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Humans and the Management of beliefs among diverse beliefs

in Contemporary Society

Sayam Ratchawat?
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Abstract

This academic article aims to examine and explore the diversity of beliefs, the
problems arising from such beliefs, and the approaches to managing diverse belief systems
in contemporary society. The findings reveal that human beliefs in modern times have
become increasingly diverse and complex due to economic, social, cultural, scientific, and
technological changes. These varying belief systems have led to conflicts, compelling
individuals to confront and adapt to different systems of belief within a multicultural society.
The management of beliefs, therefore, is not only a process of preserving the identity and
uniqueness of individuals or groups, but also an essential mechanism for fostering mutual
understanding among groups with differing beliefs. It serves as a foundation for peaceful
coexistence and for mitigating social conflict. Humans should adopt approaches that manage
belief diversity through selection, adaptation, integration, and negotiation with beliefs
different from their own. This article seeks to highlight the human role as a creator, preserver,
and manager of beliefs within an open and pluralistic social context. Destructive approaches
toward differing beliefs should be avoided, as they only intensify conflict. Instead, beliefs
should be studied with a spirit of goodwill, free from monopolization of authority or
exclusionary tendencies, while promoting open dialogue and mutual understanding to build
shared social peace.

Keyword : human, beliefs, management of beliefs, contemporary society
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Grinding a Needle into a Bar : A Political Philosophical Reinterpretation
of Thai Politics.
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Abstract

This academic article aims to compare the ideas of renowned political philosophers
in depth, focusing on the concepts of rights, liberty, and equality within the context of
Thailand. The author employs a reinterpretation of the traditional Thai idiom (grinding a plow
into a needle) to (grinding a needle into a plow) to convey the complexity and sometimes
irrational nature of political processes and the use of rhetoric by politicians. The article seeks
to examine the ideas of key philosophers such as Plato, Aristotle, Locke, Rousseau, and Marx,
assessing how these ideas can help understand the phenomenon of "grinding a needle into
a plow" in contemporary politics. Regarding the political theories presented, both Plato and
Aristotle emphasize the importance of justice and balance in governance, particularly in
managing rights and liberties within society. Meanwhile, John Locke and Jean-Jacques
Rousseau focus on the social contract and the protection of fundamental rights for citizens.
Karl Marx, on the other hand, proposes a method of transforming the political system with a
focus on achieving economic and social equality. The article highlights how these
philosophical ideas can influence governance, revealing the complex and sometimes
difficult-to-define nature of political processes, and the challenges in explaining such

processes in a straightforward manner in all situations.

Keyword : Rights, Freedom, Equality, Equity, Political Philosophy.

: Special Lecturer , Mahachulalongkornrajavidyalaya University, Buddhapanya Sri Thawarawadee Buddhist
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nsuaniilszvuludniduiisnmnssuailan

Tuyamesil “dudulhifuie” Sanaredunalamarmaadisuduunasedddnaundou
Homiddlassada lnenmawdnaszarudifaviedumaluiidatiannyana unuiiagdedomi
AruwBoNA AT s uUgURUS TGN Vieftan e3alaiaasdinssfivdesliussrey
Pusutudalnglfsvuvatduayu Ao Sgfinsssund Aldldvimihdidonnuisn wiksegifleguin
uavsglomiidngaundutioningy fadu arudululifegludulnduisld Juantulfianslussi
fndeusslomiavvesumvmduidariniy

6. 999U aan (John Locke)

9ot donitfunsuntlesdnsludin dam waznindau lnaieindunaiziesdalesiu
ANBUEDNTDIUTEATY HLWIRASeY dyaUsyanan (Social Contract) fodngunasglianunse
fgrunalasusennisBusenannaiiios uagssiniiiundosdnsiugiuvesuszeivu (Locke,
1690, p. 50) uansdsuszanSulnedlinud dyfuanuwinieuwasansvesysd lu Second
Treatise of Government GoneSungitdaueglu “an1iesssuvi@” (state of nature) usiazaAudl
dasnmuazaITeufumNsTIIE wardvsluTin @nm uasnindauudaiuyudfedldiy
mMsunseslnegitauBuenaNUsEvvU (Two Treatises of Government, Locke, 1690, p. 75)
mm@uaamﬂﬂmﬁﬁmm udumsseusulundnnisiiinigdos Undlosdndaiugiu vesUssuvu
LLasag”lwuauLsumsuamg]wmaﬁssarma (Stanford Encyclopedia of Philosophy, 2021, p. 102)

SoussrnuuIunAUTouuse “dudaliduiy LLmﬁmlaaé‘aﬂ%ﬁmmwmmma'auqﬂﬂa
Liilsamemnsglidnairadoulafiugnlvussrmuddednsls Tuannzissldsiuaegalid
UszaniamuarlidrsnnubusenvesUszuvu iiunsdneiun vieszuugy dudiliidalona
wnAnvesdenazierimiivesds lududanudygussnay msedsnaedusunaililiiuie
Usgvwu (Wright, 2010, p. 90) z‘?’lmuﬁgﬂiﬁﬁwaaﬂmwizmﬁuudﬂ annsauszauanudnsala
AILAIUNE LY dauuﬂﬂawhﬁ?u uilunuduase mnsglieensuansiugiuvessyrsy A
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wenemauyananrliaunsadnludnisildsusdadussuunlivindeula (Eagleton, 2011, p.
112)

Jeviu Senaveddn mnuBuseNTesErIruieuAnnnsianslussuuiiviniieuuas
ligndrdnaingrunailiveusssy ilesghifinsidalenalivszvvuldidranddinsmegiauviase
AT 35799 nnauiileniawiniien Naznanelu n1suaenaias axdanannisdeyay
Usgwrau (Wright, 2010, p. 120)

Tnwasuudd wwiAnvesaeviu don Fhiviudn “duduliiduns” asdululdfdeds 55
PN UNU29ANTTIN LES NN WATNSNEFU AU ANUTULIUVBIUTETIVY T LULNe9IIN
NIUAS NN ITINANIINISEL D

7. nlas-811Ad 381w (Jean-Jacques Rousseau)

salwseriamulidvinfieuinannsaine Tassadedeen fuyudaddu sufessuumudy
n3wgau uazsruna dwvilmAnnsnavivludeny lnelamnzidesnfiansantunisidesinglunaisya
afefiinng aveudlnelaseaiiesd unan1ns deudseglugunuuing q Wy $Usems nmsdunen
$IU19 WAYITULTUT UV TALES5Y (Rousseau, 1762, p. 115) LLuaﬁmmaqga‘Iﬁzﬁ%iﬁLﬁu’jﬁ Anulaiwin
iew Tilideiifindumusssund wiifuAnannisiiuysd Guadns niwdaudiudm uaslaseaing
Fapufiutanensiunanaznineinsegalimindion (Gramsci, 1971, p. 150) saluiausuudin
RT3 (General Will) Fadundnnnsiideadssuuiussmvunnauiidusalunszuiunis
Andulaveasy (Rousseau, 1762, p. 138) ‘mﬂizwmaajma%ﬁﬂiqa%’wé’mwﬁhjm'%ﬁsm Tny
nnvane Adedsslesdliiusuini vie ssuunisfne Afimssiamadddenialunindauuas
msfnuliiunguauianty, wndnvessalsaziuindu madeavuanuaulanndymais
(Stanford Encyclopedia of Philosophy, 2021, p. 90).

dunu “dudaliduie luuiundfeanunsoseddindu nmanen Aldideundaaaialal
winflendalaseadne rdeoranaeduaiesdlefiliifie Teiuldaudny vousuaouzvanu Tudwny
fliifinswasunadasadnenss o Foild audaudn lanuise nanedudis 16a3eq wn Tassad
1u19 SildgniuBeuntas vinsgdalomaliiauiadntuandununlussuuiissasnugulag sudy
1 vi3e ngumu ieslifau duou “dudaliduis” Agnareidu vwmnssumasnans Aldannsn
Wasuwdadasasssunaiidesndnegludsey f5iuiasedesdsoguu andiusian faznany
Tassa$e1unanns Anaviuauiaidn wagdosilinauiidiusmegisazaddlunszuiunmsdnduls
nansiiles wardwnn Sgdliamsavihmuaadiueiunld fauidreindelentdlia usudnfiae
fapafu Woanmarsm i

8. A13a ¥13n% (Karl Marx)

wsngIansalszuunuisuindy Lﬂ'%laaﬁasuawu%uﬂﬂmaq Pl4lun1s nad waz $nwn
naUselotd voInu ﬂ’lEJsLGﬁ”UULﬁ’iH%ﬂﬁ]i/lllﬂ’l’il,lﬂ_l\‘iLLEJﬂ sty Tned Uy (Capltallsts) Dusudu
UnNATDY WAL NITUITN (proletariat) Lﬂuszjmml,mwummm’immL‘Uia‘u ustruluruduussnuadl
AUNGIIUUALYY LATINTIA 1)U N30 \3pailon1snan AunensutufllannsaviliAnnng
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windlsulaase (Marx, 1867, p. 110) wniuwiAnvesnsnduimsizituausouse “duduli
Juie” Tuuiunnadiesing asdiuin dseamuiisy Adnguruiulnasesynainsiuianisudnuas
msnszneninensdinsinvsavsslovdliludevengundy wazns “dudalnduis” nanedy
1mnssY finaenarsUssrmulidedn arnuudsunvaadululd Tussuufidemsdane (Eagleton,
2011, p. 135) meldszuunuien aumereuvestaanvuiiozdudaliaunsovilndunaiedu
#eld inselassairaasusia uay S1u1asy gesnuuudieativayy suduuisnu WedsdAngy
Wiy indndiauet mauAsuulamaasugiawazdey wnRatuldfdedloing dussuunuien
wag daassninensinl lnglvimnauianslumadidminensuaziadesiionsndnegravinien
(Marx, 1867, p. 135) Fatfu AuuTeuse “dudaldidusts” luguuesweunindaznatalu n1s
aenany iszsiulallfazieudseuiuaseii suduusson lifinndhds ninensisidu e
pNsERUANUENITUTY

wnsndnanfisuunAa n1suvanuen (Alienation) vasussuiliinduiilonssuiingre
yandluszuuyuieyliannsodudives nandn fAnuesadiedu fegradu auenlulssnud
yau 12 FaluseoTundnduldlfdudwesssinduas Fauansfsenulaivindenlu nsudadu
naUsglon warnsuaamaariilsfignaalunnsutuueyuiby “duduliduiy Salunagns
fnliauerudoimanunaznanaduiivesis dnfuluewien wiluaraunuaiaudn e duliifing
duvesmnanld mnelasedimaasugiadiadsivdeuuias isnddlifiuin anusiiiien as
AnduldAreidoting dudasruunuien was lvininensuasiedoslomandnduresdius

9. agu

defansanusingmsal “duduliduny Adefsrumensusiuilussaumfuaznisadie
Mnssugmnatunsdetive Minisiwiuavesusyginisiiewnden QSWU’jﬁﬁﬂﬁﬂﬂuﬁﬁﬁmﬁgﬂ
5 v sheteaiuanudailes ﬁsziauag_jmasléfmmwmmuﬁiuﬁaﬁLLmGhqﬁ’u FausiFosnmanean
IUaufensnadidsinseadie oail

30



215515Uads 1 T 21 avudl 2 (nsngrau - SuatAy 2568)

I3 I3 L4
waln (Plato) A1$a 113 (Karl Marx) . .
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Abstract

This article is to study the masculinity and acceptance of homosexuality in the
novel Buparatiya. The concept of use patriarchy and new man. It found that there are 2
types of patriarchy masculinity and new man masculinity. In patriarchy masculinity, there is
clearly the difference between men and women. Men are leaders, while women are sexual
repression. This is the reason for the demand for women's rights. However, men can be more
powerful than each other. This type of masculinity is caused by acceptance the strength,
power and influence that the other person has more. As for new man masculinity, it focuses
on accepting the men identity, by requiring acceptance from society and close people to
see them that are not mentally abnormal. The love of homosexuality is beautiful and

romantic, no different from any other gender.

Keyword : Masculinity, Novel, Buparatiya, Patriarchy, New man
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Philosophical Analysis of Adorno’s Criticisms of the Function of Popular
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Abstract

This paper aims to explore, simplify, and analyze Theodore W. Adorno’s criticisms
and discussions of the function of music. Since Adorno’s criticisms were in a holistically
sophisticated passage of a dialectical play. This paper commences with the question of
whether a fragment can be retrieved from the whole. The result of this exploration found
that it is possible retrieve and simplify, but an isolated fragment needs the complementary
parts to be comprehend. Thus, the paper needs to explore from the main theme of late
capitalism and the culture industry, and the fundamental components of art i.e., form,
content (Inhalt), and substance (Gehalt) or import—a crucial part for understanding the
function. According to the analysis of this paper, what appears to function as the culture
industry is the “media industry,” and the result is that both the mind and body of the
masses are under the control of the greater organization; the culture industry has a crucial
function that affects the mind specifically, utilizing one-way communication strategies.
However, the situation of the digital age that virtual network communication provides a
space for content and ideology contest, offers an ability to publish content to the people
who once were defined as a mass who merely had a role of media receiver. Thus, the status
of the culture industry is shaken. The contemporary situation requires a deep analysis to
reveal its mechanism and structure. However, Adorno’s practice still provides the potential
of the artwork itself and the society it is in and his theory can be adopted to analyze the

sophistication of the artwork in the contemporary situation.

Keywords: Adorno, culture industry, function of music, Gehalt, music
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1. Introduction

1.1 Purpose and initial set up of the paper

This paper aims to explore and simplify the criticisms and discussions of the functions
of popular music by Theodor W. Adorno. As his philosophical concepts emerge through the
analysis of the holistic passage of his works rather than a distinct fragment of concepts. This
paper commences with the question of whether the concept of the function of popular

music can be isolated from the holistic passage.
1.2 Culture industry; the main theme of the criticisms

Adorno’s criticisms address to advanced capitalism, in which the whole society is
operated by economy mechanism and subjected to the resource organization through the
most powerful sector industries, e.g., steel, petroleum, electricity, and chemicals (Adorno,
2002, p. 96), the masses are forced to work for surviving and living. The analysis of ideology
management was addressed on his aesthetic theory, that which, the ideology of the masses
was driven by the culture industry. While the culture industry was subjected to conform the
most powerful sector industries, the function of ideology management maintains their

position superior to the position of the masses.

An original idea of Adorno identifies the culture industry as a whole cluster, its
fragmented company purposes to deal with difference of the masses’ preference of
consumption style and affordability for various budgets, while this purpose is veiled by the
illusion of choices and the scenario of competition. Both talented people and their artistic
work are forced to subsume economic valuation under the management of talent-spotters
and sponsors. This practice has led to a termination of the former artistic practice and

valuation.

The leisure time of the masses is subjected to standardization. The discussion of
Adorno adopted Kantian schematism, which in the first place articulates on an active
engagement of the contemplation and thoughtfulness of the subject. The culture industry,
in contrast, provides a pre-digested and pre-packaged structure that is designed for effortless
and passive perception. These provided information contains the predictable patterns of film
and music that is capable to modify the cognitive recognition of the masses, slightly turning
them to conform to the need of the governing system. The practice of the culture industry is

thus suppressing the true sense of individual.

Modified cognitive patterns that are embedded in the masses functions as social
cement, which suppresses an individual sense and substitutes it with a pseudo-individual—

the sense Adorno identified as false consciousness.
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2. Adorno’s aesthetic theory

According to Adorno’s Aesthetic Theory (1970), three fundamental components that
underlie the constitution of artwork are Form, Content (Inhalt), and Import (Gehalt). And
since Gehalt and function (Funktion) are related as a requirement to understand each other
(Zuidervaart, 2024), an understanding of these components require in the discussion of the

function of popular music.
2.1 Form, Content (Inhalt), and Import (Gehalt)

The fundamentals of the surface level, the appearance of an artwork constitutes of
form and content, as Adorno’s statement: “Everything appearing in the artwork is virtually
content (Inhalt) as much as it is form, whereas form remains that by which the appearing
determines itself and content remains what is self-determining.” (Adorno, 1970, p. 145).
Content (Inhalt) refers to the manifest thematics of what the art is appeared to be about and
its empirical raw materials. Form refers to an arrangement and organization of materials
which the material itself is independent to the meaning of content. Import (Gehalt) is the
substance, the deeper dimension of artwork that emerges through a tension between form
and content. The accession of Gehalt also requires philosophical reflection, as Adorno stated
“The elements bound up with content (Inhalt) undergird the substance (Gehalt) in opposition

to the pressure of subjective intention.” (Adono, 1970, p. 146).

However the concept of Gehalt is sophisticate, and | would like to left the

interpretation at the analysis section.
2.2 Import (Gehalt) and Function (Funktion)

Adorno’s analysis of Import (Gehalt) and function (Funktion) derived from the
unreconciled ideal from (1) A hermeneutics approach that emphasizes an internal meaning
and cultural importance of the artwork in political and economic functions, and (2) An
empirical approach that emphasizes the artwork and external social factors while an inherent
meaning left indifferent (Zuidervaart, 2024). There are two distinctive concepts of function
addressed in Adorno’s criticisms and discussions. First the functionlessness artwork refers to
an artwork that posits as anti-thesis of society, which reflects the social truth, and
functionless to sustain culture industry, and second, artwork that functions to sustain social

structure, deployed by culture industry, purposes to manage ideology of the masses.

3. Criticisms of jazz and popular music

Adorno’s criticisms and discussion of jazz and popular music are a convergence of
musicology, sociology, psychology, and philosophy. The criticisms were centered on the

culture industry. Adorno perceived that this modern music has a potential beyond the
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capability of being a material of entertainment. Adorno separates music into two categories;
(1) serious music, the music where every detail derives the musical sense through the totality
of the pieces, and (2) popular music, the music that contains the feature of stimuli to serve
an enjoyment. Its practice, form, and content are subsumed to the standardization (Adorno,
1998, pp. 197 - 198).

3.1 Criticism of jazz music

The essay “On Jazz” (1989) demonstrates the connection between musicology and
philosophy. The practice of jazz, i.e., syncopation — a modification of basic rhythm, and the
3-2-8 notes structure leads  to false rhythm and false beats (Adorno, 1990, p. 46). The
consequence from Adorno philosophical analysis is that jazz music shapes up the
consciousness of the masses, identify themselves with a provided sense of pseudo-
individuality, which he called “false consciousness.” Jazz music also functions as a
commodity that drives the culture industry and integrated as a part of society. Moreover, the

standardization is set through the reproduction of the practice of jazz music.
3.2 Criticisms of popular music

According to his essay “On Popular Music” (1998), the criticisms of popular music
demonstrate a fundamental connection between sociology and philosophy. The discussion
is systemically structured of five analysis topics: three concerning popular music itself: (1)
The two spheres of music, (2) Standardization, and (3) Pseudo-individualization—and two

concerning listeners: (4) Popular music and ‘leisure time,” and (5) The social cement.

(1) Two spheres of music: This topic centered on the comparison of the fundamental
characteristic between popular music and serious music. A distinctive characteristic of
popular music is standardization (Adorno, 1998, p. 197), to which form and content are
entirely subjected. According to Adorno, the practice pertains to the form demonstrates the

standardization as the whole music is subjected to the rhythm of drum beats.

(2) Standardization: this topic concerns the development of popular music production
that is filtered by a competitive process. The successful original piece of the competition
would set a standard for an imitation of the original work. Therefore, the imitation which is a
derivative of the original one, does not acquire the status of “itself,” as in the case of each

piece of serious music (Storey, 1998, pp. 201 - 202).

(3) Pseudo-individualization: this criticism was made towards an improvisation that
was confined to the harmonic and metric scheme; very few possibilities for actual
improvisation remain. Furthermore, the pseudo-individualization found in the different
names of bands provides the choices for listeners, but the practices are indistinguishable
(Storey, 1998, pp. 203 - 204).
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(4) Popular music and ‘leisure time’: this section Adorno analyzed the reason why
popular music is being held by the masses. The mode of production that is capable of
implanting fear and anxiety of unemployment forces masses to work under this stress. Their
leisure was used to relief the fatigue and stress, and recover energy for the work by the
stimulus of the popular music; it provided an experience of the escape sense from the
boredom work that offered no excitement. Nonetheless, when popular music loses its
capability to bestow its feature of stimuli and the attention of the masses. Launching new
products, substitute existing product to retrieve those lost attention from the market. This

eternal loop was set to exploited the masses (Storey, 1998, pp. 205 - 206).

(5) The social cement: this section Adorno focused on the function of social cement
that adheres the masses by the coherence of the pseudo-individuality sense. By which an
autonomy was replaced by a socio-psychological function, adjusted and materialized in two
different ways corresponding to mass behavior, the “rhythmically obedient,” and the
“emotional.” (1) rhythmically obedient: the discussion pertains to a function that forms a
pseudo-individualization, as in music that follows rhythmical patterns without being
disturbed by an individualizing coordinate as a battalion collectivity (Storey, 1998, p. 207). (2)
emotional: the consumption of music, which allowed them to weep and be taken by
musical expression. By providing fulfillment of an overwhelming possibility of happiness from
the realization that at last one need not to deny oneself happiness, a happiness that they
had never identified with. Weeping is a catharsis of the masses purposed to keep them firmly
in line (Storey, 1998, p. 208).

The analysis of social cement addressed to the strategies of how popular music was
deployed and capable to manage an ideology of the masses through action-oriented activity
that utilizes emotional expression. This results in the suppression of the true individual sense

while substituting and embedding of pseudo-individual sense.

4. Function of popular music

The criticisms and discussions of the function of popular music were dedicated to
chapter 3 of Introduction to the Sociology of Music (1988). According to Adorno, music
cannot be functionless; even serious art that is functionless to the culture industry but still
functions as the antithesis of the society (Adorno, 1970, p. 8). This means that the
functionlessness of serious art is not articulated as an absolute sense. He refused any
concepts that treat art as merely an object of satisfaction, for instance, the Kantian concept
of purposiveness without purpose, where artwork was made as if it has other purpose of
usage but merely an experience of beauty (Burnham, n.d.). Adorno argued that “The relation

of aesthetic to real purposiveness was historical: The immanent purposiveness of artworks
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was of external origin. In many instances, collectively fashioned aesthetic forms are once-

purposive forms that have become purposeless.” (Adorno, 1970, p. 139).

An actual function of modern music is veiled in the conceptualization of
functionlessness, driven by a feature of entertainment which is capable for persuasion. The
discussion deals with two aspects, (1) an effect on an integration of the subject’s ideology;

(2) a function of cultural commodity. Both are utilized as sustaining of the culture industry.

Regarding the subject, by an entertainment feature of modern music prevents subject
from reflecting themselves and their world. It integrated its ideology into the subject, making
them deal with modern music as functionless, conforming to its secondary purpose, that is
to called the sabotage of an awareness of the essence. The result of this sabotaging of
essence awareness is that people do not perceive music as itself but as an indefinite and
uncontrollable dispensation from dealing with truth and untruth. As the dealing with merely
the cover of the book, not an essence resided within (Adorno, 1976, pp. 41 - 42).
“Community music” in another important function which relieves the suffering of men under
universal mediation by being a solace of the loner, affirming that everything is at the best
only if grief and pain are shunted (Adorno, 1976, p. 45). It turns listeners into participants and
integrates an ideology that modern society never tires of archiving (Adorno, 1976, p. 46).
Furthermore, the function of consuming music is neutralizing an individual sense and
socializing the subject to the monad, with the ideology that which free time is spent to

reproduce the work energies (Adorno, 1976, pp.50 — 52).

A function of ornamentation, which colors a discolored world, music is being used to
compensate the qualities of sense perception of the real world that continuously turns gray
and neutralized. However, what is being colored is the desolation of the inner sense. Music
also decorates an empty time, which Adorno’s discussions set on the dialectical between
discrete and continuous flow of the experience. In an industry production, continuous time
is broken into discrete by a shock-like moment, while music calms the sense of continuous
time (Adorno, 1976, p. 47). An “inner emptiness” sense of the subject which is a product of
the society, where an “emptiness” means a toil with continuous unfreedom (Adorno, 1976,
p. 48), conforms to the feeling of boredom of life (taedium vitae), and most important
among functions is a function of consumed music which ease men’s suffering under the

universal mediations (Adorno, 1976, p. 46).

5. Analysis

Adorno’s criticisms and discussions of the function of popular music touch upon a
vast topic pertaining to the aesthetic theory, and social organization. This analysis section is

separated into 5 topics included: (1) the function on the masses’ life and effect on the
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ideology, the function provided by culture industry, this manages the masses’ behavior in
their leisure time and their tendencies to attune to the need of the system; (2) Analysis of
extremist approaches and alternative interpretation, when the idea from this study was
pushed to the extremist approaches and an extension of optimistic view; (3) Of the music
production, where the discussion provided prominent practices which is heavily conform
Adorno’s criticisms of popular music and my attempt to apply my interpretation form (2);
and (4) Import (Gehalt), since Adorno articulated that these two concepts are related as a
requirement to understand each other, this section provides a synthesis of operationalization

through an exploration of Adorno’s criticisms and discussion of music.
5.1 Function on the masses’ life and effect on the ideology

In the society of advance capitalism, masses’ life cycle is reduced into an oscillation
between work and leisure time. While work time is dedicated to production line, by product,
fatigue and emptiness of inner sense are byproducts. Leisure time was provided to deal with
those byproducts within the masses. Thus, leisure time serves purposes of relief and restoring
energy, this process endorses whether the masses would have sufficient energy for work

time.

Popular music has a capability of stimulus and relief fatisue by providing an
escapism. The repetition of the process generates the secondary function that conceptualizes
music as functionless, veiling its primary function that functions in the masses' life.
Community music function to pacify the suffering without relieving it; all these functions of
popular music provided nothing but a false promise. The function of ornament, this function
gives his view on the subjects in the culture industry, that is the sense of emptiness that is
emblematized through daily practice, passive listening, and consume of popular art. The
subjects were treated as the object, especially their ideology that gradually transforms into
the manner that supports the exploitation system. This is the foundation strategy that paves
the way for attuning those individual subjects into the masses. Moreover, nowadays, what

appears to function as the culture industry is the media industry.

Although Adorno and Walter Benjamin were in conflict about their perspectives on
the concept aura (since the whole work does not mention aura, this was presented just to
capture the conflict) and Uart pour Uart (art for art’s sake), Adorno sought to maintain his
aesthetic theory regarding this concept and rejected new forms of art that were capable of
stimuli, escapism and entertainment. Benjamin, in contrast, he perceived the concept of Uart
pour Uart as outdated and incapable of capturing the current phenomenon of art in his time.
Adorno critiqued Benjamin’s stance as a passive perceiver and an optimistic approach that
allowed popular art to function in the society. From this study of Adorno’s criticisms of the

function of popular music we can imply a theoretical perspective that converges with
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Benjamin’s practical assertion that art was utilized to form an ideology of the masses by

fascism.

The domination of the masses’ activities demonstrated in The Work of Art in the
Age of Mechanical Reproduction by Walter Benjamin perceived a struggle of class with
certain status quo and property structure. While the masses sought for elimination, Fascism
attempted to organize by letting the masses express themselves instead of giving them a
right of practical activities (Benjamin, 1969, p. 19). Nowadays, the potential of music does not
get further than Adorno and Benjamin’s arguments, since the real change has never occurred
through the utilization of music. From this it can be implied that the music which is intended
to protest and critique only relieves the emotional pressure that accumulates through the

unsatisfied regime.

With the aid of popular music that keeps the masses in an oscillation between
accumulating an unsatisfied feeling and relieving it through activities of the music. Benjamin’s
illustration suggests that the function of popular arts cannot be denied or perceived as
merely theoretical work. Moreover, instead of rejecting them, there is a way to transport the

content through passive listening in which how fascism did to the public.

For protest music, | propose that instead of the work that functions to relieve
emotional pressure to the music that can embed the expected ideology into the masses,

yielding in long-term results.

5.2 Analysis of extremist approaches, alternative interpretation, and my

categorization analysis

5.2.1 Analysis of extremist approaches, alternative interpretation

However, since Adorno was pessimistic, he did not articulate appropriate
theories and practices of music, even Schoenberg’s atonal twelve-tone technique which
Adorno admired can fall into his criticisms when the pieces set a standard for music
production. There are two possible answers when Adorno’s criticisms were executed to the
extremist practice: (1) “Total elimination,” the elimination of the music in totality, since none
of them are free from the criticisms of escapism sense, ideology cultivation, and function of
sustaining the culture industry; and (2) “Ideological freedom,” the cultivation of the
capability to realize the functioning of the music in the masses, am optimistic view on
popular music, opposite to Adorno’s pessimistic view, since the problem is rooted in the
function of ideology cultivation and providing a false sense of individual (pseudo-individual
sense), when this capability was embedded, the masses would have the freedom to listen
while the music will no longer function to sustain the culture industry and social structure,

in the other words, functionless.
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If the “antithesis of society” is a crucial feature to consider instead of the absolute
sense of functionlessness, there is an alternative approach to interpret popular music. That

)

is an “indirect criticism,” an interpretation that derives from the function of stimuli and
escapism—a prominent feature that is tied to popular music, suggest the terrible state of
society condition and the whole society needs a redemption, these features provide an
opposing sense the masses want, which cannot be found in their actual society. This attempt
requires another layer of interpretation instead of direct criticisms toward the society
condition: indirect criticisms that make toward the feature of stimuli and escapism. From this
perspective, the more stimuli and escapism are represented, the more intensified of

criticisms are implied.

5.2.2 My qualitative categorization analysis

According to Adorno’s negative criticisms of society’s condition and the
function of popular music, aligning with my extremist and alternative interpretations, and
practical instance from Benjamin, | propose a trinity relation structure for analyzing and

categorizing works of art and criticism as this table :

ociety condition Current Other(s)
Functioning
Thesis (function) (a) [current, thesis, conformity] | (e) [other, thesis, conformity]

(b) [current, thesis, defiance] (f) [other, thesis, defiance]

Antithesis (functionless) | (c) [current, antithesis, () [other, antithesis,
conformity] conformity]
(d) [current, antithesis, (h) [other, antithesis, defiance]
defiance]

Table 1: Trinity relation structure table of [social condition, functioning, ideology response]

three-parts relation consist of :

1. Society condition: [current, others], while current is the actual society condition
that is the target of Adorno’s criticisms, other(s) is the possibility of other society condition
which is not current one.

2. Functioning: [thesis, antithesis] or [function, functionless], according to Adorno’s
prioritized a functionlessness art and Uart pour Uart, and firmly stated that “Art is the social
antithesis of society, not directly deducible from it.” (Adorno, 1970, p. 8), while critiqued
function of popular music negatively. This can be implied that antithesis is equivalent to

functionless and thesis is equivalent to function.
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3. Ideology responsive: [conformity, defiance], there are two ideologies response
from the public, conformity is the response of maintaining society condition and functioning,
defiance is the deconstruct response of the current society condition and functioning.

Thus :

a) is the conformity of the thesis that supports/is within current society condition.

b) is the defiance of the thesis that supports/is within current society condition.

c) is the conformity of the antithesis within current society condition.

d) is the defiance of the antithesis of current society condition.

(
(
(
(
(e) is the conformity of the thesis that supports/is within other(s) society condition.
(f) is the defiance of the thesis that supports/is within other(s) society condition.
() is the conformity of the antithesis within other(s) society condition.

(

h) is the defiance of the antithesis within other(s) society condition.

My analysis starts with the stage where the of pre-existing of popular music (and
other form of popular art) held the dominant position as (a) [current, thesis, conformity].

Adorno’s negative criticisms that reject popular music fall into (b) [current, thesis, defiance].

My “Total elimination” derived from this interpretation—that is, popular music or
the music that contains the features of stimuli and entertainment should be eliminated in

totality—falls into stage (b) [current, thesis, defiance].

“Ideological freedom” suggests that the thesis of (a) [current, thesis, conformity] can
be neutralized, which turns into (c) [current, antithesis, conformity] since the current society
condition is maintained, but the conformity of the antithesis prevents the masses from

ideological embedment.

“Indirect criticism” that | propose—“the thesis with the feature of stimuli and
entertainment represents itself as antithesis indirectly and suggests current society condition
need to be shifted”—suggests that the stage (a) [current, thesis, conformity] implies stage (b)
[current, thesis, defiance], and (b) implies (d) [current, antithesis, defiance] as a liminal stage
that forces an induction of the (e) [other, thesis, conformity]. Benjamin’s critique of fascism
can be implied that he perceived the transition of the mainstream tendency of the ideology

from (a) to (e). | suggest the gap between stages (a) and (e) is the stage (d) (the liminal stage).

Unmentioned stages (g) and (h) are (c) and (d) respectively, when other social

condition turns into the current one: (¢) would turn to (c), and (h) would turn to (d).

In the case of protest music that refuses the thesis of the current society condition
(a), without proposing new thesis for the society condition, it can be categorized as (c)
[current, antithesis, conformity]. That means the mainstream ideology is still derived from (a)
[current, thesis, conformity]. Transitioning the ideology derived from (a) requires a new

challenge for the creation of protest music: that the content must shift from criticizing the

60



915815Uls 1 T 21 avvdl 2 (nsngIeal - 5u31AN 2568)

thesis that supports/is within current society condition and falls into (c), to proposing a new
thesis for transitioning from (a) [current, antithesis, conformity] to (e) [other, antithesis,
conformity], this would eliminate the mainstream ideology that is derived from (a) and
embed a new ideology in the masses. In the other words, this is a change from reflective

criticizing to creation of proposing.
5.3 Import (Gehalt)
5.3.1 Tracing and interpretation

The tension between form and content (Inhalt) that Gehalt emerges, was
written in the topic of “Truth Content and the Life of Work” in Aesthetic Theory (Adorno,
1970, pp. 7 - 8). Here, the “Thematic strata” and “details” correspond to its content (Inhalt),
and “immanent law” correspond to its form. The process of integration produces the tension
and fissures within the artworks. “Defining characteristics that contradict its fixed art-
philosophical concept” corresponds to substance (Gehalt) that emerges through the tension

and fissure of content and form, but substance does not assure the quality of art.
The details of truth content (substance (Gehalt)) that can be batched:

1. Truth-content presents itself as a multiplicity and conceptless, not as the
concept derived from artwork’s form and content. Thus, it is not direct message from
artwork.

2. Substance is not made or embedded deliberately by artist; it is objective

truth but requires philosophical reflection to be apprehended.

3. Interpretation must respect the tension and fissures of form and content,
rather than imposing arbitrary consciousness. Consequently, any messages or insights derived

from interpretation are extensions of the Substance itself.

4. Substance is prominent through the contradiction and negation of artwork,
but if the negation just reflects mirror the familiar social order or confirms a status quo, it

lacks of substance.

5. The reference to Vischer signals a partial recognition of the linkage between

subjective idea and objective truth, as it appears in the artwork.

6. The work that does not have a substance is the work that affirms and the
work that negatively and create a tension but those all confirm or merely reflect status quo.

This can be found in the work that primary create for pure entertainment.

7. In the case of music, the work that contains substance requires an active

listening.
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5.3.2 Tracing from instances

However, Adorno approaches artworks into two distinctive ways, first a
separate work, for examples, his criticize of “Claire de Lune,” (1986) (Adorno, 1970, p. 151), a
poetry work from Paul Verlaine, “Endgame” (Adorno, 1970, p, 133) and “Waiting for Godot”
(Adorno, 1970, p. 250) scene play works by Samuel Beckett. Second, a monad of work from
artist as his mentioning of “Baudelaire’s satanism” (Adorno, 1970, p. 133) which can be

corresponded to a collective poetry work of Les Fleurs du mal (The Flowers of Evil).

Operationalization can be traced and analyze from instances Adorno provided.
| would like to start from a poetry work, Clair de Lune (Paul Verlaine, 1869) (Routledge (2009,

March 30)) :

(French, Originated)

Clair de lune

Votre ame est un paysage choisi
Que vont charmant masques et

bergamasques

Jouant du luth et dansant et quasi

Tristes sous leurs déguisements fantasques.

Tout en chantant sur le mode mineur
L'amour vainqueur et la vie opportune,
Ils n'ont pas l'air de croire a leur bonheur

Et leur chanson se méle au clair de lune,

Au calme clair de lune triste et beau,
Qui fait réver les oiseaux dans les arbres
Et sangloter d'extase les jets d'eau,

Les grands jets d'eau sveltes parmi les

marbres.

(English Routledge C,, trans.)

Moonlight

Your soul is a select landscape

Where charming masqueraders and
bergamaskers go

Playing the lute and dancing and almost

Sad beneath their fantastic disguises.

All sing in a minor key

Of victorious love and the opportune life,
They do not seem to believe in their
happiness

And their song mingles with the moonlight,

With the still moonlight, sad and beautiful,
That sets the birds dreaming in the trees
And the fountains sobbing in ecstasy,

The tall slender fountains among marble

statues.
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This was commented by Adorno in Aesthetic Theory (1970) whether:

The meaning of a poem such as Verlaine's "Clair de lune" cannot be univocally
established, yet this is not to say that its meaning does not reach beyond the
incomparable resonance of the verses. The poem's sensuality is itself an element of
intention: Happiness and sadness, which accompany sexuality as soon as it descends
into itself and negates spirit as ascetic, are the poem's content [Gehalt]; the flawlessly

presented idea of sensuality divorced from sensuousness is the meaning.

This comment illustrates that substance emerges through the dialectical relation
between content and form. For its content (Inhalt), its openness remains and cannot be
reduced to one fixed-determined interpretation. Its form is a flawless presentation of an idea
of sensuality that is detached from direct sensuousness. Substance (Gehalt) lies beyond the
sonic resonance of the verse, that is "Happiness and sadness, which accompany sexuality as

soon as it descends into itself and negates spirit as ascetic.”
Second, his comment on Baudelaire:

Those heralds of modernism Baudelaire and Poe were as artists the first technocrats
of art. Without the admixture of poison, virtually the negation of life, the opposition of art to
civilizatory repression would amount to nothing more than impotent comfort. If since early
modernism art has absorbed art-alien objects that have been received without being fully
transformed by its law of form, this has led mimesis in art to captitulate—as in montage—to
its antagonist. Art was compelled to this by social reality. Whereas art opposes society, it is
nevertheless unable to take up a position beyond it; it achieves opposition only through
identification with that against which it remonstrates. This was already the content [Gehalt]
of Baudelaire's satanism, much more than the punctual critique of bourgeois morality which,

outdone by reality, became childishly silly. (133)

The substance (Gehalt) of Baudelaire’s work arises from the dialectical tension
between its negativity content—the “admixture of poison” —and its form that follows
modern art formal procedures, which incorporate art-alien elements without fully integrating
into the traditional form. Art opposes social totality (logic of culture, rationality, morality) by
utilizing negative elements produced by that society. The substance reveals itself through
Baudelaire’s satanism which expresses an immanent contradiction as a social truth.
Consequently, moral criticisms of thematic content (satanism) that overlook an immanent

contradiction, are irrelevant.
Third, Madame Bovary, but since the summary is need, here there is:

It is the story of Emma Rouault who dreamed of fantasy romantic life from the novels she
read, but ends up bored as the wife of Charles Bovary, a country doctor. After Charles’s

failure of medical procedures of attempting to cure the club-foot of his patient Hippolyte.

63



915815Uls 1 T 21 avvdl 2 (nsngIeal - 5u31AN 2568)

Charles becomes publicly humiliated, while Emma grows more resentful and disappointed.

Emma prompts Charles to move from Tostes to Yonville hoping to improve their situation.

Emma gives birth to a daughter, Berthe, but is disappointed because she desired a son.
Subsequently Berthe is raised with emotional distance. In Yonville, during a dinner between
the Bovary with Monsieur Homais, a local pharmacist, at his home, Emma meets Léon
Dupuis, a law clerk. Emma and Léon share a romantic feeling and develop their relationship,
but before their relationship can proceed further, Emma fears to cross the moral line and
turns into a dutiful wife of Charles. Léon was left with the feeling that he can never be with

Emma, then he departs to study law in Paris.

Soon, the feeling of boredom returns, Emma meets Rodolphe Boulanger, a wealthy
seducer at the agricultural affair, and their adulterous relationship begins. During this period,
Emma is manipulated into accumulating high debt by Lheureux, a merchant who enables
her extravagant spending on luxuries and gifts for Rodolphe. However, Rodolphe later gets
bored while Emma remains in love, he refuses to elope with Emma via a letter, leaving

Emma heartbroken.

After Emma recovers, Charles has a financial trouble from the loan he has to pay
Emma’s treatments while remaining unaware of her massive debt to Lheureux. By the
suggestion of Monsieur Homais, Charles decides to take Emma to watch opera in nearby city
Rouen. There, Emma meets Léon again and their old romantic flame is rekindled, leading to
adulterous affair. She also spends money for Léon, but this escalates the amount of debt
she needs to pay. Later Emma becomes bored of Léon, she becomes an overly demanding
of Léon, anxious, and emotionally unstable as her debts escalate, Léon disillusions and

deliberately distances himself.

Thereafter, Lheureux obtains a court order to confiscate Emma’s property to
compensate her unpaid debt, which terrifies Charles when he discovers it. Emma then
frantically tries to raise the money she needs, appealing to Léon and various businessmen
for a loan, but all refuse. In desperation, she approaches Guillaumin, the lawyer, who only
attempts to exploit her in return for his help. Finally, she begs her former lover Rodolphe for

financial aid, but he also refuses.

The situations drive Emma into desperate fate; she commits suicide by swalloing
arsenic she steals from Monsieur Homais’s laboratory drug cupboard. Charles, who had
adored her blindly, discovers letters and mementos. Charles dies of grief alone in his garden.
Their daughter Berthe is sent to her destitute aunt in the countryside, but due to the aunt’s

inadequate financial means, Berthe is sent to work at a cotton mill.
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Adorno comments:

Although adultery filled Victorian and early-twentieth-century novels, it is scarcely
possible to empathize directly with this literature now, given the dissolution of the
high-bourgeois nuclear family and the loosening of monogamy; distorted and
impoverished, this literature lives on only in illustrated magazines. At the same time,
however, what is authentic in Madame Bovary and was once embedded in its
thematic content has long since outstripped this content and its deterioration.
Obviously this is not grounds for historicophilosophical optimism over the invincibility
of spirit. It is equally possible for the thematic material in its own demise to take with

it that which is more than merely thematic.

The true value of Madame Bovary is the substance that is embedded in how the
content—an adultery and a bourgeois life—were transformed through the form—an
expression of novel. The substance emerged through dissolution, and that can be explicit as
Emma’s socially produced expectations of romantic fulfillment and the structural limits of
bourgeois morality. This contradiction exposes the fragility of bourgeois subjectivity rather
than serving as a moral commentary on monogamy. In this way, the thematic content is only
the vehicle for a substance that exceeds and outlives it. By this substance, Madame Bovary

survives the perishing through illustrated magazines.

Based on my analysis (Adorno does not provide these categories of the substance),
the nuanced details of the substance are mentioned dispersedly. But there are three types |
can trance. First, internal substance (Internal Gehalt), a substance that was created by the
tension between its internal form and content; Second, external substance (external Gehalt),
a substance from the tension between the artwork and the society totality; and third,
mediated substance (mediated Gehalt), a substance that reveals the sedimentation of

philosophical and historical strata that embedded within the artwork.

In the case of music, Adorno commendation of Schoenberg’s Pierrot Lunaire whether
“Schoenberg's Pierrot Lunaire, that crystalline unity of imaginary essence and a totality of
dissonance, was the first to achieve this aspect of the modern. Negation may reverse into

pleasure, not into affirmation.” (Adorno, 1970, p. 40)

Adorno exempts Beethoven’s Eroica to illustrate a different between intellectual
work that contains substance, contrasting with philistinism work that is cozy and leads to

feast for the ears:

Even in concept-alien art there is a nonsensuous element at work. Theories that deny
this element for the sake of their thema probandum join forces with that philistinism that is
always ready to dub the music it finds cozy a “feast for the ears.” Precisely in its great and

emphatic forms, music embodies complexes that can only be understood through what is
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sensuously not present, through memory or expectation, complexes that hold such
categorical determinations embedded in their own structure. It is impossible, for instance, to
interpret as a mere continuation the at times distant relations between the development of
the first movement of the Eroica and the exposition, and the extreme contrast to this
exposition established by the new theme: The work is intellective in itself, without in any
way being embarrassed about it and without the integration of the work thereby impinging

on its law of form. (98)

The content of the Eroica is not an emotional experience that can be grasped
immediately by listening, but the nonsensuous, intellective meaning that emerges through
memory, expectation, and grasping the complex relations between each moment. Form is
the structural organization that articulates the thematic, development, and the contrasting,
its internal law of necessity produces a long-range relation in which content is unfolded.

Substance emerges through the tension of an interplay between content and form.
5.4 Of the music production

The significant increment in the number of productions after the 1970s conforms to
the concept of standardization that Adorno mentioned. Music productions were in the
inclination of reductionism. That is the conformation of rhythm and chord progression.
Plenty of instances from the early and late 20th century: (1) “Amen Break”: a four-bar drum
break from the 1969 track “Amen, Brother” by the Winstons group, the drum solo performed
by Gregory Coleman in 1969 (Butler, 2006, pp. 78 - 79), it is widely sampled in music
production and sets the foundation of countless music productions, especially jungle, DnB
(Drum and Bass), and breakcore. (2) Chord progressions: the specific order series of harmony
in the progression in the composition of music, as, these two are the prominent chord
progressions in the music industry: (2.1) “The progression of 1-V-vi-IV of the scale,” which is
widely used in popular music production (Salant, 2024); and (2.2) “Royal Road Progression
(RRP),” A popular practice of chord progression in J-pop music production, composed in the
form of IVM7-V7iii7-vi of the scale (Ramage, 2023). When the music was purpose of pure
entertainment, and the pre-digested feature, which the listeners perceived them passively so

an escapism was provided well supports Adorno’s criticisms.

According to Adorno, the consumption of standardized production that primary
proposed for commodity forces the subjects to choose from the production line, implanting
a pseudo-individual sense while repressing their expression of an inner individual sense. The

tendency of the market follows these criticisms.
5.5 My take on Criticisms

However, since Adorno criticisms are directed at the culture industry and the

commodity, contemporary musical production cannot be excluded. This is because the
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Culture industry and commodity are in close coordination with publishing platforms. Even
the works that contain the substance which Adorno claimed as the true value must subsume
mechanisms of the Culture industry and commodity, such as selling tickets. Standardization
is applied to Adorno’s criticism of Wagner, within the precarious economy era, where
patronage is impossible, Wagner and other professional composers are compelled to serve

bourgeois needs (Adorno, 1991, p. 5).

Moreover, | think the pseudo-individual sense is fragmented, distributed, and
defined by nuanced details. At the bottom of music production, nowadays, synthesizers and
virtual studio technologies allow the producer to create the sound from the ground up:
selecting oscillators, adjusting waveforms and envelopes, filtering frequencies, and combining
each element for its unique sound. The gap between the pseudo-individual and the
genuinely individual gets closer, not because the pseudo-individual has become genuine,
but because technology opens the possibility of creation and composing is accessible to the

individual.

As | have done an analysis of Adorno’s concept of substance (Gehalt), | think it is
still unclear due to three aspects | found. The ultimate final result implies that artworks that
do not have substance function to confirm the status quo of the society, merely mirroring it,
and sustain advanced capitalism by the manipulation of the masses’ mind through ideology
embedment, and their body by the features of stimuli, entertainment, escapism, and
emotional pacifying, which keep them firmly in the working line. Functionless artworks
negate the need to sustain and confirm the status quo of the society; their substance
emerges through the tension between their form and content, the artwork itself and the
society totality, and the artwork itself that mediates historical and philosophical
sedimentation. Thus, functional artwork equals to lacked substance; functionless =
containing substance. However, it is still unclear what the substance is, since it is
“conceptless,” and emerges through negation and unresolved tension that resides in the

artwork; it needs more clarity.

Moreover, Beethoven’s pieces are the dilemma in Adorno’s concept of substance
(Gehalt) and his criticisms of commodity, since Beethoven’s practice was done through
commodity. An ambiguous increase when consider the piano sonata No. 32 in C minor, Op.
111, has a syncopation as the practice of jazz that Adorno critiques negatively. The substance
that emerges through the tension from the resonant harmony form and the unfolded
content along the play, instead of being restricted to the atonal twelve-tone system that
generates an extreme dissonance and unsolved tension. Substance also depends on the
active listening behavior of the audience inasmuch as the chiefly crafted music. Thus, if
Beethoven’s pieces are permitted to have substance even his reality of commodity and

harmony practices, the analysis of substance can be done regardless of the commodity and
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harmony. And since the function of music (and other art forms) relates to the social
condition rather than its content and form, thus the artworks that have served advanced
capitalism, Culture industry, and were primary purposed for commodity, may contain a
sophisticated and deeper role in the society rather than the apparent functions Adorno

provided.

However, | do not mean that Adorno’s criticisms of culture industry and commaodity
have no potential on contemporary society and situation A crucial structure of the culture
industry is revealed: the instance of Adorno’s comments on Verlaine’s Clair de Lune,
Baudelaire’s satanism, and Madame Bovary have the potential of the artwork itself and

society it is in.

Nowadays, the situation is getting more complicated. the role of publishing no
longer depends on a small group of people that formed the Culture industry with almost
one-way communication strategies which, due to the features of stimuli, entertainment,
escapism and ideology management can be implied the “media industry.” The internet, and
virtual network communication, i.e., social media and internet publishing platforms, offer an
ability to publish content to the people who once were defined as a mass who merely had
a role of media receiver. The status of Culture industry is unstable; virtual network
communication provides a space for content and ideology contest. Adorno’s theory can be

adopted to analyze the sophistication of the artwork in the contemporary situation

6. Discussion and Conclusion
6.1 Discussion

6.1.1 The answer of the question whether the concept of the function of popular

music can be isolated from the holistic passage?

After exploring Adorno’s criticisms and discussions of the function of popular music,
it resulted that a vast of number topics were engaged in detail. At least, in this case of this
exploring (1) the life cycle of the masses in advance capitalism, and the role of the culture
industry (2) the criticisms form “On Jazz” and “On Popular Music,” (3) the fundamental
concept of form, content (Inhalt), and import (Gehalt), before getting to the criticisms and
discussions of function of popular music. Even a dedicated chapter of Introduction to the

Sociology of Music (1988) does not adequately grasp the fully functionality of music.

Despite the simplification of the question whether it is yes or no, it can be clearly
answered yes, for the simplification and retrieving those encrypted messages; and no, due to
the given information from Adorno, an isolated fragment needs the complementary part to
apprehend.
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6.2 Conclusion

The function of popular music, provided by the culture industry, served the function
of sustaining the governing structure and resource organization. What is veiled under the
secondary function—the functionlessness of entertainment, is its primary function that has a
potential role on the masses’ leisure time, providing an escapism for relieving the stress and
faticue and functions to transform the ideology of the masses to conform to the need of the
system. An individual sense was turned into a pseudo-individual sense. The practice of the
music also faced the scenario of standardization. That is to say, both the mind and body of
the masses are under the control of the greater organization, while the culture industry has
a crucial function that affects the mind of the masses specifically. The masses are forced to

work for survival and living.

Substance (Gehalt) emerges through the tension between form (how contents are
arranged) and content (material and thematic contents) in multiplicity aspects. As | exempt
from Adorno’s comments of substance in poetry work of Verlaine’s Claire de Lune, a
collection work of Baudelaire’s satanism, and the novel of Gustave Flaubert’s Madame
Bovary imply three aspects of substance respectively, there are, 1. Internal substance, the
substance that is created by form and content within the artwork; external substance, the
substance that emerges through the tension between social totality, contrasts the norm by
utilizing what were judged negatively by society; and mediated substance, the substance
that is the sedimentation of philosophy and history within artwork itself. And the substance
involved the least artist’s intension. But Beethoven represents a dilemma in his theory and

criticisms. | also depict that music production also conforms to Adorno’s criticisms.

My attempt of analysis and discussions are made through the structure of the trinity
relation between society condition [current, other(s)], functioning [thesis (function), antithesis
(functionless)], and ideology response [conformity, defiance]. | identify Adorno’s criticisms as
[current, thesis, defiance]. And, these [current, thesis, defiance], [current, antithesis,
conformity], [current, antithesis, defiance] imply that the society still subsumes to [current,
thesis, defiance], if [other, thesis, conformity] is absent. Thus [other, thesis, conformity] is

demanded for succession.

However, the contemporary situation of the Digital Age is getting more complicated,
in which virtual network communication offers the masses to become content publishers
through internet publishing platforms and social media. It provides two-way communication
and spaces for content and ideology contestation; thus, the status of the culture industry is
shaken. Adorno’s theory can be adopted to analyze the sophistication of the artwork in the

contemporary situation.
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Abstract

The Vietnamese Zen master Thich Nhat Hanh states what appear to be contradictions,
saying that ‘everything is only for one brief instant” but also that ‘nothing can be created or
destroyed’, and similarly that ‘we are all dying and being reborn at every moment’ but also
that ‘nothing can be born, nothing can die’. The aim of this paper is to resolve these
apparent contradictions concerning being and nonbeing and concerning birth and death. |
analyse the ideas on being and nonbeing, and on birth and death, argue that in light of what
these statements are intended to convey, the contradictions can be resolved, and point to
what there is beyond being and nonbeing. The paper thus shows that, at least as far as these
statements go, Thich Nhat Hanh’s metaphysical framework is consistent. In addition, it
reveals a practical dimension that goes beyond being and nonbeing towards a middle way
based on an insight into interbeing.
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1. Introduction

Zen masters are renowned for making statements that appear to be contradictory.
What is the role of these apparent contradictions? Are they meant literally? Can they be
resolved? Understanding the purpose of such apparent contradictions is central to
understanding Zen, and is also relevant to a recent debate on dialetheism, the view that
there are true contradictions (see, e.g., Deguchi, Garfield, & Priest, 2008). Zen literature
provides a rich source of potential contradictions that could support the dialetheist’s case

depending on how they are to be understood.

This paper discusses two apparent contradictions in the works of the Vietnamese
Zen master Thich Nhat Hanh, one concerning being and nonbeing, and one concerning birth
and death. He states that ‘everything is only for one brief instant’ but also that ‘nothing can
be created or destroyed’, and similarly that ‘we are all dying and being reborn at every
moment’ but also that ‘nothing can be born, nothing can die’. The aim of this paper is to
resolve these apparent contradictions, using an analytical and argumentative method. |
analyse the ideas on being and nonbeing, and on birth and death, argue that in light of what
is meant, the contradictions can be resolved, and point to what there is beyond being and
nonbeing. This shows that, at least in the present case, the apparent contradictions do not
function to state literal contradictions but rather function as a skilful means (upaya) for a
soteriological purpose, to help us realise the limits of language and not be attached to

concepts but to experience reality directly so as to overcome suffering.

The paper is organised as follows. §1 analyses the statements that ‘everything is
only for one brief instant’” and that ‘we are all dying and being reborn at every moment’,
and argues that these indicate that there is in a sense no being — everything is impermanent.
§2 analyses the statements that ‘nothing can be created or destroyed’ and that ‘nothing
can be born, nothing can die’, and argues that these indicate that there is in a sense no
nonbeing — there is only constant change and transformation. §3 combines these insights,
and shows how the apparent contradictions disappear in ligsht of what the statements mean.
§4 draws out how the denial of both being and nonbeing can be understood as a denial of
both eternalism and ontological nihilism, and points to what there is beyond being and

nonbeing — a middle way based on an insight into interbeing.

2. No Being

Everything seems to be changing in every moment. The sun is rising, the flowers are
blooming, the birds are singing, the monkeys are jumping, the rain is falling, and the rivers are

flowing. Nothing ever seems to be the same. This idea is central to Buddhism, and is
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expressed in the principle of impermanence, the idea that everything is always changing.’
Things are coming into existence when conditions are right and are going out of existence
again when conditions are right. The idea is not only that things are not permanent, which
would still allow them to exist over short periods of time, say for a few minutes or even only
for a few moments, but that nothing is the same or exists for even more than one moment.
Things are coming into existence and are going out of existence again in every moment.
Thich Nhat Hanh writes that impermanence means that ‘nothing remains the same thing in
two consecutive moments’ (Thich, 2017a, p. 15) and that ‘everything is only for one brief
instant’ (Thich, 2017a, p. 75).

The idea of impermanence is closely related to the ideas of nonself, emptiness, and
interbeing. Nonself is the idea that nothing has a separate selfbeing, emptiness is the idea
that everything is empty of a separate selfbeing, and interbeing is the idea that everything
depends for its existence on everything else or ‘inter-is’ with everything else. Thich Nhat
Hanh interprets nonself in terms of emptiness and specifically in terms of interbeing. That is,
he thinks that absolutely nothing has a separate selfbeing and that everything depends for
its existence not only on something but on everything else.? He argues that impermanence
implies nonself, emptiness, and interbeing. Thus, if everything is impermanent, nothing can
have a separate self since a separate self would be permanent and so cannot exist if
everything is impermanent.’ He does not only take impermanence to imply nonself,
emptiness, and interbeing, but also the other way around, and actually takes them to
express the same idea, only in different ways. Thus, he sometimes describes them as
concerning a temporal and a spatial dimension of the same idea. In terms of time, it is
impermanence, and in terms of space, it is nonself, emptiness, or interbeing (Thich, 2017a, p.
75; Thich, 1998, p. 112).

The idea of impermanence does not imply that nothing exists. Things do exist. Only
they come into existence and go out of existence again in every moment. But it does imply
that things as we would usually conceive of them do not exist, at least not in ultimate
reality. Thus, there is no self, there is no ‘me’ or ‘you’ and there are no monkeys outside
jumping around on tree branches as we would usually conceive of them. Our concepts of

ourselves only match things in conventional reality.® Thus, when we talk about ourselves,

The idea that everything is always changing is not only central to Buddhism but also to philosophy and science. It is,
for instance, an essential part of Heraclitus’s philosophy, expressed in his principle that everything flows (panta rhei).
Thich Nhat Hanh often claims to agree with him that ‘“You can never bathe in the same river twice’ (Thich, 2017a, p.
15) since both the river and you do not stay the same in any two moments.

*  See Thich (1998, p. 114). His interpretation of nonself differs both from the Abhidharma interpretation, on which the
dharmas have a separate selfbeing, and the Madhyamaka interpretation, on which everything depends on at least
something but not necessarily everything else.

> See Thich (1998, pp. 112-113) and Thich (1974, p. 35).

He distinguishes ultimate and conventional reality like most Buddhists, but the distinction is a little subtle on his view

since he takes them, just like everything else, to depend on each other.

74



915815Uls 1 T 21 avvdl 2 (nsngIeal - 5u31AN 2568)

about ‘me’ or ‘you’ or a monkey, we are in the realm of conventional reality and not in the
realm of ultimate reality. On our usual conception, we consist, in a simplified way, of a mind
and a body, persist over periods of time, and are resilient to smaller changes such as changes
in our physical and mental constituents due to having a separate selfbeing. Yet, in ultimate
reality, everything is only for a short moment, and so our concepts of ourselves do not
match things in ultimate reality but only in conventional reality. In this sense, there is no

being.

Now, Thich Nhat Hanh does not only say that ‘everything is only for one brief
instant” but also that ‘we are all dying and being reborn at every moment’. This seems a
little strange. Once we talk about a ‘we’, we talk about something in conventional reality,
about something like ‘packages’ consisting of mental and physical parts that persist over
periods of time and are being held together by separate selves. This is because in ultimate
reality, there is no such ‘we’, and so this ‘we’ must refer to something in conventional
reality. However, we would normally describe these packages as each ‘dying’ and ‘being
born’ only once. But the statement is that ‘we are all dying and being reborn at every
moment’. The idea of dying and being reborn at every moment seems to be the idea of
going in and out of existence again at every moment, the idea of impermanence. The
statement thus seems to involve a ‘mixed reality’. The ‘we’ refers to something that only
exists in conventional reality, to these packages, but the predicate ‘are all dying and being
reborn at every moment’ is about an idea in ultimate reality, the idea that everything exists

only for a short moment.

Thich Nhat Hanh seems to aim to highlight this way that the things we usually take
ourselves to be, these packages persisting over some time and having a separate selfbeing,
do not really exist. These packages are not only constantly changing — breathing air, drinking
coffee, or walking around — but there is nothing permanent about them at all, nothing like a

separate selfbeing that holds them together and lives on over periods of time.

Thich Nhat Hanh’s statement that ‘we are all dying and being reborn at every
moment’ seems strange since it mixes realities. But it is not only his statement that sounds
strange. The statement that ‘everything is constantly changing’ that is central to Buddhism is
just as strange, and it is strange in the same way, at least from a Buddhist perspective. What
are we talking about when we are saying that ‘everything’ is constantly changing? This is the
statement this section started with, and the things referred to for illustration were the sun,
flowers, birds, monkeys, the rain, and rivers, all of which are things in ordinary reality. The
statement seems to say about things like these that they are constantly changing. But on a
Buddhist view, all of these things are only part of conventional reality while the idea of

constant change is reflected in the principle of impermanence, which describes ultimate

75



915815Uls 1 T 21 avvdl 2 (nsngIeal - 5u31AN 2568)

reality. Thich Nhat Hanh is aware of the strangeness of not only his but also this statement

and calls it a ‘semantic absurdity’. Thus, he says,

Impermanence is a noun describing the nature of something — whether it’s a flower,
a star, your loved one, or your own body. But we shouldn’t think that impermanence
happens only to the outer appearance, and that inside there is something everlasting.
Impermanence means that nothing can remain the same thing in two consecutive moments.
So in fact there is no lasting “thing” that we can call impermanent; it’s semantically absurd
to say “everything is impermanent”. The truth is that everything is only for one brief instant.
(Thich, 2017a, p. 75)

He calls the statement that everything is impermanent ‘semantically absurd’
precisely because it involves a mixed reality. There is in ultimate reality no ‘thing’ that is
impermanent or constantly changing. But if there is no lasting ‘thing’ that we can call
impermanent, and if there is no ‘we’, or ‘I’, or monkey for that matter, should we stop
talking like that? There would probably be very little left to say if we stopped referring to
these things. So, should we maybe just stop talking completely? No. These things only exist
in conventional reality yet it is very useful to talk like that as long as we are aware that these

things are not permanent and do not have a separate selfbeing.’

3. No Nonbeing

The statement that ‘everything is only for one brief instant’ may appear to
contradict the statement that ‘nothing can be created or destroyed’. The first indicates that
everything is impermanent while the second may seem to indicate that things are
permanent. To see how to reconcile these statements, let’s see how to understand the idea

that ‘nothing can be created or destroyed’.

Thich Nhat Hanh often refers to the French scientist Antoine Lavoisier, who
discovered the law of conservation of mass, and attributes to him the idea that ‘nothing can
be created or destroyed’. Sometimes he also refers to the first law of thermodynamics, the
law of conservation of energy, and also says about it that it says that ‘nothing can be created
or destroyed’, this time not with respect to mass but with respect to energy.® He says that
the ideas conveyed in the laws of conservation of mass and energy are the same as those

expressed in a passage in the Heart Sutra, which says that everything is empty of selfbeing

" Thich Nhat Hanh says that words such as ‘I’ or ‘we’ are very useful conventional designations but do not properly

present reality. See, e.g., Thich (2017a, p. 18) and Thich (2017b, p. 76).
8 See, e.g, Thich (2017a, p. 23), Thich (1988, p. 36), and Thich (2017b, p. 48).
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and ‘neither produced nor destroyed’ (Thich, 1988, p. 15). He thus uses these scientific ideas
to illustrate, and probably also to support, these Buddhist ideas.’

The law of conservation of mass says that the total mass in a closed system cannot
be created or destroyed; it can only be transformed from one form to another. Similarly, the
law of conservation of energy says that the total energy in a closed system cannot be
created or destroyed; it can only be transformed from one form to another. Thus, when
wood burns, the wood combines with oxygen from the air and changes into ashes and gases,
carbon dioxide and water vapor, which float into the air. The law of conservation of mass
predicts that the total mass of the wood and oxygen before the burning equals the total
mass of the ashes and gases after the burning. Similarly, when a dynamite stick explodes, the
chemical energy inside the dynamite stick changes into kinetic energy, heat, and light. The
law of conservation of energy predicts that the total chemical energy inside the dynamite

stick before the explosion equals the total kinetic energy, heat, and light, after the explosion.

The laws of conservation of mass and energy thus show that mass and energy are
continually changing and transforming and cannot be lost. The idea that the total mass or
energy in a closed system cannot be created or destroyed does not mean that there is one
substance, or essence, or any other ‘one thing’ that is permanent. It only means that there
is continuing change and transformation of mass and energy. Thich Nhat Hanh appeals to
these laws to explain the idea in the Heart Sutra that things are ‘neither produced nor
destroyed’. So it seems that this idea can be understood in the same way as the conservation
laws. So, things are neither produced nor destroyed not in the sense that there is one
substance, or essence, or any other ‘one thing’ that is permanent but only in the sense that

there is continuing change and transformation. In this sense, there is no nonbeing.

Now, Thich Nhat Hanh does not only say that ‘nothing can be created or destroyed’,
but also that ‘nothing can be born, nothing can die’. In a metaphorical sense, one can say of
all kinds of things that they are being born or that they are dying, but in a literal sense, it
would be living creatures who are being born and are dying. Thich Nhat Hanh does in fact
say of all kinds of things that they are being born or that they are dying (‘a cloud never dies’)
but his idea still seems to be to shift the focus to living creatures at this point, to us. There
was already a sense in which we are born only once and die only once as well as a sense in
which we die in every moment and are born in every moment. Now, what is the sense in

which we cannot die at all and cannot be born at all?

Thich Nhat Hanh adopts a somewhat peculiar way of understanding what being
born and dying means. He says that ‘to be born means from nothing you become something’
(Thich, 1988, p. 33) and that ‘to die means that from something you become nothing’ (Thich,

°  The Heart Sutra is the most important Buddhist sutra on emptiness of selfbeing which Thich Nhat Hanh, as explained
above, interprets in terms of interbeing.
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1988, p. 35).12 On a usual understanding, one can be born by becoming something from
something else, such as by becoming a person from sperm and egg, and one can also die by
becoming something from something else, such as by becoming ashes from a person. His
understanding of being born and dying reflects the ideas of impermanence, nonself, and
interbeing. Thus, if there is no separate and permanent self, and everything depends on
everything else for its existence, or inter-is with everything else, there is no separate and
permanent ‘person’ that develops from sperm and egg and turns into ashes. There is no
sharp distinction. These ideas are supported by the conservation laws, Thich Nhat Hanh
argues. Thus, he takes these laws, which imply that ‘nothing can be created or destroyed’,
to show that ‘from nothing we can never become something’ (Thich, 1988, p. 34) and that
‘something can never become nothing’ (Thich, 1988, p. 36). On his understanding of being
born and dying, this means that we cannot be born at all and that we cannot die at all.
Thus, if being born means from nothing you become something and from nothing we can
never become something, then we cannot be born, and if dying means from something you

become nothing and from something we can never become nothing, then we cannot die.

What do we become if we do not become nothing? Thich Nhat Hanh explains this

in this passage, in which he applies the conservation laws to Antoine Lavoisier himself.

Antoine-Laurent Lavoisier, the father of modern chemistry, is the French scientist
who discovered that “nothing is created, nothing is destroyed, everything is in
transformation” ... The insight and discoveries that Lavoisier made in his lifetime
continue to resonate to this day. So Lavoisier has not died. His wisdom is still there.
He continues in new forms. When we say that nothing is created, everything
transforms, this also applies to your body, your feelings, your perceptions, your

mental formations, your consciousness. (Thich, 2017a, pp. 74-75)

Thich Nhat Hanh explains that Lavoisier has not died because he continues to be in
new forms. That is, he continues to be in the sense that he is transforming into other things
which are then themselves transforming into other things, and so on. His wisdom is carried
on in other forms and the atoms that made up his body at various points are changing into
other forms. All of his body, feelings, perceptions, mental formations, and consciousness
take on new forms.'! So, he is continually changing and transforming.*? The idea that Lavoisier
can continue to be in the form of his wisdom, his ashes and the flowers that grow out of
them, his children and their children, or in the hearts of the people who loved him may

seem strange if one assumes that there is one permanent substance or essence such as a

He seems to understand ‘to be destroyed” and ‘to be created’ in the same way. Thus, these also mean ‘to become
nothing from something’ and ‘to become something from nothing’. See Thich (1988, p. 33, 35).

These are the ‘five aggregates’, the elements taken to constitute people in Buddhism.

A cloud never dies, or cannot be destroyed, in the same sense. It cannot become nothing but transforms into rain,
rivers, and so on. See, e.g., Thich (2017a, p. 30), Thich (2017b, p. 47), and Thich (1988, p. 34).
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‘self’ of Lavoisier that needs to continue in order for him to continue. But if everything is

impermanent, there is no such self.

What do we come from if we do not come from nothing? Thich Nhat Hanh explains
this by talking about our birthday. We all have a date of birth, and the concept of a date of
birth is a very useful concept to have, he concedes, but it only refers to something in
conventional reality. Thus, he asks if your date of birth is really the date when you started to
exist, and argues that you already existed before that date. There is no precise point that
one could fix as the point where you started to exist. Thus, you may have already existed as
a foetus, or even in another form from the day of your conception, or even before that since
the elements you are composed of were already present in the sperm and egg that came
together, and maybe you even existed in all the conditions that made this coming together
possible, and maybe you were already there even long before that in your grandparents, and
so on. It looks like one can push back the start of your existence in some form or other
forever. He says, ‘there is no moment when you did not exist’ (Thich, 20173, p. 32). This is
what the koan in the Zen tradition, asking ‘What did you look like before your grandmother
was born?’, is about, he explains, it is an invitation to identify ourselves in time and space
(Thich, 2017a, p. 32)."?

On an ordinary conception, we did not exist before the time our grandmother was
born, but only started to exist from the day of our birth or maybe a little before or after
that. The question of personhood and the conditions on which one becomes a person as
well as the point in time when one becomes a person loom large in the debate about
abortion. There are various views on this, but on all views, from extremely conservative ones
to extremely liberal ones, one becomes a person at least at some point between the time
of one’s conception, when one is still only a unicellular zygote, and the time of one’s birth
or a little later.* So, on an ordinary conception of a person, the story of the start of our
existence in Zen does not get going. The idea of what a person is is different in Zen. This
difference comes about because there is only continuing change and transformation in Zen,
and so existence in a variety of forms is possible. The idea that you already existed in all
kinds of forms before your birthday may again seem strange if one assumes that there is a
permanent substance or essence such as your ‘self’ that needs to exist in order for you to

exist, but if everything is impermanent, there is no such self."”

3 See also Thich (1998, p. 117) and Thich (1988, p. 36).

An extremely conservative view is held by Schwarz (1990) and an extremely liberal view by Singer (1993). On more
moderate views, there is a morally relevant break at some point in the process of development of the foetus
determined by criteria such as the onset of movement, consciousness, the ability to feel pain, or viability (see Gordon,
2008).

It is an interesting question what implications this story of Zen has for the debate about abortion and what Thich Nhat
Hanh’s views on abortion are. These questions are however beyond the scope of this paper.
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Thich Nhat Hanh explains that our ‘birthday’ is really only a ‘continuation day’
(Thich, 1998, p. 117) since there is continuation every day and actually even every moment.
Similarly, he proposes not to use the word ‘reincarnation’, but the words ‘rebirth’,
‘continuation’, ‘transformation’, ‘manifestation’, or, and preferably, ‘remanifestation’ (Thich,
2017a, p. 29). Thus, we are remanifestations, not only of our ancestors, but also of everything
else that was needed for us to become who we are now, such as the people we meet, the

ideas we think about, the coffee we drink, and so on.

Thich Nhat Hanh mentions the idea of reincarnation in ancient India to contrast it
with this idea of remanifestation in Zen. Thus, he explains that the idea of reincarnation
suggests that there is a separate soul, self, or spirit that somehow leaves the body after
death, flies away, and then enters another body, and that on this view, the body is some
sort of a house for the mind, soul, or spirit. But he emphasises that this idea does not align
with the deepest teachings of Buddhism since it implies that mind and body can be
separated from each other and that mind and spirit are somehow permanent.’® So, while
reincarnation in ancient India was taught on the basis of the idea of a separate and
permanent self, he holds that the Buddha taught reincarnation, or better remanifestation, in

light of impermanence, nonself, and interbeing.!’

Since it does not presume a separate and permanent self, the notion of
remanifestation in Zen is in various respects a much broader notion than the notion of
reincarnation in ancient India. Thus, not only animate but also inanimate objects can have
remanifestations, there can be more than one remanifestation at the same time,
remanifestations can occur in all kinds of forms, can occur not only after death, but already

when one is still alive, and can already be there before they remanifest.

4. No Being and No Non-Being

Thich Nhat Hanh’s statements that ‘everything is only for one brief instant’ and that
‘nothing can be created or destroyed’ seemed to contradict one another since the first
indicates that everything is impermanent, while the second may seem to indicate that things
are permanent. Yet, in light of what the statements convey, there is no contradiction.
Although the first does indeed indicate that everything is impermanent, the second does not
indicate that things are permanent, but quite to the contrary, that things are continually

changing and transforming.

He takes the ‘deepest teachings’ of Buddhism to align with the idea that everything is empty of selfbeing. Thus, the
Abhidharma school, which allows for the dharmas to still have a separate selfbeing, would not align with the deepest
teachings of Buddhism either.

7 See Thich (2017a, p. 27) and Thich (2017b, pp. 39-40).
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This is clear since the idea that nothing can be created or destroyed may be
understood in line with the ideas conveyed in the laws of conservation of mass and energy,
which show that mass and energy are continually changing and transforming and cannot be
created or destroyed. In the case of these laws, this does not mean that there is any one
permanent substance or essence, but only that there is continuing change and transformation
of mass and energy. The statement that ‘nothing can be created or destroyed’ thus also
does not mean that there is any one permanent substance or essence, but also only that

there is continuing change and transformation.

Thich Nhat Hanh’s statements that ‘we are all dying and being reborn at every
moment’ and that ‘nothing can be born, nothing can die’ also seemed to contradict each
other, since the first indicates that we are being born and dying at every moment, while the
second indicates that we are not being born and dying at all. But again, on reflection, they

do not.

There would be a contradiction if ‘to be born’ and ‘to die” were to mean the same
and were to apply to the same things. The first statement refers with ‘we’ to the packages
we ordinarily take ourselves to be, which only exist in conventional reality. The second
statement does not refer to anything in particular, since it is a conjunction of two negative
existential statements. Yet, the domain of quantification does seem to include things in
conventional reality, and thus also the packages we take ourselves to be.'® So, if ‘to be born’
and ‘to die’ were to mean the same, there would indeed be a contradiction. But this is not
the case. In the second statement, ‘to be born’ and ‘to die’ mean ‘to become something
from nothing’ and ‘to become nothing from something’, but in the first statement, ‘to be

born’ and ‘to die’ simply mean ‘to come into existence’ and ‘to go out of existence’.*

5. Beyond Being and Non Being

The idea of impermanence, that everything exists only for a short moment, aims to
deny being in a sense, since it shows that there is no permanent self, so that it is not the
case that everything one might think exists exists. The idea that nothing can be created or
destroyed, that nothing can come from or become nothing, aims to deny nonbeing in a
sense, since it shows that there is continuing change and transformation, so that it is not the
case that nothing exists. Thich Nhat Hanh thinks that the idea of impermanence shows that

some sort of ‘eternalism’ should be avoided and that the idea that nothing can be created

18 After all, we are told that Lavoisier cannot die.

‘to be born” and ‘to die’ surely do not mean ‘to become something from nothing” and ‘to become nothing from
something’ in the first statement since it is surely not supposed to say ‘we are all becoming nothing from something
and something from nothing again at every moment’.
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or destroyed shows that some sort of ‘nihilism’ should be avoided, both of which he calls

‘extremes’.

There are those who believe that an eternal self continues to exist after the body
disintegrates. We could call this belief a kind of “eternalism”. Others believe that after death
there is nothing. This is a kind of “nihilism”. We need to avoid both these extremes. The
insight of impermanence and interbeing tells us there cannot be an eternal, separate self,
and the first law of thermodynamics — the law of conservation of energy — tells us that
nothing can be created or destroyed; it can only be transformed. So it’s not scientific to

believe that after our body decomposes we become nothing. (Thich, 2017a, pp. 22-23)

On a standard use, ‘eternalism’ refers to a specific view about the temporal and
ontological structure of the world, the view that past, present, and future moments exist or
are real, and hence that past, present, and future objects and events exist or are real; and it
is often contrasted with ‘presentism’, the view that only the present moment exists or is
real, and hence that only present objects and events exist or are real.” There are many uses
of ‘nihilism’, but since our topic is existence, and so ontology, the relevant view is

ontological nihilism, the view that nothing at all exists or is real.?*

At some point, Thich Nhat Hanh describes eternalism as the view that everything
exists or is real, and nihilism as the view that nothing exists or is real, which is in line with the
standard use of these terms (Thich, 2017b, p. 14). At this point though, he speaks about
them in connection with the question of what happens to a person after death. Thus, on a
kind of eternalism, ‘an eternal self continues after the body disintegrates’ and on a kind of
nihilism, ‘after death there is nothing’. This adds a soteriological twist. Here, it becomes clear
what the aim of denying being and nonbeing is. Even though the denials of both eternalism
and nihilism are also meant as general claims about the temporal and ontological structure
of the world, the central point for Buddhists is of course soteriological. The aim is to reduce

suffering. So how can we reduce suffering ?

Thich Nhat Hanh proposes to avoid both ‘extreme ways’ of answering the question
of what happens to a person after death that eternalism and nihilism offer, which he also
sometimes calls ‘extremes of being and nonbeing’ (Thich, 2017b, p. 14). If one does that,
one gets the view that after death, there is neither an eternal self nor is there nothing. Things

do exist, but only for short moments, and so there is no permanent or separate self that

2 See Miller (2013, p. 346) and Ingram (2025, pp. 1-2). Eternalism is also often contrasted with the ‘growing block view’,

the view that past and present moments exist or are real, but not future ones, and hence that past and present
objects and events exist or are real, but not future ones.

See Turner (2011, p. 1) and Westerhoff (2024, p. 514). Note that ontological nihilism differs from metaphysical nihilism,
which is often characterised in modal terms, such as the view that ‘there could have been nothing’, that ‘there could

21

have been no concrete objects’ (Lowe, 2022, p. 62), or that ‘there could have been no contingent or concrete
objects’ (Cameron, 2006, p. 193).
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holds them together but only continuing change and transformation. Things do not depend
for their existence on a permanent or separate self, but on everything else, so that everything
inter-is with everything else. So, in short, there is neither being nor nonbeing, but interbeing.
This alternative way of answering the question goes beyond being and nonbeing and offers a
1.22 |L

‘middle way lustrating the ideas of being and nonbeing and beyond with an example of

a flower, Thich Nhat Hanh writes,

Reality goes beyond notions of being and nonbeing. To say that the flower exists is
not exactly correct, but to say that it does not exist is also not correct. True emptiness is
called “wondrous being”, because it goes beyond existence and nonexistence.” (Thich, 1998,
p. 125)

The idea of interbeing seems to offer a middle way in terms of ontology, yet in
terms of soteriology, the idea alone does not suffice to find the middle way. To put it
metaphorically, one does not only need to look up the middle way on the map, one also
needs to walk it. The middle way is not a point on a map, it’s below our feet, in life. Only

when one walks the middle way can one reduce suffering.

Thich Nhat Hanh says that the teachings of impermanence, nonself, and interbeing
were ‘offered by the Buddha as keys to unlock the door of reality’ (Thich, 1998, p. 115). He
highlights that they should not be seen only as ideas or doctrines in philosophy, but as
insights that can be practiced to ‘help us touch reality’ and ‘live more deeply and enjoy life
more’ (Thich, 1998, p. 112, 114).% They are something to be practiced and lived. Thus, we
can practice to look at things in light of impermanence, nonself, and interbeing. We can
practice to see things in a way that ‘we know that when we touch one thing, we touch
everything’ or that ‘the one is in the all and the all is in the one’ (Thich, 1998, pp. 115-116).
This is a form of meditation or mindful awareness, something practical, not theoretical. He
thinks that we can practice not only when we do sitting meditation, but all the time, when
we brush our teeth, drink coffee, walk to work, and so on. This form of practice enables us

to understand impermanence, nonself, and interbeing in a deeper way and to ‘touch’ not

22 This understanding of the middle way as a denial of both being (eternalism) and nonbeing (nihilism) goes back to
Nagarjuna’s formulation in the Mulamadhyamakakarika, chapter XXIV; see Garfield (1995) for an English translation.
Nagarjuna argues that nothing exists independently, that everything is empty of intrinsic nature (sunyata), and thus that
nothing has selfbeing. His aim is philosophical and primarily negative: to avoid the metaphysical extremes of being and
nonbeing. Thich Nhat Hanh adopts this insight of emptiness and expands it by interpreting it in such a way that
everything depends for its existence not only on something but on everything else, thus creating a holistic and
relational ontology. The idea that everything depends for its existence on everything else — or ‘inter-is’ with everything
else - is the idea of interbeing. His goal in adding this positive aspect to the classical absence of intrinsic being is
practical and soteriological: to help us become aware of emptiness, or interbeing, in everyday life and overcome
suffering. For Thich Nhat Hanh’s discussion of Nagarjuna, see Thich (1974, pp. 113-117).

% | do of course treat them as ideas in this paper and so does Thich Nhat Hanh in his books. He explains the ideas and |
am trying my best to explain too. This is not a problem since the aim in writing about them is not to touch reality, but
only to convey them to others.
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only the ‘phenomenal aspects of reality’, but also a deeper dimension of experience,
namely nirvana (Thich, 1998, p. 116).

Thich Nhat Hanh calls nirvana the ‘complete silencing of concepts’ or ‘extinction of
all notions’, and explains that ‘nirvana means extinction, above all the extinction of ideas’
(Thich, 1998, p. 116, 118). This includes all notions, such as those of coming and going, self
and other, one and many, as well as those of being and nonbeing, birth and no-birth, and

death and no-death. Nirvana goes beyond all of them and is ‘free’ from them.*

Let us look at our initial statements in this light. There is no contradiction, but there
is still something puzzling. The idea of impermanence, expressed in the statement that
everything is only for one brief instant, may seem to suggest a particular notion of what an
object or a person is, and the idea of transformation, that nothing can be created or
destroyed, may also seem to suggest a particular, but different, notion of what an object or
a person is. Imagine a flower, at one moment, t;, and imagine a blossom of the flower falls

down, and now lies on the ground, at another moment, 5.2

Considering the idea of impermanence, the flower, as one might imagine it, as
existing at both t; and t,, does not exist. This is because the flower is only for one short
moment. So, it seems to be something like a momentary conglomeration of parts that are
going in and out of existence at every moment. The particular constellation of parts at ¢; is
no longer there at t,. So, the flower existed only for one short moment, at t;. At t,, for sure,

there is also a flower, but it is not the same flower.?®

Considering the idea of transformation, the flower cannot be created or destroyed,
but only be transformed. So, it also seems to be something like a conglomeration of parts,
but this time it can transform and exist in different forms spread out over space. The
conglomerations of the flower at t; and at t, are the same flower in the sense that the
flower at t; has now transformed into the flower at t,, now with the blossom being located
in a different place, on the ground. Althousgh it has a different form now, it still exists, and
will still exist if the blossom withers and turns into mud and then into a new flower, or if it is
being burned and becomes ashes. The flower would only take on different forms, it would

also be the mud and the new flower, and ashes, all at the same time.?’

24 Davis (2013) distinguishes six forms of emptiness in Zen. Thich Nhat Hanh often focuses on two forms, ‘lack of own-

being’ or ‘interbeing’ and ‘emptiness of words’.
% The situation is parallel for people.
This view bears some similarities to the view of ‘four-dimensionalism’ in western metaphysics, on which objects have
temporal as well as spatial parts. See, e.g., Conee & Sider (2005, pp. 47-52; pp. 147-152). Yet, on the picture drawn
here, a flower exists only for a short moment and so corresponds to only one temporal part of a flower rather than to
a collection of temporal parts.
This view is somewhat similar to the ‘just-matter theory’, on which quantities of matter are the only objects that exist,
and a quantity of matter is defined by the matter making it up. On this view, what one may call a ‘flower’ may also
continue to exist in different places scattered in space if its matter still exists. See Conee & Sider (2005, pp. 137-138).
Yet, on the picture drawn here, the flower is only transforming and not persisting.
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So, one might think that there are two notions of what it is to be an object and
similarly of what it is to be a person. One question this raises is, which one of them is
correct? Which one of them is the ‘“true’ teaching of Buddhism? Or is the idea to hold on to

both notions?

Looking at this in light of nirvana, it is clear that these are both only notions, notions
of what it is to be an object or a person. There is an ultimate or true nature of reality, which
is that of interbeing, but on top of that, we tend to create all kinds of notions, such as those
of objects or people. In one case, we decide to say that an object or a person is this, and in
the other case, we decide to say that an object or a person is that. But it is vital to be aware
that both notions are only created, and do not present the true nature of reality properly.

The true nature of reality ‘cannot be described in notions’ (Thich, 2017a, p. 47).

Even the notion of interbeing, as well as the notions of impermanence, nonself, and
all other Buddhist notions, are, although they can help us to overcome suffering, ultimately
also only ‘tools’, ‘methods’, or ‘instruments’ to practice. We should not be caught up in
them either. Thich Nhat Hanh compares them with a famous Buddhist metaphor to a raft
that we can use to cross the ocean of suffering to reach ‘the other shore’. Once we arrive,
we should give the raft away to others, pass on the Buddhist teachings to others, and help

them use them to get to the other shore as well.

6. Conclusion

This paper has resolved two apparent contradictions in the works of the Zen master
Thich Nhat Hanh. Thus, his statements that ‘everything is only for one brief instant’ and that
‘nothing can be created or destroyed’ seemed to contradict each other, and so did his
statements that ‘we are all dying and being reborn at every moment’ and that ‘nothing can
be born, nothing can die’. Yet, we have seen that in light of what these statements mean,
the contradictions disappear. There is no contradiction in the first pair since although the first
statement indicates that everything is impermanent, the second does not indicate that things
are permanent, but quite to the contrary that things are continually changing and
transforming, and there is no contradiction in the second pair either since ‘to be born’ and

‘to die’ do not mean the same.

The statement that ‘everything is only for one brief instant” expresses impermanence,
and shows that there is in a sense no being since there is no permanent self, so that not
everything one might think exists exists, and the statement that ‘nothing can be created or
destroyed’ expresses transformation, and shows that there is in a sense no nonbeing either
since there is continuing change and transformation so that not nothing exists. The ideas of

impermanence and transformation can be seen as denials of both eternalism and nihilism.
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There is no being and there is no nonbeing, but there is interbeing. This offers a ‘middle way’

that goes beyond being and nonbeing.

Thich Nhat Hanh often uses simple, beautiful, and metaphorical language to bring
Buddhist ideas to life and close to us. A vivid illustration of the limits of our language may
include semantic absurdities or apparent contradictions. The aim of such a use of language is
to help us realise that our concepts are only constructed and do not match ultimate reality
rather than to state something literally contradictory. The apparent contradictions are thus
only tools or methods, a skillful means to help us not be attached to concepts and

ultimately overcome suffering.
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Abstract

This research aims to analyze the differences in artistic styles, symbolism, and roles
of the Four guardians deities in Thai and Chinese temples in Mueang Chiang Mai District. The
study involved field research, including data collection and photography of the Four
Heavenly Kings in both Thai and Chinese temples. The collected data was then analyzed to
identify the distinct features of their representations in these two cultural contexts. The
findings reveal that in Thai temples, the Four Heavenly Kings are typically depicted in
sculptural form, positioned at temple entrances or in front of the ordination hall (Ubosot).
Their statues reflect Thai and Lanna artistic styles, characterized by a calm, dignified, and
majestic demeanor. Among them, Vaisravana is the most revered deity, often depicted
holding a long club as his signature weapon. He is typically adorned in elaborate warrior or
royal attire, intricately decorated with Thai and Lanna patterns. Conversely, in Chinese
temples, the Four Heavenly Kings are commonly represented in mural paintings, often
located in pavilions or at temple gates. This follows the Mahayan Buddhist tradition, which
regards them as “Gate Guardians” The paintings emphasize dynamic expressions and
powerful postures, conveying a sense of strength and vitality. Each of the Four Heavenly
Kings is depicted holding a distinct symbolic weapon. Additionally, the artistic style
incorporates traditional Chinese motifs, such as cloud patterns and Chinese inscriptions. The
study concludes that the artistic representations of the Four Heavenly Kings in Thai and
Chinese temples differ significantly in terms of presentation, artistic concepts, and symbolism.
Thai temples emphasize intricate craftsmanship, elegance, and serenity, whereas Chinese
temples highlight power, movement, and expressive gestures. These differences reflect the
distinct cultural and religious influences that have shaped the artistic and spiritual traditions

of both Thai and Chinese communities.

Keywords: Four Heavenly Kings; Thai temples; Chinese temples; Buddhist art; Mueang Chiang
Mai District
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