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Abstract

 This  main purpose of this research  was to study  the 

social and cultural re ection of  Khoa Thong subdistrict,                 

Phayahakiree  district,  Nakhon sawan  Province.  

 This  research  in  an  ethnomusicology  study  using  a  

qualitative  research  methodology.  The  procedure of  the  

research  included  a  study  of  related  documents and  a  eld  

study  suing  interviews  and  participant  observation  of  a  

target group.

 The  results  of  this  research are  as  follows  :

 The  Khoa Thong ‘s folk  songs have been  sung  since 

the  former  time  and  they  have  been  handed down as  an  

oral tradition  from  the  old  head  of singer  by  Mrs. Wanpen  

Wattum,  the  most  senior  singer  in  the  community,  to  the  
yonger  generation.  Khoa Thong’s Folk  songs  with their in          
dividuality  simple  hand  and  body  movements  are  exhibited  

accordingly  with  the  meaning  of  the  songs when  thon  songs  

were sung  which  is  obviously  existing  in  the locality.
 The  analysis  of  folk  songs  were  all  simple,  had  
special  indigenous  characteristics,  were  single  part  or  sing  

melody,  and  that  many  different  songs  had  the  same  

melody.  The  songs  are  sung  by  repeating  various  words  
and  parts  of  the  songs.  Some  songs  have  Sroy  and  Luk-Khu  

while  others  do  not.
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 An  analysis  of  the  social  and  cultural  background  

showed  that  Khoa  Thong  subdistrict  is  a  farming  community.  

Most  area  are  composed   of  natural  environment.  Villagers’s  

live  are  rather  dif cult.  Villagers  believe  in  Buddhism.  They  

are  kind  and  helpful.  Concerning  marriage  tradition,  men  

ask  women  to  marry  them.  Womens’s behavior  is  restricted  

by  tradition.

 Present,  the  research  found  that  the role  of  folk  

songs  has  changed.  Formerly  folk  songs  served  a  social  

purpose  by  entertaining and  uniting  groups  of  people,  but  

now  they  are  only  performed  occasionally  at  provincial  

festival.  In  the  future  folk  songs  will  only  be  a  symbol  of  

Traditional  culture.

Keywords : Traditional folk song, The re ection of societies and 
cultures.
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(The Process of Conserving the Music 
Culture of Karen, 
Tombon Ban Chan, 
Ganlyaniwattta District, 
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Abstract

 The research on  “ The Process of Conserving the Music 

Culture of  the Karen, Ban Chan Sub-District, Ganlyaniwattana 

District, Chiang Mai Province”  is a mixed-method research using 

both anthropological and ethno-musicological studies. The            

objectives are to study:  1) the music cultural  knowledge of the 

Karen  2) the  process of conserving the music culture of  the 

Karen  3) the process of applying the music to the tourism at 

Ban Chan, Ganlyaniwattana District, Chiang Mai Province.

  The collected data from the documentary,  the interviewer 

and the questionnaire from Te-hna-ku workshop, at Ganlyaniwattana 

school  shows that the physical appearance of Te-hna-ku has 

the resonance  box like a boat, the neck bend to protrude from 
the sound box. The front of the resonance box is covered  with 

the  aluminium pad. The tuning pegs are made from the bamboo 

stretched between tuning pegs and the lid of the sound box by 
the bicycle break cables.  The Te-hna-ku has 6-10 strings and  
using the major and minor pentatonic scales or sometime tuning 

7 scales in string setting. Te-hna-ku is played by both hands: that 

is the right hand plays the melody or chord and the left             
hand plays bass or harmony and drone. Te-hna-ku is played            
accompanying the  Aeu-Ta or other songs. 
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 According to the musical culture conservation of the 

Karen, the school should contain the Te-hna-ku in the folk music 

curriculum, and the government or the public agencies should 

promote  the Te-hna-ku shows in any public activities, including 

the temple fairs or the traditional activities in order to make the 

Pgazkoenyau or the Karen people realize the value of the musical 

culture and conserve it.

 For the application of the Te-hna-ku for to the tourism, 

it is found that  Baan Chan, Ganlyaniwattta District is one of  the 

natural tourist attractions and also the Karen culture , so the 

cooperation between the community, the government, the         

private agencies and the three community schools should            

created to support the activities in promoting the music culture 

and to give opportunity to the Te-hna-ku shows as the potential 

Karen ethnic  music. Moreover, it is important to help make the 
young Karen absorb the value of its own ethnic musical culture 
and conserve it.

Keywords : Folk music, Ethnomusicology, Anthropology, Music 

Karen, Ethnic music
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Abstract

 Active Learning is the method which students will be           

a part of the learning procedure by sharing their opinions and 

perform a classroom discussion leading to the enjoyable and 

ef ciency classroom environment.

 The Teach Less, Learn More (TLLM) method is the                 

Singaporean’s teaching technique focusing for all schools to 

organize the education system that can develop the learners to 

become thinkers with ability to create knowledge that can be 

applied in their real life.

 The complicated playing techniques are needed to         

perform Classical guitar. One of the technique is called                              

“Tremolo” which the teacher usedthe Active Learning to help 
students to accomplish the tasks. The Active Learning techniques 

that had been used are memory card for exchanging                       

experiences, sorter diagram forbrainstormingthe knowledge, 
model builder for presenting the knowledge and group work, 
pair work as well as one person work for applying their knowledge 

to the task. By doing all the techniques, students should              

accomplish the Tremolo technique and can apply their                     
knowledge to do the activities. The activities that students 
needed to do is making the video clip while they played the 

tune with tremolo technique and publish through public website; 
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namely Youtube or Facebook also they needed to perform in 

front of live audiences. These activities would encourage students 

to practice the tune along with to do some research concerning 

the Tremolo technique. In conclusion, students would practice 

using Information Technology along with other technology to 

create their work and also get the more experience from                   

performing in front of live audiences.

Keywords : Active learning, Teach Less, Learn More methods, 

Thai erotic scenes, tremolo
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Abstract

 This research aims to study 135 pieces of lyric song             

collected from songs, honoring His Majesty King Bhumiphol 

Adulyadej in order to analyze their techniques of presentation 

and literary art. The study was found that there were 5 techniques 

including, presenting the matters straightforward, comparison, 

question, narration and exemplum. In the aspect of literary art, 

the following 8 forms have been found. They favor using rhythms, 

repeating words, word selection, gure of speech, using symbols, 

using rhetorical question, using refusal sentence to emphasize 

and using reference.

    

Keywords :  honoring literature, honoring His Majesty King’s song   
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Abstract

 The purpose of this article is to study the imagination 

used in Ramayana; the royal work by King Rama I, focusing on 

how special and different of the food serving in the Lanka or the 

Giant City from the normal human food. The study found that 

Giants have the same food as human such as rice, curry, red 

curry, spicy sausage, fried sh patty and liquor. The culinary 

methods are cooking, boiling, toasting, roasting and frying which 

are all the same with human. There are only difference in                 

ingredient that using meat from large animals such as elephant, 

wild ox, cow, donkeys and sheep.
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Abstract

 The discussion of this paper is focused on the use of food 

as erotic metaphor in traditional thai literature, beginning in the 

early Ayutthaya period and ending in the early Rattanakosin 

period. This study shows that the connection between food and 

sexuality has been explored in classical thai literature’s erotic 

scenes by using beautiful language, simile and food metaphors 

to describe the love-making scenes. Foods are symbolic or act 

as metaphors in sexual relations into 3 types of metaphors; Types 

of food, Tastes of food and Eating behaviors. Therefore, sexual 

relations is an important part of human life as eating

Keywords : The food conceptual, Metaphors, Thai erotic scenes 
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