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Abstract

A Design Paradigm Study for Constructing an Industrial Craft Design Framework
Towards Creative Concepts: Emphasizing Cultural Management

This qualitative research aimed to study paradigms, concepts, and theories related
to handicraft desigh approaches, cultural wisdom, cultural knowledge management,
philosophical concepts, and promotional strategies for reorienting creativity and
relevant creative design information. This data was then used to inform the design
and development of a conceptual framework for industrial craft design, emphasizing
cultural management, and to guide the experimentation and evaluation of creative
industrial craft designs. These works were defined by data sets and analyzed using the
conceptual framework derived from the research.

The research process was divided into two main parts according to the
operational plan:

1.Construction of the Industrial Craft Design Conceptual Framework: Individual
in-depth interviews were conducted with 27 purposively sampled experts knowledgeable
in culture, traditional wisdom, philosophy, handicrafts, cultural management, and
industrial craft design. The process also included participation in relevant conferences
focused on handicraft industry development, engaging both public and private sectors.
Data was collected and analyzed using Content Analysis with a Coding Analysis method.

2.Evaluation of Study Results and Survey of Opinions and Satisfaction with
Industrial Craft Products: This involved analyzing creative works using the industrial
craft design conceptual framework. A total of 500 samples were purposively selected
from four groups: 50 from government agencies, 50 academics, 50 entrepreneurs and
designers, and 350 members of the general public.

The questionnaire results indicated that the creative work developed using
the design framework emphasizing cultural management (e.g., a Thai clay flowerpot
inspired by the Purnaghata pot) received the highest overall opinion and satisfaction,

with an average score of 4.47.

Keywords : Industrial crafts design, Industrial crafts design framework,

Cultural Wisdom, Creative Economy, SDG: Quality Education
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BHUNA—D'N THA| DESIGN PROCESS

DESIGN CONCEPT
“This design reinterpre
has been reshaped to
pot. This pot, a sig bol
the architectural adornments of local temples,
lacquer work

The compositional arrangement showcases a dynamic upward surge, complemented by a lateral bloom

posing their elements. The foliage S
stion| hov\ the Bhurana Khata floral

ang Pr mor
ifested through hed ving, painting, and gilt %

that mirrors the original form of the Bhurana Khata pot. This is further enhanced by elongated, twisted
leaves that gracefully curve to embrace the flower stems.

Additionally, the design of the pot itself and the ceramic background have been meticulously crafted to
elevate their aesthetic appeal. This creation of an antificial clay floral pot imbues the piece with a rich
cultural narrative, embodying the unique identity and characteristics of Lanna, thereby translating this
heritage into a creative economic product.

Asst. Prof. Dr.Kittipong Keativipak, Department of Industrial Crafts Design,
Faculty of Fine and Applied Arts, THAMMASAT UNIVERSITY
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Abstract

This academic article aims to present the concept and process of “Exploding
from Within” as a method for revitalizing and liberating local identity from symbolic
oppression, using the case study of Phrae Hae Raberd as a central example, using the
case study of Phrae Hae Raberd as a central example. The process is based on the
royal initiative of His Majesty King Bhumibol Adulyadej the Great (Rama IX) regarding
the principle of “Exploding from Within”, integrated with Michel Foucault’s and Pierre
Bourdieu’s theories on discourse, symbolic power, and social suppression. This framework
explains how local identity has been oppressed and proposes strategies to release such
identity through the creation of new, empowering discourses. The study finds that the
“Exploding the Suppression from Within” process effectively liberated Phrae’s community
identity from negative discourses that diminished local pride and dignity. This was
achieved through three main stages: (1) dismantling indifference by questioning the
existing discourses, (2) igniting new thought through research and synthesis to challenge
existing myths, and (3) creating new values by presenting local cultural identity in a
positive and contemporary manner. These processes fostered new perceptions at both
the community and broader social levels, strengthening local identity and contributing
to the development of public cultural policy. This article proposes the application of
the “Exploding from Within” concept as a model for other local communities seeking
to reclaim and empower their cultural identity, thus promoting sustainable cultural

development and reducing deep-rooted prejudice in Thai society.

Keywords : Exploding from Within, Local Identity, Phrae Hae Raberd,

New Discourse, Liberation from Suppression
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1. iargnnziwniag (Breaking Indifference)
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3. as9amuAlni (Recreating Positive Identity)
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Abstract

This research aims to analyze the key factors influencing the teaching of costume
design for performance and to develop a teaching model for undergraduate students in
this field. The model is based on the concepts of Project-Based Learning (PBL), Design
Thinking, and Blended Learning to create a structured learning process that aligns with
the rapidly evolving entertainment and digital media industries.

The findings indicate that several factors significantly impact students’ learning,
including (1) fundamental artistic and design skills, (2) an understanding of artistic,
cultural, and historical contexts in costume design, (3) the utilization of digital design
technologies such as Procreate and CAD, (4) creative thinking to reflect performance
concepts, and (5) the development of presentation and communication skills.

The implementation and evaluation of the Costume Design Model Canvas
demonstrated its effectiveness in enhancing costume design education. The model
improved students' competencies in five key areas: (1) Inspiration, which enables
students to connect artistic concepts with performance contexts; (2) Skill Development,
which enhances students' proficiency in digital design tools and techniques; (3) Concept
Development, which ensures a more structured design process; (4) Production &
Presentation, which improves creative execution and the communication of design
concepts; and (5) Evaluation & Iteration, which fosters continuous refinement through
feedback and reflection. A comparative analysis between the experimental group,
which utilized the Costume Design Model Canvas, and the control group, which followed
traditional teaching methods, revealed that the experimental group demonstrated a
statistically significant improvement (p < 0.05) in creativity, technological proficiency,
and presentation skills. These findings suggest that the model is an effective framework
for enhancing costume design education and can be adapted for broader applications

in art and design curricula.

Keywords : Costume Design, Teaching Model, Design Thinking
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Abstract

This study aims to (1) examine the image of popular tourist destinations in
Thailand suitable for digital nomads, (2) propose design guidelines for ceramic hotel
décor that balance functionality and aesthetics, and (3) develop prototype ceramic
products to support the digital nomads lifestyle. A mixed-methods approach was
employed, combining qualitative data from interviews with hotel operators, design
experts, and digital nomads, with quantitative data from questionnaires distributed
to a total of 60 participants. Artificial intelligence (AI) tools were applied to generate
concept images and support prototype development.

The findings reveal three distinctive destination themes—Islands & Beaches,
Urban City Life, and Northern Nature & Culture—each defined by specific colors,
materials, and forms that reflect their unique local identities. Six key design principles
emerged: simplicity in functionality, local cultural expression, contextual compatibility,
use of natural materials and warm textures, meaningful experience design, and
integration of technology for work support.

Five ceramic prototypes were developed and evaluated, with the Northern-
themed design rated highest for effectively conveying local identity and suitability for
hotel use. In contrast, the urban and beach-themed designs received suggestions for
improving their visual identity representation. The results highlight that combining
functionality, aesthetics, and local identity can enhance value and create distinctive
experiences for hotel guests.

These findings can be applied to the commercial development of ceramic décor
products for hotels, resorts, and niche accommodations seeking to attract travelers
who value a balance between work and leisure, while expanding opportunities in the

sustainable experiential tourism market.

Keywords : Ceramics, Digital Nomads, Hotel,

Product Design, Arfificial Intelligence
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Abstract

This article presents the results of a creative research project on the development
of the visual theatre production Dialogue of Land and Sea, with two main objectives:
(1) to create a theatrical performance that effectively communicates social and
environmental concerns—particularly issues related to biodiversity—and (2) to
reflect on the director’s learning outcomes through the creative process. The research
employed two cycles of action research based on the frameworks of Visual Theatre and
biodiversity, encompassing planning, field data collection, creative experimentation,
public presentations, observation, and qualitative interviews. The production integrates
various art forms—including puppetry, shadow play, physical movement, live music,
sound art, and experimental film. Inspired by a real-life encounter between a stray
dog and a green sea turtle on a beach in Mexico, the story was adapted to reflect
Thai sociocultural contexts. The performance was presented twice to youth and family
audiences. Findings reveal that Visual Theatre can be a powerful medium to raise
environmental awareness and empathy for living beings, while also fostering emotional
and social engagement from audiences. The creative process enhanced the researcher’s
skills in directing, storytelling, and interdisciplinary media design. The study concludes
that site-connected, participatory, and reflectively designed visual theatre provides an
effective approach for using contemporary art to communicate environmental issues

in a sustainable manner.

Keywords : Visual Theatre, Creative Research, Action Research,

Biological Diversity, Puppetry, Performance Art
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D i agl'am Diversity + Stray Dog Issues in Thailand
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+ Shadow Puppetry
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+ Sound Art

» Experimental Fitm

Fictionalization Visual Theatre

+ Inspired by real events
« Adapred to the Thal context
+ Narrated through the characters: a sea turtle and astray dog
« Connected to the audience through Visual Theatre

Dialogue of Land and Sea

A visual theatre performance exploring the bond between
land and gh a sea turtle and a mi d dog,
blending true events with myth, Using puppetry, shadow play,

live music, sound art, and experimental film, the work invites
youth and families to reflect on today’s environmental and
biodiversity crises.
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4. NNIATNOUNA (Reflect)

Yawr o

giduunsasivnanuUizyna llunstindouuaznidauanvazas wieuny

Y

Tunindeyadigaunineinnrdsinauarasieuwandin1iseuuarn1suanluufazsoy

2819601109 1NoULNTFTUNNITILATITALAT WAL NTTUIUNITAT AT TABL AT TLFINIW

Thaenndesnuinguszasadsillomuaznsfesnsfiugruedvandonazdnnumuney

souUfl 1: N5A157UAZNARDINUINT DG

1.1 N199LWU (Plan)

Tu;fuLLjnﬂJmmm%’maﬁﬁaxmnﬁ Dialogue of Land and Sea Q’%’ﬁeﬁugﬂux
grinfunuaasldiBuennsdnudisfulymiiidesiviinadeuiazany
wmnwmﬂmoﬁ?amwmnmﬁ;mmj@?oﬁLﬁm%uu?nm%wﬁoLﬁﬂ?ﬁ‘[n waunuUSUniu
Uszinalny w"lumisf'igﬂ@mﬁ%aﬁaU:Tma‘i%mmﬁmmmwﬁﬁ:@aifn Huiedesdonsn
W¥ouTaF AT Storyboard iNomfeaTiutinuansuazive Muiinseieugunyal
DIAUTZNOUNIINITUARS 1¥U HUAZAT QN Fefin Aonmuandey wazuuuAnY
Fumwaldmiunaifivdeyasingsy

1.2 NMIUHUR (Act)

inTassaisdesiioonuuuliunaiunsindouiuinuans wiunssuaunng
TLAUAUDY MNAROINATANITUAAY LTU WU AUATAR UATAIWIUATNARSY
dnsfiamusuvesiveenuvulunniie TuBvnInanesierluanuiiessuazsn
MILEAsTOULNTeIR s Foua B AU UM ANENdUsTTU AR T

1.3 N13&9LNA (Observe)

Tuiinnszuaunisdey Ujduiusaieluiiy uarnismeusueveInngugsy
Wmeidess (U TniSeu) woluwsenTual mnuinle uasdoianenL: TIUEINT
FonanaauuIUEnIUNNTAIeTITENININITUARY

1.4 NNTELNOUNA (Reflect)

AnTzigaudy qaeou Fnuniw uazdosnfnresmiReariiuazaTI BN
muﬁ\ﬁLmﬂxﬁﬂmﬁuﬁ'ﬁ@oﬁuﬂgoﬁoﬁmgﬂLmumnmm L5®ﬁ1 waridn1Innfu

nuaay tiveurlugniseenuuuseviinluegtadurzuy

128 The Fine & Applied Arts Journal Vol.18 - No.2 July - December 2025 >> Ben Busarakamwong et al.



soufl 2: MsUSUUTIasRaIIIM W AaUzagaiTussuy
2.1 Myuwulng (New Plan)
Q’%ﬂlrﬁﬂﬂwamﬂmﬁ,mwﬁieuLnﬂ mﬂ%ﬁmqﬂi:mﬁﬁoﬁaﬂx Tagiiunng
pONLUVLIIMIMITTUATALUB AU Lﬂ'magw%ﬁﬁumsﬁ;@ﬂmLf‘f@mlﬁmﬁumm
ﬁmﬁu§m®ouywﬂﬁuﬁaLLqm§®u HUNTEUTAUSTIVING LAXARARYeVENEVeIETINTAA
2.2 NMIWAIU (Act)
USUTaTeaienIn unazas uazideslidainunizenomisAatzuandesu
LESUNITRNITULLUTIVETIY (Collaborative Creation) HUNNUWEAILATALINU wWiou
tnseuluszauidudunuinafinirmy wu n3lsdgvaauazinadaugning
2.3 nydvnaunazUsuibu (Observe & Reflect)
Samuaavroviinesiilisazasudsuninordosssumans Wagnguiimne
WFvRelmsuLazaTeuaid InIifudeyadvanuiunsdeng nydunvalyey uax
MUY IuRaNITazAT e AATERFY A HIe s LAY UM TET19RIY
myEHiing
2.4 mm:ﬁeuwaLLamqﬂwamﬁé'v (Reflect)
aUwamIWIsuiisuuasunduanniaesiey mikgAaselugegifulaTy
unisudragylusum 9 laun
(1) MIREINTZUIUNMIFTULEERaULMTIaN 309 91NN TNAGeILazUTDY
AR TN AU ARN T LEUO A ANA s N

(2) MIWAULUIAAREATIFINIW (Visual Theatre) ?écmmmﬁ;@mmmmmo
Fowmdeunazanuiiiuenifiulessninededdanldegsanas

(3) nTnladngnInaeIazATIRLFIAIN Tugﬁu:ﬁ@imﬁﬁﬂﬁﬁﬁﬁmiﬁu
WhrwneTud 9w wnruuazaseunT %o‘tur?m;um?ﬂmwLLazmm%o

mimmﬁﬂimoﬁmn

HWANISATNATTANAIY

gI98lavinsAiaTzinaunIa 19aITAIUAZATIFINIWITEY "Dialogue of
Land and Sea” muinguszavanaly Tagudveenidu 2 diu laundaun 1) Sined
2uAUTENAULAZNTzUIUNTIUNMTEINETIAAzATIB VNS0 "Dialogue of Land and Sea”
AI A‘ ® oy ar AI v a & ar (% @ v
weAeanUtziaulmmdsauuazfoninaey 2) Iinrsiwaanslaoniifivieya

NNFIUUAEANIU tiNemaeaunFouLazmnuInsiunIvswaanuluewansely

>> IUTYY YUSIAUDVA llazAru: Aaunssuans OR 18 aUUR 2 nsnpiAu - SuoAu 2568 | 129 M



a1 IiaszrosAUsznaunaznszuIUNIsTUNISAS1NASSAAZATIBININ
1504 “Dialogue of Land and Sea” iadaaisusziauldaninadiauuazdanadon

TaeiioedusznaudasiolUil

1. MsuuasdayaasegnszuIun1sasaIsoes1 (Fictionalization)
vao v ve o o ¢ = d .
gisglaTuusstumalelunsaivasyAunazasdsniwiie Dialogue of Land and
Sea anwANTAIaTY o MemedTwns Uszinadndln Fofiadusznine “even”
Muvlivueily waz “glanunie” Aulhuesuazundesivlivesimegvasuiadsn
wansainInangaUszmeligisuavAauae ANUELRUS T RIDFI mevansg
uatlaNUNEUNUNDIUTEAUNTI9TE5TIV FVUIAROY LATAUNAINUAIINIIFININ
gIsuiTusunydsuunlaswmunduunaununliidesseninusivaguaz
. . A ou o . e ve a4 e -
griiumennseuestazviou “prumveniimauaznlimilia” Finansuingiv
AysUeIUNDU 9 NA1uw1 TusewinenszuunnIaivasa gasulaasui @nwenans
41 WAN130iaTy TIwivenuuiesiu tieddeyauwauwalun1idasivsunazas
Tnelassairvvesunazasutseonidu 7 o9 (Chapter) vl
Chapter 1: Sea — @ lnanuuanina
NaHIANNGANELYTIVEITDINZIA FIAAIANL AUNAINUAIINIY
A 2. & - e ey .
F0w wazmyiFusuvesnivuleusinfiensiuuysd swinlugnisguide
NINYINTNINZLA
Chapter 2: Olive Ridley Sea Turtle — n1stwdylanegnvlysennazniu
a¥vernaruungiaFeulunnsuszisa uaziwgnisaieeaes
“UUMYLY” 1Iuzlev i@ eBIneNNN1TAne U LALAEI19FIATHUS U
v 1 = AI,’ 3 a A‘ VAI
vinlineuny Duuniigriionideaazinegou
Chapter 3: Land — Auuaufilueidnuineu
unauen U muuLwuay laun nIaalumatot Wi Agsysusi
&9AT1Y UAZNMIFEULEDAURAINMATEN TN IWNU DUy Y
Chapter 4: Mongrel Dog — J9ALN©DY 1WI0DYINDTOA
1% o & | Yo '
laussdumalesrnimgnmyalludseinalne 1wy dviaulng wazndl
Y C e dw w de o an Heov o &
“tjpyeny1” grafignismihfisumennuuurseudsdia twunilauiuilem

Wagivreadin inelimmuizauiunguiinuigisnsuuaznseun

W 130 | The Fine & Applied Arts Journal Vol.18 - No.2 July - December 2025 >> Ben Busarakamwong et al.



Chapter 5: Dialogue — Unaunulsidey

WuuniSusuaeslaseniy afisnsyagerzinvguanaziaimgnlu
; A td' 1 U =3 3 Ada 9, 1 1 o
AAuMYlY nanivanundslunId®in uazmaiwesegivenlaldengiie
¥ A o
Hiuiu
Chapter 6: Forty-Five Days — nMIsenegaumiulensn

1 =3 2, L% ar :ﬂl 1 1 ¥ o ar A o 1

nanfisnniirevesgianaen 45 Junliwsnldilnem Tnslsacailng
Wawn Taun unuwuwa i uaztinvieien iNeasnounNAILATIATININY
5ITUTAUAZN1TND LAY
Chapter 7: Babies — &uian ¢ fiegluile

@ 2 1 =< [ 1 a 1 1 A

Duungavng nanieniinliuaznaifunisvesgnisingneia lasida

vy | | a v o ¢ Y . ' o o
Tomaligaudidunuddyanyal Tugius “nszuat” Avsdignisglanning

mydnaueFosrnludnsuzunazasnuenduneu 9 svnan lasunIdsauans

{ a 1 a s 14 2 Ve o Yo 4
TuseuusnflyviFauadaurivmineraesrumani Fugisulaiudelausuuzann
gauaunag 9 feunaanuisenlesszniniu lusevialundauans o Tssaznouum

¢ Yaw R

wAngdssTIumans gasuselsuiulaseainininauetny TasfeuSuems 7 e
Wlnadumelilovludnwue interwoven dramaturgy a1nUUIARATUNNTATNUNATATHID
TAsvaFonTianiFesninangi&uises (multiple narratives) LWOaF19UTEAUNTAITIULA

grunaziaTunasuesnsdeassudinasenlidaeudiu gisulauimanisaiaTen

L

DpauamvonTualuazazvioun waNuiuRUsITI Y dnd wazsrrumau iy

q

PAFUAUIDINTEUIUNITATNIATIAIUREAT NolFnTeuLWIAs “fictionalization” Tag

1

v
NITUIUNITAINANIUTLNOUAIY 5 VUADURAIALY laun

[ a ¢ a . Yoo o
1) nﬂilﬁ@n’)r}mmumnLﬂﬁgmimwo (Selection of Real Events) WNASUARLADN

9 v

A o

winnIaififiaduasedviinainsersuniuazdosrnedau-gownden laun
1. nIdinIwuiuzng givRums U g o madaus Ussine
& o 2 & % v o ¢ | A Ada
Wndln FodugaisusuresanudunusTsningyddineinaesrsuy
A

A

LL |4 U a dAa 1 !
2. memyalluttzinalng laun n3dedinves “uuvinemies” e

o '

vzilevnfneIu uaznIdlvey “Uesrin” qlvesdnfigniunuedy

Y Q
A

JUUY AzvieuANATIATEATHILYEdnUdad tudvauiles uax

YUINIY

>> IUTYY YUSIAUDVA llazAru: Aaunssuans UR 18 aUUR 2 nsnpiAu - SuotAu 2568 | 131



2) nMudavdeyaaIsglasvainacas (Transformation into Dramaturgy) Yeya
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ﬁ'm Por Esto!(2021) https://www.poresto.com/entretenimiento/virales/2021/6/20/solovino-el-perrito-que-guia-las-
tortugas-bebes-llegar-al-mar-en-tamaulipas.html
Posttoday (2562) : https://www.posttoday.com/politics/606623
Nation tv(2567) :  https://www.nationtv.tv/news/social/378942766
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Abstract

This creative research explores the integration of contemporary Thai art and
new media art through the installation "The Archetype and the Avant-Garde: Luminous
Journey," a collaboration between the researcher and Professor Preecha Thaothong,
National Artist. The objectives were to (1) study the creation of aesthetic experiences
through waiting and natural phenomena, (2) develop an integration between traditional
Thai art and modern technology, and (3) analyze the artwork's impact on viewers'
perception and awareness.

The research employed a mixed-method approach, combining creative research
and qualitative research methodologies. The study developed a generative art system
using water drops to control image projection on water surfaces, integrated with
contemporary Thai paintings reflecting Thai social development across different eras.
The exhibition was held at Lalanta Fine Art from April 29 to June 7, 2023. Data collection
involved non-participant observation and in-depth interviews with art industry experts,
including gallery executives, curators, academics, artists, and art enthusiasts.

The findings revealed that (1) creating waiting experiences through natural
phenomena can stimulate contemplation and awareness among viewers, particularly
regarding uncertainty and change in the digital society, (2) the integration of traditional
Thai art with modern technology can create new dimensions in presenting cultural
heritage through interactions between viewers, artworks, and natural phenomena, and
(3) the work generated aesthetic and perceptual impacts leading to questions about
social and cultural changes, especially concerning the balance between traditional
values and digital transformation. This research presents a new approach to developing
contemporary Thai art that combines technology and nature with traditional wisdom,

contributing to the future development of Thailand's contemporary art scene.

Keywords : Installation Art, Generative Art, Aesthetics of Waiting,

Thai Contemporary Art, New Media Art
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Abstract

“Aesthetics of Resistance” is the title of a long novel written by Peter Weiss, a
German painter and writer. The story in the novel takes place between 1937—1942, a
period often referred to as the darkest time in Europe. This novel is both an exploration of
political history and ideology, as well as a work on aesthetic theory. In the Thai context,
the person who first introduced this term was Thanom Chapakdee, an academic and
art activist. He used it to refer to the belief that everyone has the right and freedom to
express themselves. Since the state uses art as a political tool, the people’s artists also
have the right to use art as a form of resistance.

Intheatre, the aesthetics of resistance have long been employed—ranging from
the Greek comedy Lysistrata by Aristophanes, the 19" century play A Doll’s House by
Henrik Ibsen, the Greek tragedy Antigone, which was adapted by Jean Anouilh and Bertolt
Brecht into the context of political struggle in Europe, to the emergence of the concept
and practice of "Theatre of the Oppressed" by Augusto Boal in the 20" century. This article
is thus a preliminary attempt to highlight the role of theatre within this framework, and

to demonstrate that theatre has long employed the aesthetics of resistance.

Keywords : Aesthetics of Resistance, Theatre
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Abstract

This research and development (R&D) project investigated: 1. The corporeal
symbols depicted in the Vessantara Jataka mural paintings at Wat Suwannaram
Ratchaworawihan; 2. The relationship between these symbolic language codes and
their meanings; and 3. The design of minimalist digital paintings featuring three-
dimensional (3D) protagonists.

Mural imagery data were analyzed, and minimalist figures were designed and
developed, including Phra Vessantara, Nang Matree, Jali, Kanha, and Chuchok. The
development process encompassed five steps: 1. Establishing understanding; 2. Defining
the problem; 3. Formulating concepts; 4. Developing prototypes; and 5. Conducting
testing. The study involved 12 target groups and three experts.

Results: 1. Corporeal symbols were categorized into two groups: (1) godlike
beings and (2) common folk, symbolized by crows. 2. The relationship between corporeal
symbols and symbolic codes indicated: (1) character values; (2) meaningfulness; and
(3) individual position and orientation. 3. The minimalist character designs in digital
painting and 3D were inspired by design concepts, personages, and minimalism,
and were evaluated by the target groups and experts. Requirements: Characters in
traditional Thai painting adhere to specific rules, grammatr, structural requirements, and
are defined as types rather than individuals. Simplifying symbolic language maintains
the core concepts of personas. Minimalist character design holds potential for further

development within the creative economy.

Keywords : Traditional Thai painting, Allegorical narrative,

Wat Suwannaram Ratchaworawihan, Character design, Minimalism
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