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Abstract

This composition was inspired by Utopia book envisaged by Sir Thomas More. The
composer blended with the cubism art style, the golden ratio, the Fibonacci sequence, the
jazz music and electric bass techniques as its foundation. The aims were: (1) to create music
composition, (2) to compose music placing the electric bass in a major role featuring electric
bass techniques, (3) to compose music for electric bass and acoustic ensemble performance,
and (4) to establish a music identity that goes to national and international levels. The electric
bass was the main melodic line. The music composition was the culmination of an extensive
reading of works in the field of music for theoretical framework, review of research articles,
reading of related literature from books, journals, electronic media, and other resources.
Analysis and synthesis of the accumulated body of knowledge were made, after which the
composition process evolved. The process employed Sebelius music program. This facilitated
the writing of an academic article on the work for publication. The composition process
resulted into four parts: Part I: The Paradoxical One, Part Il: The Golden Section, Part Ill: The
Iconic, and Part IV: The Future. The composition used seven musical instruments for ensemble:
Electric bass, Piano, Drum sets, Trombone, Alto saxophone, Soprano saxophone and Trumpet.

The duration of the composition was set at approximately 30 minutes.

Keywords: Music composition, Utopia, Electric bass
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