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Abstract

Doctoral Music Composition: ‘Festival of the Buddhist Barge Suite’ for Modern Jazz is a
programmiatic suite inspired by the traditional Buddhist festival of pulling the Buddha’s chariot
in Songkhla Province. The piece reflects the Buddhist belief associated with the Buddha’s
return to Earth from Tavatimsa Heaven, where he had ascended to pay homage to his mother.
Upon his return, Buddhist followers awaited his descent and ceremoniously invited him to
grace the mortal world atop a ceremonial throne (Busabok), which gave rise to the annual
tradition of pulling the Buddha’s chariot. The composition aimed to capture the ambiance
and aesthetic beauty of this ritual by integrating traditional Southern Thai music with Western
jazz. Itincorporated the elements, such as Nora music, string instruments, and jazz orchestration,
to create a unique fusion within a modern jazz orchestra framework. The piece utilizes traditional
Southern Thai rhythms and melodies, and the rhythmic patterns derived from the ceremonial
boat drumming were woven into the musical textures. Additionally, the use of techniques
adapted from the transcription of English notation enhanced the dimensionality and distinctiveness
of the music. The suite was divided into eight distinct sections: 1) Naga King 2) Dharmachakra
(Wheel of Dharma) 3) Tak Bat Devo (Alms Offering) 4) Moving of the Sacred Boat 5) The Three
Heavenly Stairs (Silver Stairs, Golden Stairs, Crystal Stairs) 6) Sedia Gestatoria (Busabok/Ceremonial
Throne) 7) Lord Buddha Opens the World, and 8) Bestowal of Blessings, with a total duration

of 40 minutes.
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Figure 1 Instruments positioning in the Modern Jazz Orchestra
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Figure 2 A Table of a chromatic notation with “Chak Phra” alphabets
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Figure 3 A table of a chromatic notation with “Chak Phra” alphabets in a ceremonial’s boat shape
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Figure 8 The using of notation from “Chak Phra” alphabets in a ceremonial’s boat shape

and rhythmic background harmonization

Tuvieu € fmswdsunauaidssdansan C wiwed 1[Uu G wived Inglinedail 5 Ao D7
lutiesil 44-a6 uazldinedn G luwesluviesit 47 Faulurednii 5 109 C luiued dusivesi 48-51
Humslimedn C luwed st 52-56 Tnosail 5 vesnauaides C uiaef Aersin G7 uazviead
57-59 Wumslinosaunuvesnasail 5 iiledatnaoda C wiwesdudunoialnin fnwd 9

e T - e e
3!'#" ‘H.J“‘L.“LJ‘ o® he® o be® ‘,I ;‘i

NS
W)
oy
T, ’ﬁk
oo
k dd l
l._
| I
-
TN
TN
L)

Piano

T I — —'

oy
o
L 18
i
L
)
.“‘“‘1
A
.'_"1
N
o
-
.
| §a
b
b
8|
al
8|
18
L
.l
\
N
Pl
L i
i
L}
N
b
-
Ll
L aal
)
%
f‘h»— ’

Piano

S
H%d
q
:u;x
N
)
TN

Figure 9 The modulations from C major to D major
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Figure 10 Dominant pedal point in the low string parts

Vieslugreunhifimsaeusnsdonaiu 4/4 uasihnguriemusslusuaseunum
ADUALIVINUBINAN YITbULI9UNT19LTN15aaUARYaLELITENINASDIAUASAZIUANAU
LASDIAUASNUTIUNALARIAIDE199 11 sioiilasannIng 10

Dgo = —re— ==> —_—— ———r—— = !
PeeNora ez, 8 = i — = H= f
S
Ching 'H 2
Took Drum |11 é r K4 k4 r & r kd
Ao S S [ S [ - S S G GO G S B EY Xk oyl o flaxox o o
Tab Drum \FEZ 33— 7)o & 7 TP e T & Ty e ¥ [ — S
P/ . ; N N " . ; ,
Mﬂngé"gio Fo o = Fo Fo Fo = j
Figure 11 The Nora instruments in the introduction part
quiawusmsUs:wusiwao o1sdlsulsSE0

‘GuinAMaBoawsamksuon asulSaoasinans 0 38 auun 1 (UNSY1AU - JuNAL 2568)




hehuewieu A Inswdsuwdawiediinn dulngjaziiunistviuestafuseius
IANuAINS AN sUNgmipuIatanaedsuile 9lumlUnladuuds A NBLEEULUY
ASYINEUS F9NINA 12

D rre — = ——
Alto Saxophonel |f{ay %1 i i o o# || o ] i o o ® | e
SR  — 1 i 1 I 1 1 i
mp
0 . ! |
p ———t T }—p——t—t 1
Alto Saxophone2 |f{ey £ P ——  — P —— = P —— =
D4 — I —
D T LA 4 T T LA 4 T
P
) —
Tenor Saxophonel 25' — T A‘ J J' J' J "
o Oj rJ ! ﬂ o O J ﬂ J J ﬂ s ® el o
L4
P
0
%
Tenor Saxophone2 T = ——t — P — T ———t—t —r=t I
© S e eds = du° * *elo e e o —w LR
P v 3 3
. )
Baritone Saxophone |[_7*
\
y

Figure 12 The melody A with dominant pedal point
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Figure 13 The using of “Namo Tassa” mantra
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Figure 14 A ceremonial boat’s drum rhythmic pattern
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Figure 15 The imitation of a ceremonial boat’s drum in strings part in a polychord form
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Figure 18 The interchanging role between the different parts
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Figure 19 The imitation technique and the using of sequence melody
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