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Abstract

The objectives of this research were to design and create textile patterns using
innovative contemporary art processes and to investigate the satisfaction of the general
public with contemporary textile patterns from the U Thong cultural identity. The research
methodology was to study the data and design textile patterns based on three sets of U
Thong identities: art, culture, and wisdom, totaling 45 patterns. Textile patterns were created
using innovative drawing, watercolor painting, and dripping and dabbing with poster paint,
then embellished with the Sketch Book application (Autodesk Sketch Book. 15 patterns were
chosen to be prototypes of the U Thong identity, and 3 prototype patterns, namely the U-
Thong Chedi identity, the U Thong bead necklace identity and the Phuang Mahot identity,
were printed on fabric by using digital printing techniques. A satisfaction questionnaire was
distributed to 100 respondents of the general public to assess their level of satisfaction with
the prototype pattern. Averages, percentages, and statistics were used to analyze the data.
The data analysis found that the majority of respondents were female, aged 31-40, employed
by state enterprises, and had a monthly income of 30,001 baht or higher. The respondents
were most satisfied with the U Thong bead necklace pattern, giving it an average rating of
4.67. They were most satisfied with the Dhamma Chakra U Thong pattern, giving it an average
rating of 4.68. Moreover, they were most satisfied with the Phuang Mahot pattern, giving it
an average rating of 4.76. These patterns, with their contemporary designs, can represent U
Thong’s identity.
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Figure 5 The cultural patterns of wisdom group
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Table 1. Showing the results of selecting the U Thong identity cultural patterns

Group Pattern
1 2 3 q 5 6 7 8 9 10 11 12 13 14 15
Art v v v v
Culture v/ VvV v v v
Wisdom v v v v v
a;ﬂwamsaanqua'mma"i'muﬁiu
Group Selected pattern (prototype)
Art
Pattern 2 Pattern 4 Pattern 6 Pattern 14 Pattern 15
Culture

Pattern 1

Pattern 2 Pattern 4 Pattern 5 Pattern 10

Wisdom

Pattern 2 Pattern 4

Pattern 5 Pattern 11 Pattern 15

Figure 6 Selected patterns for use as a prototype patterns amount 15 patterns
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Figure 7 3 Patterns for printing on fabric
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Fuuuy $1uau 15 @meen wazthaimuemnangliduaeaied 1-15 aeae waagy Gl
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3 mpanedniufisiasuuiiuindemaianisfaiuuuAdvauiy

2. Fnwranuiimelavesyaraihluiiiveainansdsmeandndnuaignes laglduuuasy
auinsysuanufinela Taeldaneds () Andeauuinpsgiu (.0) mnyaramilusiuay 100 Ay
TneiBduuuutiandn nuihmnane Tausssundadnualgnes vis 3 ndu éud ndufads Uszneude
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Table 2. Summary of 3 pattern Analysis of satisfaction pattern from the General person
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Factors of evaluate

Art Group
(Pattern 2)

Culture
Group
(Pattern 2)

Wisdom
Group
(Pattern 11)

X sp X sSD X SD

1. The pattern can convey the identity of

U Thon. 477 047 482 046 483 0.38
2. The designs are contemporary 464 059 459 074 480 042
3. The pattern design is appropriate 468 053 457 067 472 049
4. Suitability of colors and patterns 471 052 462 066 486 037
5. Creativity in pattern design 464 056 478 041 471 0.60
6. The novelty of creating patterns 471 059 454 077 473 055
7. Suitability of colors for textiles 477 051 464 0064 479 041
8. The harmony of patterns with artistic
innovation 459 071 479 041 465 054
9. The styles, patterns and textiles are
469 056 470 054 462 058

contemporary
10. Overall aesthetics 454 068 467 057 480 047
11. Suitability of the prototype pattern
for the community enterprise
occupational group, U Thong District, 72051 460 066 480 049
Suphan Buri Province.

Mean summary 468 057 4.67 059 476 0.48

91nAN9197 2 WU adnanesdnuaiansssudnsgnes sglussiuinniigalunnde feade
1.68 fndoauumnsgiuegit 057 fumeaigansndefedndnualvesgnes danade 4.77
AdeauuinasgIu ey 0.47 fusnuvsnzauvesdivame iaede 4.77 audeauunasgiued
0.51 AMUANIMNIZALYBIAINAEAULUUAMTUNGUOANIAMAIYUTU S NNBENDI FIMINANTTUYS
fAnady 4.72 Audoauuimsgu ogil 051 mnaesndnuaianadosgniagnes eglusedu
inniigande Teade 4.67 Adoauumnasgiu egil 0.59 sumeaeannsadeissndnuaivesgnes
AumINzaLvesALasaInane frede 4.82 Andesuuinnsgiy eyl 046 FuanumINza
vosmnaeiuuinnssmsdals Seede 4.79 Andeasuusnnsgiuedi 0.41 uagsummiAnaiisasse
Tumseenuuumaansfaly fanade 4.78 Andsauuinnsgiuegil 0.41 amaesndnualain
wsuglvas aglusziunniigaluynde fleade 4.76 andesuumasgiuegil 0.48 wuin fua
wanzamesALaraaay flaneds 4.86 Andoauuiasgiuegdl 037 fMualnagannsndeds
dndnuoivesgnes feniade 4.83 Adeuuunnsgiuegi 0.38 fuamnasdwaie firade 4.80
Andeauuaasgiu egil 0.42
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Table 3. Summary of results average values of cultural patterns for printing on fabric

3 Patterns for printing on fabric X S.D satisfaction
Art group - Sculpture (Dharmachakra) 4.68 0.57 Most
Cultural group -Costume accessories (bead necklace) a.67 0.59 Most
Wisdom group - Phuang Mahot 4.76 0.48 Most
summary 4.70 0.55 Most
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