiuguaitusiey wszmnialubu
4.

! o & ] A0 e Ay 1ve 2 & o voa
ﬂ'ﬂuﬁnl@\‘j @zﬂﬂqSLUuLiqmq\jﬂqﬂY]m’]ﬂﬁL@\?Tﬂﬂﬂ‘lﬂzmﬁ mﬂLUuﬂOﬂm?ﬂzﬂjﬁﬂﬂi@L?Uu

Suazudvigaivariasevnsierioansludogoy

UM 5 NWlUaARaTUss S RUSINUUWSNA S TUES 195 55F

AzAsWAY A A(2) AL RBziNERR”
1 : WaeUsEnl 1¥UsEAN5 uaznas (2567)

>> WIASS ¥oadIlu lla:Aru: Aaunssuans OR 18 aUUA 1 unsAU - Dnuou 2568 | 151 I



MINIENEWAIUNIIETEITAAzATINGDY Aol AN(21) AU taozln@da 1Duny
dauemIuanvaraTLAgasIursuissrouliiutvlszifunaansuguatusiies
Tngiauesevsnifinduluiiunine sy uusmazas 4 fazas AgnieeiTesTessnm
Tngunazsazalideadouazalnnnisaaneugauailumiesiuanma1vnu Felaimeun
91N ATOUATY FIAY WAZAULEY SAUAAY (i 1T9AZATAEAAUNTTUMERT UMINUNAY
vouunu Twiud 9-11 quAuS 2567 1WATeUNTUAAININNA 6 TOU Deudugidrsy
& o = v o Yo A | e ¢
VMU 546 AL HAIINLASIFUMIUAAIALEET198TTR AL TunTguiunwalionsu
° a' o o a w o A o = <3
WU 50 AU e TUTIAMUAATURAvsNNITUARY Tnsdrziuanuiowelegeluseinu
inaueuazAnMIuan lugULUUAZATINGY 8Nfe1ITY “nmMIuansieanslanuin

dov C e e X v 4 . . 4 X,
wavilFedsdonnudinyesandy duesintiieu 9 lagsie” “azavFesilin
Tiaulswesseluyuiliimevesuineu uazviiliinndumisinmiesuiniu” yudv
v o 1 A X a = Al =3 v A P [
douuzin U “aravFeviarsgniauanciulyviou weliian 9 laSouiineafiu
guanwansuaiiiu 97 wenanilaazyaivarsalauidnlauszitBmvionszuiuns
AT 0ETIARZATIWAILINGITU 91NNNTRONUVUNITUNAUBAZAT ANWINIIAUALAT
oo oA & o i & v ¢ A o
pl¥lunrnanFesdunan Tunendu nisUszwusinas nsdenuuawasiinuzay
fluides nisdenldiniesauniuaazsiauiusnasuazaiusronialnisiuluazay

p o @¥ 4 4 4 4
wazevAUznoURadnIMuAfIaNYUENNTeRNLUURINUEYERY 9 WBLRNUTTEINAT

v L g TP P a.s
wanstiiunduensisennsesluivuinuifiaduluazay Muludisvinwznisniuany
v v LE d X 4 v, ar d s ¥
sunITesinaslndearriileninieersuainnuidnvesstazaluiies invzaiunis

v d' | v v o A'\ b4 d! &) LY v
wiuieenuuuimlidiuisessnluazasuaznisfeonay FudulszaumyniiFoud

o

drunevinlunmuneyenlueuAm

ajuna ofus1gnalazToIaudIUE
asuna
v e XA ¢ A = ¥ ¢ a

wavuaTWaIIALITngUITasAINe AnwinTzuIunIIaTIvaTIRAzATIINTY
JULUUAZATINGY (309 “Aau AN(21) AU inezdn@fa” AlaTuaiiianuaszutingiieafiu
nmaiuguattuiiey TagaunsaivaIsAuNasaT UNIWAY LAZN1TOBNUUUNNT
wansluvSunvesszifuguamlunues unazasuazuniwavdmivmsuansniville
o o oX & o I A G o o A o '
FummssiusTulnnonue TnedeaysnunuinenignenUsaiudiAmyineaiuauaily

| A 4 e o % o 2 e a4y A
AULDINIUIATITOINAALAL FNATATUANUTZNOUAMY 4 ANATAT FILARTENUIAUITOV

W52 | The Fine & Applied Arts Journal Vol.18 - No.1 Janualy - June 2025 >> Pongsatorn Yoddumnean et al.



warUsraunisailewizeNseulesiuludnyz109nITLa1ToVLUUARUDA UNLWAY
UTTNOUNITUEAVENINUA 6 UNINAINANLALINAIEBYBN 40 UGS tagnvnualaTu

% X A \ A o v o A A ¢ X
n1asaTIAIulnnludIuveInunI A1T09 Lasrinues INedeansensuniuaziiom
vevazATlARNANTILATATUTIU Tnslanizusslunaleanganesvesaunilnelugn
90°s umwasiilsluazasnTeilasuussduaalennuniwaslusrownsdnse 25332542
A4 A do P o | A
WIOATARAANTIY 1990—1999 Fofietduganesvesivniiwating gasinandanyae
1 A’f v AA A,‘, .ng =3 ,Z I(dlc-/
WUNITUAUAUATANAINUANY LHDWAIRDAMUNLIRNTY LALIEUNATIAIAINUOUAY
avwaliuninasugatindvundunfsuegsunsnarsluieqiu olunquiisiiag
a 1 :; 1 |dld ar 1 &
wulauTusanaitiu uaziwnsujulnindanvauleluimusssuya 90%s wu alaa

| o & a o A A ve A A
miusing lawalad uwazaund mnitaueuniwasuazauaItuguuuuilaiudnsuna
91ngA 90’s luiResmoaianurenleviungugauiifianieiulnlusisnaiiu usds
a v s £% Yo  a 2 =< (I3 o .J I3 v o '3
Walemaliensulueqiuladudauaziinlefoiaurivesgaadeniaulumeiendnyal
warauutaule 798 unwaLaraumIlasUNITeeNUULTHMUNLRUNUANTWEIAL
Uaqiu Tnsdnmiiudsunumaiielineulandanunainnaisveinguysy fous
01g 15 Jauly

N1TRNLULYNAULALNNTHEAY TUFIUIBINITUAAY TN1TOONUUUNILAULALNNT
wasulmniasuaFvauhaulenazanuaueSelvnuitdent MauUT=NOUNITUEAY
navismlaiunisesnuuulastndnwaivndsnmsuaassulin 3 Adusraunraiuay
AMUFIIFIUNIAIUNTIAU 19T AAINTAUNINUALATULTIDUANAT99INATIAULLY
street Dance 91unilslugduuumasunlaunnuisnlugsniandnie 1990—-1999
UAUGINGNTIUAVOUTIUTIIINIALAZNAUIEIOIYA 90’  WBNIINTINTBONLUY
1 v 4 1 o S K 1 ¥ s 4 dld
risuLazeInUIznevreIN Tuanvdiaililisnquerulugalegiunlanunainuaiy
nTaenlENIInILaz RN UaT T waT AN UFeLTgvTEMIIT 0T lue A LAY
puaulavesssululegiu MINANKEUIULUUNTIAULUUAVANYRIYA 90’ iU
ov o o v o o d . X
n7Uszgna iinnugaadslndine pnuirauleuindu
& a G a 1 ] a a v Yo
ovaUszneuAalluazatin? “aa A1(21) AU wezlndda” laTuniveenuuy

. X o _ 4 . A
wazaiwassavulnilagianiz Tuguuuy selective realism &vidualnaniseenuuud
. 4 0w da o X 4 o
Yodunsidenlsaruuszneuvesainiianunuigiasinnzauiuile 3oouing suly
| Y = ~ o oY A A & %
a1 antudvgenyazidanaztFuumiiiagluuuides sualuazainousreanis
ln1zin 1agiun139avesaUszneulH LAN WA INITUINNININITATIIRNNAGNATI

PYVWALDYAATUNIY 1FU LAY & WAarmIWUUse9RvesluaIn U1NNIINITtuANY

>> WNASS 9oadTU NA:ALU: Aaunssuans OR 18 aUUA 1 unsiAU - Dnuou 2568 | 153



< =& a o

QNABITBIYAAIY WieTuandunfiaueds drumIsenuuuIATesUsINY AilotivIndy
v096azAT Aaun1Ialluiies wazgluuunisuany eenuuuliaenndesivalag
nusvn18lugARTERFNIIY 1990—1999 ﬁﬂwm:ﬂwuﬁioma‘iuqmﬁlﬁ%u%w%wamﬂ
nIzusausEnfusuasTon liAsunFuuuAumeiunstH dednludAauszsiu 1y
naineBudnsmmuiazBudna IdeEnthdnuann sesndludou 9 UATIBIMYN
ﬂ’]iLﬁ@ﬂLﬁ%‘@\jLLG]'\‘iﬂ’WEJ‘ll’t)\iGT’)EW@?QH'E)@HLLUUT“E&@@m%@ﬂﬁUﬁﬂUmzﬁﬁﬂ AN Uay
AN ARBUVBIFAZAT INDATEUSAULAZUTUNIBY 30N uenanETelnTain
mmumnmw‘iugm@oﬁm:mnﬁ@ﬁ@oﬁumm%ﬂmnLLa:Lﬁummﬂmu‘iwunﬁ
UnuanvLarnuUJURIIU Usznoumatn@nuiaivisinsuanyanuiu 40 au
#vlTun1IdadenwunTEUIUMTERATY (Audition) TABRaNTANANLIMINEELUYeY
UNUAAILARZAUAUUNUIMWIUNITADILAATUINRINGINUNGAT TIVTINTUTzUnY:
fugnilumaesinasuaznaidu TnuansdlEFumsdaidentszneusne dnuaaman
4 au uar tnuanvauny 18 au Tnonuudnfisasasludesiviu 35 faras dnusay
uAazAUGBILARIUNUIMANANNMANY (esennDnmyuidsuiazarluusaziives
G0 LarmIaiIANULANANIVeIFIATAT %o‘tuﬁwuqmﬁn MNBENIITOINWAY UATNT
L Lﬁ'@‘iﬁmmmﬁ@awL‘%‘@oi’nlﬁ”@sj’wﬁLfanﬁﬂwﬂunﬂmﬂﬁu@ammmmuazmmﬁa

AINVAIVITD ﬁﬂﬂﬂﬁWW:LL’ﬁﬂG

anAUs1gna
v 4 =t :: d‘/ 1 o =3 v 4 Py

nadariAszatnAluaTeil Yoiuauefisnizvaumssivariaazasnilugy
WUUAZATINAILATNITLETUAT19AMUITLTS ANUNAILEAYODN ANUTUAINIIAIUR TR
DanuiFeduluauiey Wanyadnmn uardsiasunsvesiuguanlunuoagou
IWOAMNWFIATA doaRceviyu UnAUBeUlaUYeIgWIAINTRIUNAYIAY (FoY UIN
fudinsoguilduiumlunu self-esteem a¥19978 vinlemniu (2565) Tng as.yaning
91379 919179UTTIAUERAINYT PEaInTalunIIng1ds 1ana1nan “Gad self esteem
MuszsuNnRgInearidaTrlun1TLan 00N LaviIUAIVDIAILLY NA1RDEITAINUABINTT
warqaduvevditey uarlunanfsiufimswanuidusiauvesyouse vliauna
W ANuELAUS AT AU auTeudnsla” uazeiil self esteem axmuudounss
4 eom e e 4 ,,A o . os  wa .
ngluiezTudeiudamnidnuniuaia n13d self esteem agvirliimianduasnnelu Tu

winlmlnezlseziaiu Fnenduesnily ierduiugaualuauey ianswiiieals

[
a Ao

o a [ 2 1< v ! ¥ s a Aa v
uarinenesilu Fvezfudsivinlmmuunuigmuasminivesningnaiale

W54 | The Fine & Applied Arts Journal Vol.18 - No.1 Janualy - June 2025 >> Pongsatorn Yoddumnean et al.



naRnUszhunTaaneugiAtuaues (Low self-esteem) Fuidulszihui

D &

% d o AN v o % &
gaswarnseInsezdeansuazhwndulsnsusssulunsaimazay uazaivara
unazatuaieil lnstendedsuazannpnaswaliiinnisaaneunaalunuiosuiain
FaLATVAN F9DTITYUI9INAILY ATOUATY LALEIAY FIABAARDINUNITANBINTIRY

! = 1 1 & dld 1 o v
ARATTUAULDY YOIUTH 53311 (2547) NA1IINBIAUTENRUNDNARDAMANBIILAIUNNT
Wiugauatuauey grudnenzaumIiuguattuaues WuRINUANANYULAUDY 9

& 4 o I3
vesynnaiduwauianesalszneumynslunazasuensyans evrdszneunsly

v 1 £ 1 a v 1 o A(
FayAAa laun Anyaurneseme anwante e1sual ANUIENAY 9 wadugnanie
33w Ny Amlsudiuay uazIrauaNuyInisludia Y8y evAUszneunsuen
FYAAS LAUA NNTDUTUIRLIRTOINELY AnUNWNIFIAUIATESRUATN1ITdIUTIY
Tufianysusne o WulrSounarluguasuiiogonds (Jusu

m3afvarTRaraTitugUuuuazaTInas “Aal A1(21) AU eern@As” @win
wanvily nyasreulym@auiieiumMIaanounA TuAmILIHIUFIRLATLATUNINGY
neenuuuigsidunydeutesivlymnurieTevesyauludausslinisuanliany
auITIuaraINanIENUEILINALYYY N1ITHNATALNIZYOIRTATINGY 15U NIT0INAY

v A e e & a4 a .. - v ove
wazmaungenaiuiuiilom Iuinveved Ay lunsdgaanuauleuaznizgulvgsy
v 3 Alv v 1 =< X ° @ 1 o °
WnlaUsziaufiFudeussvinis uazmsinusziiunisaaneuguailumiesuitiaue
WuAaUzn1Iuany inlriiaanujdnideulosuazasieusmnulunquery Tnoaniz
1WIFUAN AT NUANUIINIETUNNTETIIAIAULATNNTUONTUAULEY NTRONUUL
nMsusavhinaunauesalszneunAadiuilonianizianzavirenszsulmiang

o o v A o o % & < X o '
FouiuazninrswiiniTudion Uszmydraniraivarinazaswavaivilidusnedi
vevnislFAavziieatsursdumalalunsiaunuesuaznissenfunualusiies
v wre A .o X iy v ooy A 4 -
grulaTuunFoudifgunuiomuaznisuanvitienszauliianuisuuasiudo
WoANTTULATHAUAR uananil nszurumIaivaradvauTalfdunuanslunimia

& o o A o = " ¥ A
aueUrziaudvavluewanludnyausfidnivnguidmunsionsulaesy
1’4 ‘: ¢ A v ° 1% e < Z 1% v v L3
megaiusrauniraliFouianmimiaivassaluavll gou gafvarsauas
grunTrvaunaiinevannuiuazdszaunsallunisaivassavanulugluvvazas
Ay uarnIsAnsUTEIAUN I §vALMUAATIEE a519aIIR dnaueluguuuums

o % E Xa a o & A & !
wany MIaFassanuluaTvldvdanudnselunmisenlessziiuniyanvounmmn
Tushiesiudszauniraldusvesysy Tasniiariesdiumazashdanunainuay

wazazvoulymninduludineds 1y nnwdyiuninasusindsay Auian

>> WNASS 9oadTU NA:ALU: Aaunssuans OR 18 aUUA 1 unsTAU - Dnuou 2568 | 155 D



Taauden Lm:mim?amﬁwrﬁqLmﬁurijf?‘;u milduninasiidifemaenntesivusiu
MINANTIVNTERUANLIANLALTUAUINMIVRILYY dswalilensunvzuinivnudfty
voInIweTUMIeILarnTueiuguualumies Tuisuimislumidanisiuany
SaniBeay nssiaraluateiisiuansiaudndyesdatsnsnaasiisunTouas

a @ o N 2 o
JunumJusmnarlunisasiasunisvasusdasiugvay

Jolauauue

P2
A 1o

MyaFvasyAtuasilyniaueiiosszsiiunsaaneugaalunueseniady
V191NFeY ATEUATY uardiay Siliusziiunidvauiihauladnyn wieuwnaie
AITAWAIY 1FU ANWLATEFND NMITANTAYINUITUARINANTENUADNYANTTUANY

0919197 uarloymaungAnsTunazgunnda

W56 | The Fine & Applied Arts Journal Vol.18 - No.1 Janualy - June 2025 >> Pongsatorn Yoddumnean et al.



19N&A15914994

AnAny duniaduareyns Treuguavysal. (2565). Wisuisugluuunisudny
FEMININRINTILASEITUAEATINGIVRIRETUAN. 217871759IN1TUMTNEEY
HoMIAIING UYBYMARTUASAIAUAIART, 42(3), 193-209.

9189V 5wﬁfﬁmmzw’§mw7ﬂ Fugaly. (2545). AIIUIATYA AVIANNIIAUALFVNIN.
Woolvu: WoslndlysRunuazad.

QUOUWIY LEDYTAAUN. (2560). Lﬂﬁ%ﬂﬂﬁmiuéﬂ’whﬂ‘?wLﬂ%’]ﬁﬁhﬂﬁ;@%ﬂﬁﬂﬂﬂﬂf’m.
MIFTNAYMANTEAI, 13(3), 1-13.

yuuies quinmnauaznla AudunIwed. (2566). nMaUszAusATesLarituesdmiy
ALATINAVOINTUTIAT 1horllRAA. oﬁmmyyamﬂmﬁmmi 30(1), 1-17.

U3 53511, (2547). nsufugauanludatey. asynIufnumans ansAnumans
UWAngdnAIuATUNTA T 1AuAs2. NTINNY: UHINGIRIATUATUNTA T

Wanng e13fa. (2565). ANEAAINYT QUIAINTAINWTANYNRY. Self Esteem - N1717u
AuA ALY, https://www.psy.chula.ac.th/th/feature-articles/self-esteem-
naugaaluauLes.

AR ATNIIAZLAZINTIYAY NAGEY. (2567). TaduvinunsnmsBuaiwestinFou
Tsyunwinoudarsluanngomwuniuns. 213813009013WgI01a, 51(3),
16-29.

renan Islwyadaed. (2567). miﬁmmgmmmw@LLaiajuﬁﬁwqﬁﬂisuﬁﬁ%'w
fted 8110091WY7 SaninTugd. owmsﬁuma"mfﬁnmmmwna’lm:zymmw,
9(4), 540-550.

Tonkit. (2564). ¥1luanudeulugn 90°s ﬁ@ﬁaﬁjﬂufuﬂ@?ﬁufwm. https://tonkit360.

com/88098

Aaunssuans OR 18 aUUR 1 unsAU - Tnuou 2568 | 157 I




NsAsAaUNssuATs (The Fine and Applied Arts Journal) UKNINYNAUSSSUFANACS UR 18 aluf 1 unsAL - Unugu 2568

T6suunay ufilgunany AIUTUUNAIIY
Received Revised Accepted
30/04/2024 07/02/2025 10/02/2025

ANSASWASSANAIIUAAUSNISUAAITUNUNAI515 U
1IBIRIUSSTHAINNISAAIUNIUIAZTIUS IR LLASHAIY
2904 Galileo Chini w92199mn1138ulusisarinasu

The Creation of Performing Art in Cultural Public
Spaces from the Interpretations through

the Autobiography and Artworks of Galileo Chini,
an Italian Master Craftsman in the Siamese Court

Asns1 Tezysuns?
Pattra Toburin?

§8manT19Id 0. Uszdmaisngedvin ausdnuimand uwinerdeiauing
Assistant Professor PATTRA TOBURIN, Ph.D. Drama and Music, Faculty of Arts, Silpakorn University
(E-mail: pattrasu@gmail.com)

The Fine & Applied Arts Journal Vol.18 - No.1 Janualy - June 2025



e Ll
unAngo
a v L% gdw 4 v v 1 ,ﬂl a v e

unanWiseatiuldinguszass 2 9o 1hun 1) inewdnwasuaiioassalugluuy
= . o ¢ % o wa
AaUzminansiiinenn1sfay &LATzi uazUszneuainiwanuenenuIzifuas
wamumm@ﬂLmumﬂfqﬂmmﬁmﬁuhﬁ(Turandot) Ty natale Al (Galileo Chini)
war 2) e IUTTAUNMIAITIgUNTO IO ALY UATUNTETIETTALATUTUIAEUNTZEN

=<

ad = =2 o A oA a ad

INTANBYE ANWIOAFIUTEIRALALWNAINUIDY NIALALE AN FIUDVAIWANT

‘ﬂl o (4 a a ad L. AI a ad ® v
09NULUUAINUIINTITOIYTUlAR Y09ARNIYSFH (Puccini) Nn@iale All iDuteeniuy
4 - . 4 wee e o - 4 e e
Fofaenuiviuaialefimilaivenmsuivitinegluasru@nuguiniesyiulas

A A aa C . . ¢ o ¢ a \ i .
v0IAnNYFU antuludieTz §esiei Aediulni (Reinterpretation) Tay
NI¥UIUNNTIOEIY (Deconstruction) s IUTEAWsIUIML (Devised) LNOEIIETIA
Favzn1TuanyTIvaduse “ﬁﬂumﬁuimﬁ” (Chini And Turandot) entutnlusauamv

Tunugusuina uNIzen

2 A oA vao Y v o % ¢
WANIIAN:  LUDIUN 2 LUBIYU 2566 %l’)@ﬂlﬂu’lLZQU‘E)W’N\‘I’]UW]?&TN’NTSQ

Aavznsuanuiiey “Alluazyiulas” (Chini And Turandot) Mudsladanisiarniive

)9

o

Audoyanvlszifmaniifugusu Inaunszen o AunlasninsTuiloudunsanszen

v

D

1< 4 19

& =2 | A2
meagdutiuesieiwszersuy (Ju quu) laganwanisansiwuinduaniune

a aa o o A 3w LA
naale All LnewnilneTeyniUneou

oo v o o ' % wa ¢ A
mMsUszgnales: gusuinaunszelaiunsmenendeyanisuszifmaniise
enUIzIRuszHaIUveIAaurBadsuNAiale Afl gilaTunisindtimaiwna
melulaveesnszithetiunauiay TngnlauiinerdeegluuTnutiuvendinize

2 @ X do o oa ca \ o
Ul]i'mf‘]f\jLﬂuwuﬂﬁqﬂﬂ&]'ﬂq\jﬂqumﬁqamj@nLLﬂﬂm@ﬂ‘EU‘ﬁu’Jmﬂ']l]wjxiﬂ

/ AR : AAU:sIiAQY BURANSISIUHIBSCUUSSSU NSIUDUNS3OAS Y /

>> fisns1 18:usuns Aaunssuans OR 18 aUUA 1 unsTAU - Dnuou 2568 | 159 I



Abstract

This research article has two objectives: 1) to produce creative works in the form
of performing arts that arise from interpretation, synthesis and deconstruction from the
autobiography and set design for the opera Turandot by Galileo Chini and 2) to create

an aesthetic experience to increase creative capital for the Wat Sam Phraya community.

Methods: Study the autobiography and works of Galileo Chini, including the
set design (sketches) for Puccini's opera Turandot, which he designed based on his
inspiration from stayed in Siam. Study the opera Turandot by composer Puccini, then
analyze, synthesize, and reinterpret through the deconstruction with devised process to
create a contemporary performing art called “Chini And Turandot” was then displayed

in Wat Sam Phraya community area.

Results: On April 2, 2023, the researcher presented the performing arts “Chini
And Turandot” and organized a discussion to return historical information to the Wat
Sam Phraya community at a wide-open area on the banks of the Chao Phraya River. It
used to be the home of Chao Phraya Yommarat (Pan Sukhum), which from the results of

the study found to be the place where Galileo Chini had lived over a hundred years ago.

Application of this study. Wat Sam Phraya community has received historical
information about the autobiography and work of Italian artist Galileo Chini, who was
hired to paint the interior of the dome of Ananta Samakhom Throne Hall. He came to
live in the area of Chao Phraya Yommarat's house, which is another important historical

area of the Wat Sam Phraya community

/ Keywords : Performing arts, Cultural public spaces, Deconstruction /
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Abstract

This research aims to study the techniques of the ground lion dance in the
Heshan model and develop a knowledge package for lion dance skills in the Thonburi
area. Additionally to examine the musical composition of the ground lion dance in the
Heshan style and gather musical notations using software. This research used qualitative
research methods (Qualitative Research), interviews and data collection using a case
study from the Long Qian Thailand Academy.

The research findings are:

1. The Long Qian Thailand Academy used lion dance in the Heshan Style. This
is a modern form of lion dance that is found in Singapore, Malaysia, Hong Kong, and
Thailand. And the dance postures are inspired by a cat-like manner and the adorable
and playful cat gestures that the ground lion dance is commonly used during special
occasions. The basic step of the lion dance consists of the "Chi Xue" posture which is
conveyed by the lion's walking movement, and the "Xing Li" posture the lion's bowing
gesture. There are 7 foundational postures known as the "Seven Flowers." Including,
"Xi Pu" posture, "Jian Xian" posture, "Zhong Jian" posture, "Da Jian" posture, "Cha Pou"
posture, "Tan Pou" posture, and "He Pu" posture.

Developing a knowledge package for practice lion dancing skills in Thonburi area,
the researcher has prepared it in the form of an electronic book, totaling 50 pages. The
contents include: History of the lion dance in Thonburi, the appearance of the lion's
head, the Heshan style lion dance moves, and the music score for the performance.
Schools in Thonburi It is used for educational benefits, through organizing activities to
develop Thonburi lion performance skills for students and youth of the Intharam Temple
and Talat Phlu communities.

2. Music for the Heshan lion dance Long Qian Thailand Academy Three types
of musical instruments are used: 1) The lion drum is the main instrument used to
accompany the lion dance. 2) Cymbals, used to complement the lion drum. To have
an exciting rhythm and 3) Meng is used to direct the rhythm of the drums and cymbals.

This group playing together is called a Mahori ensemble.
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The traditional Heshan-style lion dance is accompanied by a mahori ensemble,
including the lion drum, cymbals, and gong. The performance begins with an initial
rhythm to signal the commencement of the lion dance, followed by rhythmic movements
such as bowing, swaying, and dancing in sync with the heartbeat. The dance progresses
through seven distinct beats, each separated by a heartbeat and a gaze rhythm. This
signals a change in the lion's posture for each beat. After completing the seventh beat,
the ensemble plays a farewell rhythm, concluding with a final lowering beat. Following
this, there is a symbolic performance of consuming auspicious foods, such as oranges,
vegetables, or various fruits. These symbolic offerings are then distributed to the host

for prosperity and abundance.

Keywords : Ground Lion Dance, Heshan model,

Music of Ground Lion Dance, Thailand Long Quan Lion Academy
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Abstract

This creative art research aims to 1) develop landscape painting techniques using
charcoal with watercolor, 2) create tonalist landscape paintings using charcoal and
watercolor, and 3) provide guidelines for teaching landscape painting using charcoal and
watercolor. Itis creative art research that presents innovative techniques and methods for
teaching and learning. It was found that the techniques for creating landscape paintings
using charcoal and watercolor include six methods: watercolor on charcoal, charcoal
on watercolor, watercolor on charcoal powder, watercolor on wet charcoal, charcoal
powder in watercolor, and a combination. These techniques can produce a total of 7
artworks using all 6 methods. The evaluation of the quality of the teaching approach
for landscape painting using charcoal and watercolor by five experts an average score
is 4.8, which is considered very good. The teaching approach for landscape painting
using charcoal and watercolor incorporates active learning concepts in the form of
experiential learning, case study learning, demonstration teaching, practice-focused
teaching techniques, think-pair-share, and project-based learning, covering 8 topics

in total, amounting to 42 hours.

Keywords : Tondlist landscape painting, Charcoal and watercolor,

Active learning, Experiential learning
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