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Abstract

This article examines the interrelationship between art, truth, soodness, and beauty, with
the aim of fostering a deeper awareness of the role of art in shaping human life and well-be-
ing. The findings indicate that art enables individuals to access truth through an authentic
perception of the world and life as they truly are. In relation to goodness, art functions as a
moral instrument that nurtures ethical awareness and promotes virtuous character.
Concerning beauty, art possesses intrinsic value and exists not as a means to serve external
purposes but as an end in itself, created for the appreciation of beauty and aesthetic enjoy-
ment. However, understanding art requires a perspective that transcends any singular value
framework. A multidimensional approach is necessary to grasp the full significance of artistic
expression. Ultimately, art serves as a bridge that unifies truth, goodness, and beauty into an

integrated whole, thereby enriching both the individual and the broader cultural context.
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