UNA2IUIY

LUIAAKAZITNISAS19ETIAUNUTENUS LWNAS:

NULLAIAIALA LA é'm%'mqgﬂauﬁﬂ%mﬁm

LLaZLﬂ%’éNﬂ’iz‘VI‘U
Concept and Creativity in Music Composition:
Spirit of Kaoseng Beach for Woodwind Quintet and

Percussions

a3l auna’

Darunee Anukool”

% \@\\\{

! pauzAaunssumans un1ivendeinBa @wwan 90000
' Faculty of Fine and Applied Arts, Thaksin University, Songkhla, 90000, Thailand
* Corresponding author : E-mail address : darunee.anukool@gmail.com
(Received: July 27, 2023; Revised: December 6, 2023; Accepted: December 29, 2023)

https://doi.org/10.55164/pactj.v37i1.267021



UNANED

UNUTERUSINAS T9TQQ 100U 1910 Ua zi’m%”mﬂgm%uﬁﬂ%mﬁmLLaxm‘%aanism il
Inquszasd 1) iileassassAunUsziudmasiilasuussdumalasnaneusnnuveamszeniing
pudnaumauiudsiaiesuive s mUssiution o Usnamemadids srnodiossa
Sadaasean 2) dWeviausguiuuntsUssiusmasiifimanaunauauniiuthumelfuaznue
pzfuan Tnednwdoya wnde uaznquifiierteafiothesdmnuinduaseililunisainsassd
unUsziusngs senuuuunUsziusTasth ingRuanseadadausnisuansifutiunmeld Tiun dan
Jagdids uaziedosnusrisuz MUsgndaasiAsniunaisnsuseiudinasuuny fuan
917 msiAsunaualds msvedudnuuz g mslildndesing Gudu Wemeveaumyseiius
wasiiiaauazdduressnuususiituthunels fadumsresenuasianifau Tausssuesu
nelddanuluaina SuneliifnAuAmsiuaUYSEMERSUAYIYINSIWNUALAS

AdARY: N13USEIRUEINGS LATBINTENU JAIUARILLIN MALALES

Abstract

Music Composition Spirit of Kaoseng Beach for Woodwind Quintet and Percussions
aimed to 1) create a music composition in which was inspired by the elegance of morning
sunlight blending with boat motor sound of local fishermen at the Kaoseng Beach in Songkhla,
and 2) present a style of music composition that mixes local southern music with western
music by exploring knowledge, ideas, and related theory to synthesize them and adapt into
creating music composition. Regarding this music composition, various components from
Rong-Ngeng, a type of southern folk performing arts, such as rhythmic folk patterns and
percussion instruments called ‘Rebana’ are integrated with western musical composition
method, such as modulation, augmentation, and pedal tone to display the music composition
which is infused of style and color of southern folk music, in which will further develop local
southern culture into being more international that enhances aesthetics and musical academic

matters.
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