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Abstract

“Doctoral Music Creativity: The Literary Repertoire of the Bangkok Metropolitan Low
String Orchestra” is a creative composition for the Bangkok Metropolitan Orchestra. The
compositional technique emphasizes the low-string instruments since there are limited
repertoire that highlights low-string instruments’ identities. The research involved analyzing
string techniques from orchestral excerpts used in the professional audition. The result of
the research is a new composition for an orchestra started with 7 minutes of the Trio Overture
for Cello, Double Bass, and Marimba followed by 40 minutes of full orchestral music which

presents low-string identities.
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Figure 1 Strings’ Technique
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Overture) (Figure 3)
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Figure 2. Double Bass excerpt from Symphony No.1 by Gustav Mahler used in an audition

by London Symphony Orchestra, 2008 [4]
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Figure 3. Trio Overture composed for this creative research
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Figure 4 Double Bass excerpt from Symphony No.1 by Dimitry Shostakovich used in an audition
by New York Philharmonic, 1999 [5]
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Figure 5 The creative music developed from Shostakovich’s motifs
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Figure 6 Double Bass Excerpt from Symphony No.35, movement 1 by Wolfgang Amadeus
Mozartused in an audition by Orchestra Mozart, 2008 [6]
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Figure 7 The creative music developed from Mozart’s motifs
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Figure 8 The creative music developed from Mahler’s Symphony No.1
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Figure 9 Double Bass excerpt from Symphony No.9, Movement IV by Ludwig van Beethoven

used in an audition by San Francisco Symphony, 2013 [7]

2.5 usstumalaanunuseiusinulssaunvadu (Der Fliegende Holldnder Overture)
9093nLU03 (Richard Wagner) (Figure 10)

j‘. "t molto anmimato ) ——

Figure 10 Double Bass excerpt from Der Fliegende Holldnder Overture by Richard Wagner
used in an audition by London Philharmonic Orchestra, 2004 [8]

2.6 wsstumaleanunuseiusdulnidvanean 5 vieudl 2 Taeveanlndy (Dmitry
Shostakovich) (Figure 11)
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Figure 11 Double Bass excerpt in Symphony No. 5 Movement Il by Dmitry Shostakovich
used in an audition by New York Philharmonic, 1999 [9]
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Figure 12 Double Bass excerpt from Symphony No. 5 mvt 3. by Ludwig van Beethoven
used in an audition by London Symphony Orchestra, 2008 [10]
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Figure 13. Cello excerpt from Lamer by Claude Debussy used in an audition
by Berliner Philharmoniker, 2005 [11]
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Figure 14 The creative music developed from Lamer by Claude Debussy
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Figure 15 Cello excerpts from Symphony 4, Movement | by Gustav Mahler used in an audition
by London Symphony Orchestra, 2010 [12]
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SurAaviainsuanslsil https://voutu.be/MR_za7VCqAo, https://youtu.be/cAWCTKKEGIA
, https://youtu.be/pFwKIn7jz-Y , https://youtu.be/97vISrafVno
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