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Abstract

This article aims to study and analyze ASEAN artists’ perspectives in creation reflections
of visual culture identity on subject matters, contents, identities, and characteristic styles
to form the information of the painting creation and reflect the identity of visual culture.
The findings of the study were as follows. 1. For the quantitative data analysis, there were
a total of 61 paintings with contents in the natural, human and cultural dimensions and their
quantities were not different. Concerning meaning expression, this included sight, fisures and
grounds, light and shadow, and position and proportion. However, their movement was not
presented while acrylic colors were widely used. Regarding artistic models, they derived from
Eastern perceptive cultures as well as international styles. 2. For the qualitative data analysis,
the synthesized data were used to create the holistic knowledge by conducting creative
research, adaptive and integrative experiments, studies for solving problems on aesthetic

contents and meanings so as to represent the cultural characteristic in a new context.
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Figure 1 Conceptual Framework

52euasN153uNaIUEE19ETIA

nanuasaTsRatull Il douisite wunausnSeuiside (Vixed Methods Research)
LUUUSINM5853nen (Phenomenology) ttevharathlassemnesssund dsnndes Tnotoya
fildundudeyaninnisdesennuide Unngmsalsssumanziaauawan: aMnazviousadnval
Tausssunansiiu [1] fuyuueanedalzdnsnssuendou wasin1siduuuuaisasse (Creative
Research) lila@nw13iAs1e7 JUANLMINENTASATIAINTNITUNGUFIDENUUUANE DS (Purposive
samples) Tnglitayadulguni lumsduasgiiunmuanuinsnss ywvnnes wieudaens
BBUNEATIATIZY (Descriptive analysis) lunsfinuinseimeyutemisfaUzluveuingvesanu
Insnssu Usvneudeiemansylunuinsnssu (Subject Matter in Painting) n1sdeansaaumang
N19393n33% (Its communication in Meaning of Painting) kazliuuae1a@aUy (Characteristic
style) \loagunan1sAinuide

Parichart Journal Thaksin University ASEAN Painting: Perspectives in Reflections of Visual Culture Identity
Vol. 36 No. 2 (April - June 2023)




YBULWAYBINTITAN®N
youwaveinsAnwlundd 9198unaadayaa1nionans wazn1sAn¥n1AaUIN M1y
Jnquszasduesnsine lugunesvesdnsnssuendeuiionsiteaieassdnmnauingnssy
1. vauwaduilom
MsAny3de Insnssuendion: Yuuesnwasvioudanualiausssuvnemsiiv lunisdin
1.1 flemansy Uszneuseifvessssuyd HRvewyed LavdAvasinussTy
1.2 MSFENIANUMINENIAAsNIIY UsEneuseasiussnaunanIsiiu wasnannis
maiaudal
13 u:uuashwnaﬁaﬂzLﬁmﬁui’muﬁiimmi%fuﬁmmmsﬁ’uaaﬂ AUNTLERIDDNLUUNIIFY
LaYUUUSRIds
2.99UINAUUSEYINS
fofatuiidhumeunsnarudasnssuluiinssanisfaUnssuendeu (ASEAN Art Exhibition
2020) 4 PSU Art Gallery einseuddaaiudauziayinnsssd anmduinusssudnwiiaedlinm,
uinegndoasvanuaiums e.malug 9.aman seuineduil 14 fugieu - 30 nanay 2563 lagdnun
NEANIRINTIY TlASuauBusen NIV NHAY u,az@ﬁaémﬁmémwmamu@uaau
ounwlhinanuanAnwite muieau 61 nmeaiu Sesznaude nanuinanssuvesiatulve
WU 30 NN NANUINTNTTUVRIAATLTAUTUE 911U 4 2 NanuInsnITuvesAatunLalbe
WU 15 7N HANUIRINTTNVOIRAUUTEUNIS WU 1 AN HaUIRsNITUvesAaliufionuu
U 1 1IN HANUIRINTTUVRIAATUFIALUS 911U 9 NN LasnanuiInsnIsuvesfaludulaiide
U 1 AW
3.99UINATULIAY
sveznailunsendunsise 7 Weu e sausiuil 28 Fenau 2563 — 28 flunaw 2564

NAN5ANEA

aunsnaTUNaNsANY LI UITaRAINLNLaIeBEY inTsansfaunssuen@eu 2020 2]
LLasLLammiﬁwsqmm’%mﬁamaumeé’mm‘fammﬁmiwsﬁﬂﬁjmﬂimﬂﬁ Fadumsihdeyafivandnnis
iiodinsviaiannu dmsunumanisdauassiiunmnanuaisassanldainnaniside
ansnsnuanagUlaa

S0SNSSUDWBEU: UUUDDMWENOUSOANUNISOUUSSSUMYMSIKU 215a1sUNSBI0 UKIINgNagNNGU
Un 36 a0UN 2 (IWWPU - DOUNYU 2566)




Synthesize

howled Meaning of Art: Blend Knowledge, Create Harmony of Results

Categorize groups:
Analyze Knowledge Subject matter group: Natural, Human, Cultural
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- Characteristic style sroup

Data management Direct meaning and Connotation

Study information Painting’s ASEAN Art Exhibition

Figure 2 Approach to Data synthesis and Visualization [3]
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Figure 3 Research Process
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Figure 4 Visual Culture Identity from Concept of Model
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Figure 5 Preliminary Sketch in Natural Perspective
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Figure 6 Preliminary Sketch in Human Perspective
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Figure 7 Preliminary Sketch in Cultural Perspective
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Figure 8 Preliminary Sketch to Destination Painting in Natural Perspective
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Figure 9 Preliminary Sketch to Destination Painting in Hunan Vision Perspective
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Figure 10 Preliminary Sketch to Destination Painting in Hunan Vision
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The meaning of the picture reflects the way of\

life. Associated with time, the beginning of the
day by eating breakfast Living in rural social life
style. We sit on the floor to eat. And have a
grandmother take care of food. While father and

mother have to go out to work outside the

home. These are real images. /

Figure 11 in The Content of The Way of Life of Talay Not Community
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The largest shape in the picturex

the subject matter, reflecting the

emphasis on the subject of the
picture by position and the
proportion determines the Direct
meaning and Connotation. Direct
meaning is to sit and eat

breakfast, Connotation is a society

of warmth.

Figure 12 The Composition and Proportion of Thale Noi Community’s way of Life

~

/Picture of people working in fishing in the morning When you go to trap the fish that has
been placed since last night, unwrap and select the fish to trade. or to be consumed. Which
this way of life has been around for a long time in the community since the ancestors.

Coloring the ideal shape is not painting the face. The hidden meaning is sacred. Who take

care of people in the community.

Figure 13 The Meaning of Idealism in Contemporary Thai Style of Thale Noi Community’s
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position and proportions in the

image set with different sizes.

Figure and ground are a
combination of color and

atmosphere.

Light and shadow

defined by realistic shape

and ideal shape.

Figure 14 Direct Meaning and Connotation in Objectivism and Subjectivism

in the Image of Thale Noi Community

TR

The
composition
of the
painting is
circular,
swirling,
reflecting.
The cycle
of life that
is passed
down from
generation

to

generation.

4
&
I
1
I
I
1

4 )
1 1
I I
1 I
I I
I I
1 i

L The bottom part of the picture Helps the subject of the image stand out more.

Figure 15 The Thale Noi Community and Composition picture
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The meaning of the picture reflects the way of life. \
lifestyle comparable to playing gamecocks. The bond
between people and pets. It is a popular pet in the

Southern community. some raised like children Some

treat like friends and treat as a job. The hidden meaning is

the lives and struggles of the people in the community. /

Figure 16 in The Content of The Way of Life of Songkhla Lake Community

The Dominance
is large. The
most in the
picture reflects
the emphasis on

the subject of

the picture.

Figure 17 The Composition and Proportion of Songkhla Lake Community’s way of Life

The use of ideal shapes as gamecock
images reflects  spirituality and

beliefs.

coloring shapes in style The ideal
is not face painting. hidden sacred

meaning that takes care of people

in the community.

Figure 18 Direct Meaning and Connotation in Objectivism and Subjectivism
in the Image of Songkhla Lake Community
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The painting composition using a triangular style in the main component.

components
below There is a
direction showing
chaos. The media
reflects the

connotation of

struggling in the
performance of
duties.

Comparable to

the struggle in life.

Figure 19 The Songkhla Lake Community and Composition picture
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Figure 20 The Composition of The Meaning in The Picture Songkhla Lake Community’s way of Life
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