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Abstract:

Background and Objectives: The Khok Prong community in Phetchabun Province
possesses distinctive traditional weaving skills and local identity; however, these cultural
assets have not been systematically applied to contemporary product development.
Transforming community identity into innovative textile patterns and marketable lifestyle
products can strengthen both cultural preservation and local economic sustainability. This
research therefore aimed to: (1) explore the local identity of the Khok Prong community
in Phetchabun Province; (2) apply innovation and design principles to develop woven
textile patterns inspired by the community's identity; and (3) create lifestyle product
prototypes from Khok Prong textiles and evaluate satisfaction with both the patterns
and the products.

Methods: A mixed-methods research design was employed, integrating qualitative and
quantitative approaches. For the qualitative component, in-depth community exploration
was conducted to identify local identity elements, followed by the application of design
theory to develop three woven textile pattern prototypes inspired by geometric forms and
the native Prong plant (Cycas sp.). Five lifestyle product prototypes were subsequently
developed, taking into account the fundamental weaving capabilities of community
artisans. Structured expert interviews were conducted to evaluate and validate both the
pattern and product designs. For the quantitative component, a satisfaction survey was
administered to 100 participants using a structured questionnaire covering four evaluative
dimensions: woven textile pattern design, lifestyle product design, representation of local
identity, and marketing value.

Results: The findings revealed high levels of satisfaction across all four dimensions.
Marketing and value received the highest mean score (X = 4.71), followed by representation
of local identity (X = 4.70), lifestyle product design (X = 4.59), and woven textile pattern
design (X = 4.53). The overall mean score across all dimensions was 4.63, indicating
the highest level of satisfaction. Expert evaluations further confirmed that the pattern
designs effectively captured the community's cultural identity while maintaining aesthetic
quality suitable for commercial application.
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Application of this study: The developed patterns and product prototypes can be directly
adopted by the Khok Prong weaving community to enhance their textile design practices
and expand production for commercial distribution. The design process, which emphasized
the practical skills of local artisans, serves as a replicable model for other weaving
communities seeking to develop culturally grounded lifestyle products. Additionally, the
findings provide a framework for government agencies and community development
organizations supporting creative economy initiatives in rural areas.

Conclusions: This research successfully achieved all three stated objectives. The
integration of local identity, design innovation, and community weaving skills resulted
in textile patterns and lifestyle products that received the highest levels of satisfaction
from participants. The outcomes demonstrate that community-based textile traditions
can be effectively transformed into contemporary, marketable products while preserving
cultural heritage and strengthening the local economy.

Keywords: Woven Textile Patterns; Lifestyle Products; Khok Prong Community;

Phetchabun Province

nanaa:
P @ I’ e o & A o o o o e A
nauazInnseada: qumuiﬂnﬂia dswiauryysol Ivinsenanaruazeaansalnuin
AlaaLAk LALIVIAMTHINTNYININIAIUTITUAEHUINAWI 88T T UL N &3
NAAN U TINRNE mmﬂaaé’@é’nwﬁqmugjm@mUﬁmaua:ﬁuﬁ']"laﬂavlmﬁﬁﬁﬁn YW
NINIAINA FILTUUUINNG f%’m”tyluﬂ'ﬁag%’ﬂﬁfwuﬁsmLLazai”'mm'mﬂ'a HumMaeTEgia
Ar T AR Ao & A = o o e A o o P
mypaTkiansasdie 1)ﬂm:namﬂmmwunmaaqmu‘[ﬂnﬂso PINIANTIY T
2) MIWIANITUUITNANMIDONUULAN WA AN IAINDIMNEAAN BTAVDITUTY UAS
v v a v 6] 6 v a = 1 a v
3) asauuuuium lala ladannihnelandssuaztszifluanuisne ladeaaasuazau
sudguISnisAnun: mﬁﬁ'm%’uﬂlﬁgﬂLLUUﬂ’]ﬁﬁTmLuuwawmuI@sgimmﬁﬁms
L%aqmmwLLa:L%aﬂ%mmLﬁw‘f'sﬂﬁ'u Iummﬁaqmmw VL@T@‘i']Lﬁun'ﬁé'ﬁn’gmuL%dﬁn
LWAAUAIIASNHIAR AL IMNUWINNOBHAUNITOINUULIT WA G ULULRIAN BN
3 3uluuy la sJ"L@T%’uLmﬂ'umalamngﬂmmm’mtﬁ@ LRZATWUD AU TI LRSWAI W AULUL
fudladalad s sUuuy lasdfsfainseAugiusastramalugusu fnsdunisnl

©

\ DTN UNTa LU LN DL TELTUUAL TUTOIN AN W DI IR B LA TUUID R U

L)

luswdsFnaBuuuseumuemaiawalarngdudatnssuamn 100 au avauaga 4 5
ldun mIsanuuuaaaeiine mysanuuuFui lafalas mma@é’@é’nmﬁvﬁuﬁqwu
UREAUFEIUNIIARNG

Han1s@nEn: namsITownuhanaiswalalunndwagluszdugs lasdunsaaaus:
ﬂm&wfmmﬁ@hmﬁ'ﬂgaq@ (X=4.71) iaaaamﬁaéﬁumma@é’mé’nmﬁﬁfuﬁqwu (X=4.70)
MUMIBANUULRUM AW IAR (X = 4.59) LAZEIUNNTEBNUULAIARLENS (X = 4.53)
fadnlagTIan 4 sy 4.63 %wgﬂm:ﬁummﬁaw a’l,amn‘ﬁ'qﬂ uanmnﬁ@%mmg
ET@ﬁuﬁudﬁammﬂﬁw‘”@um“ifumﬁaué’mﬁ’nwaiwm”@uuﬁﬁmaaqmu‘lﬁas’nﬁﬂs:ﬁwﬁmw
w%am%ﬁqmmwﬁmquw%ﬂmam’ﬁ wanzanda LM WS ewn dred
mszanala: mampusstuuausinawdsmusninldlesasile ngunar
’gwuiﬂnﬂsm,ﬁia HNITAUMIDENULLAINABURZVENENINE LR as N el Fown dle
mzmumsaanLmuﬁl,ﬁuﬁnmmaaﬁ'}maﬁaaﬁumminLﬂuﬁmmﬂﬁﬁ'uqmumﬁwﬁu 9
Adpamaiamfusn lafglosunguiausssn Snnsnansissgnduuuwamdimiy
wihsnuMATILzasd NN TUTU UM IRUARM AT AT gy3fluiuizuun



Parichart Journal, 39(3), 1-13 3 of 13

unagil: mﬁfﬁ'ﬂﬂ%’dﬁmﬁp‘"@]qﬂimaﬁﬁa 3 Panivrue b3 msymmmsé’mé’nmiﬁaaﬁu
PWIANTINANTOONWUL Lm:ﬁﬂmmimﬁwammu ﬁnvl,ﬂ;jmm%’wmmmﬂﬁmaxﬁuﬁﬂ
6] :d‘ s =] o v v a 6 ' v & '

ladaladnldiuanunnelaluszaugegaandidhiog uaawiainanuaadlwidui
nidyginmadivesgususanin lasunanvauduiudiiusdonddnosniw
NIMIANG AIUgRUNTaUINBNIANMETAUTTINLAZ M AT AT LATEg ATl
leatnsdilszansnn

) o % v a v 6] 6 a a 6

adan: measdine fud ladalas ‘gmuiﬂﬂﬂia PIIALNTTYIOh

UNWI (Introduction)

SAnTIINRITINUEY f1in “anusie 967 “seny Sefianunensie anedoy anudusiema
ANUDUTITNOT UAZAIIN “Dae” Efi\mmﬂﬁdmiw”@umﬂ%'uﬂ;aLﬂﬁiﬂmmaamu mMalnazag Foniarns s dudin
SaUEBYIY BoTausTsn SedanuningieasninonTasiUEae wasmaw [1] sausinsasnwaidudfusuanie ATAANI U
e Faiun @”’aﬂa%&'ﬂﬂmzmwwzﬁaqﬂﬂa TUTH FIAN wazdssinenin 9 Gedhihdiniausssuuazsasnsol wnld
Turwiseitdamsfneiidse mwmﬂuag’?ﬁsau@T’ﬂuqmuuazﬁﬂm\‘nuﬁ”@mmm‘v{uﬁuslu‘*gmmm 9 Wszgndwau
f‘auﬁ”ﬂLﬁ"aa%ﬁwamslm%awwﬂmﬁ

Tagiudnmsfadunianssudiuds 9 Lﬁaw"‘wmqmmw%imLLa:qmmwmﬁmmiashw'mmsJ UATIANE
myhwiansiuinltvifedszlomiagadugdssw T,mﬂmww:u’?@nssm‘ﬁumsaaﬂLLUUG’ﬁdﬁé’ﬂwmzﬁvlsjvﬁ'u‘Eauna;w
awdnlalding Lfiaﬁ'lLﬂuwaﬁwﬁaﬁmmimiaUa@Lﬂuaoﬁmmjﬁavlﬁui'mmmmsaammﬂmi 9 NMIUWIANTING
msaaﬂLmumﬂs:qﬂmﬁlﬂumiaammuﬁuﬁwﬁﬁmﬂumiﬁwa\‘lﬁmmj%mﬂwmU@Tmmslﬂumiw”@umNﬁ@ﬁ'meﬁ L%
m‘saammmﬁugm waluladfldlunmsesnuuy iwﬁau%uwé’mé’nmﬁﬁuﬁmaamjmﬂmma%uﬂuﬁaéﬂﬂ@ B3ms
w”wmmiwﬁmﬁ'wﬁlﬂumiﬁwé’mﬁ’nmﬂﬁﬁ@miam‘iwmwﬁmn”mﬁmsmé’mé’nmﬁl,ﬁaaLﬂuéaﬁ’m@ﬁazﬁwﬁ;m@iu
TAfLAuM ﬂ’m]z‘mé’(ﬂﬁ'ﬂmﬁﬁLLﬁﬁdvl@ﬁfuéﬁﬁ'm):ﬁadaaﬁuﬁﬁnmu’%nmﬁa 9 1% INUTTIN IBUTTINHSULIZW AN €
sonidaonsuwiaanufidran nudasnisu nuiaonsy 363e vasnuluguzwdudu %aiﬂiaﬂﬁiﬁﬁ'ﬂﬁﬁﬁ'ﬂﬁ@ﬁﬂw
miw?umﬁ‘gmuiﬂﬂﬂn Tyl Ixﬂslmww:sﬁ‘maIﬂmJiaLflmd"ma‘ﬁll,ﬂumé?wLa%usl,u%'%ﬂizﬁ‘iﬁwuaaﬂa;m'nﬁ'm
1umiﬁ@1m<ﬂmﬂLLa:ﬁ‘i'mnqmuﬁu 5 lFlumaiam MlwIeduineznsdan maaia n1ane ufguTRaINIn
srsaanoiinumuruld luduvasiud ladlalad) Lﬂuﬁuﬁwﬁlmauhﬂﬂmjumammmﬂ AN AU INENY sAﬁd‘?qjmu
Sanunwlunmawamnnias et Lo id udmedugumssiedasnsafnnuiu misanuuumemenaasnsal
Nufin LLazm‘swvwmwﬁmﬁmeﬁmnsT’maumﬁugmﬁ‘nmmaa"qwu

mu"s%’sﬁ;ﬁﬁ'ﬂﬁLmeaﬁ@ummﬂmmT’mamné’mé’nmﬁuﬁu@‘hua‘[ﬂﬂﬂia %ammmsa%"’mgﬂLmuﬁmﬁmﬁ'}
darfuslna uaznnagtuuuniainiud flasdahumfamavandui lallalad laodifsrinweduniaaiiv
VOITHUTY wszdszdinumaminisamarieiduuuwanslunsseadaidaw s mmmvmqmmam{msﬂauﬁ'mﬁa
TUUTIINFIVIFIIAVDITY ﬁ&qimﬁumiaﬁ”'m5’@1é‘ﬂmﬁw§mn°m€ﬁ§uﬁﬂﬁﬂ°uqmuﬁuﬁu

[ 6 . .
1aqilszaia (Objective)
1. Lﬁaﬁﬂmé’mé"nmﬁﬁuﬁwgmuimﬂsa ﬁﬁ%’?@lLW‘ﬁiHiﬂi
di v &/ n' a v 6] 6 a a 6
2. LNBEBNLULAIAAENNaN LD LL@ZE‘]JLL‘]JU&%@]’]VLEIW&VL@I@ qumuiﬂﬂﬂsa Taniawsyol
A a =S ] v Aql' a a 2 6] 6 a a 6
3. Wwalszduamnuninaladasaaarnanuin LLazgﬂLmuaumVLaWaVLma qumﬂﬂﬂﬂsa Taniaiwsysal

a

v

=
LUy

r= |
3n13@nE1 (Methodology)
Fu e lenATBUUUHNRNNENY (Mixed Method) EE R RREEHIE RGNS RIT waztBaUSaunmlumseinau

2

Auanuiandizasdnuids asil
1. U523In7 UAZNANA2DENY
Uszrns LLazﬂq’mﬁasjwpd”%”mu_ialﬂu 2 Ngl Lﬁaﬁnmﬁagm%dqmmw wasBsUSinmdsfuszannuas
ﬂﬁium”'sasjwﬂ”af: [2]



Parichart Journal, 39(3), 1-13 4 of 13

1.1 dyzmny laun ;‘JJ”L%U'amfuv@Tmmiaammu IWdayaifegmnin LLa:nsjwﬁfﬂﬁaal,ﬁmﬁi‘am”mwmigsrﬁ
wnaanuuy uszdauladunisaanuuy lidayaideiunm

1.2 ngueaatn e ;‘JJ"L%mmzy@Tmmiaammmﬁmm 3 Yinu LLazmjuﬁfﬂﬂauﬁmﬁi‘mi’mwmgﬁtﬁ wn
anuuy wazgauwladuniseanuuy luwadaniamanats Suau 100 au laslsn1sguuuuiaizas (Purposive Sampling)

2. m'%lmﬁaﬁsl%‘lumﬁﬁ'ﬂu,a:n'lsmqmmwmaal,ﬂ%"mﬁa

2.1 WUUFNANEOE ;ﬁﬁ'ﬂﬁmué‘mmmﬁﬂum%aaﬁalumsm"’mﬁ’agamwi’wqﬂi:mﬁﬁ'ﬁmuﬂﬁﬁm
miw”@ummsammmﬁmamné’@é’nmﬁqmu LLazgﬂLLuuﬁuﬁwvlaﬂavlmiﬁ é’ﬂumumuﬁ'ummﬁﬁumﬂmju@ﬁ“ﬁaga
mdeliiny ;EL“'ﬁimmtyﬁmmiaammu woysu Bl Han ldnuuwImInTINamaIassrmauaguuuFu
VLaﬂa"Lmﬁmné’@é’ﬂmﬁ"qmﬂﬂﬂﬂsaﬁvl,@i”%'umsw”@um

2.2 WWUROLDNY ;ﬂ”‘i‘ﬁ'ﬂl“ﬁl,t,uuaaumuL'flum'%iaaﬁalumilﬁunﬁagaﬁmmiﬂmﬁummmzm”maua:gﬂuuu
fudladaladandasnuaizurulands lasuaidu 2 aau it

Ao 1 LﬂuLLuuaaummLﬁmﬁ'uiagaw”la'lﬂmaamjm”aaah\‘lLLa:msw‘”@umm@mﬂﬁmaua:gmmu
ﬁuﬁﬂaﬂavlmﬁmmfmﬁ'ﬂmﬁqwﬂﬂnﬂﬁﬁU@T’luaﬂﬂﬂq%ﬂﬁﬁagaﬁaﬁﬁa ﬁﬂﬁﬂdL“ﬁﬂ’J’aﬁ%f@]LW‘ﬁiHifﬁ BNoaNUUY WA
;\Tﬁau’taﬁmmiaammu

aauf 2 iapldlfuuuseuniy lapaiaduuuuseuniy Rating scale Wadaszaunnuinala
5 s2eu Tumsmszauanuisnela suduasil dumIneudaansalTuTU FuNTBaNLULAIAMLEINE FIUN1T
wanluunFud laflaladandaansoigurulandss dunsamauazanuduen nngudiacng

2.3 mimqmmwLﬂ%iaoﬁalumﬁﬁ’ﬁ

2.3.1 MIMFMANUTALIATI VIR0

mimqmmwLﬂ%"adﬁa;ﬂ‘i’ﬁ'ﬂﬁv‘hmsmmwmﬁmma (Index of Item Objective Congruence : I0C)
T o ILUDANAN BT LAZLUUREUDNY 50 30 FaN Gﬁmnﬁm'mvlﬁmm 10C @sldmrsnzunnszning 0.67 — 1
UGRIREY I@Uﬁﬂﬁi:mumsmqmmwm'%ia\‘lﬁa@”af:

1. ghae3esdialumsdsy Tasmssonuusunisal wazutusaumwlimeandanuianuizasd
nwisoileas Ly

2. lﬁgiﬁmmrgmnaaum%imﬁa Q‘iﬁ'ﬂﬁﬁﬂﬂﬁﬂﬁﬁvﬁmmm 3 Yiu %uﬂu@%mm@éﬁumi
DONUULNAAN A @mfﬂaaummL'ﬁ'mmwaaﬁwmuimﬂﬁmimwmﬂ@h@”"ﬁﬁiﬁaa@ﬂﬁaa (Index of Item Objective Con-
gruence : 10C) T0qUazaiANuIdL wanda uaznansznulunuids I@ﬂlﬁ;jl,%mmtyﬁmsmﬁ

3. msvnmwaﬂiuﬁuﬁ']mmad@ﬁmm@ amiienziiariianuseansaivaidininlu
Ln3asdanuusun el wssuuugeunulagnInen 10C ﬁfiammmﬁwﬁwmﬂﬂ%ﬂlﬁImmagﬂiizij 0.67 — 1 nm]”a
4. msﬁ,’lm%iadﬁalumﬁ’ﬁ’ﬁm’maam%slﬁﬁm'lﬁﬁ'ﬂuwgwﬁ TagdInTasaufaniuisuuaswam) swingas
waluladsnouinanszuas Lﬁammaam’wLﬂ‘iﬂlmﬁaslmmﬁﬁ'ﬂvlajNaﬁamaﬁ’mamiamjm‘i”;amalumu’ﬁu AN
WikIHa3UT89 1A Tl IRB-COE-018-2024

3. m‘stﬁmqmmﬁaga
Imamﬁﬁ'ﬂﬁﬁ‘iﬁ'ﬂLLﬂamﬁumm“ﬁamelu 2§ ldurimafuTunadoyaidg i uaztayaBaianm
lasfinszuaumaiunudayamian la plfinsoade waznszuawmsluawisoesit
3.1 Toyaisgmnw v ladnmanansoirurulanyss nezuaunanawdmaluguru misanuuy
aampine uazgluuuFud laialadandaanualzuoulanis I@]Uﬁmil,ﬁmamam]”agaL%aqmmww”af:

3.1.1 mafudayauuulgund S’fiaQ‘iﬁ'ﬂﬁﬁuﬂiﬁagmmﬁa‘i’mmmisﬁm@1 aUufin dpnw
miﬁ'ummﬁ@%mmzyﬁmmiaammu W 3 Tiw mﬂﬁm]’agamsﬂiuﬁummﬁawa‘Lammmuaaumuluﬁm
minaadaansatgumi MINawluuumenedma Jduuuiud lalslad usznsamananudue nngueiatng
wnvisafles Bneanuu wazauladunsaanuuy $1wIn 100 A

3.1.2 MaLAUTayALIUY AUl GfdQ‘i’cﬁ'ﬂ"l@i’l,ﬁm‘faHamﬂmﬂmimwﬁ wRsWIsEfAnates fisanadas
ﬁ'ui’mqﬂs:mﬂwlﬁ W mﬁﬁﬂmm”@mﬁumiaaﬂLLUULLa:é'mé'ﬂmiqmuTﬂﬂﬂN mMswanaaa e JluumIliiin

NANITILILAY meﬁmmaﬁagavl,@ﬁm ﬁamq@ WIIRALANENIAIUNITEANLULEINAD NIAWATIHI%E DN batl



Parichart Journal, 39(3), 1-13 50f 13

3.2 Tayarisuinnn madsziduanutawalademenisdine usrgdunufudladaladandaansol
TUTU I@UQ"‘i?ﬁ'ﬂ"ﬁl,ﬂ'%imﬁammmuaaumummmﬁdwalﬂ WUY Ratting Scale [2] lwnsuszifiuanananalanadin
NNNFUAIBELN ﬁﬂﬁﬂdLﬁ&l’ﬂ%iﬁ%fﬂLW“ﬁiHitﬁ WNoaNUWUL LLazQaulemmsaammu %% 100 A
4. MINANTWToYA
35’5&;&“‘35’81@TﬁwmﬁmﬁzﬁﬂaQamnm%aaﬁaﬁlﬂumﬁﬁﬂﬂfJﬁm:mums’?Lﬂs’lzﬁﬁaga@ﬁﬁ
4.1 MIAANzATaYann By lenas MAZNTAIAUT AI38ld3% MaleTed duemzd lenasmenns uaz
mu‘?%’mﬁlﬁmﬁaaﬁ’ué’mé’nmﬂqmﬂanﬂsa MINWWIRIAALEING LLazgﬂLLUUﬁuﬁﬂvlaﬂavlmﬁm’?l,ﬂs'l:ﬁl,ﬁaml,l,mww
Tumsamnaaaoriime wazgUuunFud ladalod
4.2 MIAATIETRINNUVUFNA WL ﬁ']’ﬁ”aQaﬁvlﬁmmﬂmié'ummﬁ‘ﬁ,’lmu”uﬁniué’nwm:msmsJ DRI
Aenzdlunamuwaminisiamnaliaasdine wazgy LLuuﬁu@Tﬂaﬂa‘lmﬁLﬁalﬁaa@ﬂﬁﬂdﬂ”ﬂi’@qﬂimﬁmuﬁ'ﬂ 5k
ayUWaLBy Faazd
4.3 MIAATITANNULLFEUINN ﬁwiagaﬁ"[ﬁmnmmauLmuaaumwmwﬂs:ﬂaumwaﬁwam WNATITHUAD
m@hLaﬁsﬂaﬁuﬁﬂLﬁuiuﬂi:LﬁuﬁﬂaG] ‘Emiﬂ:ﬁﬁaga@ﬁﬁ
AU 1 ﬁagaamumwﬁ'avlﬂmaagﬂ”@auLLmJaaumwﬁayaiﬂU’L“’ﬁmmﬁ(Frequency)
Aauf 2 dayannuuusaumwlsziduanuisnaladeniamoriine wazgluunFud ladlaladan
5@5ﬂﬁﬂi’g&l“ﬁuiﬂﬂﬂ‘id ﬁvlﬁif'umiw‘"@umLLﬁaﬁwmﬁme:ﬁﬁaHaﬂ”ﬁ:

1) weady (Mean) LLafszﬁmmummgm (Standard Deviation) 28432aUANNNINE 1
damanorine wazgluunFud ladalasandasnsaizurulandss diauegdunuamnauazdussmoyszney lag
wUginuaiaait

4.50 - 5.00 HIBD9 ﬁmmmm:awmnﬁq@

3.50 - 4.49  RINBHY  RAMWANIZINNIN

2.50 - 3.49  HAED9  FAaNumrNzaNtwnag

1.50 - 2.59 NN AANURNIZENRDE

1.00 - 1.49  #u8 ﬁmmmmmwﬁaﬂﬁq@

NanN1IAN®E (Research Results)
Im\‘lmimwmw%mmumnammm@mﬂ?mmwm'ﬂm"l,ﬂm"hmu
1. mumiﬁnmamanﬂmwuﬂﬁu%ufﬂnﬂiaLLa~n1sﬂs~smm“hsmmmmmiaammuﬂmm LEN
1.1 miﬁnma@anwmwamummamiaammulugmu‘[ﬂﬂﬂia mﬂmimwmqmﬂﬂﬂﬂsaqjmﬂaaﬁru
ﬁﬂmﬁagamnam%ﬂ LLazﬁjﬁwqwmuIﬂﬂﬂsa %yj"ﬁl 3 LLa:%g‘ﬁl 9 WU qumuiﬂnﬂmﬂuqmuﬁawﬂwmﬁnﬂmﬂﬁmu
mundlgasdumsnaan ﬂizf’mﬂﬂu"gmﬂ@ Umﬂﬁﬂnf]uﬂwﬁ'ﬁgﬁéwmwmﬂﬁ'am”wﬁ'ﬂnuﬁ dlasndwasiniaaan
ﬁ?’am"'mwmgirﬁ I “landsy ma’m@‘i’manLﬁh'jm’%nmqmummﬂuﬂwﬁuﬂsa st dufinnszningdunisann
MAazInaandenitaugInIAna LL&:U%L';mﬁﬁuu?nmquﬂim:ﬂ:nmfuﬁé’nwmuﬂmﬁuﬁﬁﬂwﬁuﬂﬁ il
rmuasayasldinonin Tandse Tagu duslandss agludnnedifesy’ Smiamssysl fdaidudludm
TR TN NI NITZTITENS LTSN AN BAINTTN maanudn madgndunn uaglguszloztanwaudn
mswaﬁwﬁﬂué’m’fmmﬁqwu lumiaoﬁuﬁg‘iﬁ'ﬂwudﬂ?uﬁa:ﬁﬂﬁm@mmT'l uazguFud lad uiinaasnle 3964
snwme ‘dulss” Walndummenswamsasneallunsasnuuuseaurine uazdui ladalas
1.2 MIfnmuazlzgndluianTsudunaanuuy Lﬁiaslm“lun'ﬁaam,mua’mmsﬁmauazgﬂ WULEWA
Tadalod lan3dnlalslusunsunafingusagy lunseanuuuaiaass Lﬁiada@ia"lﬂﬂ'oqmu
2. PIWBNITDANUUVUALNAWIAINAERINBLlANY TS uazdwan ladlalas
2.1 GumanMIaanLULLAzRaIWaIaa arnelanyss w”%‘a”m"l@”maﬂ?mumﬂgumauﬁz\am@ 3 mgumau
Lwa‘l;vxNa@mmmm@amaﬂﬂmuawmmummmﬂuu@lmmumamavlmsa I@suﬂs”mumwumau 3 mumau w99l Tunon
7 1 mimmmﬂmLﬂuLLmﬂ@lumswmmammﬂ T@ﬂma}zﬂmmm suils9 Tandss sasnuwainan wanmmadals
waznse9assd [nuwamslunmswamnaiaans uaand 2 umsssnuuusaaeine lasdilsfisrinueaaszuny
lasldvinueasgiduluniseenuuumaasiine LLa:miﬁnmua@ia@muqmg@ﬁ@iagﬂLmuﬁ"lﬁ%'umiw”@um uAuN3
Humshsemefildsumsnamwvhnmmalwiduduweoy Gasunenszuaumsluning 1 (Figure 1)



Parichart Journal, 39(3), 1-13 6 of 13

Step 1: Concept

Key Word A Development
Local Principles crea“my for Pattern Design
Identity of Art
¥baal Step 2: Pattern Design
Craftsmanship Researcher's Development Process

Approach to Design Skills
and Development

Step 3: Development of
ven Pattern Pr yp

) New Pattern
Weaving Style

The development of Kokprang community woven fabric patterns

Figure 1. The Process of Developing Woven Fabric Patterns

Source : Author
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wan 3 guuy @9M13797 1 (Table 1)

Table 1. The Development of Kokprang Community Woven Fabric Patterns

Community Identity and

Principles of Art Conceptual Drawings Woven Fabric Prototype
Artistic Expressions

- Visual Elements
1. Dot

2. line

- Design Theory

1. Symmetry balancing

- The concept involves

2. Rhythm

3. repetitition using the characteristics of The abstracted motifs
- Natural Shape cycad leaves to develop from the original sketches
- Geometrical Shape patterns, combined with should maintain a unified

Cycad ic li i
y geometric line drawings to thythm throughout the

create rhythm in the pattern design.,

design.




Parichart Journal, 39(3), 1-13 7 of 13

Table 1. The Development of Kokprang Community Woven Fabric Patterns (continue)

Community Identity and o . .
Principles of Art Conceptual Drawings Woven Fabric Prototype
Artistic Expressions

- Visual Elements
A 1. Dot
OOR
- Design Theory

Geometric Shapes 1. Symmetry balancing
2. Rhythm

- The concept of using - The prototype has
geometric line drawings to  different proportions from

create a sense of rhythmic the design sketch due to

Continuity in design the size of the WeaVing

3. Repetitition
4. Size
5. Proportion

ketches. loom.
- Geometrical Shape sketches

- Visual Elements
A 1. Dot
OOR
- Design Theory

Geometric Shapes 1. Symmetry balancing - The concept of using
o ) - The prototype has
2. Rhythm geometric line drawings to
o different proportions from

3. Repetitition create a sense of rhythmic

) o ] the design sketch due to
4. Size continuity in design

. the size of the weaving

5. Proportion sketches.

. loom.
- Geometrical Shape

Remark : Author

Woven Fabric Pattern No. 3

Woven Fabric Pattern No. 2

The developed prototypes and woven textile designs of Khok Prong.

Figure 2. Three Khok Prong Weaving Pattern Prototypes

Source : Author
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Step 1: Concept
Development
for Lifestyle

Product Design

Key Word

Local Principles tivit
Identity of Art Sipatyity

Step 2: Development
of Lifestyle Product Designs
. Researcher’s Expert
Approach to Design Skills Suggestions
and Development

Two Approaches Refinement
to Development of Lifestyle Product Designs

Collaborative
Design

The Development of Lifestyle Product Designs from Khok Prong Woven Fabrics

Figure 3. Development Process for Lifestyle Product Design
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Figure 5. |deation Sketching
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DESIGNZ2

Side view. Fraont view. Perspective

DESIGNT

Perspective

Side view. Front view.

Figure 6. Selected Ideation Sketches for Prototype Development

Source : Author
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Figure 7. Three Lifestyle Product Prototypes from Khok Prong Woven Fabrics

Source : Author
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(Table 2) Naﬂinﬁummﬁawalamaqnajm”mshaswU@Tm

Table 2. Analysis of the Sample Group’s Satisfaction Levels by Individual Aspects.

Survey Questions X Standard Level of Satisfaction
MEAN Deviation (S.D.)
1. Aspect of Interpreting the Identity of Khok Prong 4.70 .21 Most Appropriate
Community
1.1 Incorporating Community Identity into Pattern Design 4.70 .60 Most Appropriate
1.2 Integrating Community Identity into the Design of 5.00 .66 Most Appropriate
Lifestyle Products
1.3 Integrating Community Identity into Branding 4.63 .64 Most Appropriate
1.4 Interpreting Local Identity as a Foundation for 4.50 .53 Most Appropriate
Design Thinking
2.Pattern Design in Khok Prong Community Weaving 4.53 .05 Most Appropriate
2.1 The woven fabric patterns exhibit continuity, 4.63 .64 Most Appropriate

rhythm, and repetition, which are interrelated in

the design process.

2.2 The woven fabric patterns are well-suited to the 4.50 .53 Most Appropriate

local community identity.
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Table 2. Analysis of the Sample Group’s Satisfaction Levels by Individual Aspects. (continue)

X Standard
Survey Questions Level of Satisfaction
MEAN Deviation (S.D.)

2.3 The woven fabric patterns can be further 4.50 .53 Most Appropriate

developed into other products.

2.4 The woven fabric patterns feature color usage 4.50 .53 Most Appropriate

that is appropriate to the design.

2.5 Woven fabric patterns combine the skills of 4,55 .54 Most Appropriate

communities and designers.

3. In terms of product design from Kokprang community 4.59 10 Most Appropriate

woven fabrics
3.1 In terms of beauty 4.55 .05 Most Appropriate

- The use of colors on the products is appropriate for 4.50 .53 Most Appropriate
the Kokprang community.

- The selection of materials and product decorations are 4.63 .61 Most Appropriate

appropriate for the Kokprang community woven fabric.

- The use of design concepts is appropriate for the 45 56 Most Appropriate
product design being developed.
3.2 In terms of utility and usability 4.72 .02 Most Appropriate
- The product has various utility models suitable for the 475 43 Most Appropriate
product being developed.
- The product is of a suitable size for the user. 4.70 .50 Most Appropriate
- The product has a suitable usage pattern. 4.75 43 Most Appropriate
- Product materials are durable and suitable for use. 4.70 .50 Most Appropriate
3.3 In terms of maintenance and repair. 4.52 .03 Most Appropriate
- The developed products are easy to maintain. 4.50 .33 Most Appropriate
- The developed products are easily repairable. 4.55 43 Most Appropriate
4. Marketing and value for money 4.71 .02 Most Appropriate
4.1 Product development that meets user groups 4.70 .50 Most Appropriate
4.2 The product logo is consistent with the product. 4.75 43 Most Appropriate
4.3 There is a possibility of marketing. 4.70 .50 Most Appropriate
Sum of satisfaction in all 4 dimensions 4.63 .08 Most Appropriate

Remark : Author
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