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Abstract

The doctoral choral conducting: the creative contemporary Romantic German choral
literature was a creative music research to disseminate the interpretation for conducting
through focusing on a vocal production based on physiology, pronunciation techniques, a
form of Romantic poetry, and other literary works that have influenced composers' conceptual
frameworks. The selected repertoire encompassed both sacred and secular works, featuring
pieces in German and other languages. Sacred works included Johannes Brahms' Wie lieblich
sind deine Wohnungen, Anton Bruckner's Locus iste, and Felix Mendelssohn's He, Watching
Over Israel. Secular works encompassed Franz Joseph Haydn's Der Greis and Franz Peter
Schubert's An die Sonne. A repertoire list included an arrangement of Richard Strauss’s
Morgenl. In addition, the techniques used in the selected repertoire inspired the creation of
a new arrangement of Robert Schumann’s Widmung for mixed choir. The knowledge gained
from this research can be applied to the selected conducting repertoire. The presentation
was conducted through audio recording and lecture recital. It has been summarized to serve

as a guide for future research.
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Figure 3 The mysteries of the forest and hunting
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nstevonensunifigadesainluvioudinanfinistnenontadossnemiudelunsyidiosdiie
mstiufnuasnsmumnivemsziey warnaaiatugasassd Inefindseldldnmudeutulades
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Figure 4 Crucifixion
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Uszneu Bruckner ldlinagndnisussiusiivanau msldmeu mslifaaonyszanuuuaviiues
(Contrapuntal) msvenewwaidies mstdldaueu (Suspension) mslfiionuniuuununiUssanuu
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(Renaissance) Saugpaiofifiunumddndenguindoulmisdideu mﬁﬂmumqumvwaam
ﬂ%wanmu [10] 1) M9188NERTI9IMIEAUTINIENITAUTDITT Uszuad 60-80 ﬂﬁﬂmamw ey
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floglunsouiitnsm 60 alstoud Sedmeglunsoudigavesimmzmaiuresila

“Wie lieblich sind deine Wohnungen” 1Juundssiugnszuaudl 4 910 7 Tuundseius
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Foautin [11] @"ﬂﬁ”’u;ﬁ%’a?jaammwmemmLmemﬁmL.'%'aamﬂmm%’iwé’ammmaLLaz
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wae 1 in3ommuieinas denuinseldanuisaumele

Dearest Clara

ff  rit.

| send a sigh as big as that to begin with! [This is because she has had to cancel a visit
on which he claims to have spent several days of preparation.] | had ordered new coffee-cups,
had the plate cleaned, and bought fireworks! preserves! in short had done all that impatience

and loving expectation could do...[12]

AetugIdgluguemensIReNLPToMINg espr. (Espressivo) Nvisnefianisangvienansual
Titinsesuszarudesduiolnenstulaziunas (Messa di Voce) (Figure 5)
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Figure 5 Espressivo sign
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Figure 6 The Neapolitan chord
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Figure 7 Unison singing and the use of close and open harmony

Parichart Journal Doctoral Choral Conducting: The Creative Contemporary Romantic
Vol. 37 No. 4 (October - December 2024) German Choral Literature




hsq 2 t t t t — —t H t t T :
S @8 o bd o o |4 - bo o ° ta o PO it bel ¢ et o
> b > * be
oo ——HA d bist vom |Him mel | mi be | schie-den.
as P P
o .
A 8 T ;: —= + : + 2 + = = T F
S 5 == bo—te—45 b o b
—_— — -
hu. b | L hu.
P P
T §‘§ ,
5 = 03 5 o
hhru P bz b? biqr bo: bs s bz bo 7
bu. hu..
{; T b e z e - z > ® ko bo
B lﬁ f 2 2 b i e =
Du bist die  Ruh, du st der  Frie - den, hu.. Dass dumich
" —3— —3— —3— —3—
B Y efe
bt o oo -
TS 555 PEsissti
S8 37 —3—
| | I |
= gy e

°. T

Figure 8 The interplay between the bass and soprano lines
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